





Published Weekly at 154 West 46th Street, New York 36, N. Y.,by Variety, Inc. Annual subscription, $10. Single copies, 25 cents, 
Entered as second-class matter December 22, 1905, at the Post Office at New York, N. Y., under the act of March 3, 1879. 
COPYRIGHT, 1958, BY VARIETY, INC. ALL RIGHTS RESERVED 


Vol. 209 No.8 NEW YORK, WEDNESDAY, JANUARY 22, 1958 PRICE 25 CENTS 


‘NEW’ SHOW BIZ WARS WITH ‘OLD’ 


To Give Birth to Children Without — | FIFS IS ALLIES Tint TY As a Potential Bonanza 
Teaching Them Whose Fault It Is’ | CECOND FRONT) To Nation's Daubers & Chiselers 























By FRED HIFT + + By JO RANSON 
f : ° ° By ROBERT J. LANDRY ’ : 

Titles continue of vital. boxoffice ’ Color television may yet be the 
value, whether in the States or Scientists Own Films Show business in the United TelePrompter’s Target means by which American artists 
abroad. And sometimes, in the M4 e |States today is in the midst of a as | will be able to buy themselves the 

translation of =~ — Ameri- For High School Allure; precedental and pixilated two- 200 Cities March 25 For | necessary groceries and paints and 
can title into the local idiom, the ° front war in which enemies are a hd ° éanvas, according to officials of Art- 
foreign version adds lustre to the Frank Capra Making 2 sometimes allies and the air is Basilio-Robinson Fight ists Equity Assn. Tint ‘v, it is said, 


marquee appeal, thick with exploding confusion. ; should prove an excellent market 
Though each country more or Watertown, Mass., Jan. 21. It’s “the craziest,” but it’s for mags =. bag Bat gee for the development and growth of 
less has its own idiosyncracies| A nabe house, the old Watertown | blood, gold and good. the Carmen Basilio-Ray Robinson 4™erican art. 
which must be taken into account ee nee pion In the first, and biggest, war the | middleweight championship re-| Leaders of the national artists’ 
Colombia, for instance, doesn’t | producing s d from Loew's by | theatrical film industry is fighting| match on March 25. Big-screen,| group are confident that painters 
like violence in the titles since| tre has been leased from Loew's by : - , ~~ +f poy em ill be i sitio 
i : the Physical Science Study Com-| the sponsored television medium. | closed-circuit rights to the fight) and sculp‘ors will be in a po n 
ers lee see 0 Ne Stee ~ Massachusetts Institute | Im the second war, getting very| have been snared by the Tele-|to reap some of the benefits accru- 
of Technology to make color and| Noisy for the past two months, the | Prompter Corp., first time an out-| ing from color tv. “We can open 
sound films of physics instruction |foes in war No. 1, theatre exhibi-/fit other than Theatre Network | up new opportunities for the artist 
; rs and broadcasters, are pretty| Television has handled a closed- in the growing, towering mass 
much on the same side, though not | circuit championship bout. |media of television, Elias New- 
formally united, in virulent attack} Tejeprompter has guaranteed | ™N, executive director of AEA said 





efforts generally are made to stick 
closely to the American title. 
But, more often than not, and j 
particularly when a title has/| for the country’s high schools. 
strictly U. S. quality (such as} The films will retail at about 











“Peyton Place’’), the various for- (Continued on page 22) : : »mi 

: : upon tollvision, or parlor box- 7 in a recent report to members, 

eign offices really go to town in office. the Senate on aa so.” *| “wih the development of color 

ne awed Spoil -_ Hunt War No. 2 at present is a series P reception, the possibilities are end- 
‘Wi uccess i c - 4 

er.” for Sltanea” wtieh has no WHITE ORANGES AS of expanding skirmishes centered less. 


i 2 ’ in Los Angeles, San Francisco, : Other branches of show biz, 
socted oils ter doitl count opie. TV ‘ACT-OF-GOD OUT) vancouver, Milwaukee, Chicago JULES STEIN BELTING \ nate hile, have been excellent 
ge: France called it “Devil in ee ” | and Bartlesville, Okla. But mostly outlets for a number of fine artists 
a i i a ry Rarely used “Act of God” clause | th. pay.see attack-and-defense are GLOBE WIT |who ordinarily don’t engage in 
ae ee Ss ie a television advertising contract dropping their shells on Washing- Hollywood, Jan. 21. traffic with commercial outfits, 


“To Hell With the Devil.” In| has been invoked by Florida Cit- fee wangy" ti 
Greece it became “Man, Woman 4 eoemleden te its three CBS-| '©” for the ears of Congress. Recording companies, in particular, 


. _ As part of MCA’s global expan-| . : Wig 
and Devil.” Latin America took a|;y commitments. The Commis-| “Propaganda” is a character] io, policy, agency’s board chair. | are now = —_ ——_ 
different tack. It called the film! sion took the action because of the | trait and a main pag ar fe = man Jules Stein now is on a round-| any examples of record album 

In Search of a Man. freezing weather and storms which | W@TS, as in military clashes. S\the-world tour supervising the cover art have been described as 


Every once in a while, foreign ing Florida and| present issue of Vartery is replete| j,ening of new offices. Currently | “ “i 
titles become more explicit than a Ta reiiaty damaged | With all kinds of war bulletins. ge Ba Stein will go on to worthy cultural achievements. 
their U. S. counterparts, and—oc-| this year’s citrus crop. | They range from screams in Holly-| Rome, Tel Aviv, Tokyo, Australia | Television producers have alse 
casionally — they supply drama|; Under an agreement reached| Wood that a further selloff of thea-| .4q South America before return- (Continued on page 55) 

(Continued on page 20) with CBS-TV, Florida Citrus ew films to sponsored television | jng to the U. S. April 1. 





F ; yi i indus- ; 
continue its two daytime sponsor-| Will exterminate the cinema indt Irwin Klein, formerly with ABC, 
ae deals on a Ba gegen basis, | ‘ty to network yelps that tollvision| yi1) head the Tokyo office. He's d ~ 
with cancellation privileges _ at| ‘8 an unAmerican plot dreamed Up} currently being trained at the MCA - 0x er 
; : , :.2 | by bounders to cheat the public. _ 
own own a es any time subject to 28 days’ notice, | °Y office in New York and will come 
instead of having to ride out the | While the romancing of legisla-| here for additional training before Pa 
iginal contract to the termina-|tcrs is a main strategy in the toll-| reporting to his post. Jack Brazy 
Son date. This agreement applies | Vision war and the baiting of short-| of Mexico City, who will be in ecor usiness 
ur all Ops to its two alternate-week quarter-| Sighted bankers a preoccupation of| charge of the MCA office there, 
hours on each of the Garry Moore the save-the-theatres main war | comes here this week for training, Decision to go into the record 
Minneapolis, Jan. 21. Show and “Edge of Night.” against tv, both wars actively en-| then goes to New York before re-| business on its own has been made 


Downtown department stores|_ AS for nighttime sponsorship, (Continued on page 11) turning home. | by 20th-Fox. Company is expected 
here, fighting the suburban shop- | Florida Citrus had agreed a couple to set up a subsidiary record com- 


yi , .|of months back to “relieve” Rem- °° . pany within the next few months, 
a 1 Sous on Saaie’s “Birthday (Feb ington Rand of the latter's spon- 00 rl or ce ” Final details will be set with the 
‘ ; : hi : e 7 Line” on return from Europe today (Wed.) 
. 12) as a gigantic comeon. Children age of What's 7 of o's pe ag sh eoth 
will be admitted free, 9 a.m. to | 5iX alternate weeks pag ate . —, pyros x ouras. ~ 
ve 4:30 pom. at the designated cine | sean ie en ntrectoens aah 
mas. Th ht is that this will op- - , ‘ - . . ‘ eer 
erate as organized baby-sitting and| advertisers wish, to, reduce their/ “Town Like Alice’ Flops Much Same Way ‘Johnny| Company at one point had con- 
’ fr > mtow » : H = i 4 - 
) S hres ‘mothers for down om ae eS eee yield sponsorship Tremaine’ Does—Extremes of ‘Nationalism in the States, but the talks fell 
Seems i fair. nal mid | nemeeoenet or hewry winter a sal te las gempetones bor 
he phy pe Aap calle ns In the case of the Commission, Though there 4s still-rising ac-| as a “typically” American film. It! sic outfit which will develop new 
apolis has adopted the free movies (Continued on page 25) coptanes of American films sheoed ao ail nek te dn ane aan and exploit it in pix, or vice 
for kids stunt. Specially selected and vice-versa, some “nationa sa. ‘ ; 
fare, heavy on cartoons and Disney, KEY BACK pictures are still mutually ex-) in Europe on the realization that 20th has done well twice with 
will be offered. United Para- a oon . names. | chance with European audiences. | Presley, and feels that there are 
mount’s Ev Seibel sold. idea to mer- New German Ballet Centres That is demonstrated again 4 Case of “Tewn Like Alice” is, in | complimentary exploitation values 
cantile interests. two recent examples, Rank Film|, conse, more puzzling inasmuch|in the two media. 20th also has 


Secrecy cloaks terms to theatres on Narcotic Addiction Distributors of America’s “A Town | . ; 
iC. but it’s hinted that they will have Like Alice” and Walt Disney’s|‘®¢, Picture doesn’t deal with a/had some of the most successful 


a cleanup at the candy counter, Frankfurt, Jan. 21. | « . i | subject that can be described as filmusicals in the past two years. 
rental pe ne court, With a newly-organized ballet | J°2m"y Tremaine. |“absolutgy British.” It’s + 























st. 
| its subject matter stands little | crooners, i.e, Pat Boone and Elvis 














r ; “Town Li lice,” a grim war) the impri t of civili b 
TP company peppered with English,| “Town Like A 'the imprisonment of civilians by 
South African and Yugoslav danc-| Picture, was shown in both Los/the Japanese during the Pacific | Bob Hope’s Roberta’ 
J Mi k V D ers as well as a hard core of Ger-| Angeles and Hartford and failed | war and it's a story of heroism and | 
ayne- ic ey egas ate mans, the new ballet master Walter to draw patronage. Consequently,| courage. It’s also a love story.| Bob Hope will be playing his 











é s first ballet pro-| Rank-Yank has withdrawn it from| war films made in Britain, ‘with first legiter in many years. Comedi- 
Fy ~ am og yan a pe yen Saar Gores its release slate for 1958 though | only a few exceptions, haven't ig-| an has signed to do a June stand 
stand starting Feb. 12 at the|graphed at the town’s Grosses| the film was a big success in Brit-/ nited the U. S. boxoffice. The last in “Roberta” at the St. Louis Mu- 
Flamingo, Las Vegas. | Haus Jan. 29. ain. demonstration of this came with | nicipal Opera. 

Opener will be a, $50-per-plate| Gore’s wife, Paula Hinton, one| Something similar has happened/the first RFDA release in the| Hope originated the role in the 
show for the March of Dimes. | (Continued on page 20) | with Disney's “Johnny,” described | States, “Reach for the Sky. Broadway production in 1933. 
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Francoise Sagan's Ballet Promising 


Though Everything 


By WOLFE KAUFMAN 4 


Monte Carlo, Jan. 21. 

It's like this: either you've got it 
or you haven't. That ole black 
magic—b.o—“name”—draw—pull. 
There is no yardstick for what at- 
tracts the mob and the mob’s pock- 
etbook. Valentino had it. Garbo 
had it. John Barrymore had it. 
Mickey Spillane had it. And Fran- 
coise Sagan has it. 

France's teen-age sourpuss (she’s 
22, but that’s close enough) has 
just written a full-length, full- 
evening ballet and this innocent 
reporter took a hesitant look at it. 
The jury is still out. It is almost 
impossible, at this point, to say 
whether it’s good ballet or not. 
Or whether it’s a good show. But 
this much is sure—the Sagan saga 
is still on the ascendancy. It will 
attract newspaper and magazine 
space. And probably coin, too. 

The show opened here for a 
three-day warm-up, intending to 
go back into rehearsal, then, with 
a Paris “official” opening three 
weeks later at the Champs Elysees 
Theatre. Newspaper and magazine 
coverage began flying down here 
from all corners of the world. Lon- 
don, Paris, Stockholm and Rome 
papers carried full-page advance 
yarns. Life and Match were on 


Wrong at Break-In 
| No Stoki Successor 


Houston, Jan. 21. 

Maurice Hirsch, president of the 
Houston Symphony Society, states 
that no offer of the conductorship 
at $30,000 annually has been of- 
fered Milton Katims. Latter has 
appeared as guest. 

Leopold Stokowski's original 
three-year contract has been ex- 
tended through 1959 and no nego- 
tia‘ions with any successor has 
taken place. 


N.Y. Talent Agents 
Form ‘Conference 
—Elect Durgom 


A Manhattan echo of a like 
group organized last year in Holly- 
wood will bear the title, Confer- 
ence of Personal Managers, East 








hand. Plus about a hundred other 
photogs. There were approximately 
500 requests for newspaper seats. 
Which made quite a problem for 
the 800 (approx) seater Opera 
House, which also had a few celeb- 
rities like Her Highness Princess 
Grace, Jean Cocteau, Brigitte Bar- 
dot, Anton Dolin, and the usual 
sprinkling of dukes, marquis, 
etcetera, to worry about. 

From the show’s standpoint, it 
would have been better, probably, 
if the mob had stayed away. The 
work isn’t ready. Since the author 
(Mile. Sagan) has never written a 
ballet previously, since the com- 
poser (Michael Magne) has never 
written anything bigger than some 

(Continued on page 70) 


‘Cervaise Wins 


Burstyn Prize 


The French “Gervaise” has been 
voted winner of the fifth annual 
Joseph Burstyn 





by the Independent Motion Picture 
Distributors Assn. The Danish 
“Ordet” and the Swedish “Smiles 


of a Summer Night” rated second | 
and third, respectively. 
Award will be presented at a} 


luncheon in the near future. Award | 


year was won by the Italian 
La Strada.” 





tay Ventura is in N. Y. from 
Paris on business deals. Conferring 
with Irving Moskowitz of the Wall 
partnership of Graubard 
& Moskowitz. 


St. law 


FOUNDED 1905 by SIME SILVERMAN 


6404 Sunset — 
1292 National re B 


award as the. 
year’s best foreign language film | 


Syd Silverman, President 
154 West 46th St., New Youk 36, N.¥ 
Hollywoo: 


Inc. It is designed to bring all 
| kinds of theatrical agents into one 
fold. 

Members calculate that in 1957 
they handled talent with gross 
earnings of $110,000,000. 

George “Bullets”. Durgom is 
first president of the Conference; 
Kal Ross is veep; Jerry Levy, secre- 
tary; Mace Neufield, treasurer. 
Other 
Manny Greenfield, John Greenhut. 
Attorney will be Richard Green. 

Code of Practices enunciates 
purposes in this language: 
develop and maintain for the 
business of personal management 
a high standing with the public, 
with the entertainment industry 





| foster good relations with the book- 


ing agencies that book talent un-| 
|der CPM management; to promote | 


/the exchange of information with 
particular reference to matters 
| that will assist in the guidance of 


artists in their careers and in their} 


relationships with the- public; to 
recommend fair practices and a 
code of ethics for persons engaged 
in the field of personal manage- 
ment; to encourage a spirit of co- 
operation and fellowship among 
its members and the entertainment 
industry generally.” 


Industrial Film Fest 


Minneapolis, Jan. 21 

Its program committee is con- 
sidering a “film festival” here in 
connection with the Minnesota 
Centennial celebration this year. 

However, the festival, as now 
being planned, would specialize in 
industrial and television commer- 
‘cial films. 
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Met Opera With ‘Vanessa’ 
Makes It Big Except 


In Diction Department 
By ROBERT J. LANDRY 
Sputnik fired by Russian ras- 








| putniks recently made Americans 
| look like nudniks but the latest) 

question is this: can the Russians | 
| get it up operatically? Can they | 
|launch a new opera as good as) 

Samuel Barber’s “Vanessa?” | 
| The first American opera in 11] 
years, only the 20th in 73 years, 
“ Vanessa” world-premiered last 
| Wed. (15) at the Metropolitan 

Opera House to a move-over-Puc- 
; cini ovation. It not only massaged 

current inferiority feelings into aj 
| patriotic glow but it was downright | 
| entertaining. | 

Much of the style, pleasure and 

impact lies in Barber's colleague, 
| Gian-Carlo Menotti, a man of the 
theatre as well as a librettist. 
Doubling as stager, he contrived to 
put the drama into lyric drama and 
also to make Giorgio Tozzi, one of 
the Met’s standby baritones, sud- 
denly seem, in a dance bit, more 
amusing than Cyril Ritchard in “La 
Perichole.” 

“Vanessa” opens in the drawing | 
room of a Scandinavian castle, year | 
1905, with the chatelaine ordering | 
dinner (in French) from the liver- | 
ied staff. This is a musically im-| 
possible but narratively intriguing | 
start for an opera and signals 





Innovations 
For A Better Tomorrow 


By HAL BLOCK 
(Author of the weekly Saturday Evening Post Feature 
“Inventions For A Better Tomorrow”) 

After writing the initial installment of this two part tome, the first 
of which found a home in the Anniversary Issue of Variety (for niz, 
of course), well let me tell you I was completely flabhergasted by 
the phantastic and extraordinary mail response to my efforts ... not 
One Letter! 

And so it is with little trepidation that I approach Part II (at the 
request of the Editor) because as of this moment I don’t know what 
trepidation means. Well, anyway... Here ’Tis ... My Innovations and 
Predictions for a Better Tomorrow. 


Poles Apart, Or [SS rece 
Ship No Pinko 
Films to Chi 


| 
(This would naturally be 
known as the “Milton Hilton’’) 
| FOR ADULT WESTERNS—Old- 
Chicago, Jan. 21. 
Chicago’s Poles, who refused 
patronage to post-war Polish film | 


er horses ... and younger plots. 

FOR PRESLEY RIVALS — Now 

that Elvis is going in the army I 

think they are all entitled to an 
equal “shake.” 

FOR DE MILLE—A super spec- 
product because of Communist to go into television ‘yet, it 
propaganda content, appear to have| doesn’t make any difference 
won their war of attrition. They'll because it will take him at 
now get Warsaw pix that don’t sell least two years to Repaint the 
anything but entertainment. Flow! dessert.) 
started Friday (10) with one week FOR BOB HOPE'S FAMILY—A 





tacular TV western called “The 
Painted Dessert.” 
(Although Cecil doesn’t want 





directors: Dick Gabbe, | 


“To | 


and with artists in general; to} 


, booking of “Zemsta” (Vengeance) 
a ye Pigeons oF at the Congress, Balaban & Katz 
sepegy oy ‘nl | 2,900-seater in the heart of the Po- 
meagre in the singing department, | };., district. A 1 
it establishes the characters and | s istrict. And at least 17 more | 
what there is of plot. Menotti in- | films are due to arrive here under 
fuses surprising “humanity” in the | 2, Pact between Star Films, Polish 
story considering that the Old | Pic importer, and Film Polski, the 
Baroness( Regina Resnik) is mostly | Polish state film company. All of 
mute and the cad-hero (Nicolai|*®em, according to the importer, 
Gedda) is of vague-to-trite motiva-| 27e free of ideological messages. 
tion. | Heretofore, over a period of sev- 
| As a completely new work, with|¢™@! years, only unabashed prop- 
the audience not always sure when | #8anda films came here from War- 
to applaud, but eager to, it is ob-|54W- Chi Poles (they constitute the 
vious that time and performance |!@rgest Polish population this side 
have yet to fully shape this opera. | Of the Iron Curtain) turned their 
backs, and B & K, sensitive to their 


On the ecstatic daily reviews , : 
alone, and a long build-up of curi-| reaction, declined to show such 
osity, “Vanesse” is certain to be| Pix. Boycott extended to indies, 


| given plenty of performances this | excepting the Cinema Annex, a 
| season and next. Meantime correct-|SMall west side foreign language 
able lapses of diction is a first item | house, which now and then played 


| of attention. One of the oddities of | Polish films from Artkino, the So- 


USO unit sent from overseas to 
entertain them. 

FOR ANTI-SMOKERS—A new 
flip top cigarette box — Without 
Cigarettes. 

(This is for people who don't 
smoke but still love to flip 
their top). 

FOR TEMPERMENTAL OPERA 
STARS—A secluded retreat situ- 
ated at Los Alamos, Nevada, where 
their frequent explosions can be 
scientifically studied. 

FOR JAYNE MANSFIELD— Who 
needs to predict for her. There’s 
a girl that took a Mickey on her 
honeymoon. 

FOR JACK BENNY—A lucrative 
| deal with Lucky Strike in which he 
| sells them the secret of his youth. 

(After all, Benny has a much 
slower aging process than the 
tobacco). 


English of Gedda, a Swede, oppo-| 
site Eleanor Steber, a West Vir- 
ginian, whose lyrics were occas-! 
sionally woolly. 

No New Haven 

Even so the whole performance 
was remarkably tight and gure, on 
nothing more than a single private 
dress rehearsal. There isn’t a 
Broadway theatre producer who 
would, under such circumstances, 
dare “Vanessa” as did Rudolf 
Bing. Nor would any Equity lady 
jump such a role as did Miss 
Steber on a few weeks notice. 

A sense of everybody's sheer 
artistic daring and achievement 
against these hazards undoubtedly 
was present in the rising clamor of 

Continued on page 70) 


DARIO SORIA OFF 
TO SCOUT SPOLETO 


Dario Soria, until recently presi- 
dent of Angel Records, flies to Eu- 
rope at the weekend to visit Rome, 





N.Y. Philharmonic’s South Ameri- 
can tour for the State Dept. 

After three weeks of study and | 
survey, Soria will return to Man- 
hattan and when he goes to Italy | 
later in spring will be accompan- 
ied by his wife and colleague, | 
Dorle J. Soria. 

Travel packager John H. Zorek| 
is also visiting Spoleto at this time 
| to scout the tourist accommodation 
| Situation. 
ee 


Milano and Spoleto, Italy, and 
Paris. This pertains to the Gian- 
Carlo Menotti “Festival of Two| 
Worlds” to be inaugurated this 
June at Spoleto. Soria wiil be ex- | 
ecutive in charge in 1958, since the | 
festival general manager, Bruno | 
Zirato, will be involved with the | 

| 

| 


the opening was the crystal-clear! viet film distrib. Meanwhile, Poles | 


here contented themselves with re-| FOR DURANTE AND DANNY 
issues of pre-war Polish product. |THOMAS—A definite agreement on 
_ But last July, after some abor- | “Nasal Disarmament.” 
tive efforts a few months earlier, FOR PAT WEAVER (former 
Star Films got the Gomulka regime | NBC Prez)—A new TV package 
to release to this country the no-| combining his favorite comedian 
message pix. Result was the pact} with his favorite sponsor. 
with Film Polski. | (This would naturally be 
“Zemsta,” according to W. E. called “The Sid Kaiser Show.” 
Waisman of Star Films’ Chi office,| FOR VAUGHN MONROE—A 
is based on an 18th century Polish | new television series to fit his great 
legiter dealing with two feuding | talent. 
families. Dialog is in rhyme, and (What with Vaughn dropping 
pic was shot in a color process call-| radio every day for the last 


ed Aquacolor, which Waisman says 3 years, you'd have thought 
favors pastei shades.-The Congress| some tv sponsor would have 
showing is its American preem. taken the hint.) 

Waisman said the Film Polski FOR GODFREY—The opportu- 


nity to be the first man to go up 
in the moon rocket. 
With Arthur’s experience it 
would take no time at all for 


deal was set by his New York con- 
ferere, J. S. Starezwski. Under the 
deal, Waisman disclosed, “we have 
the right to buy those pictures we | 


think are proper to be shown him to get used to the air up 
here.” Starezwski, he added, con- there and within less time than 


that I'd bet 

a sponsor). 

FOR OZZIE AND HARRIET—- 
Two grey streaked wigs. 

(It’s the only way we know 
of to prevent them from look- 
ing younger than their sons). 
FOR THEIR CROONING SON— 

A new teenage “Western” in which 
he plays the banjo, rides a horse 
and holds high “C” at a trot. 

(A good title for this series 

Minneapolis, Jan. 21. | would be “Maver-Ricky.” 

The National All-Star bowling} FOR TV RATINGS—A new se- 
meet, held here last week, is short- | cret service that not only rates the 
lived, but, involving a $500,000 ex- | ratings, but gives them out helter- 
penditure, is costlier than Broad-! skelter to all tv actors, advertising 
way theatrical productions which | agencies and sponsors. 
may run several years. ‘Heh, Heh. Now let 

Costs for putting on this “pro- bums find out how it 
duction” include $190,000 for in- FOR RUSSIA AND KHRUSH- 
stallation and value of pin ma.| CHEV—A toast to the Iron Cur- 
chines (borne by the American Ma- | tain. 

(Continued on page 27) 


vinced the Reds that the best Po- he’d even snag 


lish propaganda films would be 
those without any. 


Bowling Ballyhoo 
In $500,000 Week 





them 
feels.) 


(“May it Rust in Peace”). 





So 
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Hetzel Seen Going To London 
With Export Matters Increasingly 


Centered There 


: Break Bottleneck 





Motion Picture Export Assn’s.¢ 


European setup is undergoing or- 
ganizational changes pointing, in 
the long run, to a wholly new con- 
cept of operations on the Conti- 
nent. Ultimate plan is to have a 
vice-president, i.e. Ralph D. Hetzel, 
now exec v.p. in New York, shift 
his base to London or Paris from 
where he'll supervise a}! of Furope. 

Exact details haven’t been 
worked out as yet, but the blue- 
prints are drawn and there seems 
little doubt that MPEA will go 
through with the idea of shifting 
the center of gravity in the control 
of its European activities. 

One of the explanations for the 
projected change is the problem 
of communications. Another ties 
in with the comparative lack of 
authority and freedom of action 
currently invested in any of the 
MPEA men abroad. The only 
MPEA rep with a large degree of 
autonomy was the late Fayette W. 
Allport in London. The necessity 
of having an MPEA man on the 
spot, clothed with the authority to 
make immediate decisions without 
having to refer every detail back 
to the MPEA board in New York, 
is gradually being recognized. 

Baldwin Pro Tem 

It is confirmed that Charles Bald- 
win, the MPEA rep in Italy and 
the Mediterranean area, is trans- 
ferring to the London post for a 
couple of months. However, Bald- 
win definitely wants to “come 
home,” and the London appoint- 
ment is temporary. Already filled 

(Continued on page 20) 





Martin Davis to Par; 
Flinn on Shuttle As 





AA Re-Locates Ad-Pub 


Martin S. Davis has resigned as | 


Golden Age Bargains 
Regina, Sask., Jan. 21. 

Famous Players theatres in 
Regina have formed a Golden 
Age Movie club which will 
enable senior citizens to see 
films at reduced rates. Only 
qualification is that a person 
be 65 or over. Low admission 
prices are charged when mem- 
bership cards are produced at 
any of the three F-P houses 
or the drive-in theatres. 

In Saskatoon, Sask., a simi- 
lar project has been started 
with all theatres in the city 
participating. 


New Cinerama-SW 


Deal Terminates 
50% Prod. Bonus 


As part of the new deal among 
Stanley Warner, Cinerama Produc- 
tions Corp. and Cinerama Inc. jn- 
volving the production and distri- 
bution rights to the three-strip 
medium, Cinerama Productions no 
longer is required to pay Stanley 
a production cost equal to 50% of 
the picture’s budget. For each 
picture that SW produces in the 
Cinerama process from now on, 
SW will now receive a flat sum of 
$250,000. 

As previously there will be no 
actual cash payment. SW will ex- 
act its fee before splitting the 
profits with Cinerama Productions. 
Productions costs are amortized 
before there is a division of the 
take. Under the old agreement be- 





eastern ad-pub director of Allied | ween SW and Cinerama Produc 


Artists to become exec assistant 
to Jerry Pickman, Paramount ad- 
pub v.p. This is part of a reor- 
ganization of the department aimed 
at broadening the operation. 

Post is a new one and is to be 
taken over by Davis Jan. 31, fol- 
lowing a brief vacation. Prior to 
joining AA, he was Samuel Gold- 
wyn’s eastern ad-pub chief. 

Also at Par, Herb Steinberg is 
to become studio publicity head, 
switching from New York where 
he has been national exploitation 
director. He’s to replace Teet 
Carle, who in turn will head pub- 
licity for the Cecil B. DeMille unit. 
This change has been pending for 
some time. 


| tions, the theatre chain would re- 
| ceive a production fee of $1,000,000 
|on a picture budgeted at $2,000,- 
| 000. The extra sum, in a sense, 
| represented a payment to SW for 
| advancing the production coin. 
| Another change in the deal be- 
| tween SW and Cinerama Produc- 
| tions involves the take from the 
| original four theatres opened as 
'Cinerama installations in New 
| York, Detroit, Hollywood and Chi- 
cago. Both SW and Cinerama 
| Productions will receive 15% of 
the take instead of the previous 
110%. The rest goes toward the 
recouping of production costs. 
| Cinerama Inc. will receive an ad- 


0-TV POT 


BOILS 





EXHIBS PLAN 
PAOD, BOYCOTT 


By HAROLD MYERS 


London, Jan. 21. 

An appeal to all producers and 
distributors to defer the sale of 
feature films for tv until the mo- 
tion picture industry has worked 
out an acceptable formula, was the 
culminating factor in another week 
of intensive activity on what has 
become one of the hottest contro- 
versies in recent years. It came as 
a sequel to a meetMmg of the presi- 
dents of the five major associa- 
tions, three of whom rep producing 
interests and the other exhibs and 
renters. 

The controversy was brought | 
into the open when George Single- 
ton, president of the Cinemato- 
graph Exhibitors Assn., released 
the text of a letter which he had 
sent to an indie British producer, 
warning that exhibs would impose 
a complete boycott on alli his out- 
put if he went ahead with a deal 
to release his films on the com- 
mercial network. The producer 
was not named in the CEA prexy’s 
warning, but industry insiders 
readily identified him as Major 
Daniel Angel who, according to 
reliable reports, has been negoti- 
ating a package deal with Associ- 
ated TeleVision. 

Angel at first denied he was the 
producer concerned, but prior to 
leaving for Hollywood (to lineup 
a picture he’s making for 20th-Fox) 
took a page advertisement in one 
of the British trades, in the form 
of an open letter to all exhibs. In 
this, he indicated his willingness 
to withhold his product from the 
airwaves on certain conditions. The 
producer’s main argument was to 
request an assurance from ABC-TV 
and Granada TV Network, both of 
whom had divided loyalties to ex- 
hibition and tv, not to screen mo- 
tion pictures on their respective 
outlets. 

Within a few hours of the pub- 
lication of the advertisement, Cecil 
G. Bernstein, deputy chairman of 
Granada, assured Ange] that he 
would get his answer soon. 








(Continued on page 11) 


Hollywood: They Shall Not Sell 


Us Down TV Syndicators River’: 
Only How Do Something About It? 








He 
(Bernstein) had submitted a plan 
to the industry and, if accepted, 


Can TV Tie This? 


Minneapolis, Jan. 21. 

How's this for competition 
for television? 

“Guys and Dolls” (Metro) 
and “Oklahoma” (20th) on a 
twin bill for 35c—both pic- 
tures oldies, but still much 
newer than anything offered 
by video in the way of feature 
movies. 


Debunks Myth 
December Films 





Hit Bulls-Eye 


Los Angeles, Jan. 21. 


A survey of top national grossers 
over the past 10 years, just com- 
pleted by National Theatres, re- 
veals that only one picture, “Anas- 
tasia,” included in this list was 
released, during December, Frank 
H, Ricketson Jr., NT’s general man- 
ager in charge of theatre opera- 
tions, asserted over weekend. 

Past records were studied to 
back his contention that a picture 
doesn’t have to be released during 
the holidays to become a top money 
film, exec pointed out. Survey 
proves, he said, that “anytime is 
a good time to release a picture.” 
Ricketson is conducting a campaign 
to convince producers of the im- 
portance of properly spaced re- 
leases. 

“The claim that December is the 
favored month for big annual 
grossers evidently was incubated 
in the smog because it faded be- 
fore the first clear light of fact,” 
theatremen reported. 

“It’s necessary to go back 10 
years to find another picture, with 

(Continued on page 26) 








National Boxoffice Survey 





Holdovers Still Stout; ‘Sayonara’ No. 1, ‘Peyton’ 
Second, ‘Days’ 3d, ‘Water’ 4th, ‘Raintree’ 5th 





Many key cities in current stanza 
still are leaning on extended run 
pictures for the bulk of their 
strength, exhibitors preferring to 





i 


Part of the Par plan is to place | ditional $200,000 for added re-| stay with big grossers launched 


added emphasis on unit work, that 
is, assigning individuals to work 


on a single picture from pre-pro- | 


duction to release. 


search and for operations of its 
Oyster Bay, L. I., studios. 

| “The new agreement ends sev- 
| eral years of wrangling among the 


during the year-end holidays rather 
| than chance some of the new prod- 
luct. Very cold weather, rain and 
| snow were obstacles in the way of 


In the wake of Davis’ departure | three companies involved in Cine-| rolling up as much trade as in re- 


from AA, this company’s eastern 
ad-pub activities are to be super- 
vised by John C. Flinn, national 
ad-pub director who is headquar- 
tered on the Coast but who will 
visit Gotham frequently to main- 
tain close contact. 

AA personnel working in N. Y. 
include Harry Goldstein, in charge 
of eastern exploitation and field 
forces; Lars McSorley, head of 
eastern publicity and coordination 
with the Coast; Jack Schachtel, ad 
business manager; Jay Remer, for- 
eign publicity, and Al Marx, ac- 
cessories. 


TOA Into Minneapolis? 


Minneapolis, Jan. 21. 

Secrecy shrouds exhibitors meet- 
ing called today (21) by circuit 
owner Harold Field. But advance 
reports indicate he'll put out 
feelers again for organization here 
of a Theatre Owners of America 
unit to supplant Allied States’ Ex- 
hibitors Trade Assn., the former 
North Central Allied, now believed 
on death's brink. 

Field is a TOA director as is 
local circuit owner Eddie Ruben 
who attended meeting. 





|rama. There are numerous threats 
| of lawsuits and an arbitration pro- 
| ceeding was held before the new 
| deal was finalized. As a result of 
the new harmony, SW has indi- 
cated that it will implement its 
plans to increase the number of 
Cinerama theatres in the United 
States and abroad. 


SEEK ANN RUTHERFORD 
FOR ‘MRS. ANDY HARDY’ 


Hollywood, Jan. 21. 

The classic love story of the films 
a generation ago was the adoles- 
cent romance between Andy Hardy 
and Polly Benedict. Now, Andy has 
grown up and is coming back to 
his home town of Carvel in a film 
entitled “Andy Hardy Grows Up.” 

To preserve the nostalgic impact 
on veteran filmgoers, script has 
Andy Hardy married to Polly 
Benedict. And since Mickey Rooney 
is reprising his Hardy role, Fryman 
Enterprises, which will make the 
picture for Metro release, is nego- 
tiating for Ann Rutherford, who 
played Polly, to appear as Mrs. 
Hardy. 


| 








cent weeks. 

“Sayonara” (WB), first last 
week, again is No. 1, rolling up a 
gross of $421,000 in key cities cov- 
|ered by variETy “Peyton Place” 
(20th), a strong second last session, 

again is winding up close to 
“Sayonara.” 

“Around World in 80 Days” 
(UA) again is finishing third. 
“Don’t Go Near Water” (M-G) is 
capturing fourth position. “Rain- 
tree County,” also from Metro, will 
be fifth, same as last week. 

“God Created Woman” (Kings) 
is moving up to sixth, as against 
runner-up spot a week ago. 
“Seven Wonders of World” (Cine- 
rama) again is taking seventh 
money. “Old Yeller” (BV) is finish- 
ing eighth. 

“Search For “Raradise” (Cine- 
rama) is stronger than last stanza 
to cop ninth place while “Tar- 
nished Angels” (U) rounds out the 
top 10 best. 

“Enemy Below” (20th), “10 Com- 
mandments” (Par) and “Gervaise” 
are the runner-up pix this session. 

“I Was Teenage Frankenstein” 
(AI), one of new pictures, looks 
fine in Boston but lightweight in 





L. A. “Rodan” (DCA), fairly new, 


is fast in K. C. but only fair in 
Denver. “Bonjour Tristesse” (Col) 
is rated just good opening stanza 
in N. Y. 

“Razzia" (Kass), opening in sev- 
eral keys in the last few weeks, 
shapes nice in Frisco and trim in 
Boston. It just finished a longrun 
in N. Y. “Man in Shadow” (U) 
looms fine in Chi and okay in K. C. 

“Paths of Glory” (UA) continues 
fancy at N. Y. Victoria. “Wild Is 
Wind” (Par), tidy in L. A., looms 
big in N. Y. Astor and fine in Chi. 

“My Man Godfrey” (U), okay in 
Buffalo, shapes nice in Balto and 
big in Toronto. “Jamboree” (WB) 
is rated great in Omaha. “Cyclops” 
(AA) looms big in Detroit. 

“Bayou” (UA) looks fairish in 
Chi. Although it has finished most 
of its bigger playdates, “Pal Joey” 
(Col) still is showing up in scat- 
tered keys. It is okay in Balto, fair 
in Washington and nice in Philly. 

“Legend of Lost” (UA), good in 
Boston, is rated okay in Chi. “Fare- 
well To Arms” (20th), due at N. Y. 
Roxy this week, looms fine in 
Frisco and okay in L. A. 
(Complete Boxoffice Reports on 

Pages 8-9 


ALBERT FISHER’S TITLE 

Albert Fisher has been named as- 
sistant treasurer of Loew's Inter- 
national Corp. under treasurer 
Henry Krecke. 

For many years Fisher has been 
working on tax matters for Loew's 
International and will continue 
those duties in addition to his new 








assignment, 


|not curtailed. 


Hollywood, Jan. 21. 

Although no concrete plans were 
formulated, a historic meetings of 
reps of management, talent guilds 
and exhibition produced a new at- 
mosphere of optimism and coopera- 
tion, Samuel G. Engel, Screen Pro- 
ducers Guild prexy, reported, 
Producers had called the unprece- 
dented session to discuss the possi- 
bilities of halting the sale of post- 
1948 feature films to television. 

Meeting was hampered by the 
lack of any solid legal footing on 
which to operate. Among the pos- 
sibilities discussed was having the 
various guilds involve demand such 
high percentages for residual 
rights that the sale to tv would 
economically unfeasible. 

Meeting lasted four hours and 
the optimism was shaded only by 
the openly expressed fear of “dis- 
aster” for the industry as a whole 
if sales to video syndicators were 
Exchange of ideas 
proved “very helpful,” Engel re- 
ported, and all concerned ex- 
pressed the hope that “reason, 
judgment and sanity” will prevail. 

Pointing out that the session 
marked the first time that all 
branches of the industry had sat 
down to discuss common problems, 
Engel declared that it was “hard 
to say what greatness might have 

(Continued on page 11) 


8 Yank Films Up For 
Brit. Academy Judging, 
11 for Foreign Awards 


London, Jan. 21, 

Eight American films are on the 
short list of 16 1957 pix from which 
the British Film Academy will 
make its annual award for the best 
film from any source. Four British 
films, one Indian, one French and 
a brace that have Italian-French 
origin make up the contenders for 
the honor. The awards will be 
made at the Odeon, Leicester- 
Square, on March 6, when Romu- 
lus’ “The Silent Enemy,” starring 
Laurence Harvey, will be preemed. 

“The Bachelor Party (UA), “12 
Angry Men” (UA), “Heaven 
Knows, Mr. Allison” (20th), “A 
Man Is 10 Feet Tall” (M-Co), 
“Paths of Glory” (UA), “Tin Star” 
(Par), “That Night” (Indie) and 
“3:10 to Yuma” (Col) are the U.S. 
entries and show that once again 
the Academy is benevolently dis- 
posed towards films of ideas rather 
than lavish spectacles. “10 Feet” 
was released in America as “Edge 
of City.” Main U.K. include “Prince 
and Show Girl” and “Bridge on 
River Kwai,” both of which were 
released in the U.S. as American 
vehicles. 

In the documéntary field, “The 
U.S.A. in the Thirties” and Can- 
ada’s “City of Gold” face opposi- 

(Continued on page 24) 


2,028 ACADEMICIANS 
PRIMED FOR OSCAR 


Hollywood, Jan. 21. 

Membership in the Academy of 
Motion Picture Arts and Sciences 
has hit an all-time high of 2,028, 
spurred by the fact that this year 
for the first time both nominations 
and final balloting in the annual 
Academy Awards will be restricted 
to Acad membership. Peak was 
reached with a total of 258 mem- 
bers accepted in December, the 
biggest single month in the Acad- 
emy’s history. 
No new members may now be 
accepted until after the Oscar 
Derby. 
New membership was broken 
down as follows; film editors, 37; 
cinematographers and public rela- 
tions, 31 each; art directors, 22; 
directors and executives, 17 each; 
actors, 14; sound, 10; music, nine; 
writers, seven; producers, six; short 
subjects, three, administrators, two; 











and associates, 52. 
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ELHEIMER OF PHILLY MOUNTING PROXY 
WAR ON CINERAMA PRODUCTIONS MGMT. 








A proxy battle, seeking a change 
in the management of Cinerama 
Productions Corp., has been 
Jaunched by Perry N. Selheimer, a 
director of the corporation. Sel- 
heimer, president of the First Se- 
curities Cerp. of Philadelphia, was 
scratched from the slate of the 
board of directors by the manage- 
ment for reelection at the com- 
pany’s annual meeting on Feb. 11. 

As chairman of a recently 
formed Stockholders Protective 
Committee, which is said to repre- 
sent 1,000 shareholders owning 
170,000 shares, Selheimer in his 
first proxy solicitation charged 
that “unless some drastic, positive 
action is taken immediately,” the 
investment of the stockholders 
“may be worthless in the next 12 
months.” According to Selheimer, 
it’s his opinion that if “immediate 
action is taken” the company’s 
stock could have a value of be- 
tween $5 and $6. 

Selheimer charges that the affairs 
of the company are being domi- 
nated by three men who own only 
a total of 300 shares. His targets 
are Thedore R. Kupferman, v.p.- 
secretary-director listed as owning 
200 shares; Irving N. Margolin, 
v.p.-treasurer-director owning 100 
shares, and Ira S. Stevens, as- 
sistant treasurer-director who is 
not listed as a stockholder. “It is 
almost impossible to believe,” Sel- 
heimer told the stockholders, ‘that 
the above men .. . have so little 
confidence in your enterprise that 
they own only a total of 300 shares 
of its stock—currently worth about 
$600.” 

Stanley Payoff Issue 

Seltheimer’s main beef, however, 
appears to be the company’s fail- 
ure to institute a law suit against 
Stanley Warner for $10,220,000 
which he claims is due Cinerama 


Par’s ‘How's That Again?" B/G METRO PRODUCT 
To Selznick ‘New’ Pattern SCHEDULE READYING 


Some sources at Paramount ex- 

pressed serious surprise this week| [oew’s-Metro president Joseph 
with the way David O. Selznick’s}R, Vogel this week was reported 
“Farewell to Arms” has been billed | readying disclosure of a 40-feature 
as a precedent-maker insofar as/ production program, ranging in 
marketing approach is concerned. | scope and budget from program 
The 20th-Fox release has been | fare to the king-sized “Ben Hur.” 
playing subsequent situations on a| Announcement is intended to con- 
multiple-run basis along with first- vey that despite corporate uncer- 
run and at advanced admission | tainties of the past. the company ’s 
prices. | future film-making activity is to be 

Selznick personally has talked up | stepped up. 

the values of tiiis kind of market-| New slate, it’s anticipated, will 
ing, noting the picture's more ex-| include nine pictures from Albert 
tended availability to the public | Zugsmith, five from Aaron Rosen- 








Romy Schnelder, 19-year-old German star currently in N.Y. te do 
p.r.s. for her Disney release, “Story of Vickie” and to be introed to the 
press, heads for the Coast Sunday. She used to be under contract to 
Herzog in Germany, but now is freelancing. If she does on American 
film, “‘it’ll have to be in a serious part, with a good script, good director 
and a good partner,” she says. A project on Miss Schneider's current 
sked is a new version of Schnitzler’s “Liebelei,” in which her mother, 
Magda, starred in the original Max Ophuls version . . . Dina Merrill, 
signed to appear in a 20th-Fox picture, is identified as a “socialite ac- 
tress.” ... Those big pauses between subtitles in the Swedish “Smiles 
of a Summer Night” at the Sutton Theatre are attributed by the Rank 
Organization to interference by U.S. Customs. That'd be the first time 
Customs have snipped titles without cutting the picture. And how's 
that done? 

Spyros P. Skouras, 20th-Fox prexy, returns today from Europe ._ . 
Raoul Levy, French producer, has left Gotham for Mexico after having 
“words” with Columbia for which he is to deliver two more pictures, 
He and Ray Ventura made “God Created Woman.” Doesn't Levy have 
a fat Warner Bros. offer in his pocket? .. . 20th-Fox International 
wound up its 1957 foreign drive with $54,000,000, i.e. a little above 
1956 . . . All of the “Farewell to Arms” principals are expected to 





Preductions Corp., which turned 
over Cinerama exhibition and pro- | 
duction rights to Stanley in return | 
for a percentage of the take. Sel-| 
heimer claims that in the two 
years he has been director he has | 
advocated bringing legal ~ action | 
against SW, but that his motion 
(Continued on page 22) 


Spain's Aim: 100 
Films in 1958 


Madrid, Jan. 21. 

Minister of Information Arias 
Solgado has declared the govern- 
ment’s intention in 1958 to amelio- 
rate quality of Spain’s film product 
and increase annual output (in- 
cluding copreductions) to 100. 

A new blueprint for state aid to 
film producers is being studied 
both by the Informatica Ministry's 
Direccion General de Cine and the 
Spanish Producers’ Assn. that will 
base hand-back premiums on box- 
office returns. What comes as a 
surprise is the relatively sharp 
product beost government film 
hierarchy now contemplates. 

Some observers here feel sights 
are being pegged too high follow- 
ing 17% drop in film production 
last year as compared with 1956. 
Unless Spain develops an all-out 
coproduction program that goes be- 
yond the 20-odd ventures Spain 
now partners with Italian pro- 
ducers, to include France, Germany 
and several Latin American coun- 
tries, it is felt here government 
goal will not be achieved. 

New emphasis on quality stems 
from official pique with producers 
who failed to establish quality 
Standard required for a market 
footing at home and abroad, in 
spite of liberal state aid protection 
on all industry levels. Government 
is also reacting to discontent voiced 
during past year that majority of 
56 Spanish films- screened were 
below average. Poor showing at in- 
ternational film fests also irked. 








N. Y. to Europe 
Tony Bennett 
Henry Koster 
Joseph Maternati 
Anna Neagle 
Dario Soria 





Herbert Wilcox 


John H. Zorek | 


and the savings accruing from the 


number of theatres participating |ternak and three, including “Ben | Disenchanted” into a film after the legit version . 


in one ad campaign. 

It was said at Par .aat the 
“Arms” outing is merely a varia- 
tion on’ the policy long in effect 
for “The Ten Commandments.” 
This Cecil B. DeMille production, 
it’s pointed out, has played mul- 
tiple subsequent run at upped 
scales in many key cities around 
the country. 

Sale of “Arms” is a switch in 


that sub-runs played day-and-date | 


with first run, whereas “Command- 
ments” went into the sub-runs fol- 
lowing windup of the showcase en- 
gagements. 


Market Not Right, 
So No Hal Roach 
Stock Flotation 


Hollywood, Jan. 21. 
Plans for a public offering of Hal 
Roach Productions stock have been 
called off, Hal Roach Jr., reported 
because the present market con- 
ditions aren’t encouraging to such 
a stock issue. Agreement with 
S. D. Fuller & Co., which called 
for a 375,000-share offering at $3 

per share, has been terminated. 
Future plans to float a stock issue 
will depend upon general business 





considerations and following de-| 


velopments of discussions with 
leading New York brokers. Roach 
emphasized, however, that 1958 


will “top all of our previous ef-| 


forts” since it looms as the most 
successful in the history of the 
firm’s tv operation and includes 
plans for features for the first time 
since the war. 


MOVIELAB N.Y. UPBEAT 
DESPITE TREK TO L.A. 


Despite the westward trek of all 
kinds of film production, New York 
is not a ghost city as far as film 
processing is concerned. The east- 
ern labs are doing peak business. 
As an example, Movielab, the larg- 
est of the unaffiliated labs, regis- 
tered increases in practically every 





category of film work last year} 


and expects an additional boost 
during 1958. 

Movielab, per prexy Saul Jaffee, 
chalked up a $500,000 rise in an- 
nual volume last year, with tv com- 
mercials, international telepix and 
industrial pictures in particular 
sparking the uptrend. 


During 1957, Jaffee said, the | 


company spent $2,000,000 in ex- 
panding its processing facilities at 
its Manhattan building and in- 
creased its staff by 40% during the 
past year. The company’s color 
processing facilities, designed by 
its own engineers in cooperation 
with Eastman Kodak, played an 
important role in the company’s 
activity. Movielab currently has 


|a capacity of over 1,100,000 feet of 


film per day. 

In addition to its processing fa- 
cilities, the company has a private 
projection theatre and 65 film edit- 
ing and storage rooms. 





Europe to N. Y. 
Siren Adjemora 
Brenda De Banzie 
Joyce Grenfel 
Henry Haftel 
France Nuyen 
Sir Laurence Olivier 
Spyros P. Skouras 


| berg, four te five from Joseph Pas- 


| Hur,” from Sam Zimbalist. 


Among 41] Oscar 
Films 31% Alien 


Hollywood, Jan. 21. 

Foreign-lensed features account 
for approximately 31° of the 411 
films eligible for competition in 
the 30th annual Academy Awards, 
| Academy prexy George Seaton dis- 
|etosed. A total of 126 were lensed 
| overseas, 49 of them either pro- 
|duced or distributed by American 
films. 

Of the total, 55 were shot in 
England; 18 in France; 16 in Italy; | 








attend the Roxy preem Friday .. . Budd Schulberg may turn “The 
.. The Walter Reade 
circuit staff throwing a farewell party for Al Floersheimer tomorrow 
night. He's joining Theatre Owners of America as the new p.r. director 
... MPEA exec Stephen Beers is the brother of Rebert Beers, head of 
the State Dept.’s International Media Guarantee program. Latter hud- 
dled with the MPEA board last week on the Polish situation ... Air 
France has begun showing films on some of its planes .. . 20th is on 
the verge of buying a western. Company's $35,000 purchase of a tv 
script last week included the screenplay. 
From a Janus Films (Cy Harvey-Bryant Haliday) gag sheet that went 
out to the trade last week: Under “Big Janus Giveaway” it says— 
“Send for our little jiffy exhibitionist kif. It contains a rusty 
razor, a package of gelucel fingerprint set, special FBI-recom- 
mended duplicate bcokeeping system, booklet entitled ‘Bankrupicy 
Can Be Fun’ and the usher’s special (flashlight cunningly enclosed 
in a blackjack). This kit is sent to you absolutely free if you send 
in a Janus Film label and the scalp from the local censor.” 





Metro’s homeoffice pub-ad department will shift from the third to 
the tenth floor in the Loew’s State building. The record and music 
companies will take over the second and third floors while the tv de- 
partment will be stationed on the eighth . . . 400 junior and high school 
editors showed up last week in the main floor reception room of the 


eight in Japan; five in Mexico and | Loew’s State building to interview Otte Preminger and Jean Seberg. 


four in Germany. Also list in-| 
| cludes films made in Cuba, Africa, 
| Asia, Philippines, Burma, Austria, 
Libya, Canata, Ireland, Greece, 
Sweden, Australia, and the Carib- 
bean. 

Seaton reported that 33 of the 
films made abroad originally were | 
turned out in a language other | 
than English These, along with 
foreign language films not shown | 
in L. A., could be eligible for com- | 
petition in Academy’s Foreign 
Language Film Award. In latter | 
category, Academy rules require | 
that entries, one submitted by | 
each country, must have been re-| 
leased and shown for profit during 
1957, in a commercial theatre but 
not necessarily in U. S. Each must 
| be chosen by a group of film-mak- 
|ers comparable to Academy, in 
country of origin. 








‘Arbitration Arrives As 
Usual at Postponement, 


Negotiations on what has been 
for years the industry’s most elu-| 
| sive goal—an all-industry arbitra- | 
tion system—adjourned again last | 
| week for the umpteenth time. 

No date has been set as yet for| 
|reconvening the talks. However, | 
jthere are indications that a new} 
| meeting date will be set shortly 
and there is hope that an agree- 
ment will finally be reached. 





L. A. to N. Y. 
| Lynn Bari 
William E. Buckley 
| John Cassavetes 
| Lew Chudd 
| Ann Corio 
John C. Flinn 
Jack Forrester 
Anthony Franciosa 
James Garner 
David Golding 
Deborah Kerr 
Charles Laughton 
Reuben Mamoulian 
Martin Manulis 
William T. Orr 
Milton R. Rackmil 
Virginia Sale 


N. Y. to L. A. 


Kermit Bloomgarden 
Marc Brandel 

Ned Clarke 

Morton DaCosta 
Summer Locke Elliott 
| Irving Ludwig 
Arnold Maxin 

| Leo F. Samuels 

| Mickey Scopp 

| Ed Slattery 

| Barnard Straus 








All editors who produce proof of publication will be sent guest tick- 
ets for “Bonjour Tristesse.” .. . F. T. Murray, manager of branch op- 
erations for Universal for the past 20 years, retired last week. He was 
succeeded by G. J. Malafronte, who has been with the company for 30 
years ... William Inge and Elia Kazan, who collaborated on the Broad- 
way hit, “The Dark at the Top of the Stairs,” of which Inge is the au- 
thor and Kazan director and co-producer, will continue their asso- 
ciation on an upcoming film project. Inge will write his first original 
screenplay, as yet untitled, which will be directed and produced by 
Kazan. 

The recent maneuvering for position in one Loew's department was 
right out of the company’s own “Executive Suite.” ... Ruby Dee back 
from England after finishing her featured role in Countryman Films’ 
“Our Virgim Island.” ... “Anna Lucasta,” starring Sammy Davis Jr. 
and Eartha Kitt, begins filming late in April. Film, based on Philip Yor- 
dan’s Broadway play, will have a screenplay by Yordan and will be di- 
rected by Anthony Mann . . . Hume Cronyn and Jessica Tandy sold 
most of their art collection at the Park-Bernet Galleries last week. It 
included Picassos, Rouaults, Renoirs and Modiglianis . . . Loew's Thea- 


tres prexy Leepeld Friedman back from the Coast and a visit to Loew's . 


cities en route 
Nassau... 


Actor John Griggs, whose collection of old movies at his home in 
Englewood, N.J., is trade famous, is now writing a novel about the ac- 
tor in today’s commercial entertainment dodges .. . After Bosley Crow- 
ther’s roast of Otto Preminger’s new release, a Broadway wag suggest- 
ed it be retitled “Bombjour Tristesse”... Henry B. Walthall’s daughter 
(non-pro) long resident in Buenos Aires, will soon move back to U.S. 

“There is no logical reason why television should drive motion pic- 
tures out of existence. Films do not stand in relation to television as 
the stage coach to the locomotive; indeed in some respects the boot is 
on the other foot. Films have much to offer that television cannot, but 
they do not offer enough of it.” Those are the words of British pro- 
ducer Sidney Gilliat, published in the “etters to the Editor,” sec- 
tion of the Daily Telegraph in London. Gilliat wrote that a system of 
restriction of tv airings of pictures was urgently needed and “could 
almost certainly have been reached a couple of years ago if the ex- 
hibitors’ associations had shown a spark of imagination. “Instead,” he 
added, “they preferred to talk of boycotts and penal bans on producers, 
and indeed some of them are still doing so.” 

Allied States will refrain from any financial backing of an industry 
institutional campaign that includes within its scope the bankrolling of 
the Academy Awards television program. Stating this in New York 
last week, Julius Gorden, president of the exhibitor organization, indi- 
cated he felt it was up to the film companies on their own to sponsor 
the tv’er ... White collar workers at the New York offices of the film 
producing and distributing companies are threatening a strike as a re- 
sult of a breakoff in negotiations of a new contract. Local H-63, which 
is a unit of the IATSE, claims the companies have withdrawn their of- 
fer of a 5% wage hike and as a result an application is being made to 
the parent union for approval of the strike action. White collarites also 
are rapping the employers for widescale dismissals in the recent past. 

William H. Maybery in from the Coast to cast “Porgy and Bess” for 
Samuel Goldwyn, Sidney Poitier and Dorothy Dandridge so far are the 
only ones set for roles ... Lynn Farnel disassociated from Cinerama 
after more than four years, the C’rama pictures being taken over pub- 
licity-wise by Stanley Warner's Harry Goldberg . . . “Raintree County” 
business a happy surprise e Metro execs. Epic's not likely to come out 
on top but still won’t mean such a big loss as feared earlier . . . Bob 
Montgemery switched from t heParamount publicity department to & 
v.p.-ship at Endorsements Inc., service outfit which handles testimo- 
nials for ad agencies. 

Production Code doesn’t straitjacket motion pictures, director Mark 
Rebsen told the Authors Club in Hollywood last week, but actually 
serves as a challenge to “improve an original best-seller” which may 
have certain elements of controversy. Robson, who directed “Peyton 
Place,” said that neither he, nor producer Jerry Wald nor scripter John 
Michael Hayes ever felt hobbled by Code requirements in fashioning 
the film version of the best seller and pointed out that the question- 
able elements of the book had been successfully eliminated without 
impairing the story line for films. 


... John Steinbeck gathering material for a picture in 











|_ Charlie Albert, who built the San 
| Pedro Outdoor Theatre and oper- 
| ated it until 1953, is back as man- 

ager of the San Antonio ozoner 
| here, replacing Joe Wolfe. 


| hits first-run theatres . 


Bantam Books has bought Max Shulman’s “Rally Round the Flag, 
Boys” for probable release soft cover this year about the time the flick 
. . The French, “A Condemned Man Escapes, 
will be dubbed. It disappointed in the original version . . . Sigmund 


(Continued on page 18) 
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‘BANKERS INFILTRATING FILMS” 


Who's Minding—Or Is There a Store? 


Editor, Varrety: 


New Haven. 


The forward thinking management of 20th Century-Fox is to be 
congratulated on the announcement of “Century City.” This $400,- 
000,000 development to occupy 176 of the studios’ 284 acres even 
provides for concealed oil drilling. 

20th will build a complete city of 20,000 residents and another 
20,000 man work force. There will be 30 story buildings, a 1,000- 
room hotel, a 4,000-seat auditorium, stores and businesses of all 
kinds, according to the press announcements. 

Such diversification as this is the latest example of up to minute 
thinking in the top leadership of The Industry. 

It has been a week since the news was announced. The favorable 
comments have been universal. I have waited in vain for anybody 
to ask the question that came to my mind. As an exhibitor, I would 
like to inquire wistfully why no mention has been made of provi- 
sion for even one measly, small motion picture theatre in this co- 


lossal project? 


Robert C. Spodick. 
Nutmeg Theatre Circuit 
New Haven Westport 
Norwalk Bridgeport 








Charleston, W. Va.'s Mighty Mayor 





Only Threatens and Exhibs Cow—Films Frightened | 





Off Screen Because of Ad Copy 
a 








Charleston, W. Va., Jan. 21 

State Art Theatre here last week 
cancelled remainder of the sched- 
uled run of its twin bill of “Lady 
Chatterley’s Lover” (Kingsley) and 
“Fire Under Her Skin” rather than 
face the ire of Mayor John T. 
Copenhaver. 

The mayor, who frequently uses 
blunt methods where he thinks 
Charleston's morals are concerned, 
said he had no seen the pictures 
but objected to the advertising. Tag 
lines Copenhaver singled out were 
“the film without false modesty” 
and “so unashamedly intimate it 
ignites the screen.” 

Copenhaver ordered Lt. Delbert 
Stover, of the detective bureau to 
attend the show and seize the films 
if he (the dick) considered them 
detrimental to public morals. When 
management learned of this, it 
promptly announced the engage- 
ment would be suspended. Manager 
Danny McNatt offered to hold a 
special screening for Mayor Copen- 
haver but he deelined. 

Greenbrier Thetare in Charles- 
ton went out of business sometime 
ago after a hassle with the mayor 
over the caliber of its film enter- 
tainment. 


Publicists’ N. Y. Union 
Beeping As M-G Rates 
Staffers as ‘General’ 


Screen Publicists Guild in New 
York is doing a burn this week 
over a re-classification of ad-pub 
staffers remaining on the payroll at 
Metro. Instead of being specifi- 
cally assigned to one facet of pro- 
motional work, such as radio-tv, 
newspapers, magazines and _ the 
like, the employees continuing at 
M-G are now working on a general 
assignment basis. 

This means a publicist can be 
shifted from one field to another 
on an on-and-off basis. Union is 
against this on the grounds that it 
militates against job security. For 
example, removal of a syndicate 
contact is permissible so long as 
economic necessity is established 
by management. However. claims 
SPG, to have the syndicate post 
handled in part by another em- 
ployee means “overloading” the 
latter. 

While resentful of the M-G 
change in operation, SPG hasn't 

(Continued on page 26) 


New Bedford Grade ’Em 


New Bedford, Mass., Jan. 21. 
Pictures are being rated by the 
Better Films Council of Greater 
New Bedford, with each current 
attraction getting a letter listing 
and published in local newspapers. 
The ratings are: C. suitable for 
children 8 to 12; YP, suitable for 
yofing people 12 to 16; MYP, suit- 








able for maturer young people sa 


to 18; A, Adults. 


Inspector-General Calls 


Alex Harrisoh, general sales 
manager of 20th-Fox, left 
Monday (20) for the first leg 
of a tour that will take him 
to every 20th exchange in the 
country. 

Harrison first headed for St. 
Louis, from there will cover 
the Southern exchanges and 
then go west. On the way 
back he also may take in Des 
‘ Moines and Omaha. 

He'll be gone about four 
weeks and will finish the 
coverage via shorter trips 
from New York. 





Gina's $300,000 
Suit Vs. Rizzoli 


Rome, Jan. 21. 

One of the biggest court cases 
in an already suit-happy Italian 
film industry is promised via the 
just-filed petition for $300,000 in 
damages against producer Angelo 
Rizzoli. Claimant is Gina Lollo- 
brigida, and the date set for the 
first hearing on the involved case 
is Feb. 5. 

Cause of the whole action is a 
planned production by Rizzoli 
Films, “Imperial Venus,” which 
was to star Miss Lollobrigida in a 
spectacular version of the life of 
Paolina Bonaparte. According to 
the star’s argument, Rizzoli had 
signed Miss Lollobrigida with the 
understanding that the pic would 
be made on a high budget, on an 
international basis, and that she 
would get as co-stars actors of the 
calibre of Montgomery Clift or 
Paul Newman. 

In her charges, the actress 
claims that Rizzoli failed to stick 
to the various agreements in the 





N.Y. HOMEQFFICE 
UNION BITTER 


The Homeoffice Employees 
Union, Local H-63, International 
Alliance of Theatrical Stage Em- 
ployees, representing white col- 
larites of the film companies, has 
petitioned IA chief Richard F. 
Walsh for permission to call a 
strike. The demand for strike 
action follows the failure to nego- 
tiate a new contract with the film 
companies in the east. 


The union, in a bitter mood 
over the inability to obtain a 
wage hike for its members, 


charged the film companies with 
attempting to bring down the 
standard of living. 

At the beginning of the negoti- 
ations, the union said it received 
an official offer of 8% from one 
company when talks were on an in- 
dividual company basis. The com- 
pany which made the offer is be- 
lieved to be United Artists. Ac- 
cording to the union, as soon as 
negotiations entered an industry- 
wide phase, the offer was with- 
drawn, “presumably after  pres- 
sure.” Following months of 
wrangling, the union received an 
offer of 5% on an industry basis. 
However, this offer was shortly 
withdrawn, an action which Local 
H-63 termed the “greatest welsh 
of the year.” 

Bankers As Heavies 

The union intimates that the 
withdrawal of the wage hike may 
be due to the influence of the 
bankers “who have recently infil- 
trated the industry” and who may 
now be calling the shots. 

With more and more white col- 
larites being pinkslipped every 
week, the union feels that the 
economy drive is getting out of 
hand and that the “panic button” 
is being pushed without cause in 
light of the profits chalked up by 
most of the companies during the 
past year. “ 

Union is. particularly bitter 
over the dismissal of employees 
|with.25 to 30 years of service. 
| “Executives have left with but a 
fraction of that length of service 
with fat contract settlements run- 
|ning well into six figures,” the 
|}union charged, “but the poor of- 
|fice employee gets a minimum of 
|severance.” Office employees re- 
| ceive one week pay for every year 
of service with a maximum of 11 
weeks. “Does this laying off of 
clerks and typists,” the union asks, 
“make up for these settlements 
(with the executives) or is this 
window dressing for the public 
and stockholders?” 

As part of its campaign against 
the film companies, Local H-63 
has been distributing leaflets in 
front of eight Broadway houses.4 


(Continued on page 26) 
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Distribs New Publicity Staffing 
To Upgrade Man-of-Many-Functions; 
May Scuttle Union ‘Job Defnition’ 


+ By HY HOLLINGER 


Industry-wide pruning of pub-ad 
s‘affs, both in New York and en 
the Coast, may mark the begin- 
ning of the end of the so-called 
publicity specialists. Heretofore 
the major film companies em- 
ployed a ballyhooligan for each of 
various publicity functicons—news- 
paper contact, trade paper con- 
tact, radio-tv con act, magazine 
contact, etc. Indications are now 
that each publicist will have to be 
more versatile and will be called 
upon to perform a multitude of 





These Things Count 
Hollywood, Jan. 21. 

Four little letters make the 
difference between a cheap 
title and a prestige name, ac- 
cording to Marcello Girosi, co- 
producer with Carlo Ponti of 
“Black Orchids” at Paramount. 

Film originally was called 
“The Black Orchid.” Elimina- 
tion of “the” and making “or- 
chid” plural, Girosi feels, al- 
tered the title enough so that 
it wouldn't be reminiscent of 





po r oo functions in connection with 
the “Black Dahlia” murder | the exploitation of a particular 
case. _ | picture. 








| Metro, which last week cut its 
| publicity staff to the bone, will 
| probably be the first company te 
| inaugurate the new policy. In- 
| stead of performing separate and 
specialized activities on a group of 


‘Lady Chatterley’ 


pictures, one or more staffers will 
be assigned a specific film and will 


Awaits Judges be asked to perform each and 


Albany, Jan. 21. every promotional function in con- 

Court of Appeals has reserved | 2ection with fully publicizing the 
decision in the disputed film, “Lady picture. How this new spate will 
Chatterles's tu Ms aytrorcy be accepted by the unions repre- 
the eaten on hihtha's Pie mon — —- fear yi = = 

> »| been determined, bu ere are in- 
+ Speen A nary rharles | dications that the labor organiza- 

. rind an phraim London | tion ill se it since present 
quite closely. State censors are ap-| can sect with the film pumnenies 
ey ae SE 

| Since the film companies have 
oe —- elgg Aged Ln down considerably on their 
, ’ | over-all annual output, a number 
workingman employed by her war-| of pub-ad chieftains have Jong felt 
gage Fag 4 roses od i |that the old system, geared for 
e x ecision date—after ( ; 
the January term—is Feb. 26; the Comttayes ee page 20) 
first in March, also th2 26th. 

The Court of Appeals reached a 
milestone last July 3, when in a 
4-3 finding—with two concurring 
affirmative opinions and poe con- 
curring dissent .. . by Chief Judge 
Albert Conway—it ruled in “The Theatres Fire Employes 
Garden of Eden,” that the only ‘ ie 
ground for pre-censorship—under| Consolidation of “certain fune- 
U.S. Supreme Court determina-| tions” within the United Artists 
tions starting with “The Miracle”|theatre group is going on and 
is obscenity, as that term is “nar-|Skouras Theatres on Jan. 31 is let- 
rowly defined” in modern judicial | ting out “a lot of people,” Spyros 
decisions. | Skouras “7 yo = the Skouras 

hain, said in New York last week. 

The split in the court on the) °2!, ; 
question of prior restraint was un-| He stressed, yor ys a aon 
usually sharp, the various opinions was nO merger on - en 








United Artists Circuit 
Servicing, So Skouras 








BECOME 871, IATSE 


' Hollywood, Jan. 21. | 
The Script Supervisors, Local 
871, IATSE, formally came into be-| 


running to a total of 30 pages. 
Observers wondered 


“Lady Chatterley’s Lover.” 


WARNER’S ECONOMY 
STENOGRAPHY P00 


- A number of Warner Bros. | 
homeoffice executives may soon | 
find themselves without personal | 
secretaries. The company is re- | 
ported to be planning to set up a 
secretarial pool from which execs | 
will obtain stenographers and) 





whether 
the division would continue on 


| cuit within the group would retain 
}its identification. Just how far the 
|“consolidation” move would go 
jhadu't as yet been determined, 
Skouras said, adding that plans 
were “still fluid.” 

He said that the current activity, 
aimed at effecting economies, was 
lin line with the “integration” pro- 
|ceduré undertaken some time ago 
|with the Rawley circuit in Texas 
and, to an extent, with the Rand- 
force circuit in New York. 

What it presumably adds up to is 
that overlapping functions and per- 
sonnel are being eliminated, with 
accounting, insurance, legal de- 
partments and others being con- 
centrated in New York. Centraliza- 


ing last night (Mon.) when the old 


Script Supervisors Guiid received | typists. 


original pact for “Imperial Venus,” 
had delayed start of the prodes-| : : t its’ said. will 
i . |its mew IA charter with prexy| The new system, its’ said, wi 
ja Mt <a — | Richard F, Walsh making the pre-| result from WB's drastic economy 
asked her to approve a set of|Sentation. Guild was formed in| wave. It's believed WS. will pink- 
co-stars below the international | 1937 and voted to affiliate with the | slip an additional 20 homeoffice 
calibre previously agreed upon IA last May. : | white collarites next week. In ad- 

: Officers of the new local include | dition, WB in recent weeks has 
In a very long and detailed) eta Rebner, prexy; George Rut-| made substantial staff reductions 
counter-reply Rizzoli (also one of| ter, Dorothy Yutzi, veepees; Mar-|in its exchanges throughout the 
Italy’s biggest publishers) summed | shall Wolins, secretary; Kay|country. Some 80 employees are 
up his defense against Miss Lollo-| Thackery, treasurer; Thelma! said to have been sliced from the 


(Continued on page 27) Preece, biz rep. exchanges. 
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tion takes in buying and booking 
|“All we really need is a handfui of 
people,” Skouras said. Among the 
circuits in the UA combine ar« 
|Metropolitan Playhouses, Rand. 
|force, United Theatres of Texas, 
| United of California, etc, 


Albany Film Row Jittery 


} Albany, Jan. 21, 
| A wave of apprehension swept 
|} over front-office workers on Al- 
bany’s Film Row, when Warners 
| eliminated a biller’s position and 
assigned the work to othar staffers. 
| It was feared that several other ex- 
| changes might take a similar step. 
| With the cutbacks of the past 
| 20 months—two branch offices, Re- 
| public’s and RKO's were closed— 
j}and with teports of home-office 
| budget trimming, a feeling of un- 
| certainty prevails among some or 
many iocal film workers. 
| There had been reports WB 
might cut its Albany payroll dras- 
tically, as of Jan. 1. Evelyn Mal- 
|lory, former treasurer of F-43 lo- 
| cal, drew severance pay, after four 
| years as biller. 























FILM REVIEW: 
S a Wednesday, January 22, 1953 
The fet American hardly looks like an Indo-Chinese. mer gambler, latter the British 
- ; As her sister, Kerima does well. daughter of titled parents, both The er ge Vickie 
Talky, Uterate version ef the | Bruce Cabot, Fred Sadoff and Rich- andicets. 
Graham Greene book on elash- | *"4 Loo have bit parts. Also doing yoeman service as 
ing ideclogies in Indo-China. Mankiewicz has delivered a Rangers are Adam Williams, Bill en oe of md young 
yon te sell the mass au- thoughtful script that aims prima- Cinema 16 in New York has Wellman, Jr., Murray Hamilton, oer po a, moe h lly 
dience rily in contrasting political points- | ¢-,eq a film society for oung- Corey Allen, Peter Brown, latter prod ion Gans 2 ouse 
of-view and ,sometimes, showing y y pairing romantically with Venetia| TecePtion, though dubbing job 





sters aged four to eight. Called not ideal. 
The Children’s Cinema, and to be 
presented at regular intervals at 


the Beekman Theatre, N. Y., it will 


Stevenson, nicely cast as a Scotch 
girl. Edward Ashley contributes an 
outstanding bit as an English Com- 
mando who instructs Rangers in 


their application in human terms. 
The trouble is that, in his deter- 
mination not to lose meaning, he 
has tended to use characters as 





United Artists release of Figaro Produc- 
jon. Joseph L. Ma wicz roducer, 
tars Audie Murphy, Michael Redgrave, 
Claude Dauphin, - Gior; Moll; 


Buena Vista release of Ernst Marischka 
hneider; fea- 


production. Stars Se 
features tures Adrian hag ES Schneider, 


Kerima, Bruce Cabot, Fred Sadoff, Rich- r have its first rf Feb. 16 illi ‘ith bei Karl Ludwig Diehl, Chri { 

. Trent. Directed and writ-| symbols, with each mouthing a, have its first performance Feb. 16. the art of killing without being | Karl Ludw ehl, ist] Mardayn, Pau 
a tor yp —* ‘by Mankiewicz, — given idiology. The process is in- There will be five programs| killed; Torin Thatcher is his com- | rp See ee: 
ovel by Graham Greene, camerenc: edi: | tellectually rewarding and drama-| spaced three weeks apart. Each is| Petent sergeant and Reginald) Marischka, based on letters and diariey 


rasker; music, Mario Nascimbene; 


tor. William Hornbeck. Previewed in New of Victoria and comedy by Sil-vara; cam- 


tically tiresome. There are likely | presented on a Sunday morning. | Owen and Frieda Inescort are cap-| of Victoria and ec ee eeaetes come 



























York, Jan. 15, ‘58. Running time, 120/ to be an awful lot of people who'll see é, able as Joan Elan’s parents. Hi Leitner, A. 
MINS. 4 come out of this film saying (about ne ao a ar - = Technical departments are well Manuel San. Fernando; music, ‘Anton 
7p American Indo-Chinese problems) “Who | arch <, mare » AD handled, including William Clothi- soette, Svevigees Jan. 17, ’58. Running 
Enopocter’ Viget le Dauphin | gives a damn?” This may not be gta os . . -, pecoaraney. Owen Marks’ | Vr ia ? i 
RUGS --cccccossoceeesueeen orgia Moll | the “right” attitude, but—in terms ildren’s Cinema has_ been’ editing, Max Steiner’s music score, | py ‘SA ahi iabietaaseg = Be 
p+ Bruce Cabot of the mass audience—its a forgiv- | formed to meet the great need for | William Campbell’s art direction ny = SEE Magda Schneider 
ot =n Fred Sadoff | able one. | good, carefully selected children’s | and sound by Robert B. Lee. Lord Melbourne, ace enn 
gt ed bahar Seles ‘ _*peter ‘Trent Visually, “The Quiet American” | entertainment-on fhe screen. Whit. | Duchess of Kent ....... Christyl Mardayn 
Joe Morton «.. Clinton, sr Feni [pas been photographed | skillfully Man Who Wouldn't Talk | °°", Paisce Valet ".")"". "Rudolf Voeel 
OBTESS «ncn evearenserenerene er, oO actu- in a . Ki 
Wenlhe <..20c+~veeseuiaaeee Sonia Moser by Robert er t a. Barby’s Rangers Sarresep Leopold, King of the Belgians | ~ 
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Cao-Dai Commandant...... o o e am e story Is laid in Archbishop of Canterbury. Otto Tress! 
tne Salado dt M4 .“auynn | 1952, before the partition) isn’t] Exciting account of the true- Sometimes untidy, but alw Sir John Conroy -.-- Stefan Skodler 
naieedl WAGER... . ass ¢4 soceeeal Le Quy , “oo e es u > always Prince Henry of Orange Peter Weck 
Joona Colonel ...--..++ Georges Brehat | very large. There’s an impressive life American Rangers of absorbing legal drama; Combo Archduke Alexander of Russia 
- ¥ ao at ie watchtower,| World a, IL. = —_ of Anna Neagle and Zsa Zsa phudolt Lena 
i ish novelist Gra-| Which is collapsed by a passing| tainment for melodrama Gabor makes refreshing stellar | The, Dean ............... Hans Thimi 
ne oh tank, and the camera catches the} market. attraction for many antiences. ioly Fierce Hastings... Euschoth lop 


ham Greene’s bitter and cynical 
“The Quiet American” into a mo- 
tion picture, producer-director- 
adaptor Joseph L. Mankiewicz has 
allowed himself the luxury of turn- 
ing the screen into a debating so- 
ciety. It’s a formula that might 
have paid off, at least via controv- 
ersy, had he retained the central 
character of the American in the 
book who, in Greene’s version, rep- 
resented all the determined bun- 
gling of current American foreign 
policy. 

As it turned out, the film—shot 
on location in Viet Nam end at 
the Cinecitta Studios in Rome—is 
an overlong, overdialogued adapta- 
tion, concerned with the pros and 
cons of a Third Force in Asia and 
paying scant lip service to the old 
adage that one of the basic appeals 
of the motion picture is that it 
moves. 

“The Quiet American” has _ its 
moments of fiery action, and it 
stars a pretty newcomer, Georgia 
Moll, in a comparatively small role. 
But it is, on the whole, still mostly 
a conversation, more concerned 
with intellectual and political prob- 
lems than with dramatic entertain- 
ment. As a result, its appeal will 
be limited, and chances are that 
mass audiences will get restless. 

Story follows the line of the 
book, but with the all-important 
difference that the character of 
the American, played without much 
depth by Audie Murphy, has been 
drained of meaning, giving the 
whole picture a _ pro-American 
slant. This throws rest of the 
characters slightly out of focus. 
Murphy here doesn’t represent the 


U.S. Government, but merely 
works for a private U.S. aid mis- 
sion. In other words, his ideas |. 


of a Third Force standing between 
Communism and French Colonial- 
ism are his own. 

Picture actually has a couple of 
story strands running parallel. It’s 
one long flashback from the mo- 
ment Murphy is found murdered 
and Michael Redgrave, playing a 
British correspondent, is asked by 
French inspector Claude Dauphin 
to identify him. Redgrave, moti- 
vated by jealousy and concern over 
Murphy’s activities, has actually 
been an accomplice of the Com- 
munists in the American’s murder. 
Later it turns out that the Reds 
had duped Redgrave. Dauphin 
gradually unspools the sometimes 
obscure story. 

Love interest in the film is Miss 
Moll who lives with Redgrave but 
leaves him for the younger Mur- 

hy. In the end she refuses to go 
4 to Redgrave. Running 
throughout is the clashing views 
between Redgrave and Murphy. 
It's a consistent argument, and 
sometimes a violent one, and while 
it at times makes g listening, 
it doesn’t help carry the narrative 
along. 

Murphy doesn’t seem very be- 
lievable as a foreign affairs theor- 
ist, which may be partly the script’s 
fault. He speaks hig piece and, 
in his bright, untroubled way, pro- 
vides a perfect counterpoint for 
Redgrave’s moody portrayal of the 
neurotic aging Britisher hiding per- 
sonal anxieties under a mask of 
cinicism. Redgrave delivers a 
 — performance, and in fact it’s 

is acting that makes the whole 
thing at all worthwhile. The only 
anti-American remarks are_ the 
ones delivered by him, and they 
are couched in nonobjectionable 
terms. He represents the non- 
invelved writer, who becomes in- 
volved up to his ears and, finally, 
le‘s the Reds betray him through 
his emotions. 

As the inspector, Dauphin gives 
a strong and patient reading to his 
lines and registers strongly. Miss 
Moll is very attractive, though she 


scope of the wide plaza in Saigon 
after.the bombing. Director Man- 
kiewicz has staged lively crowd 
scenes and, considering the em- 
phasis on conversation, he has his 
actors well in hand. 


Mario Nascimbene’s music pleas- 


_antly underscores the story. Wil- 


liam Hornbeck’s editing is smooth. 
Rino Mondelino has produced real- 
istically-bare sets. “Quiet Amer- 
ican” will require special handling. 
It’s a picture that’ stimulates 
thought. Hift. 


Damn Citizen 


Episodic and leisurely docu- 
mentary yarn of fight against 
crime in Louisiana. 











Hollywood, Jan. 14. 


Universal release of Herman Webber 
production. Stars Keith Andes, Maggie 
ayes, Gene Evans, Lynn Bari, Jeffrey 


Stone, Edward C. Platt, Ann Robinson; 
features Sam Buffington, Clegg Hoyt. 
Carol Kearney, Charles Horvath. Di- 
rect by Robert Gordon. Screenplay, 
Stirling is W. Car- 
ter; music, Henry Mancini; editor, Pat- 
rick McCormack. Previewed Dec. 30, ‘57. 
unning time, 88 MINS. 

Col. Francis C. Grevemberg 


Dorothy Grevemberg . 
Major Al Arthur 
Pat Noble .... 
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Father Masters ........ ‘aul S. Hostetler 
Thomas Gleason ...... Nathaniel F. Oddo 
Fowler ...... +eeeee Dudley C. Foley, Jr. 
Judge .. +++ Charles A. Murph 
Harry . + George M. Trussell 
BOPSTEP ceccccsccccceces Jack Dempsey 
DEORE, dcdcvnsscccscetecs Frank Hay 
News Commentator ...... Tiger Flowers 


John Schowest 





“Damn Citizen” is the true-life 
story of Col. Francis C. Grevem- 
berg, World War II hero, in his 
one-man fight against crime and 
corruption in his native Louisiana 
and his efforts to hand state back 
to the people. As a piece of docu- 
mentary film-making pic carries 
certain interest for the cops and 
robbers clientele, but a necessari- 
ly episodic approach, leisurely un- 
foldment and lack of excitement 
highlights hold it to the supporting 
feature category. 

The Herman Webber production 
was lensed in and around New 
Orleans, locale of the Stirling 
Silliphant screenplay; consequent- 
ly certain authentic values accrue. 
Keith Andes portrays title role, 
invited by the new Governor to 
serve as superintendent of the 
State Police and wage an all-out 
battle against every form. of crime 
which flourished in state unabated 
for many years. He finds himself 
opposed on every side, but through 
the aid of his staff is able to make 
considerable headway in cleaning 
up the state. . 

Robert Gordon’s direction is 
rambling but he gets convincing 
performances from a large cast. 
Andes satisfactorily handles his 
top role and gets expert assistance 
from Gene Evans as his chief aide. 
Edward C. Platt as the vice baron 
of state is smoothly realistic, Jef- 
frey Stone and Charles Horvath 
lend color to police parts, former 
as an undercover man and latter 
bouncer for bribe-taking, and Sam 
Buffington stands out as a gam- 
bling operator. Maggie Hayes 
favorable impresses as Andes’ 
wife threatened by the gangsters. 

Technical credits are sharp, in- 
luding Ellis W. Carter’s camera 
work and Henry Mancini’s music 





score, Whit. 





Hollywood, Jan. 17. 


* Bros. release of Martin Rackin 
ac... n, Stars James Garner, Etchika 
vureau, Jack Warden; features Edward 
byrnes, Venetia Stevenson, Torin 
Thatcher, Peter Brown, Joan Elan, Corey 
Alien, Stuart Whitman, Murray Hamil- 
ton, Bill Wellman Jr., Andrea King, Adam 
Williams, Frieda Inescort, Reginald Owen, 
Philip Tonge, Edward Ashley, Raymond 
Bailey, Willis Bouchey. Directed by Wil- 
liam A. Wellman. Screenplay, Guy Tros- 
per, suggested by y Maj. James 
Altieri; camera, William Clothier; editor, 
Owen Marks; music, Max Steiner. Pre- 
viewed Jan. 13, °58. Running time, 120 
MINS. 


James Garner 


ivecene Jack Warden 
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Torin Thatcher 
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Sims Delancey ......++. Murray Hamilton 
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“Heavy” Hall .... .»» Aram Williams 
Lady Hollister .... .. Frieda Inescort 
Sir Arthur ........se00- Reginald Owen 
John Andrews .....+++++- Philip Tonge 
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This saga of Col. William Darby, 
who organized the American Ran- 
gers to spearhead landings and 
action during World War II in 
North Africa and Southern Eur- 
ope, strikes a high note of interest. 
For the nfelodramatic market film 
is a solid entry, packing mass ap- 
peal in its long but gutsy unfold- 
ment. While cast, heavily sprinkled 
with fine performing talent, gener- 
ally is unknown, pic should benefit 
from appearance in title role of 
James Garner, star of Warners’ 
“Maverick” tv series and regarded 
as one of the top personalities of 
video. 

Highlights in the training and 
subsequent war record of the 
Rangers are traced in hard-hitting 
fashion by William A. Wellman in 
his fine direc*ion, and Martin 
Rackin as producer has given fea- 
ture the proper accoutrements per- 
taining to subject. The Guy Tros- 
per screenplay, suggested by the 
book of Maj. James Altieri, his- 
torian of the Rangers, deviates 
sometimes from a strict recountal 
of this great military body by in- 
serting romantic episodes among 
its fighting personnel. but essen- 
tially it is based upon authentic 
material which Wellman socks 
over for telling effect. Occasional 
corn is inserted in some of the 
action, ‘but it’s not out of place in 
a film of this type, dealing with the 
rugged individuals who composed 
the Rangers. 

First half of the 120-minute fea- 
ture is devoted to the origin and 
Commando training of the Ran- 
gers, second half to the actual war 
exploits in North Africa, Sicily and 
up the Italian boot, where the 
corps distinguished itself. Unfold- 
ment is crammed with exciting ac- 
tion as the Rangers in their smash- 
ing tactics seize coastal defenses, 
establish beachheads, raid behind 
enemy lines, make fierce lightning 
attacks. The straight war tale is 
leavened with the lighter stories of 
romance, some of escapades and 
some serious love affairs in which 
the Rangers engage. Two romances 
carry through to completion, allow- 
ing for distaff interest. 

Garner is especially effective as 
the officer dedicated to his Ran- 
gers, lending authority and under- 
standing to role, his initial star 
assignment in a theatrical feature. 
Starred with him-is Jack Warden, 
his master-sergeant aide, excellent 
in part, and Etchika Choureau, 
French actress who scores as the 
Italian sweetheart of Edward 
Byres, whose delineation of a rank- 
conscious young West Pointer is 
well conceived. Stuart Whitman 
and Joan Elan also are teamed 





romantically, former a tough for- 








London, Jan. 21. 

British Lion release of Wilcox-Neagle 
production. Stars Anna Neagle, Anthony 
Quayle, Zsa Zsa Gabor. Directed by Her- 
bert Wilcox. Screenplay by Edgar Lust- 
garten from story by Stanley Jackson; 
camera, Gordon Dines; editor, Bunny 
Warren; music, Stanley Black. At Ritz 
Zaeeire. London. Running time, 97 


Mary Randall Q.C........ Anna Neagle 









Frank Smith .. « Anthony Quayle 
Eve Trent ° ++.» Zsa Zsa Gabor 
Miss Delbeau . Katharine Kath 
Telephonist .. Dora Bryan 
DOE sccconvenenends Patrick Allen 
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CBRIe 6. ccccccce .-..... John Paul 
ME seccccsece . John Le Mesurier 

BOE sccccccvccsocsees Anthony Sharp 
Jury Foreman ......... Anthony Pendrell 

oe ere Cyril Chamberlain 





Most films or plays equipped 
with a good court scene invariably 
get away to a flying start, providing 
the script is intelligent and is 
written by someone who knows his 
legal onions. “The Man Who 
Wouldn't Talk” has this advantage. 
The author, Stanley Jackson, and 
the screenplay-writer, Edgar Lust- 
garten, are both professional 
scribes who have also had inten- 
sive legal training. Any legal slip- 
ups must therefore be put down 
to dramatic ‘icense and are not 
such as will cause the average film- 
goer any sleepless nights. 

The cast is sufficiently interest- 
ing to give the pic an even chance 
both in Britain and U.S. It has 
loose ends, but holds the interest 
throughout, and the court scenes 
are extremely well directed by 
Herbert Wilcox. 

Anthony Quayle plays an Ameri- 
can scientist who comes to London 
with Zsa Zsa Gabor. On the sur- 
face the two are on honeymoon, 
Actually, they are on an assignment 
from Washington, Miss Gabor be- 
ing a secret agent. Purpose of the 
visit is to get information on bac- 
teriological warfare from a Hun- 
garian scientist. This information 
will only be disclosed by ‘Quayle 
(on promise) only to one man in 
the U.S. With this solemn promise 
given, Quayle is in a hot spot when 
he finds himself arraigned on a 
charge of murdering Miss Gabor. 

Anna Neagle plays an ace 
Queen’s Counsel, briefed to defend 
him. But it’s a tricky job for her 
since, because of his promise, he 
refuses to go into the box to de- 
iend himself. Miss Neagle pulls off 
the case but it is touch and go 
throughout. The drama is geared 
excellently to pitting the star’s 
wits against the witnesses in an 
effort to win the sympathy of the 
jury. 

Miss Neagle gives a standout per- 
formance as the Q.C. There is one 
sequence, when she delivers a five- 
minute speech which blends facts 
and emotionalism, which is among 
the finest things this versatile 
artist has essayed on the screen. 
Quayie is solidly effective as the 
accused and Miss Gabor shows that 
she can be dramatically effective 
as well as decorative in the role ef 
the spy. There are also some good 
minor performances, particularly 
from Katharine Kath, as a witness 
with an eye to profit: Anthony 
Sharp, as a ballistics expert: and 
Dora Bryan, as a gabby telephone 
operator. 

Some of the characters are 
dragged ‘Th and tossed away in an 
irritating fashion. But on the 
whole, director Wilcox has fash- 
ioned a very tense piece of drama, 
which shrewdly exploits a little 
known piece of legal versimilitude. 
Gordon Dines has lensed the pic 
smartly and the settings owe a 
great deal to the whole hearted 
co-operation of the Law Society. 

Rich, 


Lady Littelton ........ 
Lady Lansdowne 


Johann Strauss, Senior.. 


Hilde Wagener 
...» Helene Lauterbock 
Eduard Strauss 





This Viennese import is a lavish- 
ly produced story of young Queen 
Victoria of England, from the mo- 
ments immediately preceding her 
ascendancy to the throne to her 
proposal of marriage to Prince Al- 
bert of Saxe-Coburg. Its romantic 
theme carries strong distaff inter- 
est particularly, and film lends it- 
self to exploitation as a class entry 
for the art house circuit. Film suf- 
fers, however, from inept dubbing 
into English. 

The Ernst Marischka production, 
backed by stunning Technicolor, 
serves to introduce Romy Schnei- 
der, young Austrian actress, who 
registers a vivid impression in title 
role. Billed as based on the letters 
and diaries of Victoria and a com- 
edy by Sil-vara, unfoldment, fre- 
quently is cloaked with light hu- 
mor and even the pomp and cere- 
mony attendant upon the theme do 
not detract from the fact that this 
is the story of a very charming 
young woman who becomes queen 
overnight and goes all out to make 
her rule humanitarian. Marischka, 
who also directs from his own 
screenplay, strikes a masterful note 
in his story-teliing which commu- 
nicates to the spectator. 

Miss Schneider is finely cast as 
Victoria, a young princess bored 
with her lessons who assumes new 
dignity when confronted with re- 
sponsibility for affairs of state. 
When she discovers marriage is 
being planned for her, she decides 
to skip the birthday party arranged 
for her and in an amusing Dover 
escapade meets Albert, without 
either knowing the identity of the 
other. Their romance blooms when 
| finally ghe discovers he is the man 
chosen for her, and she returns to 
her palace. 

Adrian Hoven scores as Albert 
in a light characterization, and 
Magda Schneider, star’s mother, 
engagingly portrays the queen's 
confidante. As Lord Melbourne, 
the Prime Minister, Karl Ludwig 
Diehl delivers strongly, and also 
outstanding are Christ] Mardayn, 
Fred Liewehr, Paul HNorbiger and 
Rudolf Vogel. 

Technical credits are highly 
creditable, including color camera 
work by Bruno Mondi, editing by 
Hermann Leitner, A. Wayne Smith 
and Manuel San Fernando, art di- 
rection by Fritz Juptner-Jonstorff, 
costumes by Gerdago and Dr. Lee 
Bei, music by Anton Profes. " 
Whit. 


Fort Dobbs 





Slow Indian shoot, with tv's 
Clint Walker and Virginia 
Mayo to pep up b.o. prospects. 





Hollywood, Jan. 17. 

Warner Bros. release of Martin Rackin 
froduction. Stars Clint Walker, Virginia 

ayo, Brian Keith. Co-stars Richard Eyer; 
with Russ Conway, Michael Dante. Direc- 
ted by Gordon Douglas; screenplay, Burt 
Kennedy and George W. George; camera, 
William Clothier; art director, Stanley 
Fleischer; film editor, Clarence Kolster; 


sound, Francis E. Stahl; music, Max 
Steiner. Previewed Jan. 15, ’58. Running 
time, 93 MINS. 

—) >—>EREee Clint Walker 
Se GO ocSccsncsectecs Virginia Mayo 
yas: ... Brian Keith 
POE? ss vediccceseuses Richard Eyer 
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ND. ncchonderan sative Michael Dan.e 





Well produced but slow-moving, 
“Fort Dobbs” is short on talk, so- 
so on action and long on horseback. 
If it edges its way out of just-bet- 
ter-than-average filler fare, it 
likely will be due to the marquee 
value of star Clint Walker who 
canters alang on heavy exposure 
through tv’s “Cheyenne” series. 
Martin Rackin has assemhjed a 
cast and crew that does more with 
the story than scripters Burt Ken- 
(Continued on page 24) 
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NEW IOWAYS FOR TIRED BLOOD 


Einfeld on Exhib Initiative Need 


The exhibitor’s lines of communication with the audience have 
broken down and need urgently to be reestablished, Charles 
Einfeld, ad-pub v.p. of 20th-Fox, said in New York last week. 

He said this was one of the immediate conclusfons he had drawn 
from the public opinion survey made in June and July last year 
by Opinion Research Corp. of N.J. and put out last week by the 
Motion Picture Assn. of America which sponsored it. 

“It is clear that the whole audience is not being communicated 
with, said Einfeld. “Considering how many people said they 
get their incentive to see pictures from trailers, this is really a sad 
Story since our attendance is down. 


“If every exhibitor got back 


some of that old showmanship 


feeling, and sat down and made only 50 phonecalls to customers, 
telling them about a fine new attraction at the theatre, we all 
might do a lot better. That’s what a supermarket does, and a 


lot of other businesses. It’s a 
customer is flattered by it.” 


personalized approach, and the 


Einfeld maintained that the amusement pages weren’t being read 
as they once were, and he drew the conclusion that it was neces- 
sary for the exhibitor “instead of sitting back and waiting for 
people to come” to go out and actively campaign for the potential 


audience. 


Dramatizing the lack of individual exhibitor initiative, Einfeld 


cited the fact that, on an average 


picture, fewer than 200 24-sheets 


were today being bought, and less than 100,000 herolds. 








Nearby Dude Ranch, Six New Stages 
Part of Gold Medal’s N.Y. Comeon 


Convinced that film production¢ 





in the east—both the theatrical | 
and vidpix variety—is only in its 
infancy and that there is a poten- 
tial for a major advancement, Gold 
Medal Studios in the Bronx, suc- 
cessor to the old Biograph lot, has 
launched an expansion program. At 
the conclusion of its program, Gold 
Medal hopes to add six additional 
stages to the two it already oper- 
ates. 

As part of its aim to lure film 
production to the east, Gold 
Medal, headed by Martin Poll, has 
already made arrangements with 
a dude ranch less than an hour’s 
distance from New York for use 
as a western site. In increasing 
its indoor facilities, Gold Medal 
has added its first new stage via 
the acquisition of the facilities of 
the Dumont Telecentre in midtown 
Manhattan. This addition is said 
to be part of the company’s second- 
ary development and the studio 
will be known as Gold Medal 
Downtown. The Bronx facilities 
will be designated Gold Medal Up- 
town. 

The major phase of Gold Medal’s 
building and expansion program, 
according to Poll, is keyed to the 
acquisition of the balance of the 
buildings on the Biograph lot pre- 
viously not part of the Gold Medal 
operation. Poll plans to build five 
additional stages on the Bronx lot, 
two of which will be the same size 
of the present stages, which are 
said to be equal to the largest 
stages available in Hollywood. A 
smaller building on the lot will be 
converted to a scene dock. 

In outlining Gold Medal’s ex- 
pansion program, Poll said the 
decision was based on the belief 
that eastern production can be sub- 
substantially less expensive than 
a similar Coast operation. He de- 
clared that films made at Gold 
Medal have saved from 25% to 
47% of the estimated budgets 
these pictures been made on the 
Coast. He quotes George Justin, 
production manager of “Face in 
the Crowd” and associate producer 
of “The Goddess” and “12 Angry 


(Continued on page 27) 


TO ‘STUDY’ 3% B.0. TAX 
IN FOLDO CHICAGO 


Chicago, Jan. 21, 

Film exhibitors here who've long 
agitated for an end, or reduction, 
of the local 3% theatre ad- 
mission tax were heartened last 
Friday (17) by City Council action 
in that direction. The  solons 
adopted unanimously a resolution 
to create a citizens’ committee to 
make a study of whether there 
should be a cut in the levy. 

Council’s action empowers Mayor 
Richard J. Daley, who submitted 
the resolution, to name the com- 
mittee. Resolution cited private 
surveys, which found that about 
50% of Chi picture houses have 
shuttered and that attendance has 
dropped 70%. But the resolution 
blamed the financial plight of thea- 





‘So. Pacific’ Criterion, N.Y. 


Policy: 11 Weekly Shows 

“South Pacific,” in Todd-AO, has 
been skedded to open at the Cri- 
terion Theatre, N. Y., in mid- 
March., according to George P. 
Skouras, Magna Theatres Corp. 
prexy. 

Film will be roadshown on a re- 
served seat,  11-shows-per-week 
basis. House is to be refurbished 
and rewired for the run. 


Johnston Derides 
Wired Revues As 
Theatres’ Hypo 


Eric Johnston last week poured 
cold water on the idea of a mam- 
moth Hollywood monthly show to 
be carried to the theatres via 
closed circuit theatre television. In 
so doing, he in fact appeared to 
label largescale theatre tv as im- 
practical and uneconomical, 

Motion Picture Assn. of America 
prexy expressed his views in a 
letter to George Sidney, producer- 
director, who had written Johnston 
about an idea for a theatre tele- 
vised show emanating from the 
Coast. 

Johnston said he hadn’t any 
doubt that Hollywood was capable 
of putting on such a show, How- 
ever, he noted, “The greater prob- 
lem is how to take the show at 

(Continued on page 25) 





MAIN ST. SELLING 
FOR GOOD 13a 


By LES RIES 
Minneapolis, Jan. 21. 

“Because we at last have an 
abundance of strong product cur- 
rently in release and coming up” 
Harold Field, local circuit owner, 
has been inspired to launch his 
biggest advertising campaign, in- 
cluding his own version of “a 
subliminal approach” in selling 
these attractions in his 10 Iowa 
small towns where he has 10 hard- 
tops and seven drivein theatres. 

Bettered Hollywood output for 
1958’s early months and bjg—and 
different kind—of advertising cam- 
paign have gotten the Field prop- 
erties off to best January start 
within memory, he says. 

There may be pessimism in many 
industry quarters, but, asserts 
Field, at a meeting last week to dis- 
cuss the unusual campaign’s results 
to date, house managers’ morale 
was at an all-time high. Much en- 
thusiasm over the product and be- 
cause of the boxoffice manner in 
which things dre developing and 
harder work and more showman- 
ship are in evidence, he asserts. 

The “subliminal approach” finds 
in each town the theatre simultane- 
ously advertising its current offer- 
ing, the date of the one that will 
follow and the “coming” attraction. 
Thus, Fields points out, there is 
more and better pre-selling at the 
local levei and the injunction to 
see certain pictures is stamped 
into the public’s consciousness. 

“Also, we want our people to 
be able to plan ahead to see pic- 
tures that we'll be playing,” ex- 
plains Field. “In the small towns 
people frequently tell us that 
they'd like to see the current at- 
traction, but that they have other 
demands on their time, arranged in 
advance, that rules out attend- 
ance.” 

Convinced that the old format 
of newspaper advertising in small 
towns has become too perfunctory 
that the ads don’t command 
enough readers, Field for the 
start of this 1958 campaign had 
a large (5 x 16) ad handdrawn 
to advertise all 15 of the pictures 
coming up during the next several 
months. Mats were made and the 


(Continued on page 25) 


Don Hartman Hits N. Y. 
To Spread Those ‘Elms’ 


Don Hartman due in New York 
from the Coast today (Wed.) to do 
the publicity rounds for “Desire 
Under the Elms” which he pro- 
duced for Paramount release. 

Also on his schedule is a speak- 
ing engagement and screening of 
the Eugene O'Neill adaptation at 
the Yale School of Drama next 
Monday. 


<— 











THIS WAY TO THE EGRESS 
Roy Hill’s Woes With Theatre 
Shut Off From Traffic 





Kansas City, Jan. 21. 


Having a street torn up in front 
of the theatre is no bargain, but 
Roy Hill of the Tower Theatre at 
least got some partial returns last 
during the third week of 20th’s 
“Peyton Place.” With the entrance 
in the middle of the block and most 
of 12th Street in front of house 
turned up for underground con- 
struction, the street was barricaded 
at both ends, barring motor traffic 
from the block. 

Signs reading, “Stop! Go See 
‘Peyton Place’ at the Tower,” were 
rigged up by Hill and attached to 
the barrivades at both ends of the 
block. This passed muster with 
most city officials, but nally ran 
afoul of the traffic engineer, who 
asked Hill to remove the signs. 
Tower is near the city hall and 
county offices and some pressure 
was descending upon the traffic de- 
partment, it was reported. 


Stop Clobbering, 
Outlook Dandy, 
—Eilis Arnall 


Hollywood, Jan. 21. 

“Fine, profitable year lies ahead 
for motion picture industry,” So- 
ciety of Independent Motion Pic- 
tures Producers prexy Ellis Arnall 
predicted on arrival for huddles 
with his members but “various seg- 
ments of industry must stop fight- 
ing each other, devote their full 
time and energy toward wooing 
public into theatres.” 

Arnall cited number of big pix, 
record grosses in many theatres, 
Disney’s record earnings as indi- 
cation of 1958 as “year of ascend- 
ancy of Hollywood” which will 
make more pix than in 1957. “In- 
dustry now is making finest pic- 
tures in its history and product 
outlook is excellent. Meanwhile 
tv has lost much of its novelty, ap- 
peal.” 

However, Arnall warned that ex- 
hibs spent too much time con- 
demning producers for sale of pix 
to video and producers spent too 
much time condemning exhibs for 








lack of showmanship. 





SEVERANCE PAYOFFS OUT OF WAY, METRO 
WILL SHOW PAYROLL DOWN $6,000,000 


As has been anticipated, Loew’s 
Inc., which has experienced the 
most trying year? in its history, 
showed a loss of $455,000 for the 
fiscal year ended Aug. 31, 1957. 
The downward trend continued 
into the first quarter of the cur- 
rent fiscal period ending Nov. 21, 
1957, with the company registering 
a loss of $1,290,849, equivalent to 
24c per share of common stock. 

However, prexy Joseph R. Vogel 
in his annual report to the com- 
pany’s stockholders declared that 
the decline in the company’s busi- 
ness had been halted and “there 
has been a resurgence of business 
which commenced with the holiday 
season and promises well for the 
coming months with the features 
we now and will have in release.” 

Vogel also disclosed that the 
company’s fixed payroll has been 
cut almost $4,000,000 annually and 
that other reorganization programs 
would result in additional payroll 





tres mainly on tv competition. 


savings of $2,000,000. Severance 
payments and other related ex- 
penses, Vogel noted, will delay the 
full reflection of these payroll sav- 
ings for several fnonths, 

This year’s audit was by new 
accounting practices instituted re- 
cently by Arthur Andersen & Co. 
Had the company followed its pre- 
vious auditing system, according to 
Vogel, there would have been earn- 
ings of $745,000 instead of the 
$455,000 loss. 

The company’s heavy losses, Vo- 
gel noted, were incurred in the 
film production-distribution opera- 
tions. All other divisions of the 
company—theatres, television, ra- 
|dio, records and music—operated 
| successfully, but their profits could 
/not offset studio’s losses. 

Studio Red, $7-Mil 

Before interest charges and fed- 
eral taxes, the Metro studio and 
distribution operations lost $7,784,- 
1000. On the other hand, the com- 








pany’s television, radio, record and 
musie publishing subsidiaries 
earned $5,520,000 and Loew’s do- 
mestic and Canadian’ theatres 
earned $3,975,000. Net book value 
of the company was listed at $137,- 
359,190 or $25.75 per share. 

No attempt at comparison with 
previous fiscal year would make 
sense under new accounting prac- 
tices. “Accordingly,” it’s stressed, 
“it should be understood that the 
loss reported for 1957 should not 
be compared to the profit reported 
for the previous year as an indica- 
tion of the relative results of oper- 
ations for the two years.” 

New accounting — created 
charges reducing net earnings by 
$1,200,000. In addition, it’s noted 
that adjustments applicable to -pe- 
riods prior to Sept. 1, 1956 result- 
ing from changes in accounting 
practices amounted to $6,307,000. 

According to the financial re- 

(Continued on page 25) 


Film Showmen Continue Dubious 
On Stars Pre-Release Telecasting; 
Shaken by Suzy Parker Roast 


+> 
? 


Appearance of Paul Newman and 
Joanne Woodward on the “Play- 
house 90” show on television last 
week again hag raised the question 
of whether it hurts or helps to 
have new stars go on the air in 
long, dramatic parts. 

Both players are teamed in the 
upcoming Jerry Wald productton 
(via 20th-Fox) of “The Long, Hot 
Summer.” Newman is a freelancer, 
but Miss Wocdward is under con- 
tract to 20th. She’s permitted to 
do tv oneshots. 

Some at the company feel that 
the appearance of the attractive 
new “team” on tv can help both 
their rising popularity and the pic- 
ture, 

Others feel, strongly, that the 
new talent shouldn’t be showcased 
on tv where chances are very good 
that they may be wasted or mis- 
cast, i.e. presented in an unfavor- 
able light. “The way they throw 
shows together on television, you 
can never be sure,” commented a 


'top 20th exec. “It so happens, the 


reaction to ‘Playhouse 90’ was good 
and a lot of people saw it. But it 
could have been the exact oppo- 
site.” 

Example of model Suzy Parker 
is cited. Without acting back- 
ground, and just before the release 
of her first film, “Kiss Them for 
Me,” but in the wake of a conscli- 
entious buildup for a new “star,” 


| she appeared in the tv play “Death 


of Manolete” and was mercilessly 
panned. There was a feeling that 
this helped prejudice some critics 
against her. 

Companies realize that there 
isn’t much they can do about block- 
ing the tv appearance of the older 
and more established stars who 
freelance. They do think they 
should be able to protect their in- 
vestment in the new talent which 
now, gradually, is again being 
signed up. 

One of the reasonings against 
tv appearances by new film faces 
is that they tend to lose their “spe- 
cial” flavor, appearing on the free 
medium in competition to the the- 
atres. Here, it's recalled that Pat 
Boone's picture once opened on a 
saturation basis in an area the 
same night that Boone appeared on 
the air. It was clearly a case of 
competing with himself. 

“If we can develop attractive 
personalities, who can be seen only 
in the theatres, we're one ahead,” 
runs the argument. 

In this connection, Warner Bros, 
last week stopped Gwen Verdon 
from guesting on Dinah Shore 
show where she was skedded to do 
a dance from “Damn Yankee.” WB 
owns the property and plans to 
make a film of it starring Miss Ver- 
don. The studio didn’t like the 
idea of showcasing the routine on 
tv prior to the start of the picture. 

It’s pointed out that the stars’ 
demands compensation-wise are 
going to keep tv from getting a lot 
of the new faces anyway. One 
player is asking $50,000 per ap- 
pearance. 


CALLS CHICAGO COP 
CENSOR ‘RIDICULOUS’ 


Chicago, Jan. 21. 

Paramount {s protesting Chicago 
Police Censor Board's pink ticket 
(adults only) for its “Wild Is the 
Wind,” cirrent at the Esquire. 
Board objected to two sequences in 
the film—one showing the birth of 
a lamb, the other a brief view of 
Anna Magnani walking into An- 
thony Franciosa’s bedroom. 

Par terms the objection ridicu- 
lous and is trying to get removal of 
the pink ticket for the pic’s nabe 
run. If the board refuses, the two 
scenes will have to be deleted in 








order to get the youngster trade. 
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H.0.s Help L.A. Biz; 


$44,000, 4 Spots, ‘Kwai Solid 19156, 


‘Anns 316 in 4, 


Los Angeles, Jan. 21. 


a 


Peyton’ Mighty 
Sayonara Big 236 





Local firstruns are holding up 
in fairly nice stride this round be- 
cause of great holdovers. “‘Peyton 
Place,” now in four situations in- 
stead of the original three, looks 
like smash $44,000 and city leader. 
In the three spots where it had 
been playing, the pic now is in its 
sixth week. “Sayonara” also is 
showing up strongly in fourth 
stanza at Hollywood Paramount 
with lush $23,000 likely. 

“Bridge on River Kwai” is aim- 
ing for solid $19,500 in fifth round 
at the Egyptian. In contrast, all 
openers are on the weak side in 
regular engagements but combo of 
“Teenage Frankenstein”-“Blood of 
Dracula” shapes light $14,500 in 
three houses. -However, it should 
be a socko $90,000 total for a 15- 
house spread. 

“Don’t Go Near Water” shapes 
stout $15,500 in fourth Pantages 
round, ‘Witness For Prosecution” 
looms sturdy $11,000 for fifth Bev- 
erly Hills session. “Farewell To 
Arms,” fair at the -Chinese, but 
okay $31,000 or near including four 
nabe spots. 

Estimates for This Week 

Hillstreet, Iris, Uptown (RKO- 
FWC) (2,752; 825; 1,715; 90-$1.50) 
—‘I Was Teenage Frankenstein” 
(Al) and “Blood of Dracula” (AI). 
Light $14,500. Last week, Hill- 
street with Ritz, “Pal Joey” (Col) 
(ist multi-run), and “Tijuana 
Story” (Col) (3d wk, Hillstreet; 2d 
wk, Ritz), $8,600. Iris with Down- 
town Paramount, “Deep Six” (WB) 
and “Taming Sutten’s Gal” (Rep) 
(2d wk), $7,300. Uptown with Or- 
pheum, New Fox, “Kiss Them for 
Me” (20th) (1st multi-run) and 
“Doctor at Large” (U)-$9,600. 

State, Hawaii (UATC-G&S) -(2,- 
404; 1,106; 90-$1.50)—“This Is Rus- 
sia’’ (U) and “Simon and Laura” 
(U). Tepid $8,500. FEast week, 
“Zero Hour” (Par) and “Submarine 


Command” (Par) (re-issue), $10,800. | $5,000 


Downtown Paramount, New Fox 
{ABPT-FWC) (3,300; 965; 90-$1.50) 
—*“Oklahoma” (20th) and “Carou- 
sel’ (20th) (reissues). Fair $9,000. 

Orpheum (Metropolitan) (2,213; 
90-$1.50)—“‘Men in War” (UA) and 
“Attack” (UA) (reissues). Dull 
$3.800. 

Hollywood (FWC) (756; 90-$1.50) 
—"“Enemy Below” (20th) and 
“Plunder Road” (20th) (3d wk). 
Pale $4,000 or near. Last week, 
$4,100. 

Hollywood Paramount (F&M) 1,- 
468; $1.25-$2.40)—“Sayonara” (WB) 

(Continued on page 22) 


Cincy B.0. Big; ‘Peyton’ 
Lofty $12,000, in 4th, 
‘Sayonara’ 13G for 3d 


Cincinnati, Jan. 21. 

Holdovers are racking up more 
fatso grosses this session. It’s the 
first time that three RKO key 
houses have carried extended-runs 
past the third weeks at the same 
time. Two of them are fourth- 
rounders, “Peyton Place” still lofty 
at the Palace and “Raintree Coun- 
ty,” solid at the Grand. “Sayonara” 
looms hotsy in third frame at the 
big Albee, the third RKO house. 
“Kiss Them For Me,” only new 
bill, shapes mildly at Keith's. 
Long-runs are in clover. “Search 
for Paradise” retains sturdy stride 
in seventh stanza and “Around 
World in 80 Days” has stepped up 
sharply on notice that end of run 
nears. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Sayonara” (WB) (3d wk). Hotsy 
$13,000. Holds for fourth week. 
Last week, $18.000. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—"‘Search for Paradise’ 
(Cinerama) (7th wk). Sturdy $15,- 
500, matching last week’s take. 

Grand (RKO) (1,400; 90-$1.50)— 
“Raintree County” (M-G) (4th wk). 
Solid $11,000. Last week, $14,500. 
Run continues. 

Guild (Vance) (500; 50-90)—“All 
At Sea” (M-G) (4th wk). Pleasing 
$1,600 after $1,800 third round. | 

Keith’s (Shor) (1,500; 75-$1,25)— | 
“Kiss Them For Me” (20th). Mild | 

6,000. Last week, “Legend of | 

ost” (UA) (2d wk), $5,800. } 

Palace (RKO) (2.600; 90-$1.50)— 

| 








“Peyton Place” (20th) (4th wk). 
Robust $12,000. Stays a fifth frame. 
Last week, $16,000. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)—“Around World” (UA) (32d | 
wk). Holding to great $12,000 pace 
of last week’s upward push on 
strength of notices that end of run 
nears, “Oklahoma” awaits tenancy. 


7 


Broadway Grosses 


Estimated Total Gross 

This week $575,900 
(Based on 26 theatres) 

Last Year $535,100 
(Based on 24 theatres) 


Raintree’ Rich 
$20,000 in Prov. 


Providence, Jan. 21. 











‘Sayonara’ Tall $13,000, 
Denver; ‘Peyton’ 116, 4 


Denver, Jan, 21. 


The seven-inch snow last Satur- 
day-Sunday is putting a crimp in 
the overall take here currently. 
However, it will not hurt some of 
the bigger longrunners. “Peyton 
Place” looms as standout amon 
these being fancy in fourth wee 
at the Centre, and stays on: “Say- 
onara” also looms fancy in third 
round at Paramount. “Girl Most 
Likely” is rated best of new pix, 
with a good take at Denham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Old Yeller” (BV) (4th wk). Fine 
$4,500. Stays. Last week, $6,000. 

Centre (Fox) (1,247; 90-$1.50)— 
“Peyton Place” (20th) (4th wk). 
Good $11,000. Holding. Last week, | 
$17,000. 

Denham (Cockrill) (1,428; 70-90) 


—‘“Girl Most Likely” (U). Good 
$8,000. Last week, “Sad Sack” 
(Par) (4th wk), $7,000. 

Denver (Fox) (2,586; 70-90)— 


“Rodan” (DCA) and “Kill in Ko- 
rea” (DCA), Fair $11,000 or under. 
Last week, “Deep Six” (WB) and 





“Raintree County” is hitting a! 
fast pace at the State to lead a/ 
fairly steady first-run setup. 
jestic with fourth of “Sayonara” 
still fine. RKO Albee looks goo 
with “Old Yeller.” Strand is mild 
with “Mister Ro~’ and Roll.” | 

Estimates This Week 

Albee (RKO _ (2,200; 65-80)— | 
“Old Yeller” (BV) and “Gunfire at | 
Indian Gap” (Indie). Good $8,000. | 
Last week, “Tarnished Angels” (U) | 
and “Looking for Danger” (AA), | 
$7,500. 

Elmwood (Snyder) (745; $2-$2.50) | 
—‘“Around World in 80 Days” (UA) 
(15th wk). Moderating to $6,000. | 
Last week was the same. 

Majestic (SW) (2,200; 90-$1.25)— 
“Sayonara” (WB) (4th wk). Nice 
$7,000. Third session was $10,000. 

State (Loew) (3,200; 90-$125)— 
—‘“Raintree County” (M-G) Very 
hefty $20,000 or near. Last week, 
“Les Girls” (M-G) and “Ride Back” 
(M-G) (2d wk), nice $10,500 in 9 
days 

Strand (Nat'l. Realty) (2,200; 60- 
85)—“Mister Rock and Roll” (Par) | 
and “Devil's Hairpin” (Par). Mild 
,000. Last week, “Operation | 
Mad Ball” (Col) and “Escape from 
San Quentir’ (Col), $6,000. 


‘ARMS’ FINE $15,000, 
FRISCO; ‘WOMAN’ 136 


San Francisco, Jan. 21. 
Holdovers continte to be the 
mainstays here at _first-runs. 
“Farewell To Arms” shapes fine 
in third Fox session while “Sayon- 
ara” is rated socko in fourth Para- 
mount round. “Dont Go Near 


is | 
d | 








Ma- | 


| Orpheum (RKO) (2,596; 90-$1.50) 


| Place,” 


“Jamboree” (WB), $13,000. 

ire (Fox) (742; 70-90)— 
“Brothers in Law” (Cont). Mild 
$1,500. Last week, “Torero” (Col) 
(2d wk), $2,500. 


(4th 
week, 


—‘“Raintree County” (M-G) 
wk). Nice $9,000. Last 
$12,000. 

Paramount (Wolfberg) (2,000; 90- 
$1.25)—“Sayonara” (WB) (3d wk). 
Fancy $13,000. Last week, $18,000. 

Tabor (Fox) (930; $1.25-$2.50)— 
“Around World in 80 Days” (UA) 
(36th wk). Fine $8,000, and out. 
Last week, $6,000. 


Peyton’ Vivid 306, 
Philly; ‘Water’ 106 


Philadelphia, Jan. 21. 
Weekend biz at first-runs was 
sloughed by cold and snow, but 








some of stouter pix continue to 
grab great takes here. “Peyton 
still sockeroo in third Fox | 
week, ‘and “Sayonara,” big in 
fourth stanza at the Randolph, con- 
tinue as town toppers. The Boyd | 
axed 10:30 p.m. Saturday and 5:30 
Sunday afternoon performances. | 
Few newcomers are getting any 
place. 

Estimates for This Week | 


“Don’t Go near Water” (M-G) (3d 


$1.20-$2.80) — “Search for Para-| 





Water” continues lively in fifth 


Warfield week. “And God Created | $ 


Woman” still is smash in fourth 
stanzas playing day-date in two} 
arty theatres. “Gervaise” and 
“Razzia,’” both in third weeks are 
the other hot arties. “Eighteen 
and Anxious” looks best of new- | 
comers, being good at the St. Fran- 


cis. 
Estimates for This Week 


Golden Gate (RKO) (2,859; 90- —Don’t Go Near Water” (M-G) 
$1.25)—“All Mine To Give” (U)|, Green Hill (Serena) (750; 75-| (4th wk). Very good $8,000. Last 
and “Looking For Danger” (AA). | $1.25) (closed Sundays) — “Cast| week $9000. 

Poor $7,500. Last week, md =, — peser: 
nished Angels” (U) and “Black | $4,200. Last week, “Nove air” 
Tent” (Rank) (2d wk), $9,000. (Indie) (3d wk), $3,200. ‘PEYTON’ GREAT 15G 

Fox (FWC) (4,651; $1.25-$1.50)—| Mastbaum (SW) (4,370; 99-$1.49) 

“Farewell To Arms” (20th) (3d wk). | —“Graf Spee” (Rank). Drab $5,000. 


(Continued on page 22) 


| cer-Men” 


dise” (Cinerama) (16th wk), Solid 
9,000. Last week, $9,100. 

Fox (National) (2,500; 55-$1.80)— 
“Peyton Place” (20th) (3d wk). | 
Great $30,000. Last week, $35,000. | 

Goldman (Goldman) (1,250; 65-| 

.25)—“I Was a Teenage Were-| 
| Wolf” (AI) and “Invasion of Sau-| 
(AD. Fair $8,000. Last | 
| week, “Tarnished Angels” (U) (3d | 
| wk), $6,500. 


| 





(Continued on page 22) 





H.0.s Pace Balto; ‘Peyton’ Bangup 
12G, Sayonara’ 166, 4th, ‘Godfrey’ 66 


Baltimore, Jan. 21. | 

Grosses this frame are warmish 
with healthy holdovers still leading 
the pack. “Peyton Place” 
tinues rugged in fourth frame at 
the Century while “Sayonara” in 
same week at the Stanley is rated 
nice. “Raintree County” holds 
lively at the Film Centre and “Pal 
Joey” is okay in fourth frame at 
the Hippodrome. Only big new 
entry was “My Man Godfrey” 


which opened smoothly at the New. | 


“Flesh Is Weak” is fair at the May- 


air. 
Estimates for This Week 
Certury (Fruchtman) (3,100; 50- 


$1.50)—“Peyton Place” (20th) (4th | 


wk). 
third. 

Cinema 
$1 


(Kings) (10th wk). Good $3,800 
after $4,500 in previous week. 
Film Centre (Rappaport) (890: 
50-$1.50) — “Raintree County” 
(M-G) (3d wk). Tall $10,000. Sec- 
ond was $11,000. 
Five West (Schwaber) (460; 50- 


Nifty $12,000 after $15,000 in 


(Schwaber) (460; 50- 


con- | 


25) — “God Created Woman” | 


$1.25\—“Nana” (Indie). Warm 

| $4,500. Last week, “Smallest Show 

on Earth” (Indie), $2,000. 
Hippodrome (Rappaport) (2,300: 

50-$1.25)—“Pal Joey” (Col) (4th 

— Okay $6,500 after $9,000 in 
ird, 


| Mayfair (Fruchtman) (980: 50- 
$1.25)}—“Flesh Is Weak” (DCA). 
Torric. $10,000. Last week, “Tall 
Stranger” (AA), $5,000. 

New (Fruchtman) (1,600;. 50- 


$1.25)—“My Man Godfrey” (U). 
|Lively $6,000 in first four days. 
In ahead, “Enemy Below” (20th), 
$11,000 in 10 days. 

Playhouse (Schwaber) (460; 50- 
$1.25)—“Panic in Parlor” (DCA) 
(4th wk). Okay $3,000 after $3,000 
in third, 

Stanley (SW) (3,200; 50-$1.50)— 


“Sayonara” (WB) (4th wk). Fine 
| $16,000. Last week, $17,000. 
Town (SW-Cinerama) (1,125; 


$1.25-$2.25)—“‘Seven Wonders of 
World” (Cinerama) (4th wk). Fair 
$9,000 after about same in previous 
week, 





wk). Big $10,000. Last week, | 
$12,000. ig 
Boyd (SW-Cinerama) (1,340; | 


—— 


‘Yeller’ Hot $25,000, Det.; ‘Water’ 
Deep 126, 4th, ‘Woman’ Wow, $20,000 





Key City Grosses 


Estimated Total Gross 


This Week $2,721,000 
(Based on 23 cities and 256 

theatres, chtefig ftrst runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,733,100 
(Based on 22 cities and 234 

theatres.) 


‘Peyton’ High 176, 
Cleve.; ‘Woman 86 


Cleveland, Jan. 21. 

“Safecracker” is doing okay at 
State as one of mainsteam’s few 
newcomers which are being over- 
shadowed by strong long-runners. 
“Cinerama Holiday” wound up 
hearty 29-week run Monday (20) at 
Palace where “Seven Wonders of 
World” moves in Jan. 22 with 
benefit performance for K. of C. 
and Catholic charities. “Peyton 
Place” in fourth round looks big 
at Hipp. Allen's fourth with “Say- 
Onara” also shapes sturdy. “Don't 
Go Near Water” is rated very good 
in fourth lap at Stillman. “Around 
World in 80 Days” at Ohio shows 
upbeat signs on 32nd week. 

Estimates for This Week 

Allen (S-W) (3,800; 90-$1.50)— 
“Sayonara” (WB) (4th wk). Sturdy 
$16,000. Last week, $19,000. 

Embassy (Community) (1,200; 
70-90) — “Long Haul” (Col) and 
“Return to Warbow” (Col). Smart 
$5.200. Last week, “Hard Man” 
(Col) and “Tiajuana Story” (Col), 
$6,300. A 

Continental (Art Theater Guild) 
(850; $1.25)—“Sins of Cassanova” 
(Indie). (2d wk). Average $1,800. 
Last week, $2,000. 











(925; $1.25)—“And God Created 
Woman” (Kings) (4th wk). Fine 
$8.000 after $9,000. 

Hipp (Telem’t) (3.700: $1.25- 
$1.50\—“‘Peyton Place” (20th) (4th 
wk). Excellent $17,000. Last week, 


Arcadia (S&S) (526: 99-$1.80)— | 28000 


Lower Mall (Community) (500; 
60-90)—“Bride Was Too Beautiful” 
(Ellis) (2d wk), Fair $2,800 after 
4,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—“Around World” (UA) (32nd wk). 
Sock $10,000. Last week, $9,000. 

Palace (SW-Cinerama) (1,523: 
$1.25-$2.40) —“Cinerama Holiday” 
(Cinerama) (29th wk). Last 9 days, 
socko $27,500. “Seven Wonders of 
World” (Cinerama) opens Jan. 22. 

State (Loew) (3,500; 70-90) — 
“Safecracker” (M-G). Okay $10,- 


Detroit, Jan. 21. 

Strong newcomers plus solid 
longtermers add up to another 
great week for downtown deluxers, 
“And God Created Woman” is ter- 
rific at Trans-Lux Krim. “Old 
Yeller” is plenty bright at the Mad- 
ison. “Guns Don’t Argue” shapes 

eat at the Palms. “Cyclops” 
— hotsy at the Broadway-Capi- 
ot 


Holdovers “Peyton Place,” in 
third at the Fox; “Sayonara,” also 
third at the Michigan, and “Don’t 
Go Near Water,” in fourth Adams 
round, all stay solid. Long-termers 
“Around World in 80 Days,” at the 
United Artists, and “Seven Won- 
ders of World” at the Music Hall 
continue to do well. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50\—“‘Peyton Place” (20th) (3d 
wk). Great $26,000. Last week, 
$31,200. 

Michigan (United Detroit) (4,000; 
90-$1.50) —“Sayonara” (WB) (3d 


wk). Fine $20,000. Last week, 
$25,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Guns Don't Argue” (Indie) and 
“Walk into Hell” (Indie). Swell 
$18,000. Last week, “Deep Six” 


(WB) and “Gunfire at Indian Gap” 
(Rep) $18,000. 

Madison (UD) (1,900; 90-$1.50)— 
“Old Yeller” (BV). Torrid $25,000. 
Last week, “Girl Most Likely” (U) 


and “Escapade in Japan” (U), 
$12,000. 

Broadway-Capitel (UD) (3,500; 
90-$1.25) — “Cyclops” ‘AA) and 


“Daughter of Dr. Jekyll” (AA). Big 
$15,000. Last week, “Was Teenage 
Frankenstein” (Indie) and “Blood 
of Dracula” (Indie) (2d wk), 
$12,000. 

United Artists (UA) (1,667; $1.25- 
$3)—“Around World” (UA) (56th 
wk). Okay $10,000. Last week, 
same. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“‘Don’t Go Near Water” 








(M-G) (4th wk). Fine $12,000. Last 
week, $12,500. 


Music Hall (SW - Cinerama) 


| (1,205; $1.50-$2.65)—“‘Seven Won- 
Heights Art (Art Theatre Guild) | 


ders” (Cinerama) (77th wk). Solid 
$13,600. Last week, same. . 

Trans-Lux Krim  (Trans-Lux) 
(1,000; 90-$1.65)—“‘And God Cre- 
ated Woman” (Kings). Terrific 
$20,000. Last week, “All At Sea” 
(M-G) (3d wk), $3,700. 


Raintree’ Smooth 2056, 
Pitt; ‘Angels’ Okay 626, 
‘Peyton’ Great 176, 2d 


Pittsbusgh, Jan. 21. 
Only two new entries in current 
downtown lineup “Raintree Coun- 
ty” at Penn and “Tarnished An- 
gels” at Fulton. Former is com- 
ing in far under expectations. In 





000. Last week, “Legend of Lost” |the meantime, “Peyton Place” in 


(UA) (2d wk), $9,000. 


|second week at Harris and “Sdy- 


Stillman (Loew) (2,700; 90-$1.20)| onara” in third at Stanley . con- 





IN BUFF; ‘WATER’ 106 


Buffalo, Jan. 21. 
City still is jammed with hold- 
overs, with new entries not so hot. 
Best showing is being made by 
“Peyton Place,” rated great in 
third week at Century. “Sayonara” 
also looms fine in fourth at the 
Center. “My Man Godfrey” shapes 
okay at Lafayette. “Don’t Go Near | 
Water” is okay in third 
the Buffalo. 
Estimates For This Week 
Buffalo (Loew) (3.500; 70-$1.25) 
—‘“Don’t Go Near Water” 
(3d wk). Okay $10,000 in 9 days. 
Last week, $14,000. 
Paramount (AB-PT) 


| 





| 


|“Peyton Place” 
|Holding up well at great $17,000. 
(M-G) | Last week, $22,000. 


tinue to show considerable 
strength. And “God Created Wom- 
an” is still a bonanza at Squirrel 
Hill arty house. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Tarnished Angels” (U). Crix 
jumped on this one but $6,500 or 
over is not so bad. Last week, 
“Man in Shadow” (U) and “This Is 
Russia” (U), $4,000. 

Guild (Green) (500; 80-$1.25)— 
“Escapade” (DCA) and “Panic in 
Parlor” (DCA). First time for a 
dualer at this arter, in an effort 
to counteract tough competition 
from nearby uirrel Hill. Help- 
ing a little. $2,500 looms. 
Last week, “Lost Continent” (Lope) 


stanza at) (4th wk), $2,000 in 12 days. 


Harris (Harris) (2,165; 99-$1.50)— 
(20th) (2d wk). 


Penn (UA) 
“Raintree County” (M-G). 


(3,300; 99-$1.50)— 
A lot 


(3,000; 70-| more looked for than $20,500, espe- 


90)—“‘Deep Six” (20th) and “Plun-| cially after a hard, expensive cam- 


der Road” (20th). Mild $9,000. Last | paign. 


Last week, “Don’t Go Near 


week, “Kiss Them For Me” (20th) | Water” (M-G) (2d wk), $13,000. 


and “Badlands of Montana” (20th), | 
$10,500. 


Squirrel Hill (SW) (900; 99-$1.25) 
—"“God Created Woman” (Kings) 


Center (AB-PT) (2,000; 70-90)— | (5th wk). Starting to slide but still 


“Sayonara” (WB) (4th wk), Fine | 
$9,000. Last week, $11,000. 

Lafayette (Basil) (3,000; 70-90)— 
“My Man Godfrey” (U) and “Quan- 
tez” (U). Okay $9,000. Last week, 
“Old Yeller” (BV) (2d wk), same. 

Century (UATC) (2,900; 70-$1.25) 
—‘“Peyton Place” (20th) (3d wk). 
Great $15,000. Last week, $20,000. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40) — “Search for Para- 
dise” (Cinerama) (15th wk). Oke 
$5,000. Last week, same, 





in big money at about $5,000. 
Last week, $6,200. 

Stanley (SW) (3,800; 99-$1.50)— 
“Sayonara” (WB) (3d wk). Big 
weekend insures another winning 
stanza, around $19,000; sticks again. 
Last week, $26,000. 

Warner (SW-Cinerama) (1.300; 
$1.20-$2.40)—“Search for Paradise 
(Cinerama) (15th wk). Numbers 
of shows cut to 10 weekly but 
hasn’t hurt. Special party sellouts 
Saturday mornings helping. Okay 
$7,500. Last week, $7,000. 
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Chi Nearly 100% Holdover; Woman’ 
Wham 146, ‘Sayonara’ Rousing 486, 


Yeller’ Oke 186, ‘Water’ Hotsy 256 


s 





Chicago, Jan. 21. 

Most of the Loop’s first-runs 
are standing pat with holdover 
bills, which range from good to 
sock. Only three néw entries cur- 
rent are at a couple of action 
houses and an arty. Best looks like 
‘Unholy Wife” and “That Night” 
at Grand, lively $8,500. 

“Sayonara” in fourth at the Chi- 
cago still looks big. Garrick’s sec- 
ond frame of “Motorcycle Gang” 
and “Sorority Girl” looms happy. 
“Man in Shadow” rates fine in sec- 
ond at Roosevelt. “Enemy Below” 
at Oriental, and “Legend of Lost” 
at Woods, both in third round, are 
losing ground. 

“And God Created Woman” is 
still sockeroo in fourth Loop frame. 
Esquire’s fifth of “Wild Is Wind” 
still is breezing along. “Old Yeller” 
in fourth session at State-Lake 
looks okay. “Don’t Go Near Water” 
in fourth at United Artists is sti 
torrid. 

Roadshown “Raintree County” at 
McVickers figures good in 13th 
week 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.80) 
—‘“Sayonara” (WB) (4th wk). Socko 
$48,000. Last week, $58,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.50)—“Wild Is Wind” (Par) 
(Sth wk). Fine $8,500. Last week, 
$8,000 





7 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


come. 
The parenthetic admission 


prices, however, as indicated, 
er the U. S. amusement 
ax. 


‘Search’ Fast 186, 
D.C.; ‘Peyton’ 156 


Washington, Jan. 21. 
Business is slightly on the down- 











Great $10,000. Last week, $11,-/ is solid at $12,000 for the opening | ¢o) 


he: 


‘Wonders’ Boffo 23G, 
Seattle; ‘Peyton’ 8G, 4 
Seattle, Jan. 21. 

This is the final week for “Seven 
Wonders of World” at Paramount, 
the “house reverting to the Ever- 
green Theatres on Feb. 6. “Won- 
ders” is soaring to a smash figure 
on news of closing. “Peyton Place” 
is holding solid in fourth Fifth 
Avenue stanza, “And God Made 
Woman” still is very big in second 
Musie Box round. “Sayonara” at 
Music Hali and “Don’t Go Near 
Water” are doing okay in third 
sessions. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—“Around the World” | 
(UA) (40th wk). Fancy $9,000.) 
Last week, $8,400. . 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Long Haul” (Col) and 
“Hard Man” (Col). Okay $6,000. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50)—“Peyton Place” (20th) | 
(4th wk). Swell $8,000. Last week, | 
$8,600. 

Music Box (Hamrick) (850; 90- 
$1.25)—“And God Made Woman” | 
(Kings) (2d wk). Big $8,500. Last | 
week, $9,400. 

Music Hall (Hamrick) (2,200; 90- | 
$1.25)—“Sayonara” (WB). (3d wk). 





Orpheum (Hamrick) (2,700; 90-| 


$1.25)—"“Don't Go Near Water” | 


Cold Spells Shorten 


Bway B.0.; 


Tristesse’ Nice 426, ‘Adultress’ 
Busy 126, Kwai SRO $34,500, Sth 


Severe cold weather last Satur- 
day and Sunday hurt Broadway 
film business just as it was recov- 
ering from the combined weight of 
Thursday’s (16) unexpected snow- | 
storm and other post-holiday influ- 
ences. The first-runs had been | 
clipped hard previously by the all-| 
day Tuesday (14) downpour. 


“Bonjour Tristesse” while not) 





| Startling at the wickets managed | 


to land a good $42,000 or near 
opening week at the Capitol. Sev- 
eral crix were very unkind to the 
pic. “Gates of Paris,” another 
newie, registered a tasty $10,900 
initial session at the arty Fine Arts, 
while “Gervaise” soared to a new 
house record of better than $7,000 | 
at the Fifth Avenue Cinema where 
it opened last week. It is daydating 
with the Baronet where the entry 
was smash $9,300 in 10th week. 
“Adultress” at the Little Carnegie | 





frame. 
“Sayonara” with Christmas stage- 
show is heading tor a smash $135,- | 


beat this week because of the many |(M-G) and “Careless Years” (UA) | 000 in current (7th) round at the | 


holdovers. “Search for Paradise” 
bowed last week and is off to a 
quick start. “All Mine to Give,” 
new pic at Keith's, shapes thin. 
“Sayonara” is rated potent in two 
houses. “Peyton Place” looks great 
in fifth Palace round. “God Cre- 


| 


(3d wk). Big $7,000. Last week, | 
$8,200. | 
Paramount (SW-Cinerama)| 


(1,282; $1.20-$2.65)—“Seven Won-| 
ders” (Cinerama) (24th wk). Huge | 
$23,000. Last week, $13,200. 





Music Hall, and holding an eighth 
week. “Peyton Place” with Yule-| 
tide stageshow looks like lofty | 
$70,000 in current (final) session | 
at the Roxy where “Farewell to 
Arms” opens Friday (24). This clos- | 
ing round, the sixth, will run eight | 
days. 


| ated Woman” still is fantastically 


Garrick (B&K) (850; 90-$1.25)— smash in third Plaza session. 


“Motorcycle Gang” (AI) and “So- | 
rority Girl” (ADD (2d wk). Hotsy Estimates for This Week 
$12,500. Last week,- $16,000. Ambassador - Metropolitan (SW) 
Grand (Nomikos) (1,200; 90-$1.25) | (1,490; 1,000; 90-$1.50)—“Sayonara” 
—Unholy Wife” (UI), “That Night” | (WB) (4th wk). Potent $22,000 or 
(UD. Lively $8,500. Last week, | over. Last week, $24,400. 
“Monolith Monsters” (U) and “Love! Capitol (Loew) (3,434; 85-$1.25)— 


Still sensational is “Bridge on 
River Kwai” at the Palace. It con- 
|cluded its fifth week last night 
(Tues.) with a capacity $34,500. 
| House has set a long list of extra 
| performances for Easter week, 
| “Paths of Glory” held with a fancy 


‘Sayonara Socko 


Slaves of Amazon” (U) (2d wk), 
$5.000 in 4 days. | 

Loop (‘Telem't) (606; 90-$1.50)— 
“And God Created Woman” (King) | 
(4th wk). Robust $14,000. Last 
week, $15,000. 

MeVickers (JL&S) (1,580); $1.25- 
$3.30)—-‘Raintree County” (M-G) | 
(13th wk). Good $14,500. Last week, 
$13,500. 

Monroe (Indie) (1,000; 57-79)— 

(Continued on page 22) 


Too Many H.0.s Hobble 
K.C.; ‘Shadow’ Fair 106, 
‘Peyton’ Tall 86, 4th 


Kansas City, Jan. 21. 


Biz continues healthy vein, but | 


too many holdovers will trim total 
take. Only newcomers are “Man 
in Shadow,” -fairish in three Fox 
Midwest houses, and “Silken Af- 
fair” so-so at Rockhill. Sock news 


“Don't Go Near Water” (M-G) (4th 


| wk). Nice $15,000 in final 9 days. 


House is currently housing the New 
York City Ballet through this Fri- 
day (24). 

Columbia (Loew) (1,154; 85-$1.25) 
—‘Enemy Below” (20th) (4th wk). 
Trim $8,000 after $7,500 last week. 

Keith’s (RKO) (1,850; 70-90)— 
“All Mine to Give” (U). Thin $6,000. 

Palace (Loew) (2,350; 90-$1.50)— 
“Peyton Place” (20th) (5th wk). 
Great $15,000 after $21,000 for 4th 
stanza. Holds. 

Plaza (T-L) (275; 90-$1.50)—“God 
Created Woman” (Kings) (11th wk). 
Fantastic $6,000 after $5,500 last 
week. Stays on. 

Translux (T-L) (600; 90-$1.50)— 


$3,000 after $3,000 last week. 
Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (42d wk). 
Good $10,000. Last week, $10,)00. 
Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—“‘Search for Paradise” 





concerns “Rodan,” sensational in 
first week, still is big on second 
in three houses. Otherwise its 
holdover here. Standout is “Pey- 
ton Place” at Tower in fourth 


(Cinerama) (2d wk). Big $18,000 for 
| first full week. Last week, for 
| opening five shows, including three 
| on Saturday, it got $9,700. 





| 


“Pal Joey” (Col) (11th wk). Fair $9,500 


round. “Seven Wonders of World” | é ? 
- = Missouri in 21st week still | Sayonara Loud $12,000, 
s lively. PD: 
Estimates for This Week Port.; ‘Peyton’ Big 1146 
Glen (Dickinson) (700; 75-90)— ? 
“Bob and Sally” (Indie) and “She Portland, Ore., Jan. 21. 








Shoulda Said No” (Indie) 7th wk). 
Okay $1,500. Last week, $1,800. 

Apollo, Brookside, Vista (Fox 
Midwest) (1,050; 900; 750; 85)— 
“Rodan” (DCA) (2d wk) and “Hell 
in Korea” (DCA). Fancy $9,000. 
Last week, including Isis (1,350) 
and Granada (1,215), and excluding 
the Apollo (1,050), wow $23,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘“How To Murder Rich Uncle” 
(Col) (4th wk). Steady $1,500. Last 
week, $1,600. 

Midland (Loew) (3,500; 90-$1.25) 
—"Don’t Go Near Water” (M-G) 
(3d wk). Unusualy long run at this 
big house; may stay 9 days for 
great $9,000. Last week, $9,000. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (Cinerama) (21st wk). Oke 
$7.500. Last week, $8,500. 

Paramount (UP) (1,900; 90-$1.25) 
—*Sayonara” (WB) (3d wk). Nice 
$6,000. Last week, $10,000. 

Rockhill (Little Art Theatres) 
(750; 75-90) — “Silken Affair” 
(DCA). Pleasant $1,600. Last week, 
“Happened in Park” (Indie), same. 

Roxy (Durwood) (879; 90-$1.25- 
$1.50)—“Raintree County” (M-G) 
(4th wk). Fancy $7,000; holds. Last 
week, $8,000. 

Tower (Fox Midwest) (2,000; 90- 
$1.25)—“Peyton Place” (20th) (4th 
wk). Sturdy $8,000; may stay on. 
Last week, $8,500. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—“Man in Shadow” (U) and “This 
Is Russia” (U). Fairish $10,000. 


Last week, Uptown and Fairway 
“Tarnished Angels” (U) and “Ride 
Violent Mile” (20th) (2d wk), $4,- 
000.. Granada, “Rodan.” 


Town is loaded with holdovers 
but they are continuing to keep 
| grosses high. “Raintree” is in its 
| fourth week at the Broadway. 
| “Sayonara” looks great in third 
| round at the Fox. “Peyton Place” 
likewise is socko in third session 
|at Orpheum. “Tarnished Angels” 
at Paramount is rated fair but 
| “Man In Shadows” is slim at Lib- 
erty. 

Estimates for This Week 

Broadway (Parker) (1,875; $1- 
$1.50)—“Raintree County” (M-G) 
(4th wk). Warm $6,000. Last week, 
$7,200. 

Fine Arts (Foster) (425; $1.25)— 
“Lady Chatterly’s Lover” (Indie) 
(2d wk). Fine $2,500. Last week, 
$3,100. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Sayonara” (WB) (3d wk). Great 
$12,000. Last week, $11,400. 

Guild (Foster) (400; $1.25) — 
“Third Key” (Indie) So-so $2,000. 


Last week. “Constant Husband” 
(Indie), $2,300. 
Liberty (Hamrick) (1,890; 90- 


$1.25)—““Man In Shaflow” (U) and 
“The Floodtide” (U). Slim $5,000 
or less. Last week, “Don’t Go Near 
Water” (M-G) and “Careless 
Years” (UA) (2d wk), $6,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“‘Peyton Place” (20th) (3d 
wk). Robust $11,500. Last week, 
$10,000. 


$1.25) — “Tarnished Angels” (U) 
and “The Weapon” (U). Fair $7,000 
or under. Last week, “Legend of 
Lost” (UA) and “Dalton Girls” 
(UA) (2d wk), $7,300. 





Paramount (Port-Par) (3,400; 90- | 90)—. 





136 in 3d, Mpls. 


Minneapolis, Jan. 21. 

With newcomers at an almost 
irreducible minimum—a twin bill | 
of “B” shockers and another of re- | 
issues—the Loop hasn’t much to, 
attract the potential patrons cur- 
rently. Among the holdovers, 
“Seven Wonders of World” and 
“Around World in 80 Days” still 
are giving remarkable b.o. per- 
formances. “And God Made 
Woman” and “Sayonara” are hold- 
ing up exceedingly well. Fast step- 
ping “Don't Go Near Water” is 
chalking up a fourth stanza. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65)—“‘Around World” (UA) (28th 
wk). Okay $9,000. Last week, 


Century (SW-Cinerama) (1,150; | 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (76th wk). Very sturdy | 
$9,000. Last week, $8,000. 

Gopher (Berger) (1,000; 85-90)— 
“Don't Go Near Water” (M-G) (4th 
wk). Still sock with $7,000. Last 
week, $8,000. 

Lyric (Par) (1,000; $1.25-$2.25)— 
“Raintree County” ‘M-G) (4th wk). 
Bows out after this stanza, finish- 
ing a moderately successful run. 
Mild $5,000. Last week, $6,500. 

Radio City (Par) (4,100; $1.25- 
$1.50)—“Sayonara” (WB) (3d wk). 
Great $13,000. Last week, $16,000. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Love Slaves of Amazons” (U) 
and “Monolith Monsters” (U). 
Light $5,000. Last week, “Slaughter 
on 10th Avenue” (U), $5,500. 

RKO Pan (RKO) (1,800; 65-85)— 
“Helen of Troy” (WB) and “Silver 
Chalice” (WB) (reissues). Slow 
$4,000. Last week, “Legend of 
Lost” (UA) (4th wk), $4,500. 

State (Par) (2,300; $1.25-$2.50)— 
“Peyton Place” (20th) (4th wk). 
Boff $10,000. Last week, $13,000. 

Suburban World (Mann) (800; 
85)—“08/15" (Indie). Good $2,200. 
Last week, $2,500. 

World (Mann) (400;. 85-$1.25)— 
“God Created Woman” (Indie) (3d 
wk). Has whole town talking about 
it. Big $7,000. Last week, $7,700. 


‘Water’ Lively 12G, 
Indpls.; ‘Peyton’ Same 
Indianapolis, Jan. 21. 
Biz continue good a first-runs 
here this stanza. “Don't Go Near 
Water” opened strongly at Loew’s, | 
and will hold. “Peyton Place” is 
continuing its hot pace in third 
stanza at the Indiana, and looks 
good for apother week. “Sayonara” 
is oke in fourth week at Keith’s. 
“Around World,” to be replaced by 
“Raintree County” at Lyric Feb. 
12, is rking along at an okay 
clip in 23d —_— 


or This Week 
Circle (Cockrill-Dolle) (2,800; 70- 
. Last week, “Man in Shad- 
ow” (U) and “Escape in Japan” (U). 
Mild $5,000 in 6 days, with house 
dropping film policy first time 
since built in 1916 to present Ober- 














(Continued on page 22) 


$16,000 or close in fourth stanza at | 


the Victoria. 


“Tarnished Angels” now in its 
third round at the Paramount, hit 
an okay $25,000 in second week. 
“Enemy Below” shapes fairish $11,- 
000 in fourth stanza at the Mayfair. 
“And God Created Woman” held 
with smash $12,500 in 13th week 
at the Paris where this sexpic is 
now in its 14th frame. 

“Wild Is Wind” looks to hit a big 
$16,500 M current (6th) round at 
the Astor. “Raintree County” 
shapes to get a solid $20,000 in the 
fifth stanza at the State and a big 
$7,000 in same week at the Plaza 
where day-dating. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Wild Is Wind” (Par) (6th wk). 
This stanza ending today (Wed.) is 
heading for big $16,500 or near. 
Fifth was $17,500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Adultress” 
(Times) (2d wk). First session end- 
ed on Sunday (19) hit sockeroo 


$12,000. 2 
Baronet (Reade) (430; $1.25- 
$1.70) — “Gervaise” (Cont) (11th 


wk). The 16th round finished Sun- 
(19) was great $9,300 after 
$10,200 in ninth. Day-dating at 
Fifth Avenue Cinema where it} 
opened on Wednesday (15) al-| 
though in 10th week here.. | 

Capitol (Loew) (4,820; $1-$2.50)| 
—Bonjour Tristesse” (Col) (2d| 
wk). First stanza ended yesterday | 
(Tues.) was good $42,000 or close 
despite many critical reviews. Pic 
was sloughed first by Thursday's 
showstorm and then by severe cold. 

Embassy (Guild) (582; 75-90)— 
“Golden Age of Comedy” (DCA) 


(5th wk). Fourth week ended Mon- | 


(5th 
up Friday 
ourth was 


$1.80)—“Al! At Sea” (M-G) 
wk). This round windin 
(24) looks like $6,200. 
$6,500. 

Palace (RKO) (1,700; $1-$3)—~ 
“Bridge on River Kwai” (Col) (6th 
wk). Fifth session ended last night 
(Tues.) was capacity $34,500 for 10 
performances. Fourth was the 
same for like number of shows, 
House has set matinees for every 
day during Easter week plus daily 
morning shows, and is already 
selling tickets for these dates in 
April. 

Odeon (Rank) (854; 90-$1.80)— 
“Graf Spee” (Rank) (4th wk). Cur- 
rent round ending today (Wed.) 
looks to reach miid $10,000 or less. 
Third was $11,500. Running sneak 
previews of forthcoming product 
starting Tuesday (21). “Henry the 
Fifth” (Rank) due in on two-a-day 


eb. 1. 

Paramount (AP-PT) (3.665; $1- 
—“Tarnished Angels” (U) (3d- 
final wk). Second ended Sunday 
(19) was okay $25,000. First was 


(Pathe Cinema) (568; 90- 
$1.80\—“God Created Woman” 
(Kings) (14th wk). The 13th round 
ended Sunday (19) was smash $12,- 
500. The 12th was $13,800. 

Radio City Music’ Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘“Sayon- 
ara” (WB) with Christmas stage- 
|show (7th wk). This stanza wind- 
|ing up today (Wed.) looks to reach 
|sock $135,000, and is holding an 
|eighth week. Sixth was $136,500, 
lsmash for this stage of run but 
clipped badly by all day downpour 
Tuesday (14). “Seven Hills of 
Rome” (M-G) opens Jan. 30. Hall 
drops “Nativity” portion of stage- 
show after Sunday. 

Rivoli (UAT) (1,545: $1.25-$3.50) 
—*“Around World” (UA) (67th wk). 
The 66th week ended yesterday 
(Tues.) was $37,700 for 11 perform- 
ances. The 65th week was the 
same for like number of shows. 

Plaza (Lopert) (525; $1.50-$2)—~— 
“Raintree County” (M-G) (5th wk). 
This round finishing up tomorrow 
(Thurs.) is heading for big $7,000. 
The fourth was $8,400. 

Roxy (Nat'l. Th.) (5.717; 65-$2.50) 
—"Peyton Place’ (20th) and Xmas 
stageshow (6th-final wk). Current 
stanza ending tomorrow (Thurs.) 

(Continued on page 22) 


Hub Holding Up; ‘Legend’ 
Slick $27,000, ‘Peyton’ 
206, ‘Frankenstein’ 246 


Boston, Jan. 21. 

| Big pictures are still holding 
| solid since the holidays with little 
|new product on-tap. Picture biz 
| oddity this week with State and 
|}Orpheum opening “Legend of 
| Lost,” starring John Wayne and 
using heavy ad space to say: “Im- 
portant. Will not be shown for 
years on television,” necessitated 
because of WBZ-TV programming 
of “Starring John Wayne,” two 
feature oldies every Sunday p.m., 
while WNAC-TV also runs two fea- 
tures. “Legend” shapes lively at 
| State and Orpheum. “I Was Teen- 
| age Frankenstein” and “Blood of 
| Dracula” looms solid at Paramount 
|}and Fenway. 

“Peyton Place” at the Memorial 








(20) w ig $9,000. Fourth| ad “Sayonara” at the Metropoli- 
4 si1'soo.” siies 7 | tan, both in fourth rounds, are 
Criterion (Moss) (1,671; $1.80-| hotsy. “Bridge on River Kwai” is 


$3.30)—“10 Commandments” (Par) 
(63d wk). This week looks to hit 
fancy $25,000 for usual 15 shows. 
The 62d week was $25,700 in same 
number of performances. Stays on. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Gates of Paris” (Lopert) (2d 
wk). First round ended Monday 
(20th) hit nice $10,900. In ahead, 
“Admirable Crichton” (Col) (4th 
wk-8 days), $6,000. 

55th St. Playhouse (Moss) (300; | 
$1.25-$1.80) — “Bolshoi Ballet”) 
(Rank) (6th wk). The fifth round | 
ended last night (Tues.) was sturdy | 
$6,000 or near. Fourth was $8,500. | 

Guild (Guild) (450; $i-$1.75)—) 
“Ship Was Loaded” (Brest). Opened 
Sunday (19). In ahead, “Golden| 
Age of Comedy” (DCA) (4th wk-4 
days), oke $3,000 after $6,000 for 
third full stanza. 

Fifth Avenue Cinema (R&B) 
(257; $1.80)—“Gervaise” (Cont) (2d 
wk). Initial week ended yesterday 
(Tues.) was over $7,000 or a new 
alltime mark for this bandbox arty 
operation. In for run. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—“Enemy Below” (20th) (5th wk). 
Fourth stanza ended last night 
(Tues.) was fair $11,000. Third was | 


$14,000. 
Nermandie (Trans-Lux) (592; 95-| 





holding near capacity in fourth on 
hard ticket basis at the Gary. 
Estimates for This Week 

Astor (B&Q) (1,372; $1.65-$2.75) 
—‘Raintree County” (M-G) (14th 
wk-final). Mild $3,500. Last week, 
$5.000. 

Beacon Hill (Sack) (678; 90- 
$1.25)—“Old Yeller” (BV) (4th wk). 
Good $6,000. Last week, $8,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Search for Para- 
dise” (Cinerama) (9th wk). Big 
$17.000. Last week, $16,500. 

Copley (Indie) (961; 90-$1.25)— 
Grand Maneuver” (Indie) (2d wk), 
Oke $4,000. Last week, $3,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Admirable Crichton” (Col) (6th 
wk). Fifth week was neat $7,000. 
Last week, same. 

Fenway (NET) (1,378; 60-$1.10) 
—“I Was Teenage Frankenstein” 
(AT) and “Blood of Dracula” (AT). 
Cool $7,500. Last week. “Tall 
Stranger” (AA) and “Affair in 
Havana” (AA), $3,500 in 5 days. 

Gary (Sack) (1,340: $1.50-$2.75) 
—“Bridge on River Kwai” (Col) 
(4th wk). Wow $22,000. Last week, 
$25,000. 

Kenmore (Indie) (700: 85-$1.25) 
“Across Bridge” (Rank) (4th wk- 
(Continued on page 22) 
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MPAA Survey Seeks Answer to Biz 
Decline; TV Still Chief Villain 


More and more people attend 
film theatres less often, but why? 
The answer to this, as well as 
dozens of other questions, is pro- 
vided by Opinion Research Corp., 
of Princeton, N. J., via a survey 
conducted in behalf of the Motion 
Picture Assn. of America. Total of 
5,021 persons were interviewed (15 
years of age and older) during the 
period of June 13 to July 15, 1957, 
and are said to represent a cross 
section of the total United States 
population, 

Of those queried, 54% were 
asked why they were seeing films 
less than they did three or four 
years ago. 

Television proved the big fac- 
tor, 22% answering along these 
lines: “I have television so why go 
to the movies; we used to go two 
or three times a week until we got 
our tv; television presents good 
plays and entertainment; I prefer 
to stay at home and watch tv—it’s 
good, cheap entertainment.” 

Accounting for 16% of the less 
frequent attendance is the lack of 
time: “Working nights doesn’t give 
me much chance to go; I am too 
busy in the stere now; I have two 
jobs now; I had more leisure a few 
years ago; I’m too busy with my 
studies.” 

The demands of raising children 
and the baby-sitting problem kept 
8° away more often. 

Preference for other leisure 
activities caused 5% to cut down 
on theatre-going. 

Higher admission prices were 
cited by 4%. 

Mentioned by 3%: “The quality 
of movies isn’t what it used to be; 
most pictures these days are ob- 
jectionable; pictures nowadays are 
_ good for the younger genera- 
ion.” 

Lack of desire and the broken 
film-going habit accounted for 3%, 
dislike for films in general another 
3%, illness for 1%. 

Particularly significant for the 
trade is the fact that only 1% cut 
down on film attendance because 
of inconvenient theatre location. 
This finding, of course, is contrary 
to the much-heard opinion that 
theatres unwisely haven’t followed 
the public to suburbia as did the 
super markets and department 
stores. Also, only 1% complained 
about uncomfortable theatre con- 
ditions. 

Consider another group in that 
1% category. They said they’re 
“married now” and gave no other 
Teason. 

Of the total public, 8% attend 
theatres more often than three or 
four years ago, 54% less often, 
34% about as often as in past, and 
4% don’t know. 

Not mattering are educational 
background, age bracket, marital 
status or geographical location. 
The less-often attendees are pro- 
portionately higher all along the 


line. 
‘Older’ Reason 

Explanations were given by 
those who have stepped up attend- 
ance, it with, 2% are older and 
now dating and gding out with 
friends and are given more free- 
dom by parents; 1% said that as 
they grew older they found films 
more interesting; 1% cited interest 
and educational values plus appeal- 
ing color and wide screens; 1% 
have more free time; 1% -have 
more money to spend; 1% now are 
free to attend drive-ins or have 
more freedom because children are 
older, and 1% find theatres more 
accessable. 

The Princeton organization, con- 
tinuing its “motivational research,” 
looked into the reasons behind the 
public’s most recent theatre visit, 
and came up with the following— 

34%: “I wanted to see that pic- 
ture; it was a picture my husband 
particularly wanted to see; we real- 
ly wanted to go and see that spe- 
cific picture.” 

17%: “I went along with some- 
one else; someone took me; my 
brother wanted to go; wanted to 
g0 with my son and his family.” 

16%: “Just to pass the time 
away; there was nothing else to do; 
just to go somewhere; just to do 
something.” 

8°: “To take the children.” 

7°: “For recreation on a Satur- 
day night; for entertainment; I just 
went for pleasure; I enjoy going to 
the movies.” - 

4°: “The advertising attracted 
me; It had been advertised on tv; 
it was advertised as a very good 


movie; I read the ads; I saw the 
preview.” 

3%: “Someone recommended the 
picture to me, I heard them talking 
about how good it was going to be; 
I heard from others that it was a 
good show, etc.” 

3%: To see a particular star, 

67% Selective 

Of the total percentage base, 
meaning the 5,021 interviews, 67% 
said they went to the theatre “the 
last time” knowing in advance the 
picture being shown, 20% said 
they did not know, 12% didn’t re- 
membér and 1% never attended a 
film theatre. 

Among those who knew the pic- 
ture on the program, newspapers 
were by far the most potent com- 
munications medium. The finding 
is that 39% of those queried said 
they were aware of the film pro- 
duction because “it was advertised 
in the paper; from a newspaper ad; 
I checked in the paper.” 

Word of mouth accounted for 

13% of the know-about; previews, 
5%; theatre fronts, 5%; circulars 
from the theatre, 39%; billboards 
and posters, 2%; television ads and 
publicity, 2%; advertising (no me- 
dium mentioned), 2%; radio com- 
mercials and publicity, 1%; maga- 
zines, 1%. 
Akin to the foregoing three 
paragraphs, respondents were 
given a card listing the various 
ways in which films are advertised. 
They were asked to name which 
were “noticed,” with the percent- 
ages herewith given weighted in 
accordance with the number of ad- 
missions in the week preceding the 
interview. 

Newspapers were again tops, at 
72%. Others: tv ads plus publicity, 
41%; theatre signs, 52%; mag ads, 
38%; theatre previews, 58%; radio 
ads, 27%; large signs or billboards, 
26%; posters in stores, 13%; all 
of them, 7%; none of them, 3%; 
don’t recall, 1%. 

Total public was asked to make 
like a critic,.appraising the picture 
last seen as excellent, good, aver- 
age, poor or very poor. Thearesults: 
excellent, 26%; good, 37%; aver- 
age, 18%; poor, 2%; very poor, 2'/; 
other answers, 1%; don’t remem- 
bes. 13%; never been ‘to theatre, 
1%. 





‘LEGEND’ ADS BOAST 
‘NO TV FOR YEARS’ 


Boston, Jan. 21. 

When John Wayne’s new release, 
“Legend of the Lost,” opened at 
Loew’s State and Orpheum Wed- 
nesday (15), three quarter page 
ads were used with added top lines: 
“Important! Will not be shown on 
television for years to come! See 
it while it’s new—on the big, big 
theatre screen—as it should be 
seen.” 

As film exhibs began to fight 
back against the sudden onslaught 
of Sunday afternoon double fea- 
tures billing by two tv stations, 
WNAC-TV, and WBZ-TV with 
third and newest tv _ station, 
WHDH-TV, showing one feature, 
newspapers benefitted from in- 
creased advertising. 

Boston audiences have choice of 
five feature films cuffo on tv each 
Sunday. WNAC-TV and WBZ-TV 
are using all-out advertising and 
exploitation to pull in the film aud 
on Sundays. WBZ-TV is using 
around 5,000 lines a week in news- 
papers in the Hub, while WNAC- 
TV is using 2,000 lines weekly. 

From 1 to 4:30 each Sunday, 
WNAC-TV releases films from 
their library of MGM, 20th, RKO, 
which comprises over 2,000 films 
Sunday (19), station programmed 
“Top Hat” and “39 Steps” as their 
double bill. 





Wobber’s Breakfast Spiel 

For Frisco Catholic Unit 

San Fr@ncisco, Jan. 21. 

Herman Wobber, recently retired 
Western Division manager for 20th- 
Fox, will be chief speaker at a Feb. 
2 breakfast of the Catholic Enter- 
tainment Guild of Northern Cali- 
fornia, following mass. Educator 
Lloyd Luckman will also speak. 

Newly elected officials of the 
Guild are: 

President, James J. Donahue, 
Consolidated Amusement Co.; vice- 
president, Charles J. Maestri, Lip- 
pert Theatres; secretary, Joseph 
Flanagan, 20th-Fox Exchange; re- 
cording secretary, Kay Hackett, 
MGM Exchange; treasurer, Paul 
Schmuch, 20th-Fox Exchange; 
chaplain, Monsignor Vincent F. 
McCarthy of St. Patrick’s Church 
just off Frisco’s film row. 








Hollywood’s reliance on the younger element for support at the 
boxoffice is clearly shown in a profile of the motion picture audience 
of America as sketched by Opinion Research Corp. Independent 
market analysis outfit conducted its survey last summer for the Motion 


Picture Assn. of America. 
Average week during the survey 


estimated admissions total of 54,200,000. 
gation show 52% of the total audience 
Persons 29 


years of age and younger. 


period of June 13 to July 15 had an 
Results of the ORC investi- 
was made up of persons 19 
years ofgage and under ac- 


counted for 72% of the total admissions. 
Following is the total breakdowrm— 


Total Percent of 
admissions total 
(millions) admissions 
Total public ..cccocceses coonweeee 54.2 100% 
0-9 years ..... capivetaneeeneeadé asain Tae 16 
10-14 YEaTS oeccvccccsccccsceces sxieeuse ae 15 
EDAD PORES co vceneseceddencccoenecento BR 21 
SEE FONG o vcccaceswcscterccccaetvess, He 20 
BE SONUE. cs ckcsnsnctcotscaceenceeens. Oe 13 
40-49 years ...... Sas bbebesCs ictadaucee Eee 9 
50 years and Over ......0..00% pseeeues 3.2 6 


It’s to be noted that most schools were not in session when the 


surveying took place. 

rates or free in many cases. 
Statistics compiled by ORS fill 

volumes. 


Algo, children’s admissions were at reduced 


over 200 pages in two hard cover 


Notes made thumbing through: 


Only 15% of the public attends a film theatre once a week or 
oftener but accounts for 62% of the total admissions during the 


survey week; 


Film ads are more “interesting” than ads for four other products, 


soap-detergent; automobile, beer and cigarettes. 


Film ads also rate 


second to cigarettes in terms of being “misleading,” are third to beer 
and cigarettes for being “objectionable,” are last on the list for being 
“clever,” and rate third to automobiles and soaps for being “helpful”; 

In deciding on whether to attend o film theatre, the public is in- 


fluenced 45% by the film’s story, 


18% by the cast, both factors are 


equally important to 27% and 10% had no opinion; 


Only 2% of the public attends 
the saturation bookings, i.e., the 
the same time. 


theatres less frequently because of 
same picture at many theatres at 





Urges Close Study of MPAA Report 





Opinion Research’s ‘The Public Appraises the 
Movies’ Called Useful Trade Tool 





Motion Picture Assn. of America 
last week stressed the absolute 
need for further evaluation and 
study of the data presented in its 
survey, “The Public Appraises the 
Movies.” 

Association also said that the two 
vital omissions in the survey—the 
public’s reaction to film content 











_ How U.S. Consumer Dollar Is Divided 


and indications of trends—were 
fully deliberate and had been de- 
cided on so as not to mislead the 
filmmakers and present them with 
a “formula.” 

Ralph D. Hetzel, exec v.p. of the 
MPAA, and a sparkplug of the sur- 
vey carried out by Opinion Re- 
search Corp. of New Jersey, com- 
mented that the poll, with its mass 
of statistics, had to be considered 
primarily a “tool” with which to 
carry on further work. 

He said the conclusions to be 
drawn from the survey were “in- 
valuable,” even though the facts 
about the audience in themselves 
were hardly new and, in broad out- 
line, had been known to the indus- 
try. Hetzel said the motivational 
profile provided in the survey of- 
fered a sense of direction in any 
future attempts to widen the audi- 
ence. Also, it established the extent 
to which the moviegoing public is 
split into distinct groups. 

While the study thus offers the 
kind of information which can be 
usefully applied to any attempt to 
widen the audience, and appeal to 
it on the required levels, Hetzel 
felt that—in the long run—it would 
probably be a matter as much of 
individual company as of industry 
application. “The industry as a 
whole can go only so far,” he said. 
“After that, it’s up to the indi- 
vidual companies and individual 
product.” ; 

Hetzel felt strongly that, if at all 
possible, the study should be con- 
tinued in the future, and he said he 
was aware of the fact that it cov- 
ered facts and reactions within a 
single month during 1957. As such, 
it’s only a sample and has its limi- 
tations. However, said the MPAA 
exec, he favored appointment of 
an industry group, or possibly the 
establishment of a special office 
with a trained man at its head, to 
continue audience analysis with the 
facts available to the industry. 
MPAA plans to have a distributor- 
exhibitor committee basing a series 
of reports on the Princeton study. 

Both Hetzel and others feel that 
the survey should not be allowed to 
become another bottom-of-the-draw 
item, though it’s generally ad- 
mitted that the industry has been 
notorious for ignoring surveys of 
this kind. Something similar hap- 
pened with an earlier MPAA analy- 
sis, the Booz-Allen-Hamilton report 
on distribution economics, which 
came up with a series of recom- 
mendations. Hetzel said that, while 
there was no fast action on it, its 
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20th’s Clearance Pledge Okay—D. of J. 


3 Washington, Jan. 21. 

Unless actual “conspiracy” is involved, the Justice Dept. would 
not intervene if other film distributors should follow the example 
of 20th-Fox and set up a five-year clearance for theatres over tele- 
vision stations. 

This is the curbstone opinion of Federal officials here, when 
faced with the possibility that Hollywood might create the five- 
year clearance to protect its theatre customers. 

Protection clearance, per se, is not illegal. The Supreme Court 
has upheld it between different classes of film theatres, as a 
legitimate business practice. So far as clearance between theatres 
and tv is concerned, this would be subject to the same legal rules 
as clearance between theatres. 

“The basic fact,” it was explained, “is whether the clearance 
were created by agreement. The test would be whether each com- 
pany made up its own mind independently. If they got together, 
that would be a conspiracy. Mere uniformity is not illegal.” 

It was pointed out, for example, that in the steel industry, 
U. S. Steel will announce a ton price and the other companies will 
follow suit. Yet, this is not regarded by the law as a conspiracy 
in violation of the anti-trust statutes. 

“One of the questions which Justice would ask,” said a spokes- 
man, “is whether the clearance is reasonable. Five years is a long 
time. Yet, it might be perfectly all right because theatres charge 
an admission price and television stations offer the same films 
free to the public.” 











Alex Harrison on 


TV ‘Clearance’ 





20th Sales Chief Would Make Five Years Protection 
Longer, Or Forever 


a 





How Old Is Too Old? 


Researchers found that 19% 


Position of 20th-Fox re clearance 
to exhibitors over televisior re- 








mains unchanged and the company 
stands ready to withhold its films 
from tv for at least five years after 
initial release, Alex Harrison, 20th 
general sales manager, said in New 
York last week. 

Harrison said he was in fact 
willing to extend that clearance 
period. “If I had my way, we 
wouldn’t sell to television ever,” 
Harrison declared. 

20th appears to be the only com- 
pany willing to go on record in 
respect to tv clearance. None of 
the other distributors will take a 
stand. 

The 20th policy first was enun- 
ciated and carried in Variety last 
November at the time of the Thea- 
tre Owners of America convention 
in Miami. It stems from 20th belief 
that it is still primarily in the thea- 
trical business and that the release 
of the new films to tv would seri- 
ously impair the boxoffice. 


Continued from page 3 
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been achieved by the film industry 
as a whole if such a meeting had 
been held five years ago.” 

Engel chaired the dinner-meet- 
ing at Romanoff’s with the execu- 
tive board of the Screen Producers 
Guild as hosts. Others in attend- 
ance were George Sidney, Frank 
Capra and John Sturges for Screen 
Directors Guild; Howard Keel, 
John Lund, George Chandler, John 
Dales, Screen Actors Guild; Ed 
Hartmann, Frank Nugent, Cartis 
Kenyon, Daniel Taradash; Screen 
Writers Guild; Lou Greenspan, Mo- 
tion Picture Industry Council; 
George Seaton, Academy of Mo- 
tion Picture Arts and Sciences; and 
exhib leaders Mitchell Woolfson, 
repping TOA, George Skouras, 
Harry Brandt, Si Fabian, Nat Lap- 
kin, Leonard Goldenson, Elmer 
Rhoden and Frank Ricketson. 

Attention was drawn to just- 
concluded selloff of post-1948 Re- 
public features to NBC and the 
talent guild impotency to retali- 
ate against Republic. Some trade- 
sters waxed sardonic because of 
presence of Leonard Goldenson at 
meeting, pointing out that his 
Paramount Theatres is alter ego to 
ABC network, a prime competitor 
to theatre exhibition via airing of 
vaulties. 

Recital of the gloomy statistics 
of how the pre-1948 selloff has 
already dented box office around 
the country deepened the blue 
funk which had occasioned the 
“rally.’ Some who were present 
thought the film industry helpless 
against its own divided counsels, 
its dont-make-a-move banker in- 
structions and the noose of con- 
sent the Dept. of Justice shows 
small inclination to unloosen. 

There was much discussion of 
what leverage, if any, Hollywood 
could apply to stop a post-1948 
dumping. Tricky legalisms are in- 
volved where, as with Republic 
and RKO, studios cease current 
production. Labor may be alarmed 
but there’s no target to strike back 
at, no effective threat. 





of the public thinks present 
theatrical features on _ tele- 
vision are “too old” and an- 
other 12% simply rated them 
“inferior” to pictures in the- 
atres. 

But 11% thought the _back- 
number productions on tv 
were about equal to the new 
entries in theatres. Arfd still 
another 11% sized up the 
oldies on the air as ranging 
from “very good” to “excel- 
lent.” 


Radio Fine, TV 
Nixed for ‘Arms 


Chicago, Jan. 21. 

20th-Fox has charted some new 
ground with its promotional 
blueprint for the Chicago bow of 
“A Farewell to Arms” this Thurs- 
day (23) at the Oriental. And the 
exploitation coin, believed around 
$40,000 may be the heftiest spent 
locally by the studio for ballyhoo 
since 1952 and “Robe.” “Farewell” 
advertising expenditure, in fact, 
will exceed “Robe’s” outlay. 

Among its ad departures from 
the tried-and-true, the “Farewell” 
campaign called for (1) use of 
news and women’s pages in the 
Chi dailies, and (2) a backstopping 
schedule in some 60 weekly and 
semi-weekly nabe gazettes. 

Radio aiso figures big, with a 
saturation sked involving 16 sta- 
tions, including the rare use of 
suburban kilocyclers. But, signifi- 
cantly, television was ignored. 
Asked why, Sol Gordon, 20th ad- 
pubber here, explained, “Because 
many people think you're advertis- 
ing a picture that’s going to be on 
tv. Also, it’s pretty hard to get 
theatre identification.” He denied 
that cost was a factor in bypassing 
video. 

20th attached enough impor- 
tance to the local campaign that it 
sent out veepee Charles Einfeld 
and Eddie Solomon, studio’s No. 2 
exploitation man, to work with 
Gordon on budget and media. 

Amusement Pages 

Concerning the decision to go 
beyond the amusement pages in 
the dailies, Gordon contended 
“They don’t deliver the readership 
they used to.” Accordingly, “Fare- 
well’s” initial ads broke last week 
on different days, on the news 
pages of three of Chi’s four dailies 
—American, Sun-Times and Daily 
News. A deadline problem preclud- 
ed going into the Tribune. 

Tommorrow (Wed.), Thursday 
and Friday ads are skedded for the 
women’s pages of all four dailies— 
in addition to amusement page 
space. The big space push also in- 
cluded the locally-edited supple- 
ments last weekend in the Daily 
News and Sun-Times, and reaches 
a crescendo with a full-page color 
spread in Wednesday's Trib. i 

There’s also a we'’re-not-missing- 
any-bet allocation for nominal 
space in the Trib adjacent Hedda 
Hopper’s column whenever it men- 
tions pic. 
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Brit. Films to TY 
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“neither Angel nor other producers 
will have grounds for complaint.” 

An official statement made after 
the meeting of the five associa- 
tion prexies indicated that the in- 
dustry was moving towards a so- 
lution, and it’s understood that the 
projected formula stems from an 
exhibitor proposal to create a pool 
of acceptable pix, which would be 
made available to the commercial 
webs for screening at times which 
did the minimum amount of harm 
to the boxoffice. 

It is unlikely, however, that such 


a formula be acceptable to BBC- | 


08: More Hued 


TV, which reckons it had a raw 
deal from the industry a year or 
so ago. At that time they major 
trade associations came to ar ar- 
rangement with the state web for 
the contrélled release of 20 fea- 
tures a year, 12 of which would 
be English speaking from either 
Britain or America, and the oth- 
ers would be of continental origin. 
The arrangment--it was never re- 
garded as a deal—was to have 


| been for an experimental period 


of one year, and then subject to 
review. In the event, the BBC 
found itself without any feature 
pix, as the only films offered were 
economically unacceptable. One 
British distrib, for example, asked 
as much as $70,000 for a single 
screening. 

That arrangement was mutually 
terminated after a few months 
while the industry had a second 
look at the problem, and after 
waiting for some time for an alter- 
nate proposal, the BBC went ahead 
and made its own deal for the RKO 
backlog of some 100 features, at 
about $6,000 a time, which are now 
being shown at peak ttimes on al- 
ternate Suturdays. The second 
of these is due on the air next Sat- 
urday (25), and to counter the 
BBC program, the commercial web 
is airing one of the Warner Bros. 
oldies, recently acquired through 
Associated Artists Productions. 
The rival programs will be “The 
Petrified Forest’ starring Leslie 
Howard (ATV) and “Born to Be 
Bad,” with Joan Fontaine (BBC). 





Japanese Foresight 
Hollywood, Jan. 21. 

Conscious that tv eventually will 
be as big a threat in Japan as it 
has been in the U. S., Shiro Kido, 
prexy of Shochiku, Nippon’s big- 
gest production company, intends 
to study “American film methods 
of combatting tv’s inroads” during 
his current visit here. Kido, who 
is also chairman of the Motion 
Picture Producers Assn. of Japan, 
stopped off in Hollywood en route 
to New York to attend Japan Film 
Week as head of a delegation of 
Jap filmites, including four femme 
stars. 

TV thus far hasn't hurt film 
grosses in Japan to any great ex- 
tent, due to its limited area and 
the small number of sets—abovt 
1,000,000 in all. 


‘New’ Vs. ‘Old’ War 


=a Continued from page 1 











roll partisans among the talent 
urions and among thee creative 
gentry generally. Definitely fasci- 
nated, though surprisingly quiet, 
are the big advertising consumer 
franchise owners, whose patronage 
has made television the giant it Is 
among modern amusements. 


The war of the theatres against 
video has already panicked many 
Hollywood characters and _ sent 
some into headlong retreat from 
the battlefield. The most curious 
aspect of this war is that the am- 
munition which is killing Holly- 
wood was made in Hollywood, 
much in the same way that scrap- 
iron which Americans sold to 
Japan in 1940 and 1941 was killing 
G.1.’s during the next several 
years. 

As to the ultimate outcome of 
the two wars, it’s plainly anybody’s 
guess, Certainly the wide and 
often wild contradiction of view- 
points dash off in all directions. 
Although not necessarily unique in 
this respect, the present issue of 
Variety seems definitely “historic” 
in the volume and diversity of 
sheer combat news. Close students 
are hereby referred to pages 3-10- 
11-26-27 of the present issue. 


What Films Have Cot, That TV Hasnt 


Growing Maturity, Foreign Appeal Among Assets 
—Highbrows Switch Their Tone on Pix 








Chicago, Jan. 21. 

Highbrows, remembering the 
film industry’s lusher years, have 
| switched their line now that thea- 
}tres are suffering. It’s no longer 
| the fashion to refer to film houses 
as the “cultural opium dens of the 
|masses.” More stylish now to be- 
}moan “the passing of an art form” 
|as parlor shows crimp theatre 
| shows. ‘ 


Dog Never Mingles | 
Hartford, Jan. 21. | 
Last weekend publicity 
shots of the current Rin Tin 
Tin were being made to help 
exploit the dog’s appearance 
at a local sportsman’s show. 
Attempt to put a State 
Police bloodhound into the 
photo brought this rejoinder 
from the publicist: “Rinty 
simply never poses with other | The film trade itself coined the 
dogs. It makes him nervous.” phrase “selectivity” as a catch-all 
——aes appraisal of the business. Just-who- 
| is-selecting-just-what is usually not 
| specified, but if the boxoffice is 
the criterion it is certain that there 
{have been a lot of rejects. 
Both pundits and tradesters tend 
|to belief that today’s theatregoers 
are somehow more elevated in 








TV, Pix Steady 


Washington, Jan. 21. 
The 1958 outlook for the motion 
picture industry should be at least 
as good as 1957. 


| their choice of film fare but wiil 
| accept anything on the air. Televi- 

sion’s big asset is: the most accessi- 
| ble medium to the widest part of 
| the population. By its very domes- 
| tie appeal the broadcast is limited 


In electronics, there will be in-| as to scene and subject. Its self- 
creases in the sales of color tv|censo~ship is all pervasive before 
sets, phonographs, tape recorders | sensitivities of almost everyone, 
and hi-fi equipment. However,! But by contrast the theatrical film 
there may be some decline in pro-/is a “freer” medium now than be- 
duction of black and white tv sets | fore. By playing to a paying audi- 
and radio receivers. |ence which makes a choice its art 


These predictions are made by 
the Business and Defense Services 
Administration of the U. S. Dept. 
of Commerce, in its annual survey 
of the outlook for major indus- 
tries. Survey reports on about 30 
major businesses. 

On motion pictures, it had this 
to say: 

“The outlook for 1958 should 
compare favorably with the 1957 
trends. An encouraging factor to 
offset competition from television 
is the continued growth in produc- 
tion of feature films by indepen- 
dent film companies. While there 
was a decline in the last quarter of 
1957, attendance for the full year 
at motion picture theatres is es- 
timated at about the 1956 level. 


BRITISH INCONSISTENT 
ON FILMS-T0-VIDEO 


London, Jan. 21. 

The suggestion that the British 
motion picture industry must first 
put its own house in order before 
it can expect the support of the 
American trade in the control of 
release of films for television, is 
being advanced by, the Federation 
of British Film Makers. That’s one 
of three major proposals now re- 
ceiving high level consideration 
among British trade toppers. 

The Federation, which last week 





prepared to take a long-term view 
of the problem. It is recognized 
that, for the time being, nothing 
can be done in regard to features 
already sold to the tv networks. 
But, looking ahead, it is advocating 
a policy of the tightest possible 
control which would restrict the 
number of films made available, 
would stipulate an age limit and 
exercise arbitrary control on times 
of presentation. 


tion takes the view that too many 
feature films are being too cheaply 
sold to the networks. It is, there- 
fore, being suggested that the ask- 
ing price should bear some rela- 
tion to the audience rating and the 
fee paid should operate the sliding 
scale principle which is common 
in picture theatres. In other words, 
the higher the rating, the larger 
the amount paid to the producer. 

Lord Archibald, Federation 
prexy, told Varrety that he felt it 
necessary for the British industry 
to impose self-discipline on its own 
members before seeking the co- 
operation of the American pro- 
ducers and distribs. If Britain could 
put its own house in order first, it 
would be reasonable, he felt, for 
representations to be made to the 
United States industry. 

The Federation topper reckoned 
that his members were prepared to 
exercise even more rigid control 
than was being proposed by the 
Cinematograph Exhibitors’ Assn. 


celebrated its first anniversary, is | 


At the same time, the Federa- | 


levels go up. 

The facts offered to support the 
argument are these. Except for the 
blockbusters, about half of which 
|make their bow at Christmas with 
the.rest sparsely scattered through 
the year, the run-of-release Holly- 
wood product is experiencing sharp 
decline, or at least greater risks of 
not recouping. In Chicago it was 
usual a few years ago for such pix 
to stretch at a firstrun theatre for 
eight weeks. Today if it shows twe 
profitable weeks a picture can be 
| considered doing well. 
| Product shortage has hurt the 
big film houses most. And this 
town was built “big.” The most 
profitable houses in downtown Chi- 
|cago today are those under 1,500 
| seats. Operating nuts in 3,000 seat- 
ers have made their operation pre- 
| carious, In the nabes they are fold- 
ling altogether. 

There are other factors that 
argue for the small house. Not 
lonly can they afford long runs but 
they can cultivate a small audience 
|for offbeat product, which by Hol- 
|lywood's earlier standards means 
|any product that won't draw whole 
|family groups and the shopper 
from the street. Disney reissues 
|for instance, can attract tots for 
| weeks on end in 600 and 800 seat 








j|houses. However such steady 
|flow of half-fares would prob- 
jably be inadequate after one 


or two weeks at the giant houses. 

Small audiences need not be just 
|half-fares. Foreign entries into 
| first run houses have come abow on 
|default of Hollywood distribution 
| setups at various times of the year. 
| Foreign product also appeal to lan- 
| Guage groups in big cities like 
_—— a market unapproachable 
| by tv. 

Art houses have their problems 
too. Import product does not do 
|well there without other positive 
|merits, although some critic-ap- 
| proved stuff has still flopped. 

Probably the censorship situa- 
tion reflects the new attitude to 
ward the theatre most drastically. 
| Legislators find growing opposi- 
!tion to “moral” censorship, and not- 
| able victories have been achieved 
jover the last 10 years by its op- 
ponents. 
| Air-Taboo subjects—dope, sex, 
politics, racial antagonisms — have 
|gained entry to the screen. The 
| theatre has now a “adultness” that 
|}the home screen has not. The 
same material that reaches the 
| theatre screen as a vibrant bit of 
,entertainment weuld in the opin- 
jions of many who view them, be 
;}unweicome over tv. No one ad- 
;vances the argument that people 
pay ticket prices to be preached 
jat, but pictures dealing with vital 





|themes can be presented in the 
}theatre without the propaganda 
/Dludgeon now. The happy and 


| moral ending to a picture is still 


a boxoffice asset, but not so much 
|as before. 
| Roadshows have demonstrated 





They regarded it is much a pro- | forcibly the possibilities of selling 
ducer problem as an exhibitor |}to various groups the  specifie 
problem because his members had | story material or projection tech- 
first hand evidence of the disas- | niques they feature. But here too 
trous toll on the boxoffice when |the year has shown that even a 





old features were shown on the |roadshow must have something te 
airwaves, | sell. 
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Lollobrigida Powders ‘Venus’ Film 





Producers Furious—Threaten Suit—Paris Hears 


Italian Star Moons Over Hollywood 





Paris, Jan. 21. 

The French-Ita ian coproduction 
“Venus Imperiale” looks to be off, 
and the producers, Henri Deutch- 
meister of Franco London Films 
and Angelo Rizzoli of Rizzoli Films, 
may sue Gina Lollobrigida for 
“bad faith” in going back on her 
contract. The pic was to have 
started next month. Deustchmeis- 
ter and Rizzoli say they'll sue Miss 
Lollobrigida for return of a pre- 
payment of 40,000,000 lires ($65,- 
000) plus damages of $250,000 for 
money already spent in preparing 
the feature. 

Apparently star signed her con- 
tract last March and was to receive 
almost $160,000 for the pic to be 
paid half in Switzerland and half 
in Italy. At that time she was 
willing to accept co-stars Julien 
Bertheau (to play Napoleon), Jean- 
Pierre Aumont and Daniel Gelin. 
She was to play Pauline Gourghese 
in this costumer. Renato Castel- 
lani was to direct the pic ir. France. 


Men Wore the Trousers 
Singapore, Jan. 14. 

The following is an excerpt 
from a Shaw Bros. press re- 
lease: “When ‘Pajama Game’ 
(WB) was shown at Shaw's 
Capitol, the Shaw Organization 
publicity department gave it 
the full treatment. 

“Free admission was af- 
forded those couples who 
turned up wearing one piece of 
a pajama suit, and lots of 
couples did turn up (the men 
usually wore the trousers).” 


US. Films Slip 
At Italo Ist-Runs 


Rome, Jan. 14. 
The Yank slice of the Italian 
first-run boxoffice showed a drop 


Then, last week, Miss Lollobri-|during the first five months of the 


gida balked arid claimed she was 
not satisfied with the leading men, 
wanted American partners, and 
felt the film shou!d be made in 
Italy in English. Rizzoli pointed 
out that the men were Latins and 
that Yanks might not fit the pic 
esthetically. 


Miss Lollobrigida remained 
adamant and a report from Rome 
has it that she huddled recently 
with Spyros Skouras and has her 
eye on Hollywood in April when 
her contract with Howard Hughes 
runs out and she can make her pix 
there. It is also rumored she 
wants to catch up with Sophia 
Loren’s Hollywood headstart. 

She also angered the French 
press when she claimed she want- 
ed to out due to the shift in direc- 
tors from Castellani to Christian- 
Jaque. French felt it reflected bad- 
ly on Jaque and was in bad taste 
since he had given Miss Lollobri- 
gida her first French chance in 
“Fanfan La Tulipe.” So it stands 
there, and the pic looks stopped as 
of this writing. 


PARIS ‘FAKIR’ FLOP 
DOLEFUL INFLUENCE 


Paris, Jan. 21. 

Film star Jean “Marais dropped 
about $35,000 on a legit musical 
he wrote and backed “L’Apprenti 
Fakir.” An attempt at infusing 
life into the lagging, hoary styled 
theatrical tuner setup here came- 
a cropper. This is unfortunate for 
it will keep the French musical in 
Its slumbering, lumbering, vin'age, 
Vienese-type operetta syndrome. 
Show lasted four weeks. 

“Fakir” had a fair musical score 
by Yank Jeff Davis, modern chore- 
ography by American Georges 
Reich and lyrics ‘by Charles Azna- 
vour. It was youthful, but suffered 
from a certain amateurishness and 
a weak working out of the slight 
storyline. 


Ponti, DeLaurentiis Asked 
To Vacate Rome Studios 


Rome, Jan, 21. 

Producers Carlo Ponti and Dino 
DeLaurentiis have been asked to 
vacate their jointly-held studios 
here in Rome by the ENAL, an 
Italian worker’s association, which 
owns the large setup on the out- 
skirts of the city. The producers 
took over the studios 10 years ago. 
Subsequently, they completely re- 
vamped the place, building new 
sound stages, offices, etc. and most 
of the features made by the team 
were shot there. When Ponti and 
DeLaurentiis recently split up their 
longstanding partnership, the stu- 
dio temporarily remained in joint 
ownership, even though DeLaur- 
entiis moved out and it remained 
for all intents and purposes a Ponti 
bailiwick. 

Now the original owners want 
the studio back (the 10-year lease is 
up), and th» case will be in Rome 
courts soon. Not known whether 
ENAL would want to centinue to 
lease the studio for film work or 
return it to its original function as 
a@ recreation center for workers. 
Loss of studio setup as such would 
still leave Rome with six film work- 
shops, including the largest, Cine- 








ing to figures just released here. 
The same source also notes that 
the general market take first- 


vious year’s figures for same peri- 
od. Decline was from a 1956 total 
of $6,675,000 to a 1957 gross of 
some $6,313,000. 

Of the new total, Italian pix and 
co-productions showed a rise of 
some perce~ ‘age points, to reach a 
total of some $1,774,500 equivalent 
to 20.3% of the initial run market. 
Slack produced by the drop in 
U.S. film take was also taken up 
by Continental pix in general, 
whose percentage slice increased 
from 7.9% in 1956 to 12% last 
year. 


Arg. Vaude Union Seeks 
Govt. Action in Having 
Vaude Statute Enforce 


Buenos Aires, Jan. 14. 
The Union of Variety Artistes is 
in an uproar and seeking means of 
petitioning President Aramburu 
direct, to enlist his support for ob- 
ligatory enforcement of the Vaude- 
ville Law in the film theatres of 
this country. . 
By a decision of the Minister of 
Commerce and Industry last Sep- 
tember, film patrons were given a 
choice of paying for the vaudeville 
turns or entering the cinema after 
the acts had gone on, Exhibitors 
find that the majority decline to 
pay for or view the vaude turns. 
So the exhibs in turn have decided 
it will be preferable to pay fines 
to the Labor Ministry, and not pro- 
vide the talent, which is so difficult 
to line up. They thus will avoid 
the cost and labor of maintaining 
booking offices. Anyway, the fines 
come out cheaper in the long run. 
The union insists that its mem- 
bers demand audiences, and appar- 
ently is short-sighted enough not 
to recognize that its future rests 
with television, partcularly now 
that the government has issued 
tenders for allocation of another 
10 tv channels. 
aren’t enough genuine vaudevillers 
aren’t enough geunine vaudevillers 
around to make any sort of a peti- 
tion forceful. 


ELSA MAXWELL BLOWS 
GASKET FOR CALLA 


Rome, Jan. 21. 
Elsa Maxwell whose acquaint- 
ance with Maria Callas is less than 
a year old was so vehement in de- 
fense of the soprano in the latter’s 
recent -uproar with Rome Opera 
officials that she herself (Miss 








ticular her use of the word “bar- 
barians” in description of modern 
Romans was resented. 


a protest against the Maxwell 
statements, which were many and 
heated while the war was on, was 
filed with the U. S. Embassy. And 
what could it do? Nothing. 

But before she left town Miss 
Maxwell cooled down, said she 
only meant certain natives, that 





citta. 


she truly loved Italy. 


1857-58 season (Aug.-Dec.), accord- | 


runs) is down some 5% from pre- | 


Maxwell) drew a bad press. In par- | 


Unconfirmed, it is believed that | 





| BALLET RAMBERT BACK 


Spent Two Months In China — 
Classical Repertory 





Glasgow, Jan. 14. 
After a two-months’ trek to 

China, the English Ballet Rambert 
| is in Scotland for one-nighters and 
| weekly engagements. Repertoire 
includes “Swan Lake,” Act II, 
“Fireflies,” “Judgment of Paris,” 
and “Les Sylphides.” 

Norman Dixon is principal dan- 
| cer. Company includes Ian Metsis, 
| young Greek dancer, formerly of 
|the Athens Opera House. 


U.S. & Britain's 
Brussels Skeds 


Brussels, Jan. 21. 

During the 1958 Brussels 
World’s Fair each of the 50 par- 
ticipating countries or ipternation- 
al organizations will stage one or 
several days of their own, during 
which Fair visitors will have an 
opportunity to attend a series of 
special shows. 

The U.S.A. days are scheduled 
‘or July 2, 3 and 4. The program 
will include a concert by the Phila- 
delphia Orchestra, conducted by 
Eugene Ormandy, violinist Isaac 
Stern, soloist; the American Ballet, 
|starring Nora Kaye 
| Bruhn. 

Concert and ballet performances 
will be given in the Fair’s main 
Auditorium, with an audience ca- 
| pacity for 2,000. American bands 
will play jazz music on the Fair’s 
| Esplanade. 
| For these and other shows or- 
| ganized by the American partici- 
| pation to the Fair admission will 
| be free. 
| Britain’s national days will be 
|held on July 10-12. On July 10, 
ithe BBC Orchestra and the Hud- 
| dersfield Choir conducted by Sir 
|Malcolm Sargent will perform 
| Holst’s “Planets” and “Belshazzar’s 
Feast,” by Sir William Walton and, 
jon the following day, Elgar's 
|“Dream of Gerontius.” On July 


| 12 the Scots Guards Orchestra will 
| 








take the rostrum of the main Au- 
ditorium. 

| The Swiss have booked June 29, 
| July 31 and Aug. 1. 

| On June. 29, the Schauspielhaus 
| Zurich will give, in the small Audi- 
|torium (seating 500), a perform- 
| ance of “Romulus,” a new play by 
| Friedrich Durrenmatt. In the main 
| Auditorium, the Basle Stadttheater 
will present “Titus Feuerfuchs,” a 
|new opera by Heinrich Suter- 
| meister. 

| On July 31 the Orchestra de la 
| Suisse Romande will give a con- 
| cert in the main Auditorium under 
Ernest Ansermet. 

| On May 21 Finland will cele- 
| brate national day with perform- 
|}ances by the Helsinki University 
| Choir and by the Jalkanen dance 
| group. 

Hungary’s bill for May 2 reads 
| as follows: the Tatray Quartet will 
| play works by Zoltan Kodaly and 
| Bela Bartok in the small auditori- 
lum, while the Budapest Wind In- 
| struments Quartet will perform 
|works by Ferenc Farkas, Endre 
|Szervanszky and Laszlo Lajtha, 
|In the evening the Hungarian 
| Opera will occupy the main Audi- 
|torium and play three works by 
| Bartok: “Bluebeard’s Castle,” “The 
| Wooden Prince” and “The Mar- 
/vellous Mandarin.” Hungary will 
| have another national day, on Sept. 
| 17, which “will be devoted mainly 
|to popular songs. 

Yugoslavia will also feature a 
Bartok ballet on its program for 
| June 27, together with works by 
|Kresimir Baranovic. In the eve- 
ning there will be a gala symphony 
| concert with Zinka Kunc, the Bel- 
|grade Philharmonic’s Symphony 
| and the Mixed Choir of the Yugo- 

av Army. Another concert by the 
| same orchestra and choir is sched- 
uled for June 28. 

Czechoslovakia’s national days 
'on July 23 and 24 will feature 
| folklore and chamber music, docu- 
mentary films and performances 
| by the famous Skupa puppet the- 
ater. 


Cinerama Holds 
London, Jan. 21. 

Announcement that “Cinerama 
Holiday” would fold at the London 
Casino Feb. 12 after two years 
|hoisted the demand for seats so 
|sharply that it has been decided to 
retain the pic until Feb. 22. 

It will be followed by the 
Casino's third Cinerama film, 
|\““Seven Wonders of World,” now 
| set to be preemed on Feb. 26. 





and Erik 





GERMAN STAR T0 GET |Cnhiny 
PIC BUILDUP IN US. Sphinx Stance 
Frankfurt, Jan. 14. By Lanza Irks 
Scot Scribes 


For the first time since the end 
of the last world war, an original 
German film is being released in 
America with a tremendous pub- ° 
licity campaign and with the star 
By GORDON IRVING 
Glasgow, Jan. 21. 

Mario Lanza, playing the 2,300- 

seater St. Andrew’s Hall on a one- 

nighter here (7), was carefu!ly 


taken to the opening. Disney 
screened from press interviews. 


bought the rights to the Herzog 

film ‘““Maedchenjahre eine Konigin” 
Apart from a hit-and-run meeting 
he had with a few local news 


(Girlhood of a Queen), starring 
young German actress Romy 
Schneider. With Leo Horster, Dis- 
ney rep in Germany, as special 
escort on the trip, Romy Schneider 

scribes on arrival, singer shut 
himself in his hotel suite, and all 
requests for interviews were nixed 
by his manager. 
This gave rise to much irate 


and her mother, actress Magda 
Schneider, are invading the U.S. 
for two weeks. 

comment from Scot show column- 
ists, who meet every visiting per- 
sonality on a proper basis. As it 


They flew out of Munich yester- 
day (Jan. 13) with the flight making 

was, the leading columnists didn’t 
meet with Lanza, despite his be- 


a special stop from its Duesseldorf 
origination to pick up the film pair. 

ing in the city for two whole days 
and three nights. 


The film, titled “Vickie” for the 
U.S., has been dubbed in Holly- 
wood. Miss Schneider is also sched- 
uled for many tele appearances. 

Robert Hewitt, daily stage col- 
umnist of the Evening Citizen, told 
Variety: “This is ridiculous. It is 
only fair that the show biz press 


Never before has Hollywood 
brought over a film in German to 

should have a chance to meet with 
leading artistes. 


introduce its star. And U.S. distribs 
never before sought to publicize a 
mother and daughter pair of lead- 

“I went all the way to London 

to see Lanza at the Royal Variety 

Performance, and now, when he 


ing femmes. 
comes to Scotland, I find I can’t 


US. Setback Seen 
In New Board |:3,:' te" 


for him in London before his tour, 
Madrid, Jan. 21. | It is time the agents and promoters 
U.S. film companies lost ground | in London realized that the writers 
in elections held yesterday (16)|0n show business in Scotland are 
for a new Spanish Distributors |mot hicks, but people who know 
Assn. exec board, which was marked | their job, and do it thoroughly. 
by a victory for several Spanish} “Glasgow is not a hick town. It 
distribs who have not heretofore |is one the main entertainment 
taken position in the dispute be-| centres of the world.” 
tween Spain and the Motion Pic-| In his daily column, Hewitt had 
ture Export Assn. — penetrating comments to 
f ,make on not getting near Lanza. 
congaties to hmata ene! store | He toid how he had pointed out t 
among the national distribs: three | When Rang picnics rowel that 
from the semi-nationals and three | 4 peat gas ivier visited 
: 5 Glasgow recently, he particularly 
from the regional banners. Growth ; 
the Gibbetentten “Mes Subs asked to meet the press columnists, 
7 had a drink with them, and chat- 
roomed in the past three years to a 
saked ef 498 uecedhern ted for an hour before lunch. Does 
: : Mr, Lanza consider he is a bigger 
Last year, U.S. agencies in Spain | man, or a more courteous one, than 
dominated the national group with | the finest actor in Europe?” 
20th-Fox. Universal and C. B. Scribe, garnering chit chat re 
Films (United Artists outlet) rep-|Lanza from hotel waiters and 
resented. Results yesterday left | other sources, said the singer was 
Universal and C. B. Films in mi-| sitting for two days “in central- 
nority as Charmartin, Cifesa and | heated solitude, talking only when 
Hispamex won the bloc vote. 
Fuster, Fortuna and Dipenfa won 


he has to.” 

Peter Pritchard, acting as tour 
semi-national board seats and Apa- | ™anager for Lanza, told Variety: 
racio, Cicosa and Diana were picked |“! am sorry, but Mr. Lanza is not 
to represent regionals. available. There is no guarantee 

Trade sources here see three end Bh ene able to see him, 
Gniversal and’, ‘Be Pima. sais | Sinder, playing to SRO biz at the 
Fortuna and Cicosa as possible al- en een eee the = Aa- 
lies, compose the cluster favorable reception from his ~~ "Building 
nase ye — and | was packed with Scots from many 
while Charmartin Cifesa, Buster Clorent gerte. Large coach — 
aul Aperacle ave eapected to wo-| arrived from outlying districts, 


diate between the two poles of Pc Py yp id bro ag members 


traction. ; | He was accompanied at piano by 
Jose Luis de Navasquez, director |Constantine Callinicos, -who did 
of Charmartin and candidate most | several soio numbers. ; “ 
likely to be designated prexy by | Onstage, Lanza had a friendly, 
the new board on Feb. 9, did not; humorous approach, and twisted 
believe elections yesterday would | hecklers neatly when they called 
react significantly on the Spain-|out for’special tunes. At one point 
MPEA impasse. He stated his com- | he turned his back on the large au- 
pany would attempt to conciliate | dience, and sang to customers who 
opposing views and propose a har-|cou'd get seats only on the plat- 
mony program to cope with the | form. 
problems confronting distribs and! Treatment meted out to show 
the industry as a whole. | scribes by the Lanza setup (he was 
In another post-election state-| presented here by London impre- 
ment, Universal rep Enrique |sario Victor Hochhauser) was on a 
Aguilar, chairman of U.S. agency|par with treatment when Mike 
managers in Spain, said vote will|Todd’s “Around the World In 80 
bring no change in present dead- | Days” was screened. No preview, 
lock. “We were a board minority | aS per usual, was offered to scribes, 
last year; we are still a minority,” | who had to discuss the pic prior 
he said. | to its arrival without even seeing 
Aguilar held little hope MPEA|it. Comments were only possible 
films would re-enter the Spanish | after film’s opening at the local 
market for the balance. of the 1957- | Gaumont Theatre. 
58 season and mentioned Septem-| There is a growing feeling 
ber as the earliest effective pact| among the newspaper community 
date if an agreement is reached |that Scotland is being treated as 
later this year. |merely an appendage of London, 


; jand not the hep show biz area it 
Al Daff on Aussie Trek 


really is. 
Sydney, Jan. 14. 

Al Daff, Universal sales chief, Sydney, Jan. 14. 
planes in here next week on a Reported that Fats Domino has 
quick Down Under survey of the | nixed his Aussie playdate of Jan. 
local picture scene. Daff was out | 30, under the management of Lee 
here about 12 months ago. At a} Gordon because of sinus trouble. 
luncheon tendered him by the 47-| Pianist will come when his doctor 
Club on behalf of the local indus- | gives the, okay. 
try, Daff told the local filmites} Gordon, who operates the Sta- 
they had nothing to fear from tv| dium loop, for the January date 
that a good pic couldn’t combat. | will bring in the Crickets and Jer- 

Next Jan. 24 the 47-Club will| ry Lee Lewis. Liberace is timed 
again wine-and-dine the top ex-|for February under the Gordon 
ecutive, ,! setup. 























Domino Nixes Aussie Date 
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Yank Fins Big Grossers in France 
Last Year; Kwai New Champ at BO. 


Paris, Jan. 21. 
Yank films now are wavering 
around 32% to 36% of the overall 
Gallic mart. A looksee at pix which 
took the top coin in Gallic key cit- 
ies from 1951 to 1957 seems to bear 
that out. Of the films that grossed 

over $450,000 in their firstruns, | Madrid, Jan. 21. 
which is about 30% of the gross) A crowd of onlookers, gathered 
take and sets the pattern for sub-|*® watch exterior shooting of 
sequent runs, 13 of the 33 were| “Noche y Alba” (Night and Dawn) 
Yank with one Italo entry and the/ 0" the outskirts of Madrid, 
others French. | panicked when a buried Civil War 
Of the Yank pix, most were in| mortar exploded, causing three 

the blockbuster category. Ameri-| 4¢aths and injuries to 12 others. 
can moneymakers were “War and| Neighborhood throng was pressed 
Peace” (Par), “The Robe” (20th) on | around a wood fire close to the 
the intro of CinemaScope, “Quo | sub-surface shell, waiting for film 


s 
- 





3 DEATHS IN CROWD 
Odd Mishap on Spanish Film’s 
Lecation Site 





Vadis” (M-G), “Greatest Show on director Forque and screen stars 
Earth” (Par), “Limelight” (UA)| Zully Moreno, Paco Rabal and An- 
(reissue), “Here to Eternity” (Col),/ tonio Vilar to arrive when the blast 
“Moulin Rouge” (UA), “20,000 Occurred. 

Leagues Under Sea” (Filmsonor),| An insignificant but perhaps 


“Roman Holiday” (Par), “To Catch  providential aute accident en route 


A Thief” (Par), “Samson and Deli- 
la” (Par), “Living Desert” €RKO) 
and “Gone With the Wind” (M-G) 
(reissue) 

The 1956-'57, gave some leeway 
to comedies and even musicals. 
Among toppers were “War and 
Peace” an exceptional longrun and 





nabe biz; “Man Who Knew Too 
Much” (Par), “Court Jester” (Par), 
“Anastasia® (20th), “Love in Af- 
ternoon” (AA), two Martin and 
Lewis pix, “Hollywood or Bust” and 
“Pardners” (Par); “Giant” (WB), 
“Picnic”.(Col), “King and I” (20th) 
and “Bus Stop” (20th). 
New B.O. Winners 
Paris, Jan. 21. 

Pacing the boxoffice film take 

here is “Bridge On the River 


Kwai” (Col) which garnered rave 
reviews and is in for top biz. In 


| to location, delaying cast arrival 
| until just after the mertar burst, 

spared Miss Moreno and two of 
~~ top male stars from mis- 
| hap. 


Russos Claim 3,000,000 
Cinema Patrons in ’57; 
See Growth in Prod. 


Frankfurt, Jan. 14. 
During 1957, there were 98 films 
| produced in Russia, according to 
statements from the USSR just re- 
leased here. During 1958, 1959 and 
1960, the Red film-makers expect 
|'to produce 120 new pictures an- 
nually. But about 50% of the coun- 
| try’s film releases will still have 
{to be supplied from foreign lands. 








two weeks, 99,400 patrons saw this | There are currently 62,000 thea- 
opus. Next in favor, as filmgoing| ‘Tes in Russia as well as another 





comes out its doldrums here, is the | 
new Brigitte Bardot pic, “Une Pari- 
siennee,”’ followed by a Fernandel | 
pic, “Le Chomeur De Clochmerle” | 
(The Unemployed Man of Cloch-| 
merle). Then comes “Pardners” | 
(Par), “Bambi” (BV) and “The| 
Killing” (RKO) among the Yank) 
entries. 

| 


Exhibs Threaten 
Mex State Strike 


Mexico City, Jan. 14. | 

Another statewide cinema strike 
is looming, and worrying the whole | 
film industry. Because Gov. Raul | 
Madero of Coahuila state, prosper- 
ous mining-cotton aréa on the! 
western Texas border, announced | 
his intention of reviving an old | 
law that would hike taxes 15° on | 
the five cinemas in Torreon, Coa- | 
huila’s top city, all exhibitors in 
that state have threatened to shut 
down as a sympathy move. The 
law was passed years ago in order 
to finance building a public charity 
hospital. 

Wires of protest have been sent 
the Ministry of the Interior by the 
National Cinematographic Indus- 
try Chamber and the Mexican film 
producers and distributors associa- 
tions. The Chamber told the min- 
istry what Gov. Madero intends 
doing is unconstitutional because 
it would amount to “confiscatory 
taxation.” It further stated that 
the five cinemas, all operated by 
the Cia. Operadora de Cines, only 
have a combined annual income of | 
$48,000, and the hiked taxation 
would take $28,000,” which would 
amount to making the state gov- 
ernment the senior partner in the | 
business.” 

The government of Baja Cali- | 
fornia state recently annulled a 
similar law when exhibitors threat- | 
ened to shutter rather than meet 
the 5° proposed impost lift there. 








| 


443 Films Released | 


In Japan Last Year, 


Tokyo, Jan. 21. 

A total of 443 Japanese feature 
films Were released in Japan in| 
1957, aceording to Eiren (Japanese | 
Motion Picture Federation). These | 
pix were shown in 6,844 theatres | 
in Japan, a figure reached by the 
end of October, representing an in-| 
crease of 721 over 1956. | 

Total attendance, at the end of | 
September, was 846,756,000, a baost 
of over 10% compared with the 
same period last year. 





The actress recently starred in 
the upcoming Metro release, 
|“Seven Hills of Rome” opposite 


12,000 mobile theatre projectors 
that travel through the land for 
special showings. 

Around 3,090,000 Russians visit- 
ed their theatres during 1956 and 
a few more came during 1957, ac- 
cording to these statistics. Every 
Soviet town resident goes to an 
average of 15,pix shows a year. 

Of the 62,000 theatres; though, 
only 6C to 70 are eqtipped with 
widescreen. The first Cinema- 
Scope theatre in Russia is current- 
ly under construction in Moscow. 
Foreign films are synchronized for 
showing in Russia. And only in 
Moscow is there one theatre which 
offers original version films with 
sub-titles. 

For a foreign color film, between 
800 and 1,200 prints are required 
for adequate distribution in Rus- 
sia. And for a black and white 
print, as many as 3,000 prints are 
needed. The interest of Soviet res- 
idents in foreign films is very 
large. The people are interested 
in observing the mentality and 
conditions of living in other lands. 


Ponti in Counter-Suit 
Vs. Suing Starlet Allasio 


Rome, Jan. 14. 

Producer Carlo Ponti has filed 
a counter-suit against starlet Ma- 
risa Allasio, who recently an- 
nounced she intended breaking her 
pact tying her to the Italian film- 
maker for another four years. He 
charged the actress “obviously had 
no right to break the agreement of 
her own volition. Ponti claimed 
that it was his studio which discov- 
ered her and which launched her 
to the fame she now enjoys. 





Mario Lanza. She may trek to the 
U.S. for the American preem of 





the film (made here) at the N.Y. 
Music Hall late this month. 


Chan 





| 

dler, Palance In 
Latest Hammer Film| 
London, Jan. 14. 

Jeff Chandler, Jack Palance and 


| Martine Carol are to star in “The 


Phoenix” 
to put into production at the end) 


through United Artists. 

The film, which is based on) 
Lawrence Bachmann’s novel of the 
same name, will be directed by 
Robert Aldrich. Aldrich and pro- 
ducer Michael Carreras are now in 
Berlin scouting locations, and stu- 


idio work will be done at Bray. 


Italian Pix Producers 
Ask Govt. To Revise 


ie , . 
‘Quality’ Film Judging 
Rome, Jan. 14. 

ANICA, the Italian Film Pro- 
ducers Assn., has asked the Italian 
government for a drastic revision 
of current prize award legislation. 
Under this five Italo features (or 
their producers) per year are re- 
warded with a large cash award for 
outstanding quality as determined 
by a special jury. Recent announce- 
ment of awards to five features 
for the 1957 séason, “Cabiria,” 
“Empire of the Sun,” “Il Grido,” 
“Fathers and Sons” and “Guen- 
dalina,” wes received with a horus 
of disapproval. 

Especially irked were producers 
of some other “quality” pix of 
recognized but low boxoffice volt- 
age value who deplored the fact 
that the government should have 
given kudos (and the large cash 
sums) to some good, but commer- 
cially fruitful pix. Argument was 
not against commercial films but 
the fact that certain equally de- 
serving pix, on a quality basis (and 
which needed the money to break 
even), should have been omitted 
via a setup originally designed to 
support just those arty items. 

Plea to the government was 
signecd by ANICA topper Eitel 
Menaco himself, and contained a 
counter-proposal. This was that the 
five “quality” cash prizes should be 
awarded on the basis of artisti-- 

success abroad. Similar 
setup, the letter notes, is current 
in the French film legislation. Also 
it was noted that the prepondcr- 
ance of crix on the committees 
charged with selecting the prize 
pix was a negative factor in carry- 
= out the award’s original inten- 

ns. 


Yugos to Spend 
$600,000 to Help 
Hypo Film Prod. 


Belgrade, Jan. 14. 

In 1958 and 1959, steps will be 
taken for a gradual reconstruction 
and modernization of Yugoslav film 
technique. Preliminary estimates 
indicate a sum of about $600,000 
is to be spent for bolstering the 
Yugoslav pix industry. 

The need for facelifting the film 
setup is primarily imposed by the 
fact that production in Yugoslavia 
is growing rapidly, and that long- 
term plans of producing companies 
for features and documentaries 
need more extensive preparations. 

By 1961, the overall capacity of 
the piéture industry ig this coun- 
try is figured to be 23 features and 
175. documentaries. In contrast, 
the average annual production 
since the liberation of the country 
in 1945 has been from six to 10 
feature films. 

The wear and tear on the exist- 
ing equipment is figured as not 
meeting the ever-growing film 
production requirements. All six 
federal Republics now have their 
own film producing enterprises. 
It is felt that this situation is 
not economically justified because 
the bases, widely scattered, 
incomplete and 
equipped. : 

It is expected that the central 
film studio, Kosutnjak, in Bel- 
grade, will in the future be 
equipped with new modern devices 
and instruments, especially for 
open-air filming. The purchase of 
technical equipment will be con- 
tracted chiefly in European coun- 
tries and partly in the U. S., will 





| be chiefly mobile apparatus. 





Stratford Music Execs 


Stratford, Ont., Jan. 21 


music director and U.S.-born Ezra 
Sechabas manager of the Music 
Festival here next summer. Opera, 


Applebaum, a Canadian, 


“The Stratford Adventure,” and is 
scoring Stratford Festival's touring 
production of “Two Gentlemen of 
Verona.” Schabas, p.r. director of 
Royal Conservatory of Music, U. of 


‘10-Cs, 80 Days 
Sturdy $11,000, 


West End Big as New Year Opens; 


Both Sock, Enemy’ 
‘Joey’ Rousing 136 





JULES BORKON TO U. S. 


Deals Pend on His Film, Sagon’s 
Ballet 





Paris, Jan. 21. 
French producer Jules Borkon, 
|head of Champs-Elysees Produc- 
tions, is due in the States this 
week to (1.) huddle on the sale of 
his picture, “The Wicked Go to 
Hell” and (2.) lease a Broadway 
house for the U.S. presentation of 


London, Jan. 14. 

West End firstruns have made a 
bold start im the New Year with a 
couple of powerful blockbusters 
dominating the scene, and with 
other sturdy entries garnering 
hefty grosses. Two of the current 
leaders are “10 Commandments,” 
great $21,000 in sixth Plaza frame 
and “Around World in 80 Days,” 
mighty $20,000 in its 28th Astoria 
| Sesh. * 
“Bridge on River Kwai,” which 
/recently had a smash eight-week 
|Plaza run, is now in its second 








the Francoise Sagan ballet. “Le| week at the Odeon, Marble Arch, 
Rendezvous Manque” (The Missed | where still great at $14,000 or 
Meeting). | better. 

Ballet opened here last week; “Naked Truth” still is big in 
and got split reviews on its Monte second week at Odeon, Leicester 


are 
inadequately | 


Carlo tryout. Music is by Michel 
Magne and choreography by John 
Taras and Don Lurio. It’s staged 
by film director Roger Vadim. 


Australia’s Revolution: 
More Bar-Hours, More TV; 
Henry Wren In Japan 


Tokyo, Jan. 14. 

Although the motion picture in- 
dustry faces a crisis in Australia 
because of television. Harry Wren, 
head of Australia’s Celebrity the- 
atre circuit, feels that the small 
screen has given live entertain- 
ment a boost in his country of 
8,000,000. 

Of tv, he says that it, plus the 
newly installed ruling allowing for 
late closing of hotel bars has had 
a drastic effect on motion pictures. 
Visiting in Japan, Wren estimated 
that Sydney and Melbourne have 
about 200,000 sets together with 
that figure expected to be doubled 
by Easter. By mid-1959, Adelaide 
and Brisbane will also have tv out- 
lets. 

With video just a year old in 
Australia, Wren declared, “Live 
entertainment there is showing an 
increase which follows the pattern 
of New York and London because 
tv is motion pictures in the home. 
People on proven statistics go to 
movies by habit. Consequently, 
with known film names and even 
recent films (most of Aussie tv is 
canned VU. S. shows) now playing 
the tv channe's, people say why 
walk up to the local movie house 





room with the tremendous asset 
value effect of the household that 
the weekly entertainment money 
once going to movie houses is pur- 
chasing assets for the house. 

“However,” Wren continued, “it 
is well established that you can’t 
sit home all the time and particu- 
larly when My Fair Lady wants to 
show off her new hairdo or gown. 
So somebody suggests a break for 
relaxation. We go back to the 
horse and buggy days and we book 
dinner at a nitery and follow it 
with a b_ocked party of from four 
| to twelve seats at a selected stage- 
| show. 

“Local tv production in Australia 
is poor,” Wren added. “The sur- 
veys, and like Jackie Gleason I 
don’t believe them all, still show 
that the public knows what it 
wants ... obviously true and tested 





when we can see it in our lounge | 


prea “Pajama Game” looks 
lively in fifth session at the War- 
| ner. 

Among the newcomers, standout 
are “Pal Joey,”’ heading for a great 
$73,000 in opening frame at Lei- 
cester Square Theatre, and “Enemy 
Below,” which looks stout $11,000 
or near in its initial Carlton week. 

Estimates for Last Week 

Astoria (CMA) (7,474; $1.20- 
$2.75)— “Around World in 80 
Days” (UA) (28th wk). Great $20,- 
000 or near. Last week, $21,000. 
Holds indef. 

Carlten (20th) (1,128; 70-$2.15)— 
“Enemy Below” (20th). Sturdy 
$11,000 or near. 

Casine (Indie) (1.337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (102d 
wk). Smash $19,000. Stays a few 
more weeks and wil! be followed 
by “Seven Wonders of World” next 
month. 

Empire (M-G) (3.099; 55-$1.70)— 
“Davy” (M-G) (2d wk). Dull $5,500 
or near. First week was mild 
$7,000. “Jailhouse Rock” (M-G) 
follows Jan. 16. 

Gaumoat (CMA) (1.500; 50-$1.70) 
—“Blue Murder at St. Trinian’s” 
(BL) (4th wk). Stout $11,000 or 
near. Third week, $11,500. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—“Pal Joey” (Col), 
Heading for smash $13,000 or near. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“Wild Party” (UA). Steady 
| $6.500 or near. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Naked Truth” 
(Rank) (2d wk). Hefty $10,000. 
First was big $10,800. 

Odeon, Marble Arch (CMA) (2,- 
| 200; 50-$1.70\—“Bridge on River 
| Kwai” (Col) (2d wk). Fancy $14,000 
or more. First was great $16,000. 
| Plaga (Par) (1.902: 95-$2.80) — 
i/“10 Commandments” (Par) (6th 
|wk). Great $21.000, virtually ca- 
| pacity for 13 performances. 








Rialto (20th) 592; 50-$1.30) — 
| “Count Five and Die” (20th) (3d 
wk). Fair $3,000 or near. “No 


|Down Payment” (20th) opens Jan. 
16. 
| Ritz (M-G) (432; 50-$1.30)—‘“In- 
visible Boy” (M-G) (3d wk). Mod- 
}erate $2,500. “Man Who Wouldn't 
| Talk” (BL) follows Jan. 16. 
| Studio One (APT) (600; 30-$1.20) 
| —“Perri” (Disney) (3d wk). Solid 
$4,400. Second was $4,700. 
Warner (WB) (1,785; 50-$1.70)— 
“Pajama Game” (WB) (5th wk). 
Lively $7,500. Fourth was $7,800. 
| “Chase a Crooked Shadow” (ABP) 
|preems Jan. 16. 





| 





| Greatest 
, | world record run of 27 weeks at|manlis and Cabinet 
Louis Applebaum will be general |the Majestic in Adelaide. “A 


|Theatres at 14, founded Celebrity | gola mounted the production. Con- 


which Hammer Films is | 5Y™Phony and jazz will be served! jn 1946 after six years of partner-| ductor was Andreas Paridis with 

}ship with J. C. Williamson Ltd. | choreography by Andreas Patrides 
; has | Now 42, he cites as “the best thing i 
of next month for world release | pgmposed scores for Hollywood I’ve ever done in my life” as a 
|features, “March of Time” and| 


| Paramount 


Greek Opera In 
Rebuilt Olympia 


14. 


tv programs that can be purchased | 
at less cost that practically ama- 
teur local productions.” 

In addition to being one of the | 
big four promoiers of live enter- | 
tainment in Australia, Wren, prin- | 


1 Athens, Jan. 
cipal stockholder in Celebrity, also | 


Greek Opera has opened in the 


lcontrols first release franchise of renovated Olympia Theatre with 


Pictures for South | Verdi’s “Aida.” Theatre was closed 
Australia. Under his banner, “The | for two years for reconstruction. 
Show on Earth” did a)King and Queen, Premier Kara- 
plus Diplo- 
matic Corps attended the gala per- 
as an ap-| formance. 

Italian director Remo della Per- 


Wren, who started 
prentice projectionist with Hoyts | 


and designed by Angellos Griman. 


|is. The cast included Rena Kanaki, 
strictly local show last year called | tenor La Forese, basso Dino Dodi 
“The Good Old Days” which was | mezzo soprano France Sacci, all re- 
“ham with plenty of nostaigic|;called from Italy and Petros 
value” and netted 170,000 pounds | Hoidas and Evangelos Marsellos. 
in 44 weeks. Sweetest smell of this! Greek Opera is negotiating with 
success to Wren is that he booked | Metropolitan basso Nike Moskona 


of Toronto, now lives there. He’s a; show in opposition Tivoli theatres|to come to Greece later to sing 


clarinetist. 


jin both Sydney and Melbourne. 


| “Faust.” 
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No woman can give more than the gift of love! 


A RARE 
EMOTIONAL 
EXPERIENCE! 


the story of the 
woman who 
loved an atomic 
scientist...and the 
Trahvaclileae Melati te! 
who came into 


their lives! “ -} 
‘ e °9 Racal Sg Ry 


» LAUREN BACALL 
ROBERT STACK 
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For your Valentine’s Day happiness... another box-office sweetheart from 20th! 
















~m EVELYN RUDIE + LORNE GREENE 


Olrected by Screenplay by 


CHARLES BRACKETT - JEAN NEGULESCO - LUTHER DAVIS 


- COLOR by O€ LUXE + Based on a Story by Nelia Gardner White « tn the wonder of BTEREOPHONIC SOUND 


Produced by 
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San Francisco, Jan. 21. 

A huge mass of statistical studies, developed by econo- 
mist Kenneth Beggs of the Stanford Research Institute, 
occupied the spotlight in the resumed Sam Goldwyn 
$1%2-million antitrust suit against 20th-Fox, National 
Theatres and Fox West Coast. 

The data were submitted as _the defense’s clinching 
argument and seemed to overwhelm Federal Judge Ed- 
ward P. Murphy, who's been sitting on this trial since 
last July 15. During cross-examination, near end of the 
week’s very last session, the Judge became so obviously 
weary of the mountain of statistics that he snapped: 

“IT an fed up wih expertese. The probative value of 
Dr. Beggs has been established clearly, and it has value.” 


Beggs, of course, was on the witness stand most of the 
week and defense lawyer Arthur B. Dunne led him care- 
fully through the data. Beggs’ prime conclusions, based 
on his charts, were: 

(1) Film rental paid by National Theatres and rental 
paid ‘by other exhibitors for Goldwyn pictures in the 
years 1947-50 were “in conformity.” They all paid accord- 
ing to the gross admissions produced by the films; 

(2) National's rentals to Goldwyn compared favorably 
with those paid by National for other producers’ pictures 
among the top 15% of the nation’s grossers in each season 
from 1947 to 1950. In dact, Goldwyn enjoyed a slight edge 
on the basis of gross admissions produced in the 1946-47 
season and a considerable edge in the 1947-48 season; 

(3) National showed a declining level of revenue in the 
years under consideration, with fixed expenses declining 
less steeply. Profit declined and the rate of return on 
investment dropped sharply—actually, about 50%. The 
percentage of film rental to gross admissions remained 
constant,.though dollar payments dropped significantly. 
National paid a fair share of available money for rental 
after fixed expenses. 

Key figures in approximately 125 charts and studies 
submitted as defense evidence were the seasonal U. S. 
rankings of films, by total boxoffice gross, and the rank- 
ings of the same films in the National circuit, by gross 
admissions per unit. Beggs based some of his conclusions 
on these comparative figures and it was the job of George 
Slaff, acting as Goldwyn counsel in the absence of Joseph 
Alioto, to try to show the figures were not comparable, 
that this was like comparing apples and oranges. Some 
of Beggs’ corclusions were based on other data, which 
included: 

National had 3% of total U. S. bookings for “The Secret 
Life of Walter Mitty” but paid 8.7% of total U. S. film 
rental; National had 3% of “Bishop’s Wife” bookings but 
paid 10.4% of rental; National had 2% of general-release 
“Best Years of Our Lives” bookings but paid 3.4% of 
rental; National had 2% of “A Song Is Born”” bookings 
but paid 3.7% of rental; National had 3.1% of “Enchant- 
ment” bookings but paid 6% of total U. S. rental. 

National's overall ratio of film rental to gross admissions 
was 30.2% in 1947, 28.1% in 1948, 28.6% in 1949, 29.4% 
in 4950, and this was the basis of Beggs’ testimony that 
the percentage of rental producers got for their pictures 
remained virtually constant. 

“Closed towns” were not an important Fox revenue— 
producer and the percentage of total gross produced by 
these towns dropped even more. sharply than overall 
gross from 1947 to 1950, principally because of divestiture 
at the start of 1950. 

Judge’s Small Blessing 

Near end of direct examination defense lawyer Dunne 
offered: 

“I have here the workpapers underlying Mr. Beggs’ 
charts, but in view of your honor’s admonition (to take 
it easy on the data), I will not offer them unless your 
honor requests.” 

Replied Judge Murphy: 

“That's the first balm in Gilead in several days.” 

Thereafter Slaff, at bat for Goldwyn, starting trying to 
work over Beggs on cross-examination. 

First move was to downgrade Beggs as a film business 
economist, and Slaff made quite a point of the fact that 
Beggs’ main work previously had been in the pulp-and- 
paper industry and in the economics of grade- crossings, 
though, as a matter fact, Beggs had been an expert 
witness for the film industry in the 16-millimeter case 
before Federal Judge Yankwich in Los Angeles last year). 

Slaff managed to inject a mention of the Paramount 
case into his questioning and this got Dunne’s dander up. 
Beggs, however, remarked evenly: “The motion picture 
business is relatively unique.” The Judge immediately 
cracked: “You can say that again.” 

Then Slaff, looking for an opening, suggested to Beggs 
that Fox was a monopoly, and Beggs responded: “It had 
500 theatres in 190 towns. In all but a few there were 
other theatres open to sellers. It was not a monopoly 
market.” Scenting blood, Slaff pressed the economist for 
his definition of a monopoly market in the theatre busi- 
ness and Beggs thought a single theatre with no competi- 
tion for 100 miles around would be just that. 

(This, obviously, was a point near and dear to Slaff's 
heart and presumably will get a thorough going-over in 
Alioto’s summation of Goldwyn’s case.) 

Slaff then pushed on, then, to comparing apples and 
oranges—that is, his contention that there is no basis for 
comparing film rankings by national gross with the same 
films’ Fox rankings by gross admissions per unit, 

The lawyer seized on Beggs’ charts and, prominently 
mentioning the films’ producers, went through the nine 
top Fox per-unit grossers of 1947-48 and stacked these 
against their national rankings. The charts, thus reversed, 
came out this way: 


National 
Film Per-Unit Rank U. 8. Gross Rank 
“Gentleman's Agreement” ...1 10 
Ng a Oe See 2 6 
“Captain from Castille” ..... 3 12 
“Date with Judy” .........- 4 18 
eS 5 8 
“Green Dolphin Street” .....6 5 
“Cass Timberlaine” ......... 7 9 
“Hear Gee GBewk” ...acdevecs 8 22 
Se cy eo ers 9 30 


Slaff’s clear implication was that National Theatres 
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was pushing 20th-Fox and Metro product in 1947-50 (when 
Fox had a big finger in running Loew’s houses) and that 
Beggs’ gross-admissions-per-unit rankings reflected this 
and so wasn’t comparable to national boxoffice. 

Beggs countered: 

“A comparison of Goldwyn pictures with other pictures 
in the top 15% (of the national boxoffice) shows both 
National and other exhibitors’ playoff and values were 
generally the same.” 

Slaff, however, fastened on his point and cited other 
examples, including: 


Cc. B. DeMille’s “Unconquered,” from Paramount, was 
the 1947-48 boxoffice champ, with a gross more than 
$5 million, but ranked 33rd in Fox's per-unit ratings; 

“The Bachelor and the Bobbysoxer” with Cary Grant, 
was fourth nationally in the 1947-48 season but 34th by 
Beggs’ standard; 

“I Was a Male War Bride,” also with Cary Grant but 
made by 20th-Fox for the 1948-49 season, was second 
nationally and second in Beggs’ ranking; 

“Father Was a Fullback” ranked 64th in the 1948-49 
U. S. grosses but was fourth on Beggs’ per-unit rating. 
Is It A Pattern? 

Slaff asked Beggs if his per-unit data “established a 
pattern that producers releasing tHrough MGM and Fox 
would get a higher return in National Theatres,” but 

Beggs replied: 

“No, it’s a function of management,” and went on to 
insist that “MGM ratings on a nationwide basis and in 
National Theatres correspond, they're high in both 
charts.” 

Slaff also got Beggs to admit that the two Goldwyn 
films licensed in flat-rental deals and thus showing 
greater percentages of return on gross admissions than 
the other five pictures in question “didn’t imply that they 
produced more revenue.” 

The lawyer needled the economist on one series of 
charts comparing percentage of Goldwyn’s rental on gross 
between RKO first-runs and a group of eighty big-city 
Fox first-runs. 

The idea,’ said Beggs, was to “match cities in which 
National had played a large number of most of the 
Goldwyn pictures” with RKO first-runs, and the results 
in the eight Fox cities very closely paralleled the per- 
centages Goldwyn got in the RKO cities. 

But Slaff wondered why Beggs had used Kansas City, 
Mo. “which didn’t play any Goldwyn pictures,” and ex- 
cluded Kansas City, Kan., which had played them. The 
lawyer then proceeded to answer his own question: the 
eight cities showed Goldwyn received 38.5% of the box- 
office gross on “Mitty,” but Kansas City, Kan., showed 
Goldwyn received 20.7%. Slaff brought out that the eight- 
city figure for “Bishop's Wife” was 41.9%, but for Kansas 
City, Kan., it was 25.6% and he capped this with ‘his 
figures for “Enchantment”—39.2°% for the eight cities, 
8.5°> for Kansas City, Kan. At this, Beggs remarked: 

“I always was suspicious of that result.” 

Beggs eventually admitted that if all 15 Fox first-runs 
in cities over 100,000-population had been included in this 
study, the percentages would have been “slightly lower.” 
On “Mitty,” Slaff brought out, RKO first-runs showed a 
percentage of 40.6, while the 15 Fox cities would have 
shown a percentage of 34.9 instead of the eight-city 38.5. 
Here Beggs interjected: - ; 

“But Mr. Slaff, that’s only a matter of 3-342 percentage 
points.” To which Slaff responded: “Yes, but it’s about 
10% less film rental.” 

The Judge’s patience was wearing notably short here 
and the final session concluded with Beggs testifying: 

“My work is after the fact. I’m interested in results. If 
great. disparities developed, I would have been alerted to 
study deviations. However, rentals are not out of pattern 
for film rentals paid by other exhibitors or by National 


Theatres.” 
Law To Prevail 

Earlier the Judge, in denying admission of some de- 
fense evidence comparing .the film industry with other 
kinds of U. S. business, uttered what-was probably the 
most significant mouthful of the week: 

“This is going to be decided on principles of lew 
and not economics.” 

Only other witness during the week was Fox buyer 
Bert Pirosh, who made his third trip to the witness stand 
during this tria) in a relatively brief session at the start 
of the week. 

Pirosh testified that divorcement of 20ti-Fox and 
National Theatres in 1950 had no effect on post-1950 
film rentals. This, of course, was in direct contradiction 
to testimony of James Mulvey, president of Goldwyn 
Pictures. 

Pirosh maintained “the biggest development” in the 
post-1950 era was tbat the public became “much more 
selective,” that big pictures did even bigger business, 
brought higher rentals and he cited “A Farewell to Arms” 
“The Robe,” “The Ten Commandments” and, oddly 
enough, even Goldwyn's “Guys and Dolls” as evidence 
of this trend. 

But, he said, the bottom dropped out for “other” films, 
which he pointedly compared to the seven pictures being 
litigated here, and that flat rentals are down compared 
to the pre-1950 era and terms generally are only the 
same or even lower. 

Dunne spent more than an.hour trying to qualify 
Pirosh as an expert to make a comparison of the subse- 
quent-run RKO-Metropolitan circuit and subsequent-runs 
in Fox West Coast. But Slaff spiked this tactic with 
objections sustained by the Judge and Pirosh had to 
confine himself to comparing Fox West Coast subsequent- 
runs with three New York RKO houses, the 81st Street, 
the 86th Street, and the 125th Street, all of which he 
knew personally. 

Pirosh, naturally, said that to compare the two circuits’ 
subsequent-runs was “ridiculous,” pointed out “Mitty” 
did $19,000 in a week at one of the New York houses 
while its biggest Fox West Coast subsequent-run gross 
was $5,000. 

The only point at issue was that Joseph Walsh, Gold- 
wyn’s statistician, had brought in data showing that the 
RKO-Metropolitan circuit had paid higher rental per- 
centages for Goldwyn films than Fox West Coast's sub- 
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sequent-runs had. The defense simply was trying to 
knock down the comparison, and seemed to have suc- 
ceeded. 

When the case tinally ended last week, it was 6,500 
pages, 114-million words and six months to the day after 
it started. Altogether, 625 exhibits were submitted to 
Federal Judge Edward P. Murphy, 404 by Goldwyn’s law- 
yers and 221 by the defense. Now all that remains is: 

(1) Written submissions of proposed findings of fact 
from both sides, by March 15; 


(2) Legal arguments on the proposed findings, probably 
in April; 

(3) Judge Murphy's verdict, probably in late summer 
at the earliest. 

Final sessions were devoted to tying up loose ends, 
with both sides managing to get in a few rabbit punches. 

Week started with defense lawyer Arthur B. Dunne call- 
ing FWC buyer Bert Pirosh to the witness stand again— 
it was Pirosh’s fourth court appearance since trial’s start 
in mid-July. 

Pirosh quickly brought out point Goldwyn lawyers pre- 
viously had obscured: National Theatres didn't consider 
Kansas City, Kan., Oakland, Cal., or Berkeley, Cal., 
though all cities over 100,000 population, true first-runs, 
which is why economist Kenneth Beggs, defense expert 
from Stanford Research Institute, didn’t include them in 
his big city, first-run chart. Pirosh also noted that Gold- 
wyn's “Enchantment” had been double-billed at Kansas 
City, Kan., with “Ma and Pa Kettle,” one of “the biggest 
boxoffice hits in the Midwest,” and that’: why National 
had paid only $275 for “Enchantment"—the other pic- 
ture got $400. 

(This was a refutation of a point Goldwyn side had 
earlier scored when Goidwyn’s lawyers no‘ed that “En- 
chantment,” one of seven films involved in 1947-50 trial 
period, had received only 8.5% of the gross at Kansas 
City, Kan.) 

When Goldwyn lawyer Joseph Alioto dug into why 
Pirosh made different (percentage) competitive bids for 
Goldwyn films at such California cities as Sacramento, 
Riverside, Fresno, Pasadena and El Centro, Pirosh re- 
plied: “I bid what I had to to get the picture. I'm net 
interested in keeping a picture from a competitor.” 

Sneers at Sindlinger 

He said “our film rentals don’t follow the Sindlinger 
chart (which reported annually increasing rentals in the 
1947-52 era to Congress). vur rentals fluctuate from year 
to year ... with ‘The Robe’ rentals went up, this quarter” 
just ended with the pictures we had, rentals went down.” 

Pirosh testified Sindlinger meant “absolutely nothing” 
to National and claimed “Sindlinger's given to making 
wild statements.” One such instance, said Pirosh, was 
Sindlinger’s claim that Midwest admission prices are the 
highest in the country—‘that’s ridiculous.” 

With Beggs on the stand, Alioto moved into a wholt 
series of hypothetical questions designed to show the 
economist’s charts would be useless in deciding damages 
if antitrust violations were found. Alioto’s aim, of course, 
was to cast doubt on the validity of Beggs’ data. 

(This is an important legal point. The plaintiff has to 
show there are antitrust violations before the question 
of damages can even be reached.) 

Defense lawyer Dunne objected to the-whole line of 
questioning but the Judge overruled him. 

After much sparring with Alioto, Beggs testified: “Well, 
the earnings of NT don't reflect the monopolistic power 
of a big buying combine. If they did, NT didn’t do a 
very good job of restraining trade.” To similar jabbing 
questions, Beggs responded: “NT certainly didn’t do a 
very Eood job of maximizing profit.” 

Alioto cited some 1947 NT figures—$21.224,000 profit, 
$27,817,400 film rentals, $92,175,000 gross admissions—and 
asked: 

“Would you say these are monopoly profits?™ 

Beggs replied: 

“This is the first time I-ever saw such a comparison 
made in my life. The relationship is not at all meaningful. 
First, make the comparison after taxes, taxes are an 
item in the cost of doing business.” 

The Goldwyn lawyer, obviously, had used NT’s profit 
before taxes. But Alioto scored when he got Beggs to 
say: “I have not assumed any violations of the antitrust 
act (in his data). If I assumed that violation of the anti- 
trust act did exist, I would not use the tes's I did in 
determining whether Goldwyn pictures were fairly 
treated.” 

Other Slants 

Beggs also testified he didn’t take into atcount antf- 
trust violations of other exhibitors in making up his 
comparative charts, added: 

“I have not come to the conclusion that NT could not 
pay more than it did for Goldwyn pictures.” 

Early in the last court session Alioto once again made 
a pitch for the Judge to receive the Paramount case in 
evidence, claiming it was germane because Beggs used 
data from circuits found guilty in that landmark case, 

And, once again, the Judge denied Alioto’s motion, say- 
ing that in the Paramount case Goldwyn was charged with 
being _‘‘a participant and beneficiary of the conspiracy, 
by reason of his participation in UA,” whereas in the 
present case Goldwyn raised issues not previously deter- 
mined, the “essence” of which was that the defendants 
had conspired to depress film prices. 

Beggs, again on the stand, summed up his testimony: 

(1) His charts demonstrated NT’s film rentals were paid 
in accordance with gross admissions per unit-—-high gross 
admissions produce high film rentals; 

(Goldwyn’s lawyers earlier had worked over Beggs on 
this point, and brought out that, to some extent at least, 
gross admissions and gross admissions per unit didn't 
correlate perfectly.) 

(2) Beggs couldn't use Goldwyn statistician Joe Walsh's 
figures because they were based on assumptions beyond 
his knowledge; 

(3) Gross admissions per unit and gross rental] per unit 
gave a true picture of a film's boxoffice attractiveness; 

(4) Holdover wasn't always a true index of a film's 
quality; 

(5) Interest on investment, together with land as rent, 

(Continued on page 18) 
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France Export Revenues Up 217, 


Coupled with a 21% rise in export revenues, French film pro- 
duction hit a record high in 1957 with 140 pictures produced 


against 129 in 1956. 


In reporting these figures, the French Film Office in New York 
last week said 82 of the 140 were exclusively French, 50 were 
coproduction with the Italians, and the remaining eight involved 


cooperation with Germany, Yugoslavia, Australia and China. 


In 


1956 there were only 39 such coprodyction projects. 

Despite the production upbeat, color content was down. Only 
44 films were tinters in 1957 compared with 57 during 1956. This 
reflects the cost factor in color production. 

According to the Centre National de la Cinematographie, ex- 


port revenues for the year 1957 


, based on foreign income during 


the first three quarters of the year, should hit around $10,000,000. 
In part this reflects the upbeat in the States, where 37 French 
films were released during ’57 against only 23 in 1956. 





Frozen U.S. 








Yen Should Have Been 


Loaned to Japanese Pix Biz: Kido 


The Japanese industry believes 
it should have received the Amer- 
ican loans, out of frozen U.S. yen 
funds in Japan, that went to hy- 
droelectric power development 
companies in that country, Shiro 
Kido, prez of the Motion Picture 
Assn. of Japan, said in New York 
yesterday (Tues.) 


Kido, also head of the big 
Shochiku production company, 
said the Japanese industry had 
tried to get the two prior U.S. 
loans and would still try to get the 
third, if there was one. “I think 
maybe both the Japanese govern- 
ment and Erie Johnston believe the 
future of electricity is safer than 
that of films,” he commented, add- 
ing that the Japanese industry 
could use the money to get new 
equipment. “We would be willing 
to pay better interest rates than 
the electric people,” he held. 

Kido is head of the Japanese 
delegation in New York for the 
Japanese film week. He reported 
that a Uni-Japan had been set up 
with a $100,000 budget to start. 
Money, coming from the govern- 
ment and the industry, would be 
used to publicize Japanese pic- 
tures abroad. However, the Japa- 
nese Diet has not yet appropriated 
the coin. The film week doesn’t 
come out of those funds. 

The Japanese exec said he was 
grateful for what the U.S. MPAA 
had done for Japan, but that he 
wished the aid could go even fur- 
ther, with MPAA helping to place 
Japanese films in general distribu- 
tion. In Japan, he said, he would 
urge the government to lift the 
12-prints-per-picture limitation on 
the Americans as a means for bet- 
ter business. The U.S. b.o. in Japan 
is dropping, he said. 

Kido said he would discuss with 
Pathe in Paris the possibility of 
sharing the Paris ‘Theatre, N.Y., 
with the Japanese getting at least 
four months out of the year. Japan 
plans definitely to acquire show- 
cases in London and Paris. Kido 
is going on a world tour after leay- 
ing the States. 





ACTOR & SCRIPT DELAYS 


Holden No Like ‘Transfer’—Par 
Shine Job on ‘Battle Star’ 





Hollywood, Jan. 21. 

Series of casting and writing 
problems has halted Paramount's 
plans to put six pictures before the 
cameras this month and January 
will end with only two starters at 
the studio. One is Hal Wallis’ pro- 
duction of “King Creole,” starring 
Elvis Presley, which went into pro- 
duction yesterday (Mon.) and the 
other is “Black Orchids,” Ponti- 
Girosi production starring Sophia 
Loren and Anthony Quinn, which 
rolls next Monday. 

Panama & Frank’s “The Trans- 
fer” is stalled as a result of star 
William Holden's dissatisfaction 
with the script and Holden may be 
replaced. “Battle Star,” which 
Bartlett-Champion will make, has 
been postponed for a script re- 
write. And _ producer William 
Alland has moved back to February 
his scheduled January starters, 
“Party Crashers” and “Too Young 
for Love.” 


Uncle-Murdering Delights 
Dallas, Jan. 21. 

Bob Payne, manager of the Fine 
Arts Theatre has held “How To 
Murder a Rich Uncle,” an English 
film, for a fourth week. 

Charles Coburn starrer now is 
scheduled to surpass the three 





week records which were set ear- 
lier by “The Green Man” and “Wee 
Geordie,” also English made pics. 
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Case for Trailers 


Trailers account for $429 of 
every $1,000 the average the- 
atre grosses, according to re- 
sults of a survey conducted by 
Sindlinger & .Co., as relayed 
by Herman Robbins, chairman 
of National Screen Service. 

During the month of Octo- 
ber, 1957, it was said; and with 
the average admission price 
figured at 75'4c., $51,234,000 
was spent at domestic boxoffice 
by those motivated by the 
screen's “coming attractions.” 
This represented 42.9% of the 
total gross. 


Cervantes Sues 
Orson Welles & 
Filmorsa Re ‘54 


Orson Welles and Filmorsa, a 
Spanish production outfit, were 
named defendants last week in a 
$230,000 damage suit brought in 
N. Y. Supreme Court by Cervantes 
Films. Action stems from a picture 
tagged “Mr. Arkadin,” which 
Welles, Filmorsa and Cervantes co- 
produced under an alleged 1954 
agreement. 

Under the deal, Cervantes con- 
tends, it paid the actors and others 
certain expenses amounting to 
$50,000. This sum assertedly was 
not recovered by the plaintiff nor 
did it receive a $30,000 guarantee 
from the film’s distribution. 

Suit also charges that Welles and 
Filmorsa violated the agreement by 
failing to account for distribution 
of the picture in Central and South 
America. Among other things, it’s 
claimed that another breach of the 
contract arose when the defendants 
assigned certain distribution rights 
to Warner Bros. and again failed to 
account for earnings. 
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BERS A 


Japan’s second annual film week 
at the Museum of Modern Art in 
N. Y. opens tonight (Wed.) with 
the Shochiku Co. release, “The 
Lighthouse,” starring Hideko Taka- 
mine, one of Japan’s top femme 
stars. Fest runs through the 24th 
and then picks up again Jan. 29 
running through the 3lst. 

Films to be shown two others 


in black-and-white—“‘A Story by 
Chikatmatsu” and “Untamed 
Woman”’—and three color and 


widescreen entries — “The Lord 
Takes a Bride,” “The Temptress” 
and “Emperor Meiji and the Great 
| Russo-Japanese War.” All three 
| have historical themes. “Light- 
house,” however, is a modern yarn. 

With the features, the Japanese 
are screening six documentaries, 
four in color and two in black- 
and-white. Subjects of this type 
won widespread acclaim at last 
year’s film week. 

Japanese delegation, which 
arrived for the fest Monday (20), 
consists of seven execs, led by 
Shiro Kido of Shochiku, prexy of 
the Motion Picture Producers Assn. 
of Japan, and seven performers, 
including six femme stars. That's 
in sharp contrast to last year 
when the Japanese imported a 
single girl for the event. 
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LEO J. HORSTER’S 
ADVICE TO YANKS 


The American film companies op- 
erating in West Germany should 
voluntarily reduce the volume of 
their releases to about 100 annu- 
ally, Leo J. Horster, Walt Disney’s 
German representative declared in 
New York last week. 

Horster came to the States ac- 
companying German star Romy 
Schneider and her mother, Magda, 
who are doing prs. for Miss 
Schneider’s picture, “The Story of 
Vickie.” Film is being distributed 
by Buena Vista in dubbed version. 

Horster said German attendance 
had dropped some, which he at- 
tributed not to television, but 
rather to the public’s periodic 
tiredness with pictures. He pointed 
out, too, that no outstandingly in- 
teresting films were in release. 

Horster, who’s also an exhibitor 
with a modern house in Bonn, said 
that for their own sake and that 
of the German industry, the Amer- 
ican companies should cut down. 
He said it was common sense for 
them to combine facilities. “We'd 
all be better off if there were only 
about five companies releasing no 
more than around 100 films annu- 
ally,” he commented, noting that 
the U.S. distribs released no more 
than 115 films a year in France. 

At the moment, the Americans 
under self-imposed _limitation, 
bring about 220 films a year into 
the West German market. 





TODD’S ‘CULTURAL’ VISIT 


Liz Taylor Would Upset Economy 
of Soviet Union 








London, Jan. 21. 

Mike Todd is due to leave Lon- 
don (Tues.) for Moscow, to re-open 
talks with the Russians on his co- 
production film deal. At a press 
conference here Todd insisted on 
describing trip as “cultural.” 

After a 10 day stay behind the 
Iron Curtain, which will include 
stopovers in Belgrade, Warsaw and 
Prague, Todd will head for Spain 
with Vincent Korda to scout loca- 
tions for his upcoming production 
of “Don Quixote.” As with “80 
Days,” Todd insists that this will 
be “a show and not a film.” 

When one of the newsmen ad- 
vised Todd to be cautious in Mos- 
cow as otherwise the Russians 
might not let him out, he quipped: 
“There’s no need to worry about 
that. Liz (his wife Elizabeth Tay- 
lor) would soon upset their eco- 
nomy.” He added that he was tak- 
ing all her “hockables and hard- 
ware” to Russia to give them a 
lesson in democracy. 





East Liverpool, O., Jan. 21. 

Ceramic Theatre, named after 
this district’s most important in- 
dustry, closed indefinitely on Jan. 
12. It was the area’s largest film 
house, and had been in operation 
since 1905. 

East Liverpool has three smaller 
film houses. 
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LY. Jap Film 


Statistics given out in connec- 
tion with the film week disclose 
that the Japanese (only six com- 
panies) produced a whopping 398 
pictures during 1957, which actu- 
ally represented a 12.7% drop 
from 1956, when they made 456 
films. In addition, during °57, 15 
smaller companies contributed 45 
pictures as against 58 the prior 
year. The total number of films 
released thus was 443 in 1957 
against 514 during the peak year 
of 56. 

Of the 443 films produced in 
1957, a total of 19%—84 films— 
were in color as against only 32 in 
1956. The leading company in 
color production is Daiei with 21 
tinters out of a total of 74 films 
produced. 

Though the trend in Japanese 
filmmaking has been towards 
modern stories, which can be ex- 
ported more easily, much of Ja- 
pan’s production still falls in the 
““samurai” category. Of the to- 
tal number of 443 pictures released 
last year, 165 ‘or 37.2%) were 
“samurai” and 278 (62.8%) were 
moderen in theme. Of the action 
pictures produced (148), 33.4% 
were samurai, an increase of 4% 
over ‘56. 

Romantic stories decreased, but 
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Ceramic, Circa ’05, Closes | 








French Get Ready For Judgment Day 
Of Self-Operated U.S. Showcases 
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Imported Glamour 


Hollywood, Jan. 21. 

Growing Hollywood feeling 
that international talent will 
help Hollywood films reap an 
even larger foreign gross is re- 
flected in the 20th-Fox con- 
tract lis€ which now numbers 
nine foreign-born femmes. 
Latest to be signed is Greek 
actress Marietta Flemotomos. 

Other’s are France's Chris- 
tine Carere; May Britt, Swe- 
den; France Nuyen, of French- 
Chinese extraction; Annemarie 
Duringer, Switzerland; Alena 
Murray, Canada; and June 
Blair, Dana Wynter and Joan 
Collins, England. 


Dub Tax Switch 
Admittedly In 





Future Plans 


Rome, Jan. 21. 

It is highly probable that in any 
future Yank-Italian film agree- 
ments, the current 544 Million Lire 
dubbing tax would be replaced by 
a variable pro-rated import duty 
based on a pic's earnings in this 
country. 


Queried about reports that the, 


Italian industry was seriously 
thinking of switching from its cur- 
rent flat import fee (cloaked as a 
“dubbing tax”) to a levy based on 
a pic’s Italian returns, ANICA 
President Eitel Monaco admitted 
that he was in favor of such a 
move, but that he doubted whether 


a similar switch could be under- | 








| 


taken before the current MPEA- | 


AN 
195 

Hard - pressed Italian industry 
has been testing every possible 
loophole in an effort to increase 
the industry film finance fund 
above its currently depleted state. 

Local 
favor the “ad valorem” tax over 
the current fixed import cut also 
point out that in the event that 
the European Common Market be- 
comes a fact in continental indus- 
try relations as well, Film Pool 
could be bolstered by lowering this 
pro-rated import duty for member 
nations, i.e. hit the U. S. hardest. 


ICA pact lapses in August of 
9. 





Maurice A. Bergman, until re- 
cently eastern talent and _ story 
head for Universal, has joined the 
Motion Picture Assn. of America 
in the newly-created post of direc- 
tor of public affairs. Does not 
change the status of other mem- 
bers of the MPAA pr. staff. 
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by 
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Week Opens 


films for children doubled in 
number to 7% of the total against 
3.5% in 1956. 

Japan’s 6,844 Houses 

Survey puts the number of 
Japan's motion picture theatres at 
6,844, indicating that 1957 saw 721 
new houses opened. Partly due to 
the rising number of theatres, av- 
erage per-theatre attendance fell 
to 13,188 per year against 14,582 in 
1956. Attendance between Janu- 
ary and September, 1957, was up 
10.6% .over the corresponding 
months in 1956, according to Ja- 
pan’s tax authorities. 

Film week in Manhattan ‘this 
week gets all possible support from 
the Motion Picture Assn. of 
America (short of actual cash) and 
is frankly aimed at raising Japan’s 
trade potential in the States. Last 
year’s fest was a disappointment in 
this respect, which was attributed 
in. part to poor selection of the 
product shown and haphazard 
preparations. There hasn't been | 
a single really successful Japanese 
film circulating outside tHe Japa- 
nese-language houses in the States 
dvring 1957. 


industry observers who | 





The Japanese aim is to establish 
themselves more firmly here, and | 








French film industry, and the 
Centre National de la Cinemato- 
grafia, are engaged in crucial meet- 
ings regarding a new attempt to 
crash the American market. Their 
plan includes the leasing of show- 
cases in key cities and—once again 
—some form of distribution. 

The French are talking about 
taking over the Paris Theatre in 
Gotham, now operated by the 
French Pathe outfit. Duncan 
MacGregor, the Pathe topper in the 
States, has been in Paris since mid- 
December. 

Joseph Maternati, head of the 
French Film Office in New York, is 
leaving for Paris today (Wed.) on 
what is billed as a routine. trip. 
However, it is likely that his pres- 
ence in Paris is required before 
before any final decisions are 
taken. 

American importers in New York 
are split re what they currently 
know of French plans. Paris inten- 
tions of buying or leasing showcases 
makes sense to some and none at 
all to others who argue that the 
French are merely running their 
eads against a wall trying to prove 
(to themselves) that wider exhibi- 
tion of their product automatically 
means a larger audience. 

French Logic 

As far as can be ascertained 
here, the French feel that they 
make about 130 pictures a year, of 
which—during 1957—only 37 were 
shown in the States. They're asking 
themselves why the remaining. 93 
aren't imported. And they come up 
with the answer that they're too 
much at the mercy of the commer- 
cial judgment of the U. S. inde- 
pendents. 

At the same time, they feel that, 
by having showcases in cities where 
they feel they get inadequate cov- 
erage, a new audience can be de- 
veloned. Cited is the instance of 
Chicago which, in ratio to its popu- 
la‘ion, has few arties. 

One version is that, if the French 
go ahead via Financinef outfit and 
acquire houses, these situations 
then will be booked by the Ameri- 
can indies. Another is that, once 
any kind of French circuit starts 
operating, the French then will 
have to do their own distributing, 
probably via states-righters. This 
goes back to the old “distribution- 
in-depth” theory of Jacques Flaud, 
head of the Centre National. 

There are those in New York 
who, automatically, disapprove of 
any French distribution effort on 
the theory that it will end to re- 
move certain attractions from their 
grasp. Also, some wonder how the 
very competitive French will ever 
agree on what film is to go into one 
of their jointly-owned houses. 

As currently blueprinted, French 


| distribution would be handled out 


of Maternati’s Madison Ave. office 
and may only affect films that can’t 
get distribution via the indies. 
There is a theory that the appeal 
of the French product is automati- 
cally widening, and that it can not 
be artificially hypoed via the sim- 
ple expedient of having it avail- 
able. It’s pointed out, further, that 
some very fine French films have 
failed to hit the b.o. mark even 
when slotted in the “right” houses. 
Example would be “A Condemned 
Man Escapes,” which failed to 
click. In fact, the record is strewn 
with cases of fine French films that 
didn’t make the grade (“Wages of 
Fear” among them) and poor ones 
that succeeded on their sexploita- 
tional values alone. 

The indies argues that, if they 
don't import a film, it’s usually be- 
cause they either don’t want to 
meet the high French asking price, 
or more often because they don’t 
think the film stands a chance with 
the public here. The procedure 
isn't foolproof, and some argue that 
the French, by seriously stepping 
up the volume of their releases in 
the S ates, aren't going to be doing 
themselves a favor, regardless of 
whether these pictures play in 
their own houses or not. 





Upgrade Bill Devaney 
Chicago, Jan. 21. 
Bill Devaney, Metro-Goldwyn- 
Mayer excharge manager here, has 
moved up to district manager, fol- 
lowing the shift of Burtus Bishop 
Jr. to New York and post of assist- 
ant general sales manager. 
Devaney has been with the Chi 
office about 12 years, first as sale 


they're also on the lookout for a| manager and later as branch mar 


showcase outlet in Manhattan. 


ager. 
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Downtown Cinemas Much Improved 


But Minneapolis Nabe Houses Yow! 


Minneapolis, Jan. 21. 

While downtown theatres here 
in the aggregate are enjoying rec- 
ord-breaking prosperity at 1958's 
outset, thanks to extended runs of 
boxoffice blockbusters, the situa- 
tion as regards to neighborhood 
houses, all of which are subsequent 
runs and which, ordinarily, of 
course, require weekly or more 
often changes, has become “des- 
perate’—the worst it has ever 
been. 

This is according to leading local 
uptown exhibitors who claim 
they're hanging on the ropes and 
in such a bad way that unless a 


turn for the better comes soon, 


they'll have to toss in the towel. 

Sidney Volk, co-owner of five of 
the top neighborhood houses, in- 
cluding the $600,000 1,300-seat 
Terrace that’s the newest theatre 
here, declares that they're all on 
the brink of folding. 

“Lack of bexoffice product has 
neighborhood theatres on the edge 
of complete’ disaster,” claims 
Volk. “All that we’ve been getting, 
with very few and rarely occasional 
exceptions, has been ‘junk’—the 
kind of pictures that no longer can 
do profitable business. And the out- 
look for the next several months 
is no better. 

“We can’t keep scraping the bot- 
tom of the product barrel much 
longer. If the film companies want 
to keep us alive they had better 
change their clearance setup so 
that theatres like the Terrace and 
Riverview, which are superior to 
any of the downtown houses physi- 
cally and capable of doing as much 
business as most of them, can ob- 
tain their pictures day and date 
with the loop or, at least, with the 
downtown moveovers.” 

Sol Fisher, owner of three local 
neighborhood houses, asserts that 
the product and boxoffice situation 
for his and other uptown theatres 
has reached a critical stage. 


Second 2-a-Day 
‘10C’s in Chicago 


Chicago, Jan. 21. 


Paramount’s “10 
ments” starts a second two-a-day 





nabe roadshowing here Feb. 7 in | 


six houses, and the combined run 
is expected to gross around $500,- 
000 First outlying hard ticket 
play, in five theatres, racked up a 
terrific $530,000 gross. Pic’s long- 
est first nabe run was an eight- 
weeker which ended Jan. 2. 

Two suburban theatres are in- 
cluded in the Feb. 7 launching, and 
é six houses will be scaled to 
$1.50 for adults and 60c for kids. 





. . 
0’Leary to San Francisco 
John J. O’Leary, salesman at 
20th-Fox’s Washington branch, has 
been named the companys’ branch 
sales manager in San Francisco, by 
Alex Harrison, general sales man- 
ace! 

O’Leary will work under Frisco 


exchange manager Jack Erickson. 
He's been with the Washington 
branch since 1944, and joined 20th 
in 1937 





Command- | 


> 


BEN SACK’S 3D ARTER? 


Dickers Takeover of John Davis’ 
Copley In Beantown 








Boston, Jan. 21. 

Ben Sack, who has jumped into 
the exhib biz here with a big splash 
acquiring two theatres, which 
were former legit houses, in the 
past year, looks definitely to an- 
nex arfother one. Hes negotiating 
with Richard Davis, who took the 
Copley, also former legiter, from 
the Shuberts on lease, and spent 
some $25,000 in refurbishing and 
|modernizing the 96l-seat house 
about three months back. 

Davis who has been running the 
Copley as arter played four pic- 
tures since opening “Miracle of 
Marcellino” opener; “Cabria,” 
“French Can-Can’ current 
“Grand Maneuver.” 


Susan Hayward 
As Girl Tycoon 


Atlanta, Jan. 21. 


Actress Susan Hayward and her 
Georgia husband, F. E. Chalkley, 
and the latter’s sister, Mrs. Mar- 
garet C. Irwin have organized a 
Georgia corporation to handle, 
among a myriad of other things, 
some of the cinema star’s future 
motion pictures. oes 

First film, a Western, will be 
made in Hollywood later this year. 
Miss Hayward stated it would be 
the first of “several” she plans to 
distribute through the new organi- 
zation, to be known as Carrollton, 
Inc. 

Miss Hayward will be president 
of the new firm, which will have a 
minimum capital of $100,000. 
Charter application indicated it 
had all been paid in, with $100 as 
par value of stock. Incorporators 
have right to increase capital to a 
| $250,000 maximum. 

Actress’ husband is a Carrollton 
business man and has a General 
Motors franchise. 

Charter of Carrollton Inc., 
| “authorizes a wide range of busi- 
ness activities, including the enter- 
| tainment, motel, restaurant, loan 
and insurance, fields. Miss Hayward 
revealed that outfit planned to 
build a motel “in the vicinity of 
Carrollton.” 

According to the charter new 
firm is authorized to employ writ- 
ers, directors, and actors in both 
television and movie fields, and to 
produce and distribute records. 
Loan business, charter application 
said, would cover financing of 
automobiles, other personal prop- 
erty and real estate and the brok 
ering and selling of inurance in 
connection with the financing of 
automobiles. 

Corporation’s main office will be 
in Atlanta, however, Miss Hayward 
said most of its business would be 
transacted in Carrol!ton. 

In addition to pic to be released 
through Carrollton N 


and 








Inc., Tiss 
Hayward says she is committed to 
star in a 20th-Fox production this 
year. . 


U.S. Supreme Court Hears 


Eagle Lion Antitruster 
Washington, Jan. 21. 

U. S. Supreme Court this week 
decided to hear an appeal from 
lower court decisions dismissing a 
$15,000,000 antitrust suit instituted 
| several years ago by Eagle Lion 
| Films against the RKO and Loew's 
| theatre circuits in the New York 


metropolitan area. Appellant is 
Chesapeake Industries, which 
owned the now-defunct Eagle 


Lion when it existed. 

Complaint, which asks damages 
lof $5,000,000 (trebled under the 
a-t statutes), charges the two 
chains with controlling the N.Y. 
market and denying EL a proper 
| share of playing time from 1946 
through 1950. 








U Ponders Uses 
Of Its Studio 


Hollywood, Jan. 21. 
Universal is reviewing possibili- 


ing studio facilities to telepix and 
theatrical film producers. 
| cision yet reached. 

| Studio, with no active theatrical 





production skedded for 1958, hasn't | 


discussed or considered going into 
| vidpix production itself, nor of 
| financing indie theatrical film pro- 
duction. 


| Rackmil’s Reckoning 

| Universal, having $20,000,000 to 
$25,000,000 invested in 32 new pro- 
|ductions either fully completed or 
lin the cutting stage, is setting a 
| film-making hiatus to extend at 
| least to June, 1958. Studio goes 
| idle upon completion of “The Per- 
fect Furlough,” now shooting. 

U president Miiton Rdckmil and 
j}other company toppers feel that 
current market uncertainties 
render unwise the tieing up of any 
more cash at this time. It’s rea- 
soned that the 32-pic schedule rep- 
resents a full year’s supply of re- 
leases, that by June there still will 
remain a half-year-s slate for the 
distribution hopper, and in the in- 





terim there will have been oppor-| 


tunity to reappraise market condi- 


course. 

Rackmil arrived in New York 
over the past weekend following 
top-level studio meetings on the 
nature of the problems which the 
company and the industry in gen- 
eral are now facing. He’s to spend 
two to three weeks in Gotham and 
then return west for further con- 
sideration of a new U modus oper- 
andi. 

Meanwhile, the unsettled nature 
of the U situation has set off trade 
and Wall Street rumors of man- 
agement and ownership changes (U 
is 81°> owned by Decca Records) 
and all of these, including one that 
has Edward Muhl having his con- 
tract settled production head, 
have been branded “ridiculous” by 
knowledgeable sources. 

“It's just common sense that 
we shut down (the studio) for a 
while and that’s all there is to it,” 
stated one insider. : 

James Robertson Justice coming 
to the U. S. Feb. 1 on behalf of 
a Rank pie, “Campbell's King- 
aom. 


as 





ties and potential income of rent- | 


No de- | 


tions sufficiently to set a future | 





Inside Stuff—Pictures 


| Screen Gems, tv subsidiary of Columbia Pictures, has 112 feature 
films poised for release on television. Fifty-two of the total are Col 
pix, another 52 films are from a library recently acquired from Unj- 
versal. The remaining eight films are comprised of segments from 
| CBS-TV’s “Playhouse 90” series which have already been telecast. Lat- 
ter pix include—“Ain’t No Time For Glory,” with Barry Sullivan and 
Gene Barry; “The Blackwell Story” with Joanne Dru and Dan O’Her. 
|lihy; “Clipper Ship,” Charles Bickford-Jan Sterling co-starrer; “Con- 
| fession” with Dennis O'Keefe and June Lockhart; “The Country Hus- 
band” with Frank Lovejoy and Barbara Hale; “Homeward Borne” with 
Linda Darnell and Richard Kiley; “Massacre At Sand Creek” with 
John Derek and Everett Sloane; ané “So Soon To Die” with Richard 
Basehart and Anne Bancroft. 

Among the 104 theatrical pix are such properties as “Lost Horizon.” 
|“Mr. Smith Goes To Washington,” “All Quiet On the Western Front,” 


ltt Happened One Night,” “My Sister Eileen,” “Song To Remember,” 
| o My Sons” and “East Side of Heaven.” 
} 
I, 


Other films in the package to be tagged the Triple Crown are— 
“Holiday,” “Act of Murder,” “A Woman’s Vengeance,” “The Suspect,” 


“Texas,” “Brute Force” and “The Prisoner.” 





| 

} 

| Members of the Screen Directors International Guild, representing 
| film directors working in the east, have authorized its executive board 
| to take all steps to enforce its demand for a collective bargaining 
agreement with New York producers. Action, in the form of a resolu- 
tion, also gave the board the right to call a strike. 

The SDIG, formed last September, has been attempting since then 
to sign a contract with the N. Y. Producers Assn., a group made up 
| mainly of telepix, commercial, educational and business film producers. 
| According to the Guild, the producers group originally agreed to hold 
collective bargaining talks and now has “arbitrarily and without justi- 
fication refused to do so.” 





Because the eligibility rules of the Academy of Motion Picture 
Arts & Sciences and the Screen Writers branch of Writers Guild of 
America West are different, the screenplay of “The Bridge On the 
River Kwai” will be eligible for the Oscar sweepstakes, but not for the 
Writers Guild award. Academy accepts as eligible all pictures made 
in the English language; not so, the Guild. 





The National Legion of Decency’s annual report for the year ended 
in Oct. 1957, shows that not one of the majors had a condemned film 
except Warner Bros. (“Baby Doll”). United Artists took the cake for 
B-rated product (21), followed by 20th-Fox with 20 and Columbia with 
| 19. The only company with a»clean sweep in the A-l category was 

Buena Vista (Disney). 


| 
' 








Motion pictures are the greatest world salesmen for American mer- 
| chandise, Jerry Wald declared in a speech at the final session of the 
| third annual Industrial Economic Conference, sponsored by Stanford 
| Research Institute at the Ambassador Hotel, L. A. It marked the 
| first time that the motion picture industry has been recognized with 
| other U. S. industries at the conference. 





Metro reportedly adding $2,000,000 to a previous loan of $3,000,000 
taken from a Boston banking group, collaterized by dividends of $11,- 
000,000 due the parent film corporation from the domestic theatre sub- 
sidiary. M-G, building its cash kitty, also said to be asking early pay- 
ments for pictures going to telecasters. 











Soundtrack 
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Krakauer (From Caligari to Hitler) is writing a new book on “The Es- 
thetics of Film*® .. . Saturday Review assigned review of Arthur 
Knight’s book, “The Liveliest Art” to Lewis Jagobs, then failed to 
print it when Jacobs (who authored a book on the American film him- 
self) turned in a brutal pan. Just to counterbalance everything, SR also 
pulled a favorable critique of Arthur L. Mayer’s and Richard Griffith's 
“The Movies.” ... Abel Green cruising in the Caribbean until Feb... 

When he assumed the MPAA presidency Erie A. Johnston said he 
found appalling the industry's lack of knowledge about its customers. 
Thus, it might be said the survey conducted on the public’s theatre- 
going habits is more than 10 years in coming. Opinion Research Corp. 
was paid $75,000 for the job, by the way ... Bernie Kamber, writing 
from Waikiki, insists he’s working . . . Union Oil Co., which digs this 
sort of thing, assured Paramount there’s oil on the Hollywood plant. 

A talent junket headed by screen actress Carmen Sevilla and in- 
cluding comic Gila, Argentine warbler Elder Barber, Mary Sol Reyes 
and the Las Vegas Trio brought year-end holiday entertainment from 
Madrid to front-line Spanish troops in West Africa where a shooting 
war with Morrocan irregulars is now two months old. Setting up and 
accompanying junket as m.c. was Adolfo Fernandez, whose radio fund- 
raising drive for Valencia flood victims from provincial Murcia won 
him an announcer spot with Radio Madrid 
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Charts Fatigue ‘the Judge 
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labor as wages and profit for management were all cost 
factors in determining reasonableness of rate of return; 

(6) In the ordinary sense, income taxes become a part 
of the cost of doing business; 

(7) Ali rentals paid by all first-runm RKO theatres and 
by all NT theatres were in conformity, and the results 
of a sample study earlier submitted by Beggs didn't 
change his conclusions as to the RKO-NT conformity; 

(In the trial’s latter stages there’s been a great deal 
of gas about the comparative rentals, as percentages on 
boxoffice gross, between the RKO and NT houses. Gold- 
wyn’'s side has contended that the seven pictures got much 
higher percentages from the RKO circuit: the defense 
has contended the percentages conformed closely on the 
basis of boxoffice grosses. Both sides introduced reams 
of statisties to uphold their opinions.) s 


(8) On the basis of Beggs’ data, prices of films sold - 


by competitive bidding didn’t tend to exceed those sold 
through negotia‘ion, v‘'h some exceptions both upward 
and downward. 

Alioto then called witness Lawrence L. Vance, 
chairman of the U. of California's accounting department. 


Te tactic was to throw doubt on Begg’s technical methods. 

Finally, Alioto returned statistician Walsh to the stand 
for testimony on NT’s ability to pay from 1937 through 
1950. Dunne objected strenuously on the grounds that 
only the years 1947-50 were involved, but the Judge 
overruled him. 

Walsh testified that if all distributors, 1937-50, who got 
between 20 and 40% for their films had, in fact, received 
40%, NT still would have had a $121-million profit over 
the 14 years, BEFORE taxes. 

Q.—And specifically for the period from 1947 to 1950, 
what would the profits have been if all of the distributors 
(who actually got between 20 and 40%) had been paid 
40% for film rental? 

A.—Well, beginning with the year 1947—I hope I don’t 
miss this going across—the profit after the increase before 
taxes would be $13,760,600. For 1948, $10,347,800. For 
1949, $9,186,400. For 1950, $3,432,700. 

Q.—Approximately $35 million in the period from 1947 
to 1950 if they had paid 40% to all distributors? 

A.—That adds up to that figure, approximately. 

Dunne objected to the admission of this exhibit “on 
the ground that it is without foundation, purely specula- 


tive, no evidence to support any increase of 40%,” but the 
Judge replied: 

“Well, I don’t have to send up Indian smoke signals to 
indicate to you I am going to admit this type of evidence. 
I don’t want you to get between the hammer and the 
anvil here. Dr. Beggs has done everything but the Indian 
Rope Trick with his figures, so I am going to admit this.” 

On cross-examination, Dunne pointed out this hypo- 
thetical increase would have amounted to a 30% jump 
in rentals and taxed Walsh with the question of what 
would have happened if all other NT expenses had gone 
up 30% in the period—Walsh, cornered, admitted NT 
would have gone into the red annually. o 

Walsh rebutted testimony of FWC buyer-statistician 
Pete Lundgren that “Hans Christian Andersen” got no 
better rentals in 1953-54 season than “Song Is Born” with 
a chart showing “Hans” got more than 50% in total 
Fox and no-Fox playoff, compared to 35% for “Song.” 

Dunne introduced a letter from RKO’s Detroit exchange 
manager to New York headquarters complaining that the 
Butterfield circuit gave no guaranteed playing time—this 
was a refutation of the Goldwyn claim that NT was the 
only U.S. circuit giving no guaranteed playing time. 

And then the trial was over. 
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30 MILLION 
HEAR LANZA 


SING ON ED 
SULLIVAN 
SHOW! 


Nationwide audience hears about 


M-G-M’s “SEVEN HILLS OF ROME"! 


On Sunday night, January 19th, Mario Lanza, 
sold his new picture to a vast public in a 
wonderful interview with Ed Sullivan over 
220 TV stations. Voluptuous Marisa Allasio 
also appeared. Lanza’s singing confirmed the 
promise in Louella Parsons’ nationally syndi- 
cated column that “‘he sings as he never sang 
before.” Big ad campaign includes 8 leading 
national magazines and 9 top fan magazines. 















=| “SEVEN HILLS OF ROME” IS 
vi. NEXT AT THE MUSIC HALL! 






bee 


ae 
nas 






M-G-M presents MARIO LANZA in “SEVEN HILLS OF ROME” aa 
co-starring Renato Rascel+ Marisa. Allasio+ with Peggie Castle Screen SHE'S ON TOURI 
Play by Art Cohn and Giorgio Prosperi + Based on a Story by Giuseppe a prime “* = 


Amato + Filmed in Technirama® « A product of Technicolor + Produced tive Marisa Allasio, 
by Lester Welch. + Directed by Roy Rowland + A Le Cloud Production new glamor girl. 
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Theatre Screen Advertising Bureau 





Mostly Now Sold Directly—Seek Acceptance By Ad 
Agencies—Volume Hazy But Claim 93°% of Theatres 








Chicago, Jan. 21. 

Theatre screen advertising, some- 
thing of a stepchild in the ad field, 
is about to get some o 
drum beating for the first time, in 
a manner a la broadcasting, via the 
newly-formed Theatre-screen Ad- 
vertising Bureau (TsAB). It’s 
rather nebulous at the moment but 
will headquarter in the Chi office 
of Daniel J. Edelman, p. r.*film, 
with Gordon Winkler, an account 
group supervisor, named informa- 
tion director. 

Project is backed by five of the 
major producers of filmed screen 
ads—Alexander Film of Colorado 
Springs, United Film Service Inc. 
of Kansas City, Motion Picture Ad- 
vertising Service of New Orleans; 
Reid H. Ray Film Industries of St. 
Paul; and A. U. Cauger Service 
Inc. of Independence, Mo, Bu- 
reau will function mainly as an in- 
formation agency for advertisers 
and ad agencies, offering survey 
stuff, research data, and case his- 
tories. Ad plans are indefinite, 
but publicity will inciude broch- 
ures, press handouts, newsletters 
and films. 

No data on yearly theatre screen 
ad revenue are confirmed. Winkler 
declares that 93.7% of the coun- 
try’s more than 19,000 pic houses 
carry commercials, which, as a rule, 
run 40, 60 or 90 seconds. 

Bureau's main task is to woo ad- 
vertising agencies since compara- 
tively few haye .bothered much 
with theatre films. Information 
here indicates that most of the 
sales have resulted from direct 
pitches to the advertiser, with the 
agency coming in after the deal to 
handle the mechanics, although in 
many instances there’s been no) 
agency involvement whatever as | 
the producer shouldered the en- 
tire job. 

Theatre screen ads are skedded 
several ways, usually in one of 
three fashions: the advertiser pick- 
ing up the entire tab (production 
and distribution), splitting the lo- 
cal screening charges with a local 
distrib or dealer, or by the local 
dealer assuming all costs. 


METRO READYING 12 
FOR PRONTO SHOOTING 


Metro plans to place 12 new pic- 
tures before the cameras within 
the first four months of this year. 
Production plans were finalized 
following Coast conferences be- 
tween prexy Joseph R. Vogel, 
studio administrator Benjamin 
Thau and the studio’s executive 
staff. 

Included in the upcoming pro- 
duction slate is “Ben Hur,” sched- 
uled as a major undertaking on the 
M-G program. It will be filmed in 
the company’s Camera 65 process, 
with Sam Zimbalist producing and 
William Wyler d . Among 
other productions which Metro has 
high hopes are two to be delivered 
by Alfred Hitchcock. 

In addition to the forthcoming 
films, Metro has already completed 
13 pictures for release during 1958. 
A total of 40 films are in the prep- 
aration stage, with producers, 
directors and performers having 
been assigned to many of them. 
These 40 are in addition to 14 pic- 
tures that are currently in the edit- 
ing stage. Among the latter are 
“The Brothers Karamazov,” “Gigi,” 
“Merry Andrew,” “Seven Hills of 
Rome” and “I Accuse.” . 


International Publicity 
Under Loew’s ickli 


As part of the reorganization of 
Metro’s pub-ad setup, Loew’s In- 
ternational’s publicity departmen 
heretofore an autonomous opera- 
tion, will be merged with the 
domestic organization. The entire 
operation will be under the guid- 
ance of Howard Strickling, recent- 
ly-appointed pub-ad chieftain. 

Dave Blum, head of the Inter- 
national publicity department, will 
continue to supervise the overseas 
operation and will maintain his 
present staff. The foreign staff, 
now on the same floor in the 
Loew's homeoffice building as part 
of the International company, will 
headquarter will the domestic pub- 
ad staff when it is moved to the 











Sidney-Hanna-Barbera 
Cartoon Operation Now 
Employs 25, Expanding 


Hollywood, Jan. 21. 

After’ less than eight manths of 
operation, H&B Productions, car- 
toonery formed by George Sidney 
in partnership with William Hanna 
and Joseph Barbera, is expanding 
is operations. Hanna and Barbera 
formerly produced the Tom and 
Jerry Animated cartoons for Metro. 

H&B Productions staff now num- 
bers 25, drawn from the Metro 


cartoonery when the Culver lot | 


ended animation. Sidney, who is 


prexy of the firm, reported that he | 
in | 


will use a cartoon sequence 
“Pepe,” his upcoming Columbia 
film starring Cantinflas. Sequence 
will be i ted along lines of ani- 
mated action used in Metro's “An- 
chors Aweigh,” which Sidney di- 
rected 


H&B now is doing commercials 
for Metro, as well as for Schlitz, 
S & H Green Stamps, Junket and 
others. In addition, it is doing a 
program of cartoons for Screen 
Gems, “The Ruff and Reddy Show,” 
which started televising five weeks 
ago over NBC-TV every Saturday 
morning, 9-9:30 a.m., under spon- 
sorship of General Foods. Total of 
52 segments have been compleied 
for SG. 

While H-B deals with SG in- 
cludes these 52 subjects only, talks 
already have started with Columbia 
subsid for a further series. Outfit 


last week launched production on | 


78 segments for a new program. 
The “Ruff and Ready” series was 

made in color, according to Sidney, 

with a view to linking a number of 


segments together for theatrical re- | 


lease in Europe later as a cartoon 
feature. Feature cartoon produc- 
tion already is being considered by 
the three partners, who are weigh- 
ing the possibilities of three differ- 
ent properties. One of these will be 
started within the next two to three 
months, he declared, and it’s ex- 
pected company will have this ini- 
tial feature ready for release in 
early 1960. Industrial and medical 
cartoons films likewise are planned, 
Sidney stated. 

Sidney, who last produced “Pal 
Joey” for Columbia, reported that 
“Pepe” has already been allocated 
a $4,000,000 budget, with picture 
to be made in Rio de Janeiro, 
Havana, various Latin American 
countries and Hollywood. Film, in 
addition to.Cantinflas and a num- 


ber of Hollywood star names not! 


yet set, will include star attractions 
from South American countries. 
“Pal Joey,” which already is run- 


Quick Succeeds Fred Bund 
As Army Air Film Buyer 


Washington, Jan. 21. 
Robert E. Quick has s 

Fred Bund Jr., as chief of the 
| Army and Air Force Motion Pie- 
| ture Service. He purchases enter- 
tainment pix from the industry for 
showing on Army and Air Forces 
| bases in this country and abroad. 
| The Navy maintains its own, inde- 
| pendent purchasing service. 
| Prior to the Motion Picture 
| Service in 1942, Quick, was em- 
ployed in various. distribution 
branch offices of Loew's, Inc. Bund 
| has retired from active service. 


| Title ‘Translation’ 


|\—_—a—s Continued from page | aaa 
that’s lacking in the title for the 
States. In Siam, “10,000 Bed- 
| rooms” was released as “Too Much 
Love.” A picture like “Gigi,” 
came out as “The Virgin of Paris” 
in Arabic countries. 

“Rebel Without a Cause” was 
shown in Formosa with the Chi- 
nese title: “To Give Birth to Chil- 
|}dren Without -Teaching Them 
| Whose Fault It Is.” “Baby Doll,” 
| which had no meaning anywhere 
| except in the U. S., was converted 
into “You Shall Not Covet Your 
Neighbors Wife” for German re- 
lease. 

Quite often, the title conversion 
is good enough to give second 
thoughts to the domestic division. 
| For instance, “Hatful of Rain,” 
{again without meaning overseas, 

















Title Needn’t Fit 
Hollywood, Jan. 21. 

Originality in film titles is 
of paramount importance, ac- 
cording to Alfred Hitchcock, 
“and it really doesn’t make 
too much difference whether 
the title has anything to do 
with the story.” 

Key to a good title, Hitch- 
cock believes is that it be so 
original audiences won't feel 
they've seen the picture be- 
fore. One word iitles are best 


because they are “easier to 
remember and easier for the 
marquee.” 


Another plus factor is a title 
tune, so Hitchcock is looking 
for a tune to go with “Vertigo,” 
new title for his James Stew- 
art-Kim Novak starrer at Par- 
amount, previously called 
“From Among the Dead.” 
Hitchcock isn’t worried that 
the word “Vertigo” may not 
be understood by too many 
people. “It doesn’t hurt that 
people won't understand the 
title,” he maintains. “Look at 
‘Four Horsemen of the Apo- 
calypse,’ People still don’t 
know what that means.” 








ning up high grosses in all situa- | became “Poisonous Snow” for Ger- 
tions in this country, broke the many and “Prison Without Bars” 
opening day record at the Empire for Portugal. “Island in the Sun” 
Theatre, London, where it opened| in Germany was called “Hot 
Jan. 8, Sidney reported. | Earth.” 
Sidney, accompanied by scripter, “Peyton Place” had the imagi- 
Spigelglass, planed to/ nation of the foreign offices run- 
Mexico City this ayem for confabs | ning wild. Latin America is put- 
with Cantinflas on screenplay of ting it out as “The Devil's Caul- 
“Pepe.” Picture, fourth on pro-|dron.” Germany calls it “Glowing 
ducer-director’s slate for Columbia, | Fires Under the Ashes.” France 
will be turned out in association | picked the title “The Pleasures of 
with Jacques Gelman, Mexican Heil” and Italy put it on the line 
star’s manager. |with “The Sinners of Peyton.” 








10th floor of the building shortly. 


START AT THE START | The romantic inclinations of 
RULE FOR ‘WITNESS’ 


Hollywood, Jan. 21. 
As result successful experiment 


at Beverly theatre, United Artists | 


contracts for exhibition of Edward 
Small-Arthur Hornblow “Witness 
for Prosecution” include clause pre- 
venting patrons from being seated 
during final 10 minutes of film. 

Estimated that during film’s first 


t,/four weeks here, 80% of patrons 


saw “Witness” from beginning as 
against a previous high of 40° for 
the house. 


Atlanta Journal’s New 





Amus. Ed, John Ward 


Atianta, Jan. 21. 
John Ward III has been named 
amusement editor of Atlanta Jour- 


nal. He succeeds Dane Harris, re- | 


signed. 

Latter is in Birmingham, to take 
public relations-publicity post with 
Laurie Battle, an avowed candidate 
for governor in that state. 


|cértain countries frequently re- 
| flect in title changes, though theree 
|have now been some complaints 
| about the over-use of such words 
as “Love” and “Death.” 
Switcheroos 


Brazil called “The Helen Mor- 
gan Story” “With Tears In Her 
Voice” and Spain titled it “To Suf- 
fer Is My Destiny.” Spain called 
“Band of Angels” “My Sin Was to 
|Be Born.” Japan put out “The 
| Last Time I Saw Paris” as “On a 
Rainy Morning She Dies in Paris.” 
|It revamped “Raintree County” 
into “Love Flower Blooming.” 

Occasionally, when a bestseller 

is involved, a country will break 
| away from the rest to cash in on 
jthe book's value. “Sun Also 
Rises” came out as “The Sun Has 
Its Run” in Sweden and “The Sun 
| Will Rise Again” in Italy, but Ger- 
;many simple called it “Between 
Madrid and Paris.” 
| Foreign titles as a rule are sug- 
| gested by the individual offices and 
| submitted to New York, where the 
final selection is made. Some com- 
| panies leave European titles up to 
j their Paris headquarters. 


j 








Amusement Stock Quotations — 


Week Ended Tuesday (21) 
N. Y. Stock Exchange 


1957-58 Net 
High Low Weekly Voi. Weekly Weekly Tues. Change 
inl0@s High Lew Close for wk. 
1744 11% ABC Vending 62 1556 1456 15% + % 
24% 11% Am Br-Par Th 298 1534 13% 15% +13% 
36%, 23144 CBS“A” .... 174 275% 27 2554 3% 
354% 223, CBS “B”.... 33 2634 26% 2656 + 3% 
20% 11% Col Pix .... 13 13% 138% 138% — % 
195% 13% Decea ..... 115 1% 14% 15 + % 
15% 13 Disney ...... 53 1536 14% 1514 ~— 
115 8134 Eastman Kdk, 136 101 98% 100 +114 
4% 3% EMI ........ 145 416 3% 4\8 + 3g 
103% 7% List Ind. . 29 75% ™ 754 + % 
22 11% Loew's ..... . 142 1438 13% 14 == & 
94 7 Nat. Thea ... 118 858 7% 834 4. % 
36% 28 Paramount ., 134 34% 32% 34 +1% 
18% 11 #«x2?Phiilee:*i..«.... 139 14% 1354 1358 ras 
53% 30 Polaroid 226 487% 45% 4814 +43 
40 27 i ere 1642 35 3314 34% aa 
844 4°54 Republic 112 6°8 5% 638 + % 
1344 9 Rep., pfd il 10% 9% 10% +14 
18% 13% Stanley War. 58 153%4 15% 15% + 4 
29% 1834 Storer ...... 28 2414 23% 237% 4+ % 
30% 19% 20th-Fox .... 99 25 23% 24% 411% 
25% 15 United Artists 23 17% 86.16 17% +14 
30% 18% Univ. Pix.... 2 21 20144 21 + 14 
73 65% Univ., pfd.... *10 67 67 +2 
28% 1642 Warner Bros. 22 17% 17% 17% ae it 
140 81% Zenith ...... sa 12334 120% £121 —1% 
American Stock Exchange 
414 2'2 Allied Artists 41 3% 3 31% + 1g 
1042 +465 Al’d Art. pfd. 1 7% ™ 7% + 14 
1154 6% Assoc. Artists 58 85g 8% 812 _ 
1% % C. & C. Tele. 429 1g % 7/16 — 
6% 3 DuMont Lab. 153 4% 4% 458 + 3% 
45% 2% Guild Films 49 278 2% 2% + 4 
934  55@ Nat'l Telefilm 26 64 658 634 — 
9 3% Skiatron .. 62 6 5% 5% 
834 . 2% Technicolor . 122 4% 3% % 4% 
5% 35% ‘Trams-Lux... 13 4 3% 314 4% 
Over-the-Counter Securities 
Bid Ask 
RR eee eae ere tontunvage-an 45% 53142 +11% 
Chesapeake Industries ..........sesee0 5% 2 23% + 1s 
Cinerama Prod. oseSongnsacseeusees 2 2% — 
DuMont Broadcasting ............++see08 7% 8% + 14 
Bee TRS <<. «0.00 cv cdasvgcse Sareuuk 1% 2% + 3% 
Official Films ...... ees ccecesseseesenee 1% 15% — 
GU. A. Theatres ..ccccccscccvccccsccsccccs - 412 — 1% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 














are the Paris and Frankfurt posts, 
with Fred Gronich and Leo Hoch- 
stetter respectively taking over. 

For the Rome bureau, MPEA has 
set a deal with Frank Gervasi, a 
journalist now residing in Italy. 
Gervasi is currently in the States. 

The plan, calling for Hetzel to 
shift his base to Europe, has yet 
to be discussed in detail with the 
companies. However, the presi- 
dents appear to have been sounded 
out on it, and their reaction was 
favorable. It’s felt that, from Lon- 
don, Hetzel could easily take the 
reigns for all of Europe. 
offices now reporting to S. Griffith 
Johnson, v.p. in Washington, would 
then be in constant touch with 
Hetzel in London who, of course, 
wouldn’t be far from Paris and the 
Continental managers. 

It’s been suggested that Hetzel 
may actually make his headquar- 
ters in Paris, but this appears un- 
likely. The contact work on the 
day-to-day, 0 
be done by Gronich. 

(There are late reports that Re- 
public's Reginald Armour and 
RKO’s Robert Wolff also are trying 
to get the London post.) 

Troublesome Delays 

The necessity to refer constantly 
back to the foreign managers’ 
board in New York, and the prob- 
lems that arise from this long- 


The 


rational level will | 





distance type of communication, 
have long been a thorn in the side | 
of many of the men working for 
MPEA on the Continent. There is 
ne question that they would wel-| 
come an MPEA executive stationed 
in Europe and empowered to make 
policy decisions on the spot. 

It is felt, too, that Hetzel in such 
a post would acquire a new and 
closer understanding of European 
film problems as they face the 
American companies. It’s been one 
of the beefs of the U. S. managers 
on the Continent that the -board 
in New York is too removed from 
the immediate aad local atmos- 
phere to be able to judge situa- 
tions correctly and act accordingly. 

The companies themselves work 
differently, with a good deal of 
authority invested in the Conti- 
nental managers sitting in Paris. It 
has been pointed out from time to | 
time that the MPEA setup should, | 





Hetzel Seen Going to London 


Centinued from pase 3 Lee 


if possible, parallel the companies’ 
own organizational lines. 

What happens in the New York 
office if Hetzel makes the move to 
London isn’t clear. He has been 
running ‘both the domestic and the 
foreign end under prexy Eric 
Johnston There is a possibility that 
Johnson would come in from 
Washington to take over the run- 
ning of the MPAA-MPEA offices. 

There is speculation, too, wheth- 
er the job may be split, with a 
separate head for the domestic and 
foreign sections to allow for 
greater concentration on both. On 
the other hand, in the light of the 
aim to economize, MPEA may keep 
its liaison with the board in New 
York via Johnson (who now spends 
half his time in New York anyway) 
and other execs like George 
Vietheer. The domestic end would 
have to get a new chief. 

Hetzel’s projected shift to Lon- 
don again brings up the question 
of whether MPEA intends to shift 


|all of its veepees to the field. 


Irving Maas already is headquar- 
tering in Tokyo and Robert Cork- 
ery, in charge of Latin America, 
conceivably could be shifted to his 
territory. 

Whatever happens, it is clear 
that MPEA is seeking to strength- 
en its foreign, ahd particularly the 
European, setup in anticipation of 
both tough times ahead and the 
realization that overseas income in 
the years to come will be more 
vital than ever to the survival of 
the industry, 


=a Continued from page 1 ca 


of the two leading ballerinas with 
the group, will dance a pair of 
medern numbers, “Those in the 
Shadows,” a drama in the under- 
world of dope addiction set to 
music of Benjamin Britten, and 
“Light Fantastic,” to the music of 
Chabrier, and in this one part- 
nered by Sertic, a Yugoslav dancer 
who recentiy joined the opera. — 

Third ballet of the evening will 
be “Retoute,” music by Rossini, 
with Maria Fries and Rainer 
Koscherman dancing. 























Wednesday, January 22, 1958 — 








* 
mene 

















N. ¥. WORLD-TELEGRAM & SUN 5 

_ “N. ¥. JOURNAL. AMERICAN 

ee fe DAILY MIRROR 9” 

DAILY NEWS 

SATURDAY REVIEW 

TIME MAGAZINE 

GRAND PRIZE 

WEST BERLIN FILM FESTIVAL 

INTERNATIONAL CATHOLIC FILM OFFICE 

a. BELGIAN UNION OF FILM CRITICS 
o LOCARNO FILM FESTIVAL 


Y . SECOND BEST FILM OF THE YEAR 
awe a ee NEW YORK’ FILM CRITICS 
a 2 aoe NATIONAL BOARD OF REVIEW 
bo A _  &. oe FEDERATION OF WOMEN’S cu . 

S N. Y. HERALD-TRIBUNE 


| ANGRY 





























\ One of AOS \ 
\ honored Mono; LON i Pictures Ny 
\) 


\\ Aq 








Monn BESTS 
EENPLAY — Film Daily Poll 


‘hence FONDA “ ONE OF THE BEST ACTORS 
ee ~ N. Y. Film Critics 
. — SIDNEY. LUMET — ONE OF THE YEAR'S | 

7 ANDING DIRECTORS —Film Daily Poll” 


4 _ : | RUNNER UP — BEST DIRECTOR 
ce i — N.Y. Film Critics’ 


“CUE MAGAZINE BEST FILM.LIST) 


EDISON FOUNDATION NATIONAL 
. - MASS MEDIA AWARD AS “THE FILM BEST 
‘ . ; SERVING THE NATIONAL INTEREST’ | 








4 HENRY FONDA in “12 ANGRY MEN” with Lee J. Cobb - Ed Begley and E. G. Marshall - Jack Warden - Martin Balsam + John Fiedler 
Jack Klugman + Edward Binns + Joseph Sweeney - George Voskovec - Robert Webber - Story and Screenplay by Reginald Rose - Directed 
by Sidney Lumet + Produced by Henry Fonda and Regmald Rose - Associate Producer George Justin - An Orion-Nova Production 
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Picture 


H.0.s Slow L’ville But 
‘Angels’ Brisk $5,000, 2d; 
‘Peyton’ Trim $7,500, 3d 


Louisville, Jan. 21. 

Key houses are all making a bid 
for downtown biz with holdovers. 
Not a single house has new pix to 
offer, with customers still going 
for the old fare. “Sayonara” at 
the Mary Ann in fourth week looms 
strong. “Peyton Place” at Rialto 
shapes trim in third stanza. The 
Kentucky’s “Tarnished Angels 
still is virile in second round. 

Estimates for This Week 

Brown (Fourth Ave. - Loew’s) 
(1,000; $1.25-$2)—“Around World in 
80 Days” (UA) (4th wk). Modest 
$4,500 on final stanza after the 
third week’s $5,000. 

Kentucky ‘Switow) (900; 50-85)— 
“Tarnished Angels” (U) (2d wk). 
Still virile at $5,000 after first 
week’s $ oes <teeslal 

Loew’s (Loew) (3,000; — 
“Don’t Go Near Water” (M-G). 
Good $7,000 after $9,500 last week. 

Mary Ann (People’s) (1,000; 85- 
$1.25)—-"Sayonara” (WB) (4th wk). 
Keeping up strong pace at $5,500, 
third week’s $7,500. sananial 

Rialto (Fourth Ave.) (3,000; 85- 
$1.25)—“Peyton Place” (20th) (3d 
wk). Trim $7,500 after last week’s 
$9,500. 








BROADWAY 


(Continued from page 9) 
looks like lofty $70,000. The fifth 
was $78,000 just a bit below hopes. 
“Farewell To Arms” (20th) opens 
Friday (24). aahituns? 

State (Loew) . (3,450; ® 
“Raintree County” (M-G) (5th wk). 
Current session finishing tomor- 


row (Thurs.) looks like solid $20,- | $3.50) 


000 or near. Fourth week was 


$23,000 
Sutton (R&B) (561; 95-$1.75)— 
“Smiles of Summer Night” (Rank) 


(5th wk). Fourth frame ended 
Sunday (19) was Lm 4 $7,200 after 
$10,400 in third w 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Old Yeller” (BV) (5th 
wk). Fourth week completed yes- 
terday (Tues.) was lively $10,000. 
Third was $11,500. 

Victoria (City Inv.) (1,060; 50-$2) 
—"Paths of Glory” (UA) (5th wk). 
Fourth stanza ended yesterday 
(Tues.) was fancy $16,000 or near. 
Third was $18,000. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“Search For  Para- 
dise” (Cinerama) (18th wk). The 
itch peesiee ease tir 14 patie 
was sturdy b or pe - 
ances. The = = was $28,200 
for same number of shows. 

World (Times) (400; 95-$1.50)— 
“Bride Is Much Too Beautiful” 
(Ellis-Lax). Opened Monday (20) 
with new record for initial day of 
a run here. In ahead, “Razzia” 
(Kass) (9th wk) dipped to mild 
$2,500 after $3,500 in eighth week. 


BOSTON 
(Continued from page 9) 
final). Oke $4,000. Last week, 
$5,000. “Gervaise” (Cont) opens 

tomorrow, Wednesday (22). 

Paramount (NEY) (1,700; 60-$1) 
— “Teenage Frankenstein” (AI) 
and “Blood Dracula” (AI). Fat 
$16,500. Last week, “Tall Stranger” 
(AA) and “Affair in Havana” (AA), 
$9,000 in 5 days. 

Saxon (Sack) (1,100; $1.50-$3.30) 
—‘Around World in 80 Days” (UA) 
(41st wk). Hot $17,000. Last week, 
same. 

Pilgrim (ATC) (1,700; 60-$1)— 
Back to second-runs. Last week, 
“Razzia” (For) and “Triple Decep- 
tion” (Rank) (2d wk), $6,000. 

Mayflower (ATC) (689; 60-$1)— 
“Razzia” (Kass) and “Triple Decep- 
tion” (Rank) (24 wk). Good $2,500. 
Last week, $4,000. 

Memorial (RKO) (3,600; 75-$1.25) 
—‘Peyton Place” (20th) (4th wk). 
Wham $20,000. Last week, $26,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“Sayonara” (WB) (4th wk). 
Big $18,000. Last week, $24,000. 

Trans-Lux (T-L) (724; 75-$1.25) 
—"Girl on Third Floor” (Indie) 
and “Fruits of Summer” (Indie). 
Good $4,000. Last week, “Mlle 
Striptease” (Indie) (3d wk), $3,000 
in 5 days. ‘ 

Orpheum (Loew) (2,900; 75- 

1.25) —“‘Legend of Lost” (UA) and 

Dalton Girls” (UA). Slick $17,000. 
Last week. “Les Girls” (M-G) (3d 
wk), $12,500. fs 

State (Loew) (3,500; 75-$1.25)— 
“Legend of Lost” (UA) and “Dal- 
ton Girls” (UA). Good $10,000. 
Last week, “Les Girls” (M-G) (3d 
wk), $6,500. 








Grosses 


LOS ANGELES 
(Continued from page 8) 
+ wk). Lush $23,000. Last week, 


Pantages (RKO) (2,812; $1.25- 
$1.80)—“Don’t Go Near the Water” 
(M-G) (4th wk). Stout $15,500. 
Last week, $16,300. “ 

Fox Wilshire (FWC) (2,296; 90- 
$1.75)—“Old Yeller” (BV) (4th wk). 
Steady $7,500. Last week, $8,000. 

Ritz (FWC) (1,320; 90-$1.50)— 
“Pal Joey” (Col) and “Tijuana 
Story” (Col) (83d wk). Mild $2,300. 

Warner Beverly (SW) (1,612; 90- 
$1.75)—“‘Witness for Prosecution” 
(UA) (5th wk). Stout $11,000 or 
close. Last week, $12,200. 

Chinese (FWC) (1,908; $1.25- 
$2.40)—“Farewell to Arms” (20th) 
(5th wk). Fair $7,500. Last week, 
$15,000, total in 8-house special 
roadshow spread was $51,200. 

Egyptian (UATC) (1,503; $1.25- 
$3.50)—“Bridge on River Kwai” 
(Col) (5th wk). Lofty $19,500. Last 
week, ,700. 

Fine Arts (FWC) (631; 90-$1.50) 
“Paths of Glory” (UA) (5th wk). 
Okay $2,500. Last week, $3,400. 

Fox Beverly, Loyola, Yogue, Los 
Angeles (FWC) (1,170; 1,248; 825; 
2,097; $1.25-$2.40)—“‘Peyton Place” 
(20th) (6th wk). Smash $44,000, 
helped by opening at the Los 
Angeles. week, $28,200. 

Four Star (UATC) (868; 90-$1.50) 
—‘“Wild Is Wind” (Par) (6th wk). 
Tidy $4,000. Last week, $4,600. 

Downtown, Wiltern (SW) (1,757; 
2,344; $1.23-$2.50)—"10 Command- 
ments” (Par) (13th wk). Trim $15,- 
000 or near. Last week, $15,900. 

Warner Hollywood (SW -Cine- 
rama) (1,384; $1.20-$2.65)—"Seven 
Wonders” (Cinerama). Started 33d 
week on Sunday (19) after great 
$20,300 last week. 

Carthay (FWC) (1,138; $1.75- 
3 — “Around World in 80 
Days” (UA) (57th wk). Snappy 
$20,900. Last week, $20,500. 

El Rey (FWC) (861; $1.25-$1.50) 
—"Gervaise” (Cont) (2d wk). Fancy 
$4,000. Last week, $4,900. 

Crest, Sunset (Lippert - Cohen) 
(800; 540; $1.25-$1.50)—"Cabiria” 
(Indie). Slick $6,300. Last week, 
“Passionate Summer” (Indie) (3d 
wk), $3,800. = 


CHICAGO 


(Continued from page 9) 


“Bayou” (UA) and “Big Caper” 
(UA). Good $5,500. Last week, “Girl 
in Black Silk Stockings” (UA) and 
“Hell Bound” (UA), $4,800. 
Oriental (Indie) (3,400; 90-$1.50) 
—‘“Enemy Below” (20th) (3d wk). 
Fair $17,500. Last week, $18,000. 
Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“‘Seven Wonders of 
World” (Cinerama) (57th wk). Fat 
$19,500. Last week, $19,400. 
Roosevelt (B&K) (1,400; 75-90)— 
“Man in Shadow” (U) and “Hard 
Man” (Col) (2d wk). Fine $12,700. 
Last week, $13,500. 
State-Lake (B&K) (2,400; 90- 
$1.80)—“Old Yeller” (BV) (4th wk). 
Okay $18,000. Last week, $23,000. 
Surf (H&E Balaban) (685; eo 
—“Game of Love” (Times) (Sth 
wk). Modest $2,700. Last week, 


$3,400. 

Todd’s Cinestage (Todd) (1,036: 
$1.75-$3.30)—"“Around World in 80 
Days” (UA) (42d wk). Stout $20,000. 
Last week, $20,500. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Don’t Go Near Water” 
(M-G) (4th wk). Big $25,000. Last 


week, 
Ww (1,200; 90- 








oods | (Essaness) 
12 gp owe of Lost” (UA) (3d 
wk). 
$17,000 

World (Indie) (606; 90)—‘“Don 
Giovanni” (DCA) (4th wk). Busy 
$4,200. Last week, $4,800. 

Ziegfeld (Davis) (485; 79)—“3 
Forbidden Stories” (Dezel) and 
“Inside Girls’ Dormitory” (Dezel). 
Mild $2,700. Last week, “Illicit 
Interlude” (Heitel), $3,400. 


INDIANAPOLIS 
(Continued from page 9) 


wy oy Passion Play on the 
stage this week. 

Indiana (C-D) (3,200; 90-$1.25)— 
“Peyton Place” (20th) (3d wk). 
Nifty $12,000 or about $52,000 for 
run to date. 

Keith’s (C-D) (1,200; 90-$1.25)— 
“Sayonara” (WB) (4th wk). Very 
good $9,000. Last week, ditto. 

Loew’s (Loew) (2,427; 75-90)— 
“Don’t Go Near Water” (M-G). 
Hefty $12,000. Last week, “Legend 
of Lost” (UA) and “Dalton Girls” 
(UA), $8,000. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Around World in 80 Days” (UA) 
ye wk), Oke $4500. Last week, 





Okay $15,000. Last week, | * 





‘JAMBOREE’ FAST 636, 


OMAHA; ‘WATER’ HEP 4G = 


Omaha, Jan. 21. 

“Jamboree” is blockbuster this 
week at downtown first-runs, being 
rated smasheroo at the Omaha. 
The other new entry, “Long Haul,” 
is only tepid at the Brandeis. “Say- 
onara” and “Don’t Go Near Water” 
are both fine in third stanzas at 
Orpheum and State but neither ap- 
pears strong enough for a fourth. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Long Haul” (Col) and “Town on 
Trial” (Col). Fair $3,000. Last week, 
“Girl Most Likely” (U) and “Vio- 
lators” (U), ditto. 

Omaha (Tristates) (2,066; 75-90) 
—"“Jamboree” (WB) and “Green- 
Eyed Bl@nd” (WB). Great $6,500 
or near. Last week, “Abominal 
Snowman” (20th) and “Ghost 
Diver” (20th) split with “Man in 
Shadow” (U) and “Nakéd in Sun” 
(AA), $3,000. 

Orpheum (Tristates) (2,980; 90- 
$1.25)—“Sayonara” (WB) (3d wk). 
Continues stout at $7,500. Last 
week, $11,500. 

State (Goldberg) (850; 75-90)— 
“Don’t Go Near Water” (M-G) (3d 
wk). Fancy ° $3,500. Last week, 


‘Water’ Smooth $20,000, 





Toronto; ‘Sayonara’ 326 $2,000 


Toronto, Jan. 21. 

“Sayonara” and “Don’t Go Near 
Water” are both off to phenomenal 
starts and leading the city among 
the newcomers. “Story of Esther 
Costello” plus “Last Man to Hang” 
also looms good at three-house 
combo. Of holdovers, “My Man 
Godfrey,” “Shiralee” and “Blue 
Murder at St. Trinian’s,” all in 
fourth frames, are holding up well. 

Estimates for This Week 

Carlton (Rank) (2,518; 60-$1)— 
“Cambell’s Kingdom” (Rank). 
Light $7,000. Last week, “Legend 
of Lost” (UA) (3d wk), same. 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 698; 694; 
50-75)—“Brothers Rico” (Col) and 
“Escape from St. Quentin” (Col). 
Good $15,000. Last week, “Rodan” 
tM “Hell in Korea” (IFD), 


Hollywood, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“Esther Costello” (Col) and “Last 


and “Counterfeit Plan” (WB), 
$14,000. 

Hyland (Rank) (1,357; $1)— 
“Shiralee” (M-G) (4th wk). Nice 


$4,000. Last week, $5,000. 

Imperial (FP) (3,344; 75-$1.25)— 
“Sayonara” (WB). Wow $32,000. 
Last week, “Sad Sack” (Par) (3d 
wk), $12,000. 

International (Taylor) (557; $1)— 
“Blue Murder at St. Trinian’s” 
(IFD) (4th wk). Okay $4,500. Last 
week, $5,000. : 

Loew’s (Loew) (2,098; 75-$1.25)— 
“Don’t Go Near Water” (M-G). Big 
$20,000. Last week, “Jailhouse 
Rock” (M-G) (3d wk), $7,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(23d wk). Fine $9,000. Last week, 
same. 

Towne (Taylor) (693; $1)— 
“Lucky Jim” (IFD) (5th wk). Okay 
$4,000. Last week, $4,500. 

University (FP) (1,233; $1.50- 
$2.40)—“This. is Cinerama” (Cine- 
rama) (13th wk). Pickup to nice 
$12,500. Last week, $12,000. 

Uptown (Loew) (2,098; 60-$1)— 
“My Man Godfrey” (U) (4th wk). 
Big $7,000. Last week, $9,000. 


PHILADELPHIA 


(Continued from page 8) 
Last week, “Girl Most Likely” (U), 
7,000. 


Midtown (Goldman) (1,000; 99- 
$1.89)—“Raintree County” (M-G) 
(3d wk). Fine $12,000. Last week, 
same. 

Randolph (Goldman) (1250; 65- 
$1.25)—“Sayonara” (WB) (4th wk). 
Big $20,000. Last week, $23,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Pal Joey” (Col) (11th wk). Down 
to $7,000 in last round. Last week, 
$10,000 


Stanton (SW) (1,483; 99-$1.49)— 
“Old Yeller” (BV) (4th wk). Fine 
$8,500. Last week, $9,500. 
Trans-Lux (T-L) (500; 99-$1.80) 

“Gervaise” (Cont) (4th wk-5 
Pay Neat $3,000. Last week, 


Studio (Goldberg) (499; 99-$1.49) 
—"Sins of Casanova” (Indie) and 
“Forbidden Desire” (Indie). Hep 
$5,500. Last week, “Razzia” (Kass) 
(3d wk), $3,200. 

Viking (Sley) (1,000: 75-$1.49)— 
“Mister Rock and Roll” (Par) and 
“Hear Me Good” (Par). Thin 
$6,500. Last week, “Sad Sack” 
(Par) (4th wk) and “Invisible Boy” 
(M-G) (2d wk), $7,000. 

World (Pathe) (500; 99-$1.49)— 
“Bolshoi Ballet” (Rank) (4th wk). 
Down to $2,500. Last week, $3,500. 








SAN FRANCISCO 


(Continued from page 8) 
Fine $15,000 or near. Last week, 
14,000. 


Warfield (Loew) (2,656; 90-$1.25) 
—‘“Don't Go Near Water” (M-G) 
(5th wk). Nice $10,000 after same 
last week. 

Paramount (Par) (2,646; 90-$1.25) 
—‘“Sayonara” (WB) (4th wk). 
Great $17,000. Last week, $19,000. 

St. Francis (Par) (1,400; 90-$1,25) 
—“Eighteen and Anxious” (Rep) 
and “Girl In Woods” (Rep). Good 
$11,500. Last week, “Sad Sack” 
(Par) and “Hard Man” (Col) (4th 
wk), $8,000. a 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—"“‘Seven Wonders of 
World” (Cinerama) (61st wk). So- 
so $12,000. Last week, $10,500. 

United Artists (No. Coast) (1,207; 
90-$1.25)—"‘Steel Bayonet” {UA) 
and “Man On The Prowl” (UA). 
Slim $7,000. Last week, “Legend 
of Lost” (UA) and “Dalton Girls” 
(UA) (4th wk), $6,000. 

Stagedoor (A-R) (440; $1.50-$2)— 
“Raintree County” (M-G) (4th wk). 
Good $6,800. Last week, $7,000. 

Larkin (Rosener) (400; $1.50)— 
“God Created Woman” (Kings). 


(4th wk). Great $7,000. Last 
week, $8,000. 

Clay (Rosener) (400; $1.50)— 
“God Created Woman” (Kings) (4th 
wk). Sock $6,000. Last week, 
$7,000. 

Vogue (S.F. Theatres) (364; 
$1.25)—“Pather Panchali” (Indie) 


(4th wk). Oke $1,900. Last week, 

Bridge (Schwarz) (396; $1.25)— 
“Razzia” (Kass) (3d wk). Big 
$2,500. Last week, $3,500. 

Coronet (United California) 
(1,250; $1.50-$3.75) — “Around 
World In 80 Days” (UA) (56th wk). 
Okay $14,500. Last week, $14,000. 

Rio (Schwarz) (397; $1.10)—‘“His 
First Affair” (Indie) and “On 
Bowery” (Indie). Oke $2,500. Last 
week, “8x8” (Indie) (2d wk), $1,500. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“Gervaise” (Cont) (3d 
= Wow $6,000. Last week, 

tto. 
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Science Films 


Continued from page 1 eee 





$100 each, or from $8,000 to $7,000 
for a set and it will take about two 
years to shoot them. Some 20 are 
expected to be completed by next 


;| summer. Frank Capra will make 


two of the films, and the major part 
of the series will be produced by 
Encyclopaedia Brittanica Films Inc. 

Idea of the. basically revised 
physics course coming from 1% 
years’ work at MIT is to give young 
students a text book engrossing and 
current; that explores outer space 
and the inner atom in terms of 
latest discoveries. The films enter 
the course to show sights of the 
universe that cannot be produced 
in the lab or that have no impact 
as still pictures in a text. 

Sequences of giant atbm 
smashers and remote radio tele- 
scopes at work will be made on 
location. Bulk of the film footage 
will be shot on the sound stage 
now being built in the theatre, an 
extension of the stage covering 
about half the seating area, some 
3,000 square feet. 

Scripts for the 60-episode series 
are coming for the country’s lead- 
ing physicists and science teachers 
including several Nobel Prize win- 
ners. Each film will be technically 
as accurate as possible produced 
ZS top authority in its special 

e 


| ean 
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Urges Study 


Continued from page 10 














urgings were gradually sinking in 
and influencing industry thinking. 

As part of the attempt to allow 
the Princeton study to make the 
heaviest possible impact, the pres- 
entation to the MPAA board will 
be repeated for the benefit of key 
exhibitors in New York sometime 
this week. 

Hetzel said he, personally, had 
fought against the inclusion in the 
survey of questions relating to peo- 
ple’s preferences re certain types 
of films. He maintained that the 
public doesn’t really know what it 
prefers until it sees a picture, and 
that the answers ceuld lead to 
wrong conclusions. Similarly, he 
felt it dangerous to establish trends 
in the light of so many contributing 
factors anchored in the quality of 
films and the programming avail- 
able on television. 

Industry reaction to the MPAA- 
sponsored poll was _ favorable, 
though it is clear that the material 
will have to be digested into spe- 
cifics re its practical application on 
the operational level. 





=== Continued from page 4 —uz 


has never been seconded by an- 
other member of the board. 


Basis for the suit against SW, ac- 
cording to Selheimer, is the fol. 
lowing: (1) Excess charges, costs 
and production fee for “Seven 
Wonders of the World,” $2,793,000; 
(2) Refund of 5% of boxoffice re- 
ceipts and other receipts from 
Cinerama theatres for the period 
—Nov. 25, 1955, until May 25, 1957, 
for alleged supervision fee, wrong- 
fully withheld, $1,087,000; (3) Re- 
fund for costs of opening theatres 
in Atlanta, Okalhoma City, Kan- 
sas City, Seattle and Miami Beach, 
wrongfully charged, $1,240,000; 
(4) Credit for losses in Cinerama 
theatres due to lack of supervision 
and mismanagement by SW, $900.- 
000; (5) Credit for wrongful fail- 
ure to act with respect to foreign 
rights, $4,000,000; (6) Miscellane- 
ous overcharges on theatrical and 
other costs and excess interest 
charges, $200,000. 

In reply to Selheimer’s charges, 
Milo J. Sutliff, president of Cine- 
rama Productions Corp., told the 
stockholders in a letter that the 
company had made major adjust- 
ments with Stanley after painstak- 
ing negotiations. He acknowledged 
that at times it appeared that the 
company might have to resort to 
litigation against SW, but he 
pointed out that such litigation 
“would have been an expensive 
and lengthy process, with all the 
uncertainty of outcome which liti- 
gation entails.” 

Favored a Fight 

Without naming Selheimer, Sut- 
liff notes that one director favored 
litigation “even at the expense of 
our continued efforts to reach a 
harmonious agreement” with SW 
which, he pointed out, furnished 
the coin to produce pictures and 
open theatres. Sutliff charges that 
Selheimer attempted to interefre 
with the operational functions of 
the officers of the company ‘de- 
spite his lack of experience in the 
entertainment business” and that 
he evidenced “continued antag- 
onism” toward the officers and di- 
sectors. As a consequence, the 
prexy added, Selheimer’s name 
was eliminated from the slate of 
directors and stockhoiders would 
be asked to vote for five directors 
instead of six. 

According to Sutliff, the amend- 
ments gnade in the agreement with 
SW resulted in the 85% increase 
in the company’s profits for fiscal 
1957 over fiscal 1958. In addition, 
he noted that a new deal negoti- 
ated on Dec. 20, 1957, will reduce 
production fees chargeable by SW 
for “Seven Wonders” and “Search 
for Paradise” by approximately 
$2,000,000, 50% of which would 
have otherwise been chargeable to 
Cinerama Productions. This ar- 
rangement, Sutliff said, will also 
affect future production and will 
make it possible for Cinerama Pro- 
ductions to increase its future 
profits. 

SW, .Sutliff indicated, has also 
agreed to share equally with Cine- 
rama Productions 30% of the prof- 
its from the first four theatres 
(New York, Hollywood, Detroit 
and Chicago) on “Search for Para- 
dise’”—an increase of 50% in cur- 
rent payments from these the- 
atres. CP will continue to share 
equally with SW in 20% of the 
prifits from the next 11 theatres. 
Remaining profits from these and 
other theatres will continue to be 
applied to recouping SW’s invest- 
ment for both companies in pro- 
duction and _ exhibition, Sutliff 
stated. 

Objective of his proxy solicita- 
tion, Selheimer said, was to (1) 
obtain representation on the board 
for substantial stockholders, (2) ob- 
tain stockholders’ approval for a 
suit against SW, and (3) obtain pre- 
emptive rights for stockholders in 
connection with the 950,000 shares 
of stock now authorized but un- 
issyed. 

elheimer charges also that 
Kupferman and Margolin received 
salary increases recently without 
the proper authorization of the 
board of directors. He claims that 
a board vote to increase Kupfer- 
mans’ salary to $20,000 and Mar- 
golin’s to $15,000 was a. “stand 
off.” On a motion to increase their 
salaries, Selheimer said Kupfer- 
man and Margolin refrained from 
voting on the resolution and that 
he (Selheimer) voted against it. 
The other three directors favored 
the motion, Selheimer said. The 
resolution was recorded as “car- 





ried” by Kupferman. 














_ 


Wednesday, January 22, 1958 VARIETY 23 





A FAREWELL TO ARMS 


SL OTR SRR 


% 
a 


Nite et CCA At SCE Shs The “ee a ee OTE te 


SORT Oe eta TT Re amRRaRERRRR Rea cag 


vom CAPITOL RECORDS: 


TOP SOUNDTRACKS FOR 
JO! Fa | 





FOX CINEMASCOPE Pi ad 


m =) TOMMY SANDS | 


SING Boy SINC porcine | 


of young America 


UP visite Gieieiiit FOX 
CINEMASCOPE PICTURE 

SING BOY SING 

TOMMY SANDS - LIL GENTLE 


songs by TOMMY SANDS 


EDMOND O'BRIEN 


e Custom-engineered for the finest in Hi-Fi sound 


CAPITOL SOUNDTRACK ALBUMS: e Handsomely packaged to spotlight both album and film 


e Backed by the strongest promotional campaigns in the industry 





Ame rica’s Le ading Produce r of Motion Picture Soundtrack Alhiums 





VARIETY 


Wednesday, January 22, 1958 








Film Reviews 


es Continued from pe 6 ——_—————————— 


Fort Dobbs 

nedy and George W. George did. 
Director Gordon Douglas let him- 
self in for a herculean task in try- 
ing to make an inte 90-min- 
ute production out of action that 
would have been about equal to a 
30-minute telesegment, minus com- 
mercials. Max Steiner’s_ musical 
score and William Clothier’s black- 
and-white photography are among 
the better credits. 

There’s no telling how many 


Comanches were done in _ by 
Walker and s ooting 
friends, but after the fifth raid, 


there was no contest. Whatever ex- 
citement picture generates.-is fairly 
well watered down by time, 
due in great measure to excessive 
repetition. 

An accused murderer, Walker 
escapes his lynchers by trading 
coats with an arrowed-in-the-back 
white man. When the posse finds 


the dead body, they take it for | Geor, 


Walker who, by now, is well on his 


way to other parts. Stumbling on | Eric 
a farm manned by Virginia Mayo, | Tim 
he eventually leads the heroine | 5 


and her son (Richard Eyer) away 
from the war-minded Indians, On 
the days-long trip, Miss Mayo dis- 
covers he traded coat and realizes 
it belongs to her husband. Seeing 
the arrow hole in the back, she 
takes it for a bullet hole and sur- 
mises Walker killed her mate. No 
amount of arguing will convince 
her she’s wrong, not until the pic- 
ture’s all but over, anyway. 

To complicate matters, Brian 
Keith, a dirty scoundrel with a 
sackful of 15-shot repeating rifles, 
moves in and out of the picture 
with utter haste. 

Several batties later, with fully 
45 minutes taken up in the ride to 
Fort Dobbs, the trio arrives. in the 
next battle, the Redmen have the 
edge, and Walker rides for help. 
He finds Keith, shoots him as he 
must, brings the repeaters back, 
and the Indians are done in again. 
Somehow, Walker’s heroism softens 
the eT sheriff, and he, Miss 
Mayo and Eyer go off to Santa Fe 
with highly familiar prospects in 
sight. 

Walker, a big, good-looking guy, 
is the shy stranger-type and, in 
that vein, comes across well. Miss 
Mayo has performed better, but 
she’s still a fine-looking woman. 
Keith’s raseally performance is the 
most interesting, and young Eyer, 
as usual, is admirable. Ron, 


Flood Tide 
(C’SCOPE) 





Grimly offbeat story of a crip- 
pled lad with macabre fixa- 





tions. Dim prospects 
Hollywood, Jan. 17. 
Universal release of Robert Arthur 


roduction, Stars George Nader, Cornell 
orchers, Michel Ray; features Judson 
Pratt, Joanna Moore, Charles E. Arnt, 
Russ Conway. Directed by Abner Biber- 
man. Screenplay, Dorothy Cooper; based 
on story by Barry Trivers; camera, Arthur 
E. Trling; editor, J. Kent; music, 
Henry Mancini, William Lava. Previewed 
Jan. 14, ’58. Running time, 82 MINS. 

Steve Martin George Nader 
Anne Gordon ...... 
David Gordon ..... 
Harvey Thornwald ......... 
Barbara Brooks .. 


ee neeee 





Judson Pratt 
Joanna Moore 





Mr. Appleby Charles E. Arnt 
Bill Holieran ........ Russ Conway 
Detective Lieutenant ohn Morley 
John Brighton ........... John Mexwell 





District Attorney..... ....- arl Bensen 
Beverly ..........e+-ee++-. Della Malzarn 
CRAPO 0.0 ccecscnecseve Hugh Lawrence 

The havoc wrought by the 


warped mind of a crippled boy mo- 
tivates the grim action of this of- 
fering, never conducive to enter- 
tainment. Even for the program 
market film is a weak entry of the 
also-ran category. 

Robert Arthur production makes 
a triangle situation out of the boy, 
Michel Ray, insanely jealous of his 
long-suffering mother, Cornell 
Borchers, and her relations with 
the man next door; George Nader, 
who wants to marry her. Un- 
pleasant subject is inclined to over- 
melodramatics, although acting- 
wise the characterizations are well 
enough drawn. Direction by Ab- 
ner Biberman meets the demands 
of the Dorothy Cooper screenplay. 

Practically the entire plot re- 
volves around the tad and efforts 
of Nader to swing him over to his 
side. Nader also is out to get boy 
to admit he lied in testimony which 
sent a man to prison for murder. 
He finally succeeds.after nearly 
being killed himself by the young- 
ster when lad swings a boom on 
him aboard a yacht and knocks him 
overboard. 

Nader handles his role convin- 
cingly and Miss Borchers takes 
over her frustrated character in 


stride, but any acting honors go to | Slicr 


young Ray, restrained in his vi- 
cious character. Joanna Moore a 

pears briefly as Nader’s blonde 
would-be girl-friend, and Judson 








Pratt plays a specialist who finally 
restores the boy to normalcy. 
Arthur E. Arling’s photography 
leads off competent technical 
credits. Whit. 





Davy 
(BRITISH—COLOR) 





London, Jan. 14. 
Metro release of a Michael Balcon 
(Basil “Dearden) . Stars Harry 
Secombe, Ron ndell and Alexander 


oes: 9SPEZT $0682 OSPETE Zu-e 


4 Michael Relph. 
Screenplay, William Rose; camera, Doug- 
las Slocombe; editor, Peter Tanner. At 


Metro Private Theatre, 
ning time, 82 MINS. 


London. Run- 





Kenneth Connor 
....Gladys Henson, Joan Sins 

Mrs. Magillicuddy Clarkso' 
EE MRE ns ot aw thy ibid. deen . hme Moon 
Stage Doorkeeper ...... Campbell Singer 
Secombe, one of Britain’s 
top tv, radio and vaude comics, 
makes an amiable though not sen- 
sational pic debut in “Davy,” a 
film designed to exploit his abil- 
ity as a yock-raiser but also to 
utilize his voice, which is of oper- 
atic class. One of Secombe’s prob- 
lems as an ace entertainer is that 











his two talents are likely to clash 
disconcertingly and William Rose’s 
slim anecdote cunningly brings out 
this point. “Davy” is a gentile and | 
dignified comedy that should do. 
well in the U.K. thanks to Se-| 
combe’s popularity. If his name 
attracts customers in the U.S., 
there is no doubt that he will be 
hailed as very promising new | 
screen material. 

Secombe is shown as the key | 
member of a family vaude act play- 
ing the lesser halls and optimisti- 
caliy hoping for a break. It is a} 
slapstick affair which seems un- 
likely ever to make the big time. 
Secombe gets the chance of an 
audition at Covent Garden and is 
offered a contract. He realizes that, 
without him, The Made Morgans 
would fold and he turns down the 
operatic offer in order to keep the 
act together. 

Script offers Secombe plenty of 
opportunity to put over his warm, 
kindly personality both with wise- 
cracks and in an uproarious slap- 
stick sequence on the vaude stage, 





involving a liberal use of paint B 


and whitewash. It also enables him 
to sing a pop song in the act and 
an operatic aria at the Covent 
Garden audition, which he does 
splendidly. Operatic singer Adele 
Leigh is also pleasantly dragged in 
as an excuse for her singing as 
another auditionee and also for a | 
slight romanti¢ interest. 

Alexander Knox gives an urbane, 
witty performance as a distin-| 
guished conductor and Ron Ran- 
dell, Bill Owen, George Relph and 
Susan Shaw play the rest of “The 
Mad Morgans” as if they were all 
veteran vaude performers. } 

Michael Relph’s direction is a 
shade leisurely but the atmosphere 
of second-class vaudeville is ad- | 
mirably caught. Shooting took 
place at both Collins Music Hall 
and Covent Garden Opera House 
so the settings are completely au- 
thentic. 

Secombe can be reasonably well 
satisfied with his entry into Brit-| 
ish pix, but finding vehicles for him 
in the future is going to provide 
scribes with problems. Rich. 


Violent Playground 
(BRITISH) 





Very sound juve delinquency 
semi-documentary with first- 
rate all round acting and 
smooth direction; good b.o. 
bet for most houses. 


London, Jan. 14. 

Rank (Michael Ralph) production and 
release. Stars Stanley Baker, Peter Cush- 
ing, Anne Heywood and David MecCal- 
lum.. Directed by Basil Dearden. Screen- 
play, James Kennaway; editor, Arthur 
Stevens; camera, Reginald Wyer. At 
Odeon, Leicester Square, London. Run- 
ning time, 108 MINS. 
Truman 
Cathie .... ee 
Johnny Murphy .. 





Stanley Baker 
.. Anne Heywood 
David McCallum 
Peter Cushing 
John Slater 
Clifford Evans 
-.. Moultrie Kelsall 
aevees George A. Cooper 
eeesvecceo’ rona Boland | 
...-Fergal Boland 
...Michael Chow | 
Tsai_ Chin 
Sean Lynch 

















The problem of juve delinquency 
is no new theme for pix, but “Vio- 
lent Playground” is one of the 


| as 





better offerings, bringing a _ sin- 
cere semi-documentary touch to 
the matter. James Kennaway has 
written a human and literate 
screenplay which is convincingly 
acted against authentic -Liverpoo! 
backgrounds. Result is an absorb- 
ing film that works up to an over- 
long but tense climax. The film 
should do well in average houses, 
though for U.S. it is a bit light on 
star value. * 

Film concerns an experiment 
made in Liverpool in 1949, which, 
according to the city’s chief cop; 
has paid off handsomely. Poliee- 
men have become Juvenile Liaison 
Officers whose job is to keep an 
eye on mischievous youngsters and 
steer them away from crime. 

Stanley Baker gives a vigorous 
and sympathetic performance as a 
cop who is taken off the investiga- 
tion of a series of unexplained 
fires for this work. Despite rib- 
bing from his colleagues, he settles 
down in the job and finds it ab- 
sorbing and rewarding. He becomes 
particularly involved with one 
family but, while helping the older 
brother, a teenager who runs a 
gang of young. hoodlums, is re- 
sponsible for the arson. 

The young “firebug” is caught 
in the act but makes a getaway 
with a gun and hides out in a 
school classroom, using the kids 
as hostages. The police efforts to 
get the youngster out before he 
goes berserk with the gun makes a 
thrilling climax, with the terror 
of the moppets being extremely 
well brought out by director Basil 
Dearden. . 

Apart from Baker’s work there 
are a number of ether very credit- 
able performances, notably David 
McCallum as the young delinquent, 
Peter Cushing as a very serious but 
wholehearted priest, Clifford Evans 
as a schoolmaster and Joh Siater, 
Moultrie Kelsall and George A 


Cooper as varied cop types. 


Getting her first big chance, as 
David McCallum’s elder sister, 
Anne Heywood shows up as one of 
the most promising young actresses 
lately to be introduced into British 
pix. The girl has warmth and 
charm and is extremely easy on 
the optics. Location scenes have 
been splendidly planned and lensed 
so that the full flavor of the heart 
of a city is brought out. 

Dearden has not forgotten story 
value in his direction, yet at the 
same time has not let occasional 
splashes of melodrama to cloud 
the fact that this is largely a film 
with a documentary approach. His 
handling of the children is par- 
ticularly tactful and a, 

ich, 


Une Parisienne 
(FRENCH—COLOR) 
Paris, Jan. 14. 


Cinedis release of Ariane-Filmsonor 
production. Stars Brigitte Bardot, Charles 
oyer, Henri Vidai, Andre Luguet. Direc- 
ted by Michel Boisrond. Screenplay, 
Annette Wademant, Jean Aurel; camera 
(Technicolor), Marcel Grignon; editor, 
Claudine Bouche. Running time, 90 MINS. 








| Brigitte ...ccccccccccccs Brigitte Bardot 
Michel ......ccoscccssescoes He 

PresiGems «2... cccccceeeees Andre Luguet 

Prince Consort .....+++++- Charles Boyer 

Greta ...ccccccscccscocses: Nadia Gray 

Monique .. Madeleine Lebeau 

Caroline .. . Claude Maurier 

Husband .. Noel Roquevert 

Since Brigitte Bardot, now 


known here in her star brackets as 
B.B. (which means “baby”), made 
it big in the U.S. in a vehicle that 
got few good reviews, this light, 
saucy comedy should also carry a 
real Yank potential. In the Ameri- 
can situation comedy vein, a la 
Francaise, this has B.B. in several 
near-nude scenes fetching and in- 
souciant but keeping her unsullied 
in true comedy fashion. She almost 
cheats on her husband but not 
quite. The name of Charles Boyer 
could also give this marquee vlues 
in the U.S. Dubbing would be in 
order. 

Like America’s Marilyn Monroe, 
B.B. seems to be going from a 
loose-jointed sex symbol to a com- 
petent actress. Her comedics in this 
are weli timed, and a personality 
is emerging which should turn her 
into an able star asset of interna- 


| tional scope. 


In this Miss Bardot chases her 
father’s ambitious secretary (Henri 
Vidal). Her father is the president 
of the French Council, and protocol 
is worked into this sex chase for 
some good, comic asides. She gets 
him but is still jealous, and decides 
to cheat on him with a charming 
visiting Prince Consort (Boyer). 

Director Michel Boisrond has 
given this crispness and a slightly 
bitter tang that keeps it rolling, 
with the undraped charms of B.B. 
naturally an asset. Vidal is right 
the harassed secretary and 
Andre Luguet, as the father, has 
the proper note of Gallic tact and 
distress. Boyer is perfect in his 
brief role. Color is good as are pro- 
duction values and technical as- 
pects, Mosk. 


‘Charles 





La Guerra Empieza En 
Cuba 


“(War Starts In Cuba) 
(SPANISH—COLOR) 


Madrid, Jan. 14. 

Izaro Flims release of Planeta Films 
production, for Cesareo Gonzalez. Di- 
rected by Manuel Mur Oti, Based on 
comedy by Victor Ruiz Iriarte; screen- 
play. Vicente Coélio and Manuel Mur Oti. 
amera (Eastmancolop, Manuel 
guer; music, Salvador Ruiz de Luna. Fea- 
ures ma Penella, Gustavo Rojo, 
Roberto Rey, Jesus Tordesilla, Matilde 
Munoz Sampedro. At Carlos Ill, Madrid. 
Running time, 107 MINS. 





Emma Penella stars in a double 
role incarnating twin sisters of in- 
verse moral attitudes. But comedy 
possibilities often take a back seat 
while director Mur Oti holds on 
an overdose of double image trick 
effects. Script by Vincente Coello 
and Mur Oti, based on Ruiz Iriate’s 
successful stage play, is alse 
weighted by adde esteryear 
songs to satisfy local market fetish 
for cuple tunes. 

The title serves to date the re- 
turn from Cuba of cabaret warbler 
Juanita, enroute to meet the spit- 
ting-image sister Adelaida, now a 
matronly, domineering prude 
spouse of a provincial governor. 
Provincial mentality, deftly carica- 
tured in secondary situations, is 
subjected to comic confusion by 
violent contrasts of sisters mis- 
takenly identified. In the melee, 
first lady of Badajoz sheds self- 
restraint for more feminine ways. 

Miss Penella is convincing, 
often delightful, in a taxing dual 
performance. She _ gets firstrate 
support from handsome Gustavo 
Rojo, as the dashing hussar cap- 
tain, Roberto Rey, as governor, and 
Jesus Tordesilla, as a modern- 
minded Marquis. Luisa de Cor- 
doba’s offstage vocals (she dubs 
for Penella) are easy on the ear. 

Manuel Berenguer’s trick photo 
effects hit the mark but the cam- 
eraman’s usual quality color is not 
attained in this one. Costuming 
and art work are well above aver- 
age. Slanted to Spanish-language 
taste, pic will please locally and, 
with pruning, could yield fair re- 
turns in the Latin American mar- 
ket. Hawk, 


Le Chomeur de 
Clochemerle 
(The Unemployed Man of 
Clochemerle) 
(FRENCH) 
Paris, Jan. 14. 
FIDES production and release. Stars 
Fernandel; features Maria Mauban, Gin- 
ette Leclerc, Rellys, Beatrice Bretty, 
Georges Chamarat, Henri Vilbert. _Di- 
rected by Jean Boyer, Screenplay, Jean 
nse, Boyer, Gabriel Chevalier; camera, 
Suin; editor, R. Giordoni. At 
Biarritz, Paris. Running time, 90 MINS. 
COeeo Re oecccseccesss: Fernandel 
aria Mauban 
- Ginette Leclere 





This is a gimmicky opus for 
Fernandel in which the comedian 
is depicted as the only unemployed 
man in a smail town. When the 
townspeople revolt at paying taxes 
for his upkeep, he ingratiates him- 
self by becoming indispensable in 


idal | doing odd jobs for ail the women. 


After some complications he ends 
up with the pretty town widow as 
wife. 

Fernandel eases through this 
with his usual bonhommie, but the 
telegraphed script as well as the 
bucolic, sectional humor makes 
this limited for Yank chances. Di- 
rector Jean Boyer has kept this 
moving in spite of the obvious 
folksy aspects. 

Technical credits are good. Be- 
sides the competent comedics of 
Fernandel, there is Ginette Leclerc 
in a ferocious role as the town joy 
girl which is much too strong for 
the otherwise obvious happenings. 
On the Fernandel name, and its 
general theme, this might be ex- 
ploitable for secondary ie <—. 

osk, 


Naechts Im Gruenen 
Kakadu 
(At Green Cocktatoo By Night) 
(GERMAN-SONGS-COLOR) 


Berlin, Jan. 14. 

Europa release of Rea) (Walter Koppel) 
roduction. Stars Marika Roekk, Dieter 

rsche; features Gunnar Moeller, Re- 
nate Ewert. Directed by Georg Jacoby. 
Screenplay, Curt J. Braun and Helmuth 
M. Backhaus; camera (Eastmancolor), 
Wiily Winterstein; music, Michael Jary; 
sets, Herbert Kirchhoff and Albrecht 
Becker; editor, Klaus Dudenhoefer. At 
UFA Pavillon, Berlin. Running time, 
97 MINS. 


Irene Wagner 

Doktor Maybach 
Hilde Wagner 

Knut Peters .. 
Eduard Reichmann 
Aunt Henriette Loni Heuser 
Uncle Otto .... Willy Maertens 
Miss Koldeway W....Trude Hesterberg 


Marika_ Roekk 
Dieter Borsche 
Renate Ewert 
Gunnar Moeller 
Hans Nielsen 


This rates a cheer for Marika 
Roekk. Her comeback via this Real 
production is more than just re- 
markable. Miss Roekk, idelized 
Hungarian-born -German musical 
star of the 1935-1945 era, is danc- 
ing and singing in this like a vet 
trouper. Having been absent from 
the German screen for a number 
of years now, her comeback must 
be regarded as a triumph as well 
as a victory over her age. Film 
makes it obvious that none of the 


Beren- | 


——_ 


present German musical stars 
reaches the standard of Miss 
Roekk's dancing abilities. 

Miss Roekk’s experienced di- 
rector-husband Georg Jacoby 
wisely didn’t take the role she 
portrays too seriously. Often it 
seems as if she is poking fun at 
herself. Another plus of this film 
is that cheap sentimentalities are 
avoided. The results are undoub- 
tedly beyond the German musical 
average. 

Sets are quite lavish, the East- 
mancolor is very good and the cast 
wel! chosen. Even the story isn’t 
too banal if compared with other 
German features of the same cate- 
gory. 

The Real company has achieved 
here a top hit for the domestic 
market. c also may do well in 
some foreign areas. 

Story centers around Miss Roekk 
who owns an institute that teaches 
good manners. Yet it is way in 

ebt. Things begin to look rosier 
when Miss Roekk inherits a money- 
spilling nightclub called “Green 
Cocktatoo.” She starts leading a 
double life; In the daytime she’s the 
aoee Emily Post; at night, she’s 

cing and 


singing at the Cock- 
tatoo for sags | reasons. This 
produces some hilarious complica- 
tions which see even the police 
and psychiatrists involved. Miss 
Roekk gets her man (Dieter 
Borsche), who shows up as an 
amateur musician in her night spot. 


Michael Jary’s melodies are easy 
on the ear. Film’s technical stand- 
ard is satisfactory. Hans. 


Quand La Femme S*En 
Mele 
(When the Woman Butts In) 
(FRENCH) 


Paris, Jan. 14. 

Cinedis release i 
Stars Edwige Fi 
Jean Servais; 
» Sophie 
by Yves Allegret. 
Sereenplay, Charles Spaak, Jean Meckert 
from novel by Jean Amila; camera, Andr 


Germain; editor, Ginette Baudin. A 
Marignan, Paris. Running time, 90 MINS 
Maine ...... Weessccecce Edwige Feuillere 
Ccccecccscccceccceses Jean Servais 

WOME capcoccececcsccecees Bernard Blier 
sssckbabeal Alain lon 


Sophie Daumier 
Pascal Roberts 
. Pierre Mondy 
Yves Deniaud 
Jean Debucourt 





This pic is another in the pres- 
ent gangster cycle now in full 
swing here. Cast has marquee val- 
ue while the plot is adroitly fash- 
ioned to make this solid for local 
returns. It is less likely for U.S. 
arties, for its attempt at parody 
and straight violence and many 
shenanigans do not quite blend. 
This leaves the pic in the cops- 
and-robbers category. Its slick 
front could make this dualer fare 
however. 

A classy gun moll (Edwige Feuil- 
lere) gets a visit from her first 
husband and her grown daughter. 
It is a bad time because her pres- 
ent lover (Jean Servais) is in the 
middle of a gang fight. To tcp this, 
the ex-husband is out to get re- 
venge on a rich man who had 
burned down a store for insurance. 
All is worked out with enough 
corpses, gunplay and revenge as- 
sured. 

Miss Feuillere, usually the 
“grande dame” in Gallic pix, now 
does a lowdown woman with class 
but overdoes it a bit. Servais has 
the right grimness while Blier is 
excellent as the revengeful bour- 
,geois.. A couple of youngsters, 
Alain Delon and Sophie Daumier, 
look like future film material. Di- 
rector Yves Allegret keeps this 
moving, gives it good mounting 
and makes this one of the better 
gangland eniries. Pruduction val- 
ues are fine, Mosk. 


p——————__________} 


8 Yank Pix 
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tion from three British shorts, 
while U.S. cartoon “The Magic 
Fluke” represents America as its 
best animated pic. 

The five Hollywood actresses in 
line for the best performance by 
a foreign actress are Augusta 
Dabney, Katharine Hepburn, Mari- 
lyn Monroe, Eva Marie-Saint (“A 
Hatful of Rain”) and Joanne 
Woodward. ‘ 

Half a dozen American actors 
fight it out with two French stars 
for the award for best performance 
by a foreign actor. The nod is 
given to Richard Basehart, Tony 
Curtis, Henry Fonda, Robert 
Mitchum (“Mr. Allison”), Sidney 
Poitier for “10 Feet Tall” and to 
Ed Wynn for his small, gripping 
role in “The Great Man.” 

Because of her nationality, 
Deborah Kerr is one of three who 
will compete for the award for the 
best’ performance by a British ac- 
tress, even though the perform- 
ance was given in a Hollywood pic, 
“Tea and Sympathy” (M-Co). 
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Tex Motor Park 
Showmen Hold 
Conclave No. 6 


Dallas, Jan: 21. 

The three-day, sixth annual con- 
vention of the Texas Drive-In 
Theatre Owners Association open- 
ed here Sunday (19) with opera- 
tors from all parts of the nation 
registering in at the Baker Hotel. 
First day was devoted to registra- 
tion, a directors meeting and a 
buffet party sponsored by the 
— Theatre Manufacturing 

0. 

Alexander Film Co., and Miracle 
Film Co., sponsored an Early Bird 
breakfast on Monday. Ruben Frels 
gave the invocation at the opening 
biz session following which Sena- 
tor Preston Smith , convention 
chairman, made the address of wel- 
come. Eddie Joseph, prez of the 
association made his report of ac- 
tivities of the year. Featured 
speakers during this session in- 
cluded Loyd Franklin, New Mex- 
ico Theatre Assn., who spoke on 
“Quit Talking and Dive In” other 
spiels were “Everything Comes to 
Him Who .. .” by Irving Mack, 
Filmack Trailer Co.; H. C. Pitt- 
man, Texas industrial accident 
board, and “The United Artists 
Story for Drive-Ins” by James Vel- 
de, general sales manager of UA. 

Coca Cola sponsored the noon 
luncheon at which William N. 
Sewell was toastmaster. Featured 
speaker was Gov. Price Daniel of 
Texas who was introduced by Ed- 
win Tobolowsky, chief barker, Dal- 
las Variety Club; Gordon McLen- 
don spoke on “The Great Drive- 
In Theatre Robbery.” 

There were two sessions in the 
afternoon one devoted to business, 
the second to discussion panel 
groups. In the first there was a re- 
port of the nominating commit- 
tee, report of the resolutions com- 
mittee and an open discussion on 
TDITOA. In the discussion groups 
Charles Weisenburg and Harold 
Brooks led one on film buying; E. 
L. Ray and Rubin Frels conducted 
One on promotions and Skeet Noret 
was moderator of one on repairs 
and maintenance. 

Motion Picture Advertising Ser- 
vice Co., were hosts at a cocktail 
party to wind up the evening. 

Dan Eddie was m.c. of the Tues- 
day session which featured C. J. 
Mabry, prez of Motion Picture Ad- 
vertising Service; “Good Public 
Relations Means Good Business for 
Drive-Ins” by Daniel J. Edelman, 





public relations director, Theatre 
Screen Advertising; Edward Lach- | 
man of Lorraine Carbons spoke on | 
“Unusual Drive-Ins at Home and | 
Abroad.” | 

American International Pictures | 
sponsored the luncheon at which 
Homer Leonard, former speaker of | 
Texas legislature, was master of | 
ceremonies. Samuel Arkoff, vice 
president, Leon Blender, sales man- | 
ager and James Nicholson of AIP | 
were introdced. Latter spoke | 
on “Future Product for the Drive- 
In.” Other speakers included Wag- 
goner Carr, speaker for the Texas | 
House of Representatives; Julius | 
Gordon, president of National Al- | 
lied and Ernest Stellings, prez of | 
Theatre Owners of America. | 

The afternoon was devoted to 
the National Association of Con-| 
cessionaires. “Profit Earning Ideas 
Through Improved Concession Ac- 
tivities” by Augie J. Schmitt, 
chairman; Charles E. Darden, was 
coordinator. Talks were by J. D. 
Oliver, Frels Theatres, on quality 
concession merchandising; Steve 
Bakarich, purchasing agent for 
Lone Star Theatres, on advertising; 
Harold Chealer, Salt Lake City, 
NAC veepee, reported on the pop- 
corn market, and Tom Sullivan, 
executive veepee of NAV on “How 
the Association Helps You.” 


EE 


Frosty Florida 


ems ~4CONtinued from page 1 


which at the time it signed the 
“What’s My Line” deal did not ex- 
pect the crop disaster, the deal has 
come a cropper. Florida Citrus has 
in turn asked CBS-TV for relief 
itself, and the network has already 
gotten Mutual of Omaha to take 
over two of the six shows. It’s 
currently on the prowl for arother 








advertiser to take over the other 
four dates. ‘ 


Chinese Stage Removed For 
Cinemiracle ‘Windjammer’; 
Put Cost at $500,000 


Los Angeles, Jan. 21. 

Chinese Theatre will shutter 
after final performance of “A 
Farewell to Arms” Feb. 2 to under- 
go extensive refurbishing for first 
showing of National Theatres’ first 
Cinemiracle production, Louis de 
Rochemont’s “Windjammer.” Pic 
in new wide-screen process will 
preem early in April. 

Renovation may cost $500,000. 
Actual installation for the new 
Cinemiracle process estimated at 
$60,000. Plans call for the removal 
of stage so that proper wall-to-wall 
Cinemiracle projection can be 
achieved. Screen covers a field of 
146 degrees and 55 degrees high, 


RESPECT FOR EXHIBS 





American International Invites 
Their Film Content Views 





An Exhibitor Production Plans 
Board is being set up by American 
International Pictures to help for- 
mulate plans for the incie firm's 
upcoming project. 

Already invited to participate 
are Robert J. O’Donnell, Texas In- 
terstate; Doc Sandorf, Twin Drive- 
In, Indianapolis; Edward L. 
Hyman, AB-PT; Paul W. Vogel, 
Vogel Theatres, Weilsville, O.; Nat 
F. Fellman, Stanley Warner; Julius 
M. Gordon, Jefferson Amusement 
Corp.; Gus C. Diamond, Pacific 
Drive-In Theatres; Bert Pirosh, 
Fox West Coast; Rube Shore, S&S 
Theatres, Cincinnati; Delmar Sher- 
rill, Statesville Theatres 





approximately that of the human | 
vision of 160-60 degrees. | 

Eastern preem of “Windjam-| 
mer,” formerly tagged “Cinemir- 
acle Adventure,” will be held in 
N. Y. sometime in late April. Pic 
will have its European preem in 
Oslo in early May, followed by 
London opening later in the same 
month. 


REGISTERED LOBBYISTS 
FOR AMUSEMENT ORGS 


Washington, Jan. 21. 

Several show biz groups had reg- | 
istered lobbyists during the third 
quarter of 1957, according to the 
official lobby registration report 
just made to Congress. 

Paul Cunningham was registered 
for ASCAP; Cecil B. Dickson, for 
Motion Picture Assn.; and Hal 
Leyshon, for the American Fed- | 
eration of Musicians. Last group 
was especially interested in reduc- 
ing or eliminating the 20% tax on 
nitery tabs. 

National Association of Broad- 
casters registered its president, 
Harold E. Fellows, and Vincent T. 
Wasilewski. Hollis M. Seavey was 
listed for the Clear Channel Broad- 
casting Service. Earl Gammons, 
former CBS vice president, and 
now an independent consultant in 
the field, was-also registered. 

Ralph E. Becker, D.C. attorney, 
was listed for American National 
Theatre & Academy, National As- 
sociation of Concert Managers, 
League of New York Theatres, and 
National Association of Legitimate 
Theatres. All are interested in 
knocking out the admission tax. 


Tired Blood 
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ad was run in every town. Other 
handdrawn ads also are being used. 

Newspaper ads emphasize par- 
ticularly the fact that certain pic- 
tures on the list of 15 are in color— | 
“something that most people don’t | 
get on television.” | 

Field also is using the same 
plates to flood each town with 150 | 
to 200 window cards and heralds, | 
not to advertise a single picture, | 
but all of the 15 blockbusters or 
near blockbusters to be presented 
early in the new year. 

Newspapers String Along 

His managers have asked and are | 
receiving newspaper cooperation in 
every town. Ag a result of the 
gratis front page stories and edi- 
torials and the advertising aval- 
anche the public in the towns 
are becoming movie conscious 
again and getting once more into 
the theatregoing habit, as evi- 
denced not only by patronage, but 
also the numerous telephone calls 
of inquiry the houses are receiv- | 
ing, says Field. 

In theatre lobby displays now | 
the underlined attractions are be- 
ing advertised, too, along with the | 
current offering. | 

Instead of the one managers 
convention a year, as _ hitherto, 
there'll be two for his circuit this | 
year, Field has announced. In a| 
contest that has just started the | 
winning house manager and his | 
wife will receive an all-paid Flor- 
ida trip. 

Field recently spent a substan- 
tial sum to improve his local neigh- 
borhood St. Louis Park theatre 
although it already was one of the 
city finest and newest. He also 
introduced something new, coffee 
cappuccino, a combination of Java 
and chocolate, which is served free 
to patrons. Last week he started 
a one-night-a-week stage show as 
an added attraction with no admis- 
sion price boost. The theatre, too, 
is using much more newspaper 
display, advertising space. 











Statesville, N. C. American Inter- 
national prexy Samuel Z. Arkoff 
said he ultimately hopes to have 20 
exhibs on the board. 








Severance 
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port, film production, distribution 
and foreign theatres brought in re- 
ceipts of $98,373,327; U. S. and 
Canadian theatres, $34,552,000; 
television, $5,489,813; radio, rec- 
ords and music, $11,627,653; rent 
and other income, $7,852,215 for a 
total consolidated income of $154,- 
320,404. Total income of the pro- 
duction - distribution division was 
$118,167,931 while expenses to- 
talled- $120,431,632. 

Vogel said the company, because 
of changes in~the nation’s film- 
going habit, “must examine its 
picture-making and _ picture-mar- 
keting and must develop new con- 
cepts in tune with current condi- 
tions.” He said the efforts of a 
minority group to gain control of 
the company prevented Loew’s 
“from applying full time and all 
our abilities to this objective.” 

The report notes that the com- 
pany obtained a short term loan 
for $5,000,000 from the First Na- 
tional Bank of Boston in order to 
provide current working capital. 
Maturity of the loan was recently 
extended from Jan. 16, 1958 to 
July 16, 1958 with interest at 
444%. The company’s working 
capital as of Aug. 31 was listed at 
approximately $73,793,000. 

In a statement issued with the 
report- on the first quarter of the 
present fiscal period loss of $1,290,- 
849, Vogel said that the economies 
the company is effecting and “the 
quality and audience appeal of the 
pictures which we expect to result 
from the tighter standards now im- 
posed upon production by our stu- 
dio administration will, I believe, 
reflect themselves in profitable op- 
erations.” 





‘PEYTON PLACE’ TOPS 


Chicago, Jan. 21. 

“Peyton Place” (20th) copped 
most of the kudos in the annual 
polling for Hollywood's best by the 
Chicago Assn. of Women’s Clubs. 
Jerry Wald pic was rated the top 
film of 1957, while Mark Robson 
won the best director accolade. 
Diane Varsi and Lee Philips were 
voted the best new actress and 





Corp., | 


new actor respectively. 

The association (repping about 
| 5,000 Windy City clubwomen) 
| picked Alec Guinness (“Bridge on 
| River Kwai”) as best actor, and 
Deborah Kerr as best actress for 
“Affair to Remember.” 

Best supporting actor tied Red 
Buttons for “Sayonara” and Errol 
Flynn for “Sun Also Rises,” and 
Barbara Nichols got best support- 
ing actress wreath for “Sweet 
Smell of Success.” 


Par & RKO Start 
Petroleum Probe 


Los Angeles, Jan. 21. 

By unanimous vote, the Los An- 
geles City Council approved oil 
| drilling on both the Paramount and 
| RKO lots. A 5€-acre drilling dis- 
trict will be established at Para- 
mount and a section at RKO. 

Union Oil Co., which made the 
application, assured the Council 
that drilling will be done from in- 
dustrially-zoned land on the two 
lots. 

















Burlington Train Robbery 
Up for Regal Picture 


John Merrick is doing research 
in Iowa for a projected film on 
“The Great Train Robbery,” which 
took place near Council Bluffs, 
Iowa in 1920. A $342 million haul 
of the Burlington’s transcontinen- 
tal mail train during a brief stop 
between Council Bluffs and 
Omaha, much of the loot was in 
Liberty bonds which were de- 
stroyed because they couldn't be 
cashed. Four men were arrested 
and sentenced for the robbery. 

Merrick returned to Hollywood 
last week to start work on a pic- 
ture for Regal films and said he 
would begin work on the script for 
the train holdup story. 











Reasons Why Loew's Auditing 





Loew’s Inc.’s annual report makes much of the fact that the com- 
pany’s accounting practices have been revised and that if the company 


had followed the auditing methods 


| profit of $745,000 instead of a loss of $455,000. 
Generally the change consists of including in the year’s audit cer- 
| tain expenses and recognized losses more properly chargeable against 
the period rather than spreading them over future years. In addition, 
revenues are spread over a period of years as earned rather than 
being recorded on a cash basis as received. 

The changes, the company feels, 
| conservative measure of its operating results and financial position. 
Specific changes in the accounting procedures include: 

(1) Amortization Theory 
Completed film productions included in the inventory at Aug. 31, 
| 1957 are valued at the lower of cost (less amortization) or estimated 
realizable value on an individual picture basis. Prior to 1957, the ag- 
gregate realizable value of all completed pictures was compared with 


the aggregate cost. 


(2) Unproduced Scripts 
Unused books and rights are charged to income at the end of five 
» | years or as soon as it is determined that satisfactory screen continuities 
| will not be developed. Prior to 1957, unused books and rights were 
carried in inventory for a five-year 


prior to that time. 


(3) Televtsion 
Down payments received from television stations for rental of films 
are taken into income, in general, over the period of usage of the films. 
| Previously such payments were taken into income when received. 
(4) Studio Expenses 
Certain expenses relating to studio facilities and talent* not used in 
the production of pictures have been charged directly to income. Pre- 
viously such expenses not directly applicable to the production of pic- 
tures were capitalized as part of the cost of pictures. 
(5) Other Changes 
Certain expenses which were formerly recorded at the time of pay- 
ment have been reflected in th 1957 financial statment on an accural 


basis. 


In addition, Loew’s inaugurating a new system of budgetary con- 
trols which it hopes will give the management better and quicker fi- 
nancial information and a tighter control over costs. At the same time, 


the company has plans under way 


,accounting procedures. 


of the past, it would have shown a 


will result in a better and more 


period and no write-off was made 





to mechanize more extensively its 


Proposed Amendment in N.Y. State 
Would Classify Films Vis-a-Vis Kids 


‘CHI CLUBWOMEN RATE 


Albany, Jan. 21. 

All pictures licensed by the State 
Education Department's Motion 
Picture Division would be classi- 
fied as “suitable for general pa- 
tronage, for adults and adolescents, 
or for adults only,” and theatre 
advertising would be required to 
“note the classification” of films 
shown, under terms of a bill in- 
troduced Wednesday (8) by Sena- 
tor William T. Conklin and Assem. 
blyman Luigi R. Marano, Kinga 
County Republicans. 

The legislators, who last year 
proposed that films be classified 
as “suitable for adult audiences 
only or as suitable for exhibition - 
to all persons,” believe the new 
measure is an improvement. It 
could be the basis, they think, for 
a later extension of the ratings 
plan—long advocated by Hugh M. 
Flick, former “Censor.” - 

The “adults and adolescents” 
classification is in line wifh a new 
category recently adopted by the 
National Legion of Decency. The 
Catholic War Veterans support the 
present Conklin-Marrano act, as 
tLey did the 1957 version. 

It is put forth as a “step to 
combat juvenile delinquency, by 
serving notice to parents, through 
advertisements, of what pictures 
are “suitable” (in censors’ opinion) 
for their children. 

The bill, which amends Section 
122 of the Education Law (the 
licensing system), would take ef- 
fect immediately. 


‘Wax’ & ‘Morgue’ 
Test 3-D ‘Novelty 


On the theory that the 3-L 
novelty is good every couple oj 
years, Warner Bros. is re-releasing 
its “House of Wax” in March 
coupling it with another WB 3-D 
attraction, “Phantom of the Rue 
Morgue.” Combination opens 
March 5 at the Paramount and 
Fenway theatres, Boston, and RKO 
Keith’s Theatre, Syracuse. Afte1 
that, the two films will have a sat 
uration opening in New England. 

The 3-D releases must be seer 
with special polaroid glasses for 
the depth effect. A rather consider. 
able number of such glasses are 
still stored from a few years age 
when 3-D was a fad. It died so 
suddenly that a lot of companies 
got stuck with viewers. 








Johnston 
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reasonable cost to a sufficient num 
ber of theatres to make the desire¢ 
public impact.” Johnston recallec 
that the largest number of house: 
ever hooked up to a telecast wa: 
174 for a total audience of 500,000 
“Clearly,” he wrote, “the Holly- 
wood show could not be put on fo! 
such a small number of theatre: 
and such a small audience. Thou 
sands more theatres would be 
needed to carry out the objectives 
you have in mind.” 

The letter noted the high equip 
ment and line costs, plus the cos 
of installation, and went on tc 
comment on the limited numbe1 
of long lines presently available 
“All in all, the total costs would 
run into staggering millions of dol- 
lars. Quite frankly, I wonder 
whether exhibitors and distribu- 
tors would feel these sums justified 
for a proposed once-a-month show,’ 
he said. 

And he addd: “In evaluating 
your proposal, as with all other 
proposals, it is necessary to mea. 
sure the costs against the real o1 
potential benefits. Your suggestior 
. . . in addition to the high cost: 
... entails very involved techno- 
logical problems.” 


| New York Theatre | 
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TOLL’S ACHILLES HEEL: PUBLIC SERVICE: 
HURT BY UNCONVINCING (OR NO) CASE 





By MURRAY HOROWITZ 

Wired toll television has got it- 
self tangled in knots because of its 
failure to win friends and influ- 
ence officialdom. One reason for 
the failure—in a field of many rea- 
sons—stems from the prospective 
toolcasters neglect of the public 
service programming area. 

Interestingly, in Los Angeles, 
the sole major city to grant wired 
toll tv franchises to this date, pro- 
visions were made for public serv- 
ice programming, informational 
and educationa] shows. 

In San Francisco, where closed 
circuit bids are being studied af- 
ter months of hassling, local ob- 
servers feel that the toll tv promo- 
ters missed the boat in not making 
any public service programming 
commitment. 

In Milwaukee, another city in 
which bids are under study, one of 
the major arguments against a per- 
missive ordinance, is the loss of 
public service programs feared re- 
sulting from toll tv. Apparently 
other cities aren’t nearly as per- 
missive at Bartlesville, Okla., the 
first city to have itself wired for 
tolleasting. Opposition, too, is 
much stronger and better organ- 
ized elsewhere. 

Let’s face it. There isn’t much 
dough, if any, in public service 
shows, programming ranging from 
carrying the addresses of local po- 
litical candidates te a _ graphic 
assessment of where the USS. 
stands in the Sputnik age. That 
holds true for advertiser used com- 
mercial tv, as well as the tolled 
version. Therefore, the accent on 
entertainment fare, the big current 
pix, sports attractions, etc., the 
shows held big enough to com- 
mand the customers’ dollar, in 
turn, would pay-off that expensive 
wiring investment. 

Reasons For Using Sets 

But that box in the parlor means 
many things to many people. And 
a good segment of the population 
time and again turn their tv sets 
on for other than strictly enter- 
tainment fare. When these set- 
owners, including local officials, 
are met with arguments that toll 
tv would drive free tv out of busi- 
ness, question is raised who would 
foot the bill for non-entertainment 
type fare, the wide range of public 
service shows. 

The issue is of special signifi- 
cance to local and national govern- 
mental officials, and a variety of 
opinion makers and eggheads who 
look to tv for airing of their spe- 
cial interests, even though the air- 
ing may be crowded in off-hour 
scheduling on free tv. 

Execs of both Skiatron and In- 
ternational Telemeter, the major 
wire entrepreneurs, say they have 
plans in that direction, news, hi-fi 
music, local public affairs shows, 
et al. To go beyond that would be 
premature. Let’s first get on the 
air, they say. Promoters, too, are 
reluctant to tip the opposition. 

But unless a more favorable 
climate is developed—and commit- 
ments in informational, education- 
al and public service shows are one 
way of ¢reating such a climate— 
wired pay-tv my never get on the 
air in many cities. 

The closed circuit set-up, unlike 
the airlink, technically makes it 
relatively easy to supply a variety 
of programming fare. Both Skia- 
tron and Telemeier systems are 
equipped to hook-up to at least 
three unused tv channels. In Bar- 
tlesville, one channel is being uti- 
lized for first-run pix, the others 
for reruns, with a third being re- 
served for live programming. The 
not-so-hot results of the Bartles- 
ville experiment may indicate that 
pix fare alone cannot carry wired 
toll tv, that an endless supply of 
strictly entertainment fare may be 
like too much desert, resulting in 
“tune out” indigestion. 

Airlinked toll tv is a horse of 
another color. There, the Federal 
Communiéations Commission re- 
quires stations utilizing any of the 
pay-tv systems to continue their 
public service commitments. 

Here’s a city-by-city appraisal of 
the wired toll tv situation, as it re- 
lates to the public service issue, 
gathered by Variety correspond- 
ents. 

Los Angeles: Franchises granted 
to Fox West Coast Theatres-Tele- 
meter and Skiatron. According to 








the toll tv franchise agreement, 
L.A. is taxing toll tv grosses 2%, 
but is willing to skip 1% in return 
for acceptable informational and 
educational .v programming. 

San Francisco: Franchises are 
being held in abeyance after incon- 
clusive arguments before the city’s 
board of supervisors’ finance com- 
mittee. There was no official men- 
tion of any public service program- 
ming when Skiatron v..p. Alan 
Lane and Skiatron v.p. Jerry Doff 
made pitches for a franchise before 
the board. The L.A. barter public 
service deal never came up here. 
The Frisco, percentage, incidental- 
ly, is precisely the same two per- 
cent. However, Lane made an ad- 
dress to the Frisco area tv service- 
men’s guild in which he said Skia- 
tron is “actively” working with 
“several colleges and universities” 
to put high school and college 
credit extension courses on its pro- 
gramming in the afternoon hours. 
He said the plans haven't jelled 
enough so’ that he could even men- 
tion the schools Skiatron’s working 
with, but he promised that this 
type of “educational” tv would be 
available. One reason that the is- 
sue may not have officially been 
bridged is that Frisco’s Channel 9, 
KOED, is one of the strongest non- 
commercial tv (or education) sta- 
tions in the country. This is a fac- 
tor absent in L.A. 


Milwaukee: Skiatron pushed 
hardest in this city. The Milwau- 
kee Common Council has a pro- 
posed pay-tv ordinance pending, 
with no date set for further con- 
sideration. Anti-toll group has 
stressed the loss of local public 
service programs likely resulting 
from toll tv. 

Wired toll tv applications are 
pending in Chicago, Fresno, Pitts- 
burgh and many other cities. An 
okay was given for a wired set-up 
in Oceanside, Calif., and a nix was 
registered in Phoenix, Ariz. 








CLOSED CIRCUIT, ’57, 
GROSSED $3,200,000 


The closed-circuit tv communica- 
tions industry grossed an estimated 
$3,200,000 during 1957, an increase 
over the previous year, according 
to Nathan L. Halpern, president of 
TNT Tele-Sessions Inc. In 1957, 
Halpern reported, TNT provided 
closed-circuit service to 23 ac- 
counts, which produced gross rev- 
enues of $2,610,000, about 81% of 
the entire industry. 

Halpern expects an increase in 
the use of closed-tv by business or- 
ganizations in 1958 because of the 
greater emphasis on competitive 
selling in the business community. 


Free TV To Argue 
Merits of Toll TV 


San Francisco, Jan. 21. 

A three-station Northern Cali- 
fornia network will pick up an 
hour’s worth of debate on the mer- 
its of toll-tv Jan. 31. 

Program, set for prime time of 
7:30 to 8:30 p.m., will originate at 
Frisco’s KRON, be picked up by 
KSBW-TV, Salinas-Monterey, and 
then be relayed by microwave to 
KSBY-TV, San Luis Obispo. 

In addition, viewer questions will 
be received by special phones in 
all three areas, with long lines re- 
laying queries from Salinas, 100 
miles south, and from San Luis 
Obispo, 200 miles south. 

Debaters will be John Cohan, 
owner of KSBW and KSBY, and 
Arnold C, Childhouse, treasurer of 
the Naify circuit, both against toll- 
tv, and Paul McNamara, Telemeter 
vice-president, for feevee. Modera- 
tor will be Tom Mullahey, KRON 
public affairs director. 








Battle of the Citizens Toll Petitions 





Los Angeles, Jan. 21. 

Citizens of Los Angeles are be- 
ing besieged by conflicting peti- 
tions in the battle to get pay tele- 
vision underway. It was started by 
the Citizens Committee against 
Pay-TV, which circulated petitions 
to get a referendum on the ques- 
tion of whether the city should 
franchise feevee systems. 

Skiatron fought back with its 
own petitions, contending that the 
Citizens Committee had been 
spreading “lies” about tollivision 
and charged the group with buying 
votes through using solicitors who 
are paid by the number of signa- 
tures they obtain. Skiatron veepee 
Jerome L. Doff said the feevee 
firm’s petitions asked Angelenos to 
withdraw their names if they have 
already signed the Citizens Com- 
mittee’s petitions. 

Doff said that Pat Somerset, 
prexy of the Hollywood AFL-Film 
Council, has already admitted that 
pay-tv would be a great boom to 
the film industry and would open 
new fields of employment. “Pay-tv 
is inevitable,” said Doff. “Even the 
brass at all the major webs aren't 
opposing our move here since ob- 
taining a franchise granted by the 
city fathers,” said Doff. 

“No matter how many Tuchler’s 
pop up, the right of free enter- 
prise will win out in the end.” Doff 
referred to Tuchler’s committee as 
an ‘evil group’ intent on stopping 
progress. 

“After all, the citizens of this 
city are not obliged to subscribe to 
feevee, it’s their choice, but for 
those that do want it, we would 
be able to service them.” 

Gesture To Hospitals 

In the evept Skiatron receives 
the go-ahead, Doff said his com- 
pany will pipe in programs free of 
charge to all charitable and vet- 
eran hospitals in the area. .In fact, 
plans also call for the hookup of an 
educational channel for our public 
schools, without charge. 

“Even the American Legion, who 
at first opposed pay-tv, has re- 
versed their stand and now are 
neutral,” he added. 

Doff feels that many theatre 
owners who originally opposed fee- 
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vee, are sorry now they did. They 
now can see how beneficial it could 
be to the theatre business and the 
people working in the entertain- 
ment industry. 

“I feel no ill will towards mem- 
bers of the TOA that are against 
us,” Doff added, “because I feel 
they will eventually come around 
to our thinking,” he concluded. 

As of now Skiatron has no plans 
to charge for the installation of 
their setup into homes, but instead 
will charge a small monthly service 
fee which includes. continuous 
piped -in- music. Program charges 
will vary from 25 cents to three 


dollars, with subscribers being 
billed monthly. 
Tuchler’s Citizen's Committee 


needs a minimum of 52,000 valid 
signatures on two vetitions, now 
in circulation, to place the issue 
before the public on the June 
ballot. 








Feevee Pubservice? 
Washington, Jan. 21. 

NBC president Bob Sarnoff, 
testifying in the toll-tv hear- 
ings today (Tues.) of the House 
Interstate & Foreign Com- 
merce Committee, charged 
that the tollvision program- 
mers would not present im- 
portant public service shows to 
the public. He put it this way 
to the members of the com- 
mittee: 

“May I ask you gentlemen, 
if it is not impertinent, how 
many of you have been ap- 
proached by the pay support- 
ers to sign up for their pro- 
grams? According to their 
publicity releases they are out 
recruiting new shows and new 
talent. Have you heard of any 
Congressmen or government 
officials solicited for a pay-tv 
panel or informstional pro- 
gram? I haven't, and I doubt 
that I will because the Nielsen 
and Trendex ratings of politi- 
cal leaders, diplomats and gen- 
erals seldom rival those of a 
Perrv Como, a Wyatt Earp or 
a Steve Allen.” 
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Leisure-Time Habit Check 


Where did the public go? What did they do? Opinion Research 
Corp., having conducted a “sample” research job on 5,021 persons 
across the country, found that 57% of those on the list watched 
television “yesterday”—this meaning the day before the inquiry 
was put to them. Survey, cohducted last June and July by ORC on 
assignment from the Motion Picture Assn. of America, provided this 
breakdown on the findings of the analysis: : 

Going to play or concert or opera, 1%; working around the yard 
and in the garden, 33%}; listening to records, 14%; participating 


in sports, 8%; hobbies (photography, knitting, 
or spending time at home with visitors, 38%; 


etc.), 10%; visiting 
going to dances, 2%; 


going to drive-in theatre, 2%; reading books, 18%; going to lectures 


or adult school, 1%; reading magazines, 27%; 


musical instruments, 5%; 


singing or playing 


spending time at drugstore, soda foun- 


tain or bar, 6%; going out to dinner, 8%; attending regular (not a 
drive-in) theatre, 3%; going to meetings or other activities of clubs 
or organizations, 11%; attending sports events, 4%; playing cards 
checkers or other indoor games, 4%; going pleasure driving, 17%; 


none of them, 7%. 





HAROLD FELLOWS IN 
CLOUT AT SUBSCRIPTION 


Boston, Jan. 21. 

“Pay tv is a threat to the free 
way of broadcasting that exists to- 
day,” Harold E. Fellows of Nation- 
al Assn. of Television and Radio 
Broadcasters told the Broadcasting 
Executives Club of New England 
at its 10th birthday celebration 
session in the University Club here 
Thursday (16). 

“ I don’t presume for a moment 
that if pay-television should go on 
the air on a regular basis, it would 
not have some subscribers. Obvi- 
ously there would be an audience 
of sorts. But, it is inconceivable 
that this audience in any given 
circumstance, would be more than 
a fractional percentage of the ex- 
isting audience for free television.” 

“Proponents of pay television 
normaliy take the position that 
those of us who oppose it are 
standing in the way of progress. 

“We consider that the establish- 
ment of three major television 
networks and over 500 television 
stations in the U. S. within a peri- 
od of less than a decade is quite 
an accomplishment, certainly rep- 
resenting progress in a most dy- 
namic form. We believe that any- 
thing that would interfere with 
the continued orderly progress and 
development of the American 
television system until the time 
when we have full competitive 
service available to all families in 
the nation, would be retrogres- 
sion.” 





Wire-In Republicans 
For Nixon Fund Talk 


TNT Tele-Sessions will handle 
the closed-circuit facilities for the 
United Republican Dinners sched- 
uled for Jan. 20 in 37 cities 
throughout the company, 

Appearing at the nationally tele- 
vised fund-raising program, which 
will be projected on large screens 
at these dinners, will be President 
Eisenhower, Vice President Nixon 
and others. 


Debunks Myth 
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the exception of ‘Anastasia,’ which 
was released in December and 
finished up in the first annual top 
grossers,” Ricketson _ declared. 
“Paleface,” in 1948, was the last, 
he noted. 


Records show that for 1956-57, 
according to Ricketson, top grossers 
were “Giant,” released in Novem- 
ber; “Oklahoma,” November; 
“Anastasia,” December; “Island in 
the Sun,” June; “Delicate Delin- 
quent,” July; and “10 Command- 
ments,” November. 

Top grossers for previous year: 
“To Hell and Back,” October; 
“Picnic,” February; “I'll Cry To- 
morrow,” March; “The King and 
I,” “Trapeze,” both July. 

For 1954-55: “The Caine Mu- 
tiny,” June; “White Christmas,” 
November; “20,000 Leagues Under 
the Sea,” January; “Battle Cry,” 
March; “Mister Roberts,” July. 

Ricketson pointed out that none 
of the top money pix of other 
years back to 1948 were released 
in December, either. 

“Another foggy old idea which 
still has imaginary credence is, 
‘Don’t open a good picture the 
week before Christmas’,” exec said. 
“Mike Todd must not have heard 
the dire predictions for pre-Christ- 
mas release because he opened 
‘Around the World in 80 Days’ at 
the Carthay on Dec. 22, 1956. It is 
now in its second year and is con- 
tinuing to do capacity business,” 





Toll Foes Making 
It Seem Great, 
Yet Unknown 


Chicago, Jan. 21, 

An editorial in the Chicago Sun- 
Times last week cautioned feevee 
opponents that their efforts to 
block subscription television might 
backfire by way of the old fore 
bidden fruit psychology. Said the 
newspaper piece, “No one can be 
sure whether the public will be 
sold on the new medium until it 
has been given an extensive trial. 
But the desperation of its oppo- 
nents is going to lead many people 
to believe that it must have a great 
deal of merit.” 

The editorial went on to stress 
its case that Congress “in all fair- 
ness’ should permit the FCC-ap- 
proved trial of feevee to go on. 


Publicists 
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been able to set any course of ac- 
tion as yet. In its contract with 
M-G there’s no injunction against 
the general employee classification. 

Long-anticipated ax fell on the 
M-G ad-pub department as of last 
Friday (17). Consoling note was 
that the SPG-ers were given two 
weeks’ notice in addition to severe 
ance pay (two weeks for each year 
of employment up to 24 weeks’ 
pay) and white collarites were 
handed one week’s notice plus sev- 
erance of one week per year up to 
11 weeks’ pay. 

Among those dismissed were 
William Ornstein, trade contact 
and liaison between the sales dee 
partment and the press; Mitchell 
Rawson, newspaper contact; Halsey 
Raines, special assignments; Doroe 
thy, Day, fan mags; Lou Fields, 
head of art department, and Hal 
Burrows, art director. 

Also bounced were William 
O’Brien and Sam Forgotson, ad 
promotion; Edward Mazzacco, 
press books; Joseph Flynn, exploit- 
ation; Frances Lane, fashion con- 
tact; and a number of secretaries, 
typists, etc. 

In all, 30 persons were pink- 
slipped. 


LLL — ey 
Bankers 
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If the union gets the greenlight 
from Walsh for a strike it’s anti- 
cipated that it will receive the sup- 
port of the projectionists, also afe 
filiated with the IA. Although the 
projectionists do not have con- 
tracts with the filrs companies, 
their contract provides for a prior 
obligation to other locals within 
the IA. 

In one of its leaflets, Local H-63 
declared: “Noted for its fabulous 
payments in Hollywood, as well as 
its exceptionally high executive 
salaries, the industry has never 
had social consciousness enough to 
care about what the employees in 
the lower brackets receive, nor has 
there been any feeling in recent 
years toward protection for the 
older employees and many who 
have spent their whole lives with 
the industry are tossed out on Fri- 
day with a pink slip notice.” 

According to Russell Moss, biz 
agent of the union, Local H-63 
wanted to poll each company on its 
position with reference to the 
wage boost, but the film com- 
panies would not permit such 
action, 
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Landis Calls TV 
Webs Protective 
Of Own Gravy 


Washington, Jan. 21. 


_R 1 television networks objec- 
tions to toll-tv are centred on their 
“fear and resentment” of effec- 
tive competition for the limited 
audience time, James M. Landis, 
counsel for Skiatron Electronics & 
Television Corp., told the House 
subcommittee on Interstate and 
Foreign Commerce here last week. 
The committee is holding hearings 
on pay-tv. 

Webs aren’t concerned about 
the “free air,” nor do they really 
worry about the lack of frequen- 
cies, which is a my‘h anyway, 
Landis held. What they really 
fear is “any fractionalization of 
that audience time by the capac- 
ity of a competitive television sta- 
tion to appeal to _ specialized 
groups. Their basic plea is to 
main‘ain their existing ,dominance 
in the field of telecasting—a dom- 
inance that approaches oligopoly 
if not monopoly.” 

Landis defended the toll trials 
due to be authorized by the Fed- 
eral Communications Commission 
in March on the basis that “a new 
commynications industry is pre- 
pared to offer its service to the 
public—a service which the pub- 
lie can accept or reject. We want 
it that way. Our opponents, the 
major television networks and the 
mo ion picture exhibitors, do not. 
They obviously are afraid to let 
the public decide how it wants to 
spend its own money for enter- 
tainment and for cultural attrac- 
tions.” 

The attack vs. pay television “is 
an a‘tack not only on scientific ad- 
vance but on this right of a people 
to determine the character -of 
their entertainment,” Landis 
stated. 

He argued that tolleasting would 
ac ually result in more programs 
being offered to the public—free 
and toll—inasmuch as the pay 
method was apt to open additional, 
now unused, channels which are 
now “blank because the advertis- 
ing dollar can’t be stretched far 
enough to cover them.” 

Landis stressed the advantages 
of the new and more flexible eco- 
nomic base that would be avail- 
able to tv under a pay system, 
and he explained how “if an au- 
dience of 7,000,000 people is re- 
quired to support a particular pro- 
gram under existing system... 
an audience of 50,000 would sup- 
port the same program given sub- 
scription television.” 

“There are recognized gaps in 
telecasting, which we think can be 
filled by subscription TV without 
damage to the existing system,” 
Landis maintained, adding: 

“Pay-As-You-See television asks 
nothing from the existing televi- 
sion systems. It asks no monopoly 
of existing frequencies. All it 
asks is the right to compete with 
advertiser - sponsored television 
and the opportunity to put an eco- 
nomic base under our television 
industry which we hope will en- 
able it to grow and meet the in- 
creasing demands that the Ameri- 
can public is placing on televi- 
sion.” 


CALLS MERVYN LE ROY’S 
VIEWS TALENT-BIASED 


Boston, Jan. 21. 

In the first of a series of articles 
on toll tv, Arthur E. Fetridge, tele- 
visioh editor of the Boston Her- 
ald, took issue with Mervyn Le- 
Roy, who is in Boston filming 
scenes for “Home Before Dark,” 
in the Boston Herald, Sunday 
(19). 

Fetridge quoted LeRoy’s article 
in The Atlantic Monthly and said: 
“When, we tried to pin LeRoy 
down to why he wants pay tv we 
found his only interest is in help- 
ing out the makers of motion 
pictures, salaried producers and 
actors. He can deny it until the 
cows come home but actually that 
is his one and only interest. He 
doesn’t care about the public and 
certainly he doesn’t care one whit 
about the poor theatre owner. If 
pay tv comes, how many suburban 
theatres will survive? And for 
that matter a lot of big intown 
theatres that don’t charge legiti- 
mate theatre prices will go down 
too.” 
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Wanna Handy Stick? 

Theatre Owners of America 
has commissioned production 
of a short to expound on the 
evils of toll television. Reel, to 
be made available for free to 
clubs, tv stations, etc., is aimed 
vs. any form of pay video, 
weather by cable or over the 
air. 

Subject features an inter- 
view between Abe Stark, presi- 
dent of New York City’s Coun- 
cil and an avowed foe of pay 
tv, and Edward O’Neil of the 
N. Y. Daily News. 


‘Toll No Menace 
To Sponsored TY 


Washington, Jan. 21. 

FCC chairman John C. Doerfer 
assured the Interstate Commerce 
Commission last week that safe- 
guards imposed by the agency in 
authorizing a three-year trial run | 
of subscription tv will not jeopar-| 
dize “free” tv. 
Testifying at the opening of com- | 





} 








SEE CONGRESSIONAL SWING 


VS. TOLL 


BUT HEARINGS TOUGH ON ‘ANTIS’ TOO 


Washington, Jan. 21. 

Congressional hearings on toll- 
vision resumed today (Tues.) amid 
signs that the lawmakers, while 
apparently swung over to opposi- 
tion to home fees, may neverthe- 
less remain non committal on the 
matter. This was evident from the 
questioning of NBC president Bob 
Sarnoff in today’s session of the 
House Committee on Interstate 
and Foreign Commerce. 

Congressmen put Sarnoff 
through a grueling day’s testimony, 
and while earlier they had ap- 


peared friendly to anti-toll wit- | 


nesses, they gave the NBC boss a 
thorough going-over. At the same 
time, one committee member im- 
plied that the courts might be the 
best place to settle the matter of 
the authorization of pay-tv. 
There were two witnesses today, 
Sarnoff and Solomon Sagall, prexy 
of Teleglobe Pay-TV System Inc., 
newest entry in the toll field. CBS 


tion, the Committee would abet the 
undesirable growth of a cable-tv 
network. Like Zenith, Teleglobe 
believes that tollcasting should be 
done only over the air. 

Sagall said the whole conception 

of pay-tv was “a natural result of 
dissatisfaction on the part of the 
American public with the sub- 
standard, low-level, anemic pro- 
grams” being offered. “Some of 
the purveyors of tv entertainment 
have been treating the public as 
immature children, dumping on 
|the airwaves ¢hirdrate material, 
| being only concerned with filling 
airtime. 
Opining that pay-tv was “bound 
| to come,” he said that blocking the 
| Federal Communications Commis- 
sion at this stage “will lead only 
to a change in the mechanics” but 
will not result in the suppression 
of pay-tv. 

Sagall, describing Teleglobe’s 
application to education, said every 
home could be turned “into a po- 





well as Paul Porter for Telemeter 
and W. Theodore Pierson for Zen- 
ith, had a comparatively easy time 
of it. 

Nor was there great interest 
shown when the last witness, Har- 
old E. Fellows of the Nat‘ional 
Assn. of Broadcasters, who was the 
first of the industry opposition to 
appear, put in his testimony. Fel- 
lows signaled the networks’ pitch 
for a Committee resolu‘ion direct- 
ing the FCC to withhold action on 
pay tv appiications pending a Con- 
gressional determination of public 
policy. 

Such a resolution is probably 
|} the most that could come out of 
| Congress before March 1 since it’s 
|considered unlikely that both the 
| House and Senate coulé enact 
| legislation barring feevees by that 
| time if, at all, this session. Whether 
a resolution would stop the Com- 
mission isn’t certain but it would 
| doubtless have great weight. 








| mites hearings on the subject, — Frank ng gy a 
Doerfer emphasized that.“‘no com-| the stand tomorrow (Wed.), to 

mission would countenance any op-| f0llowed by ABC topper Leonard 
eration by tv broadcast licensees | GOldenson. Sagall, in his testimony 
that would place our free tv sys- | favoring immediate tests of toll- 


tential classroom.” The toh og + 
tional Television U. would provide 
high school and coliege ove MPAA S Brochure 


courses through cooperation with 
authorized educational institutions, 
with the schools themselves getting 


tem in jeopardy. 

What the Commission did by its | 
Oct. 17 order, Doerfer testified, | 
was to indicate a receptive dis- | 
position to authorize a controllable 
test of subscription tv under con- | 
ditions in which it could enrich, | 
but certainly not destroy, what the | 
present system is able to offer to | 
the public.” 

Previously, chairman Emanuel 
Celler (D-N.Y.) of the House Judi- | 
ciary Committee urged the com-| 
mittee to recommend passage of 
his bill to invalidate the FCC au-| 
thorization. | 


Dude Ranch 
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Men,” all made in the east, as de-| 
| claring that the average Hollywood | 
| picture, budgeted at $1,500,000, 








can be produced in a New York 
studio at a saving of $400,000 to 
$500,000. 


| 
’ 


Listing the advantages of New| 
York production, Poll said studio 


York studios do not have overhead 
or administrative expenses which | 
may add 20% to 40% to the cost} 
of a picture. He also cited the tal- | 
| ent pool from the legitimate stage 
j}and the availability of trained | 
| crews. E 

| Despite the recent movement) 
westward of telepix filming, Poll | 
is convinced that this activity will | 
soon return to Gotham “because of | 
the important economic benefits| 
that will accrue to them.” 


Distribs Upgrade 


——ee Continued from page 5 ee 
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the release of 40 or more pictures 
per company, per year has become 
antiquated. They reason that each 
picture requires individual selling 
and consequently requires the full 
attention of one or more individ- 
uals throughout various phases of 
the production and selling. Those 
assigned to a particular picture 
will be called upon to follow it | 





| vision, proposed a bold Internation- 


al Television University, a system 
of education by pay-tv which he 
claimed could solve some of the 
nation’s most pressing educational 
problems. ~ _ 

Sarnoff asked that the commit- 
tee officially request the FCC to 
withhold action on pay-tv tests 
until the Congress has resolved 
this public policy issue” and that 
it support proposed legislation 
which would prohibit the use of 
the broadcast channels for toll- 
vision. 

He opposed the pending toll-tv 


|tests on the grounds that feevee 


will not provide the public with 
a new or different program service, 
that it will deprive the public of 
existing free programming and 
that authorization of fee-tv would 
leave the public without “any ef- 
fective choice” between free and 
pay tv. He added that tests of 
tollvision “promise no meaningful 
resolutions of the issue” because 
they would be on a “basis far re- 
moved from the realities of the 
operation.” 

When the “pay-tv promoters say 


rentals are cheaper since New| the money they seek from home| 
box offices is for the purpose of | 


offering a different and better 
service,” Sarnoff declared, “I say 
what different program? What 
better service? They must, of 
course, make this claim to win ad- 
mittance to the haven of public in- 
terest. To offer the same pro- 
grams for pay that are now free 
would be transparently opposed to 
the public interest.” 

But “the economics of pay-tv— 
like those of free television—cofh- 
pel it to develop the largest possi- 
ble subscription audiences,” and 
to do this requires the use of at- 
tractions and stars “already tested 
in the crucible of competition for 
public favor, stars who have proven 
their ability to win and hold a 
mass audience.” The sources of 
such programs and stars “will be 
found primarily in the program 
schedules and talent lists of the 
three national networks.” 

Warning that “pay-tv could 
easily outbid our advertiser-sup- 
ported medium for the same pro- 
gram and talent we have devel- 


Hostility Evident 


Tuesday (14) before a Committee 
which appeared none teo friendly, 


Communications Commission, 
headed by Chairman John C. Doer- 
fer. Committee members, particu- 
larly Chairman Oren Harris (D- 
Ark.) bombarded the Commission- 
ers with sharp questions regarding 
the authority of the FCC to permi* 
a three-year trial run of feevee. 
Some of them were obviously skep- 
tical of the justification of the 
agency's action. 





ly s'ood his ground, assuring the 
|Committee that the Commission 
| had imposed sufficient controls to 
| prevent subscription from running 
| away with free tv during the test 
period. He also scored by prom- 
ising that af‘er the Commission 
| has been able to appraise subscrip- 
|tion in actual operation it would 


|réport its findings to Congress for | 


| whatever action it may deem de- 
|sirable regarding authorization of 
the service on a permanent basis. 

Emphasizing the need of a trial 
run to answer many of the ques- 
tions which were put to him, Doer- 
| fer once referred to the possibility 
|of a Congressional resolution to 
| hold up subscription until Congress 
| resolves the question. Having just 
| stated that he did not believe in 
| passing the buck on “ a hot potato,” 
he expressed doubt that the issue 
would ever get off “dead center” 
if Congress had to resolve such a 
difficult problem. 

“One of the finest contributions 
we can make to Congress and the 
public,” he told the Committee, “is 
to get the final answers as to 
whether subs¢ription has merit or 
is merely a promoter’s dream.” 


Committee members had pep- 
| pered Doerfer and his colleagues 





income through their participation. 


The hearings started off last 


| 
Doerfer, cool and collected, stout- 


Evaluates Toll 


Release of new films on televi- 
sion via toll-tv would unquestion- 
|ably attract those who now belong 


if not hostile, to the witnesses call; to the group of non-frequent thea- 
ed—the members of the Federal | 


| tregoers, the Motion Picture Assn. 
jof America’s survey, “The Public 
| Appraises the Movies.” shows. 

Poll found that 41% of the set- 
owners queried would prefer to see 
current attractions on the air even 
if they were available only for a 
charge. Another 40% said they'd 
| prefer seeing new films in the the- 
jatres; 16% said they didn’t know, 
;and 3% had other opinions. 

Survey significantly established 
that the attitude vs. pay video dif- 
|fered in relation to frequency of 
|attendance. Thus 51% of those 
| who go to see films in theatres less 
|than once a year voted in favor of 
| home-toll whereas only 24% fa- 
vored pay-as-you-see among those 
who see films once a week or 
| oftemer. 

Motivation of those who'd pre- 
fer getting their pix in the living- 
room centres primarily on the 
|“comfort” aspect (15%) with gen- 
;eral convenience getting another 
9% of the vote and the “less ex- 
| pensive” factor corralling onlv 6%. 
Contrariwise, those who like to 
| see films in theatres say they like 
|the large screen (15%), better pic- 
|ture quality (7%) and color (5%). 
|Sound is mentioned by 3%, 


Gina’s Suit 
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| brigida’s charges -by listing her 
| varied refusals to go through with 
|her contract, finally asking the 
actress to return all money ad- 
vanced on the production, In his 
|open letter, Rizzoli notes Miss 
Lollobrigida’s fee for the pic as 
| being $180,000 plus a percentage 


through from preparation through | 9ned and which provide us our 
production and release. | economic base,” Sarnoff said the 

This method, it’s argued, has) public “will be left with an un- 
been successfully followed by the | complicated alternative: to pay for 


been retained by independent pro-| watching them.” 
ducers. These publicists have} If tollvision “progressively si- 
worked with the major releasing| phoned off our key attractions,” 
organizations. In many instances, | Sarnoff stated, “we would lose our 
the releasing companies have re-| only means of holding mass audi- 
sented their intrusion and are per- | ences” and the webs would be 
haps hopeful that the new method | forced to abandon the public serv- 
will give the distribution company ice programs that have made tele- 
fuller control of the exploitation | vision such a “vital force in Ameri- 
functions. | can life.” He said such programs 
Although the prospective policy | cost NBC alone almost $11,000,000 
comes because of economy and the last year.- ae 
necessity to work with smaller Pay-tv, he said, can succeed 
staffs, a number of pub-ad chiefs; only by cannibalizing free televi- 
are convinced that it will work | sion,” and while NBC neither seeks 
successfully. They see no reason | nor wishes to enter tollvision, “if it 
why a publicist cannot spread | comes, and if it follows the step- 
himself around all media rather | by-step progression I have out- 
confining his activities in a nar- | lined, we—like the public—will 
row groove. In general, it’s felt| have no real choice. Our only 
that it’s all part of the change in| choice will be to go in the pay-tv 
operational methods that is taking | field or go out of business.” 
place in the film industry. Sagall said that by pegelive ac- 
. yuu poi e. SYS. 


esteul 





at 


quite severly during the first two | of the net, with some $90,000 to be 
days of the hearings. By the third! paid to the actress and another 
day, however, their questioning had | $90,0000 to go to a “foreign com- 
toned down. But Harris, who dis-} pany,” in which she has invested, 
played unusual knowledge of the| Actress recently finished shoot- 
subject (he owns a 25% interest | ing “Anna di Brooklyn” for RKO 
in KRBB-TV in Eldorado, Ark.),| release and is reported set to play 
mantained his sharp interrogation.|a leading role in “Solomon and 
Another member, Rep. John D.| Sheba,” a United Artists project 
Dingell (D-Mich.), who has been slated to be made in Europe next 
Strongly critical of the Commis-| summer under the direction of 





| Harris unwittingly might have 
indicated doubt that the Committee 
| may act before March 1 (when the 
|Commission considers pay tv ap- 
| plications) by suggesting, at one 
| point, that the agency's action in 
authorizing the three-year test 
would be an appropriate subject 
| for investigation by the Moulder 
Subcommittee on Legislative Over- 
|sight. The Committee is charged 
with determing whether the regu- 


accordance with the laws under 
which they were established. 

On the fourth day of hearings, 
at which spokesmen for the pay tv 


tendance had fallen off substan- 


were present when the third wit- 
ness, James M. Landis for Skia- 
tron, took the stand. Landis, as 

2913 .D 34] ylec 19 ODA sae 





latory agencies are operating in | 


developers testified, Committee at- | 


tially and only a few members 


various indie publicists who have | programs once free or to stop | sion, continued to press witnesses. King Vidor. 








Bowling Bailyhoo 
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chine Foundry Co.), $165,000 for 
the bowling alleys (torn down after 
the tournament); staging, promo- 
tion, prize list and miscellaneous 
items, $100,600, and another $50,- 
000 for travel and living expenses 
by the 300 participants. 

The negligible income is derived 
from gate receipts and program 
advertising and sales along with 
the contestants’ entry fees of $120 
per man and $77.50 per gal. 

Underwriters of the tournament 
are the National Bowling Propri- 
etors Assn. which represents 3,600 
bowling establishments with 46,000 
' lanes. : 
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Updating the Zulli Scorecard 
As Booksellers’ Best Friend 


Retail booksellers in metropoli- 
tan New York area have stopped 
pooh-poohing the intelligence quo- 
tients of tv fans. Proof of this is 
evidenced in the interest being 
displayed by viewers in the pur- 
chase of required reading matter 
for the second “Sunrise Semester” 
over WCBS-TV from Jan. 27 thru 
May 9. 

The first course in Comparative 
Literature, telecast cross-the-board 
at 6:30 a.m. since last September, 
ended last Saturday when 142 of 
an enrolled 177 students took a 
written exam at NYU under the 
supervision of Dr, Floyd Zulli Jr., 
the prof who’s been giving the 
video lessons. 

Interest in the course was so 
high that the august New York 
Times assigned one of its staff re- 
porters to do a feature story on 
the results of the first semester 
and played it to the hilt with a 
three-column cut on page one of 
last Sunday’s (17) issue. 

Both the New York U. Book- 
stores and Barnes & Noble were 
not caught napping this time. When 
Comparative Literature 10 was 
first launched, many book stores 
found they did not have sufficient 
copies of required reading matter 
on hand and had to scurry about 
for additional books. When news 
of the launching of Comparative 
Literature 20 broke, the book sell- 
ers alerted all publishers to have 
adequate supplies on hand. Avail- 
able copies of an English edition of 
Stendhal’s “Red and Black.” for 
example, were exhausted almost 
immediately and Random House. 
which had a three-year supply of 
the same work on hand. found it- 
self without copies after three 
weeks. 

Consensus is that there will, he 
no letup in the interest of the 
Zulli courses. Alexander Zavelle, 
manager of the NYU bookshops, 
reports that his organization alone 
sold approximately $10.000 worth 
of books in connection with the 
first course. He estimates selling 
more than $15.000 of books for the 
second semester. 

Elsa Lichtenstein, trade book 
buyer at Barnes & Noble, and 
NYU's Zavelle mailed out lists of 
the 20 new titles to customers who 
ordered books for the first “Sun- 
rise Semester.” Response has been 
most gratifying, they report. Book- 
shops are offering a snecial price 
for the complete list of hooks 
which comes to $24.50. Ordered 
separately the books come higher. 

Zavelle revorts that numerous 
book stores wrote for the new list. 
Bookstores that did well with the 
first list included the Princeton U. 
Bookstore and the Yale Co-on 
where the management thoucht it 
sufficiently imnortant to ballyhoo 
the course with a larve display in 
the main section of the shop. 

Dr. Zulli, in the opinion of book- 
sellers, has had an enormous in- 
fluence on video fens and proved 
a remarkable shot jin the arm for 
educational tv “Ye is to he thanked 
for a new nonrniler nastime in se- 
— reading,” Miss Lichtenstein 
said. 

Furthermore. Rarnes & Noble. as 
a result of the interest in “Sunrice 
Semester.” pcked Dr. Zulli ta do 
a colieve outline bexk on Contem- 
porarv Literatnre. Rarnes & Noe 
will also continue to use the snots 
on the telecast series, Hencefarth 
snots will he of 1f-second, duratio+ 
and will be seen at 7:30 a.m., the 
new time. 


FRANK CANPER PREPS 
‘REX MORGAN’ SERIES 


Frank Cooper Associates is de- 
veioping a new television packove 
based on the “Rex Morgan, M.D.” 
comic strip, to wnich the Cooper 
office recently acquired tv rights. 
Prexy Frank Cooner planed ‘o 
Toledo last week with writer Doug 
Hayes for meetings with Nicholas 
Dallas, creator of the strip. Show 
is planned as a fall entry. 

Cooper office also set a series 
of scrint deals last week. primarily 
with Coast vidpix producers, set- 
ting Jim Fritzell ‘o do a “Mr. 
Adams & Eve.” John Kneububh' a 
“Suspicion,” Jack Laird and Da- 
vid Chandler “Target” segments 
at Ziv, Christopher Knopf. :2n 
“Alcoa Theatre.” Stirling Silli- 
phant a CBS-TV “Pursuit” and Al 
Ward on a new Jack Chertock 
project. 














Bully For You 


Nobody can accuse Sylvania 
of not leaning over backwards 
to be fair in its annual tele- 
vision awards. 

Sylvania’s only sponsored 
vehicle this season is on ABC- 
TV, yet that web didn’t come 
off with a single award. 


——__ 


Carl Stanton Also 
Exits NBC in Web 
08 Streamlining 


NBC accepted the resignations 
of three v.p.’s last week in a move 
to streamline the web’s operating 
costs. Trio comprised Carl Stan- 
ton, Davidson Taylor (as predicted 
last week) and Billy Goodheart. In 
each case, v.p.’s concerned were 
highly paid but limited in their 
functions. 

In light of the general soft econ- 
omy and the threat of reduced 
revenues this year, the web moved 
to pare down in areas not demand- 
ing a top-heavy “brass section,” as 
have many other major _corpora- 
tions. In two cases, the v.p.’s were 
replaced without creating new 
veeps, and in a third, the opera- 
tion was absorbed by other depart- 
ments. 

Succeeding Taylor will be Ed 
Stanley, who becomes director of 
public affairs. He’s currently man- 
ager of public service programs, 
which fell under Taylor’s pubaf- 
fairs domain. Stanton’s color co- 
ordination dept. will be dissolved 
and its functions taken over by 
sales and programming. In sales, 
Mrs. Nancy M. Salkin becomes 
color coordinator for the sales 
planning dept. (Changes and cir- 
stances surrounding Goodheart’s 
resignation are detailed in a sep- 
arate story.) 

Stanton, a veteran of the old 
Lord & Thomas agency, has been 
with NBC for the past eight and 
a half years, first operating in the 
program operation, then becoming 
head of the NBC Film Division and 
its successor, NBC Television 
Films. When NBC reorganized 
that as California National Produc- 
tions, Stanton was moved to the 
business affairs sector at the web, 
then to the color coordinater post, 
a spot which exec v.p. Bob Kintner 
had held momentarily in the brief 
interval between joining the web 
and becoming exec v.p. for sales 
& programming. 




















JIMMY NELSON 
DANNY O°’DAY and FARFEL 


With HUMPHREY HIGSBYE 
Currently TV Spokesman for the 
NESTLE Co. 
Management: Directional Enter- 
prises, 200 West 657th Street, New 
| York. . 
Booking: Mercury Artists Corp. 
730 Fifth Avenue, New York. 


Stagecoach’ As 
60-Min. TV Series; 
Garry's Nite Hour 


A second full-hour — 
|tentatively bearing the title “Stage- 
| coach,” . being planned by CBS- 
|TV as a coproduction with Screen 
Gems for next fall. Project is still 
in the preliminary stage, so far as 
casting and personnel are con- 
cerned, but the deal between CBS 
land Screen Gems is neatly set. 

Also in negotiation with Screen 
Gems is a “Dennis the Menace” 
series for CBS. Films would be 
based on the Hank Ketchum car- 
toons, and the pilot would be 
|scripted by Arnie Rosen & Cole- 
man Jacoby, the comedy teanr cur- 
rently working on the CBS Phil 
Silvers show. 

Web, in the live area, has two 
other new projects in the works, 
a one-hour nighttime Garry Moore 
show and a new Walt Framer pack- 
age, “For Love or Money,” which 
| the network has optioned, Format 
jon the Moore nighttime entry (he’s 
| quitting his daytime show come 
|the fall) hasn’t been worked out. 
|nor has a time slot been set for it 
yet. “For Love or Money” is a 
quizzer which permits contestants 
to choose between luxury gifts or 
cash, and employs a couple of new 
| gimmicks in a “money machine” 
and a “dancing decimal.” 

The four new entries are above 
and beyond the 15 already an- 
nounced last week by exec v.n. 
| Hubbell Robinson to the CBS-TV 
| affiliates in Washington. Ampng 
|thoSe was the web’s first full-hour 
| western, to be developed by 
|Charles Marquis Warren and ten- 
'tatively titled “Rawhide.” 























Top 10 on the Nielsens 


(Two Weeks 


Ending Dec. 21) 


Shifts in the overall picture notwithstanding, CBS-TV continues 


to dominate the Top 10 Nielsens 
week-out (only once this season 
true for the Second December 


on a seven-out-of-10 week-in: and 
did CBS dip to six). Same holds 
report (two weeks ending Dec. 


21), with Columbia taking seven again, NBC two and ABC one. 
Columbia grabbed six out of the top seven spots, with NBC placing 
only “Wells Fargo” that high on the list, but with that jumping 
to the No. 2 spot. ABC’s only entry was another western, “Wyatt 


Earp.” 
AVERAGE AUDIENCE 
ba RA Against MOS ae 2 CBS 42.0 
PES CCL OLS ou. cad sc eeecicsaneecn NBC 34.1 
NES S00 Ne cvs ind st ong bre vidivae owetna bene CBS 33.8 
eI a cr. os ael'a 5 e'4.0 aeean ce SW. CBS 33.3 
S. Generel Miectric Theatre... oc eavcnccdecs CBS 33,2 
6. Alfred Hitchcock Presents .................. CBS 33.2 
We BE CIO cc ccc ccecncevcebeune CBS 32.9 
8. Wyatt Earp Dia oh tik bese Sb ome lnems wh kis ABC 32.5 
9. Perry Como Show Sn OEE my Fr 1a NBC 31.9 
10. Have Gun, Will Travel .. CBS 31.7 
TOTAL AUDIENCE 

a $09 Spel Pee CBS 44.1 
ee ORION 8 dc ice’ vs cca cies spas daceneuds NBC 40.8 
eo TONS oo cded ec cc ube ceccech¥eiaz CBS 37.2 
i MT os se aca phick cs oSma ieee dar CBS 36.7 
ag CU I 7, wa acs Win o's v.cccld: oes oO Same NBC 36.5 
CE EE Ce ee N8BC 36.2 
7. General Electric Theatre ..........c.cccccoes CBS 35.9 
eC MMTROO NOONE © kL. icc ccccedccceces CBS 35.7 
9. Alfred Hitchcock Presents ....... ...i..... C&S 35.6 
Se IEF Cibo oN cae n'elnc os Ges cacebauiee ss ABC 35.5 
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» This Perry's Gotta Relax, Too 


CBS-TV’s “Perry Mason” series holds the unique distinction of 
being the only network film show which won't be able to come up 


with 39 new shows next year, by reason of logistics. 


Reason is 


the fact that as an hour film entry, it employs a six-day shooting 
schedule that stretches right through to June, and a continuous 
cast that can’t be let off while shooting is in progress. 

Other hour shows have solved the problem via rotating stars 
and fewer permanent cast members. “Wagon Train,” for example, 
uses Ward Bond in one story and Robert Horton in another, al- 
ternating so that they can get some time off. Similarly, “Maverick” 
employs the hero’s “brother” in an occasional episode for t 
same reason. But with five permanent cast members including 
the title character (Raymond Burr), “Perry Mason” can’t do that. 

Under its present schedule, “Mason” won't complete its cur- 
rent cycle of 39 until the beginning of June. That’s just about the 
time shooting would have to begin on the fall cycle of 39, so that 
the cast and staff wouldn’t get any kind of break, with the six- 
day schedule keeping them at it right through the entire year, 
Probability is they’ll have to settle for 26 shows next season, 
interspersing reruns from this year’s crop of 39. 


Radio's Grip 





on the Globe 





143,330,000 Receivers Outside U. S. and Canada 
Plus 28,918,000 Wired Sets 





NBC-CBS Split It Up 


Trendex Top 10 for January 
shows an even NBC-CBS split 
down the middle, with the two 
webs taking five shows each in 
the listing. ABC shows up 
with one, with the total of 11 
accounted for via a 10th-place 
tie between CBS and NBC 
shows. “Gunsmoke” continues 
on top. List for the week of 
Jan. 1-7 is as follows: 

Cc 


Gunsmoke ........ BS 37.5 
Lucille Ball-Desi...CBS 35.7 
Perry Como....... NBC 33.6 
Restless Gun......NBC 29.7 
Hitchcock Presents...CBS 29.3 
Wells Fargo....... NBC 289 
Groucho Marx.....NBC 28.5 
Wyatt Barp........ ABC 28.4 
GE Theatre........ CBS 27.3 
Playhouse 90......CBS 27.2 
Loretta Young.....NBC 27.2 





Goodheart Exiting 
NBC Sales; Scott, 
Up Don Durgin 


Departmental reshuffling has 
resulted from the resignation last 
week of Billy Goodheart as v.p. 
in charge of television network 
sales at NBC. Walter Scott is mov- 
ing up into Goodheart’s spot as 
boss of the department, with sales 
planning veep Don Durgin moving 
up to replace Scott as v.p. and na- 
tional sales director. Dean Shaff- 
her, director of sales planning, 
takes over Durgin’s duties but sans 
stripes. 

Goodheart left NBC after a year 
in the post to take up private busi- 
ness ventures in Phoenix. He was 
brought into the network during 





NBC Exec Turnover 


Elevation of Walter Scott to 
post of veepee for sales at 
NBC-TV as successor to Billy 
Goodheart, who resigned last 
week, accents the turnover in 
the key execs in the net- 
work’s sales area over the past 
half dozen years or so. 

Not necessarily in the order 
of their appearance there was 
Jack Herbert, Ed Madden, 
George Frey, Joe Culligan, 
Billy Goodheart and now Wal- 
ter Scott. 








the period of reorganization that 
followed the arrival of Bob Kint- 
ner as exec v.p. and the concurrent 
completion of the Booz, Allen & 


Hamilton management survVey,| 


which called for a drastic adminis- 
trative overhauling of the sales 
setup. Goodheart’s role had been 
described both by insiders and by 
himself as a sort of catalytic agent 
to speed the revamp, so his 


Washington, Jan. 21. 

Exclusive of the United States 
and Canada, there are in the world 
an estimated 143,330,000 radio re- 
ceivers, plus 28,918,000 wired radio 
receivers, or speakers. 

This estimate has just beenanade 
by Government sources. It is 
from official figures of various 
countries, together with supple- 
mental estimates based on import 
and production figures. 

This staggering hold of radio 
on the globe is regarded as an in- 
dication of what the spread of 
television is likely to be when it is 
universally adopted. The study 
discloses further that between 
Feb. 1, 1957 and Jan. 1, 1958, the 
number of radio receivers in- 
creased 10% outside the U. S. and 
Canada, while the wired sets ex- 
panded by 16%. Greatest ex- 
pansion in the past year, both in 
numbers of sets and percentage- 
wise, has been behind the Iron 
Curtain in Eastern Europe. 

There, the survey shows, there 
was a gain of 4,500,000 radio re- 
ceivers plus nearly 4,000,000 wired 
sets. The heavy concentration of 
wired sets in European Russia and 
the European satellites may be an 
effort to prevent people there 
from tuning in the Voice of 
America and similar broadcasts. 

Soviet Russia leads the world, 
outside of the U. S., in total num- 
ber of sets. The estimate is 8,- 
000,000 regular radio sets, plus 
23,000,000 wired sets. The United 
Kingdom reports .15,754,00 regu- 
lar receivers and 1,042,000 wired 
receivers. The first figure in- 
cludes 7,900,000 set licensees who 
are also licensed for tv. 

France has 10,532,000 regular 
receivers; and West Germany, in- 
cluding West Berlin, has 14,879,- 
000. Italy has 7,400,000 radio 
sets. Fewest radio sets in Western 
Europe are in tiny San Marino— 
1,700. 

Next to Russia in Eastern Europe 
is East Germany with 5,200,000 
regular receivers; it has no wired 
system. Czechoslovakia has 2,- 
963,000 sets, plus 143,000 wired re- 
ceivers. Poland has 2,359, radio 
sets and 1,526,000 wired sets. 

There are no wired speakers in 
the Arabic countries. Egypt leads 
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BRIT. TV’S ANSWER TO 
‘64,000 QUESTION’: AXE 


London, Jan. 21. 
Associated TeleVision has 
dropped the “64,000 Question” from 





|its winter program schedule. This 
is the British version of the 
American quizz game. It went 


off the air Saturday (18), because 
said ATV topper Val Parnell, its 








appeal was falling off. The pro- 
gram will be replaced by am ad- 
venture series, “Sword of Free- 
dom” starring Edmund Purdom. 

The ‘64,000 Question" was the 
first major quiz game to go out 


| over the commercial tv network, 
: de-| and carried the largest prize— 
parture after a year didn’t come! $8760 plus additional gifts. 


It’s 


as to great a surprise at the web. | estimated that more than $160,000 


He came to NBC last year after 


has been won by contestants dur- 


more than four years in retirement | ing the program’s run. 


on his farm in the midwest, prior 


The ATV announcement follows 


to which he had briefly prexied|.a decision made by ABC-TV to 


the then-new Official Films. Before 
that, of course, he was headman 
at MCA, 


drop the program from its North- 
ern and Midland program sched- 
ules. 
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TV'S TROUBLESOME ECONOMICS. 





Has It Taught A Lesson? 


There can be no arguing the fact that last week’s assemblage 
of CBS brass and network affiliates in Washington served the 


industry in good stead. It could 


two in the present crisis. Particularly tmportant was the “get- - 
ting to know you” stance in inviting a mass turnout of Congress 
for the annual banquet, with the lawmakers and affiliates seated 
according to their individual states. This certainly had the ef- 
fect of generating a new and healthy relationship between the 


broadcasters and the body politic 


and power in determining the ultimate fate of the networks and 


the local station operators as wel 





But transcending in importance this CBS-affiliate “one shot” 
is the overall question: “Why must the broadcasting industry 
wait until it ‘panies’ before attempting to set its D.C. houses in 


order?” A rapport with Congress 


berthed VIPs is essential. Lacking their continuing support and 
understanding of industry problems, any wholesome progress 
would automatically be checkmated. 





Long since the motion picture industry recognized the impor- 
tance of Washington. This recognition is personified today in an 
Eric Johnston and the MPPA office, which has created the type 
of healthy climate, both in its dealings with the nation’s law- 
makers and other troublesome areas, that would obviate the 
need for such “panic sessions.” It’s even possible that, had the 
broadcasting industry alerted itself years back to the need for 
its own Eric Johnston in instilling the “right people” with a 
full appreciation of the problems besetting the networks and 
the stations, there might not have been a Barrow Report—or 
at least a considerably less painful one. 


The D.C. conclave ts over. The 
fronts. Maybe it'll help. Maybe 


deed unfortunate if, having hurdled the present crisis, the in- 


dustry once more turned its back 


with a characteristic “business as usual.” 


possibly have put out a fire or 


that wields so much influence 


l as the industry as a whole. 


and other influential Potomac- 


emergency is being met on all 
it won't. But it would be in- 


on the vital Washington area 





Art Duram Thinks the More Heads 
The Wiser on TY Script Selection 








If dramatic shows are to con-+ 


tinue to be a prime staple of tele- is es ’ 
vision programming, it’s going ‘>| Gogol S Inspector 


be necessary for clients and agen- 
eies to become involved in script 
selection. So believes Art Duram, 
senior v.p. and director of radio-tv 
at Fuller & Smith & Ross, who 


qualifies it with the point that the | play the lead role in a BBC-TV 
client-agency reps involved should | production of Gogol’s “The Gov- 

busi- | ernment Inspector” 
Hancock was voted best comedian 
of the year by the TV Producers 
Guild in 1957. 


have backgrounds in show 
ness. 

Duram’s point is that several 
heads are better than one in the 
matter of selecting a good half- 
hour script. He made his observa- 
tions last week as the result of a 
crack by one of his own producers; 
Four Star Films prexy Dick Pew- 
ell, who turns out “Aleoa-Goodyear 


~~ * 


Theatre” for F&S&R reoeene Al- ’ 
coa) and Young & Rubicam (rep- aff P 
ping Goodyear). Powell had She er én S 


charged that those “Madison Ave. 
geniuses” are lousing up his stars 
in their script selections and the 
result is bad stories. 

Duram isn’t concerned in get- 
ting into a personal hassle with 
Powell, but believes that the more 
qualified people who ean sit in 
judgment of a script, the more 
likely the script will be a good 


one and conversely, the less likely! teievision strategy for next fall, 
In his! and in a case of doing its Christ- 


a bad one will be selected. 


own case, he and another agency | mas 
signed a deal with Talent Asso- 
ciates for two musical specials for 
next November and December. 


(Continued on page 55) 





his tv series for the BBC, Sidney 
James, has been lined up for his 
own 30-minute series for commer- 
cial tv, commencing next month. 


Gets BBC-TV Airing 


London, Jan. 21. 
Comedian Tony~ Hancock will 


on Feb. 9. 


The comic’s partner throughout 





Brace of Specs 
For Yule Trade 


Sheaffer Pen Co. is changing its 


shopping extra-early, has 


Rod Serling’s 





score for musical 
0- an tup “Little Women” and “Gift of the 
Magi ” 


Hollywood, Jan. 2L. 


production company, Jo-Nan Pro- 
ductions, to shoot an hour-long 
series, “The Twilight Zone,” with 
the pilot to roll within the next 
twe months. Serling and CBS are 
eurrently discussing terms, and 
series ownership will probably be 
split 50-50 between the producer- 
writer and web, Serling said here. 

Serling will co-produce the 
series with a CBS producer not 
yet selected, and will write 12 to 
15 of the 39 scripts of the scienti- 
fication-fantasy series. 

Pilot script is “I Shot An Arrow 
Inte the Air,” by Serling. John 
Frankenheimer will likely direct 
the pilot. Anthology series budget | 
will be from $75,000 to $100,000 al 
each segment. 





November entry, while “Magi,” for 
Rod Serling has formed his Own! which negotiations 





Richard Adler, who with the late 
Jerry Ross turned in such Broad- 
way scores as “Pajama Game” and 
“Damn Yankees.” will provide the 

versions of 


“Little Women” will be the 


are in the 
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After March Ist, 1958 


Newsstands 


35¢e 


Per Copy 


ABC MAKES ALL 
THE DIFFERENCE 


By GEORGE ROSEN’ 


“Paradoxes of 58” ‘will, go down 
as the big smash-or-bust attraction 
of recent years. .It won’t go on the 


air, for this is the behind-the-| 
scenes story of the strange eco-| 


nomy pattern evolving at the net- 
works. It’s already in “rehearsal.” 
Events and incidents of recent) 


weeks carry with them, ominous} 
overtones as tv digs in for what | 
may be its biggest blow since NBC 
and CBS first flaunted the SRO} 
banner. F'rinstance: } 


(lL): The exiting within a single, 
week of a trio of top-level vice-| 


presidents at NBC (Billy Good - | 


heart in sales and Davidson Taylor | 


in publie affairs; along with Carl | 


Stanton, in charge of color coordi- | 
nation, is seen as perhaps the 
prelude to a tightening - of - the | 
reins and pulling in the purse- 





CBS-TV Hit With a 





Rap Unless 


Flock Of 


Major Cancellations; $6,000,000 


Shows Are Resold 


* CBS-TV has been hit with four 





‘Don’t Crowd Us’ 


NBC-TV has issued orders 
not to offer any more tickets to 
the * network's studio shows 
after Jan. 31. That's the date 
that the National Assn. of 
Broadcast Employees & Tech- 
nicians threaten to strike if 


the web, along with ABC, 
doesn't “come around” in 
| meeting the new collective 


bargaining demands. 

Web doesn’t want onlookers 
in case there’s a foul-up in the 
way administrative help han- 
dle the cameras in NABET's 
absence. 








aoe Wi em take 5 ene a0) ABET’s Feb. l 


praisal of the sharply downward 
curve of NBC's '57 profits in con- 


trast to °56. 
(2): CBS-TV Bill Hylan’s crystal- | 
balling at the Washington, D.C., | 


Threat to Strike 


affiliate powpow last week in which | 


he foresaw a growing advertiser | 
longterm 


resistance ito making t 
commitments (partcularly on vid- 


pix series), so that they won't be | 


saddled with program flops, ag- 
gravates an already aggravated 
situation which finds, even now, 
something like 13 sponsors anxious 
to unburden themselves of existing 
entries at mid-season point. Some 
would like to even give up their 
time slots. (CBS had a flock of 
cancellafion notices thrown at it 
over the weekend). 

(3): If there’s a paradox lurking 
somewhere in the background of 
what, at first glance, is seemingly 
a recessive climate for television, 
one need only set the facts straight: 
more money spent on network tv 
than ever before (7% more than 
last year). There are more spon- 
sored hours on network tv than at 
any previous time. Viewing is at 
an alltime peak. 

The answer, of course, lies in 
the fact that ABC has come into 
the picture as a network treated 
with the same repsect as NBC and 
CBS. The revolution, for that’s ex- 
actly what it amounts to, took place 
in '57, when the food spenders, the 
tobacco snenders and the soap 
spenders (the big three) took offi- 
cial cognizance of ABC as a net- 
work to be treated on an equal 
footing with the others. 

Previously, the bulk of the big- 
time advertisers’ goin went to NBC 
and CBS alone. Without an upgrad- 
ed ABC, NBC would have had lit- 
tle diffieulty disposing of a “Wagon 
Train” or a “Suspicion” series (twe 
partially-sold entries that will cost 
NBC a barrel of loot before the 
season is out). and CBS would not 
have been obliged to wait until 
the mid-year mark to sell the other 
half of “Perry Mason.” 

But the ABC ascendancy with its 
inception of a three-network econ- 
omy has altered the pieture dras- 
tleally. Kaiser, virtually a “dedi- 
cated” client where NBC was con- 
cerned, now puts its money in 
ABC. So does Campbell's Soup, for 
years a Friday night NBC cham- 
pion. Gulf, which dangled its em- 
blem for years on NBC, now wants 
to share its $4,000,000 tv budget 
with Kaiser on sg ip of 
ABC’s “Maverick.” Sylvania, which 
for years waved the CBS flag, is 


~ Vs, NBC & ABC 


| Baston, Jan. 21 
| Charging ABC and NBC with 
“stalling,” the negotiating com- 
mittee of the National Assn. of 
| Broadcast Employees & Techni- 
cians, AFL-CIO, has turned to its 
membership for a blanket strike 
|authorization when the current 
pact expires Jan. 31. 
Technical union, which 
dickers here Jan. 6, demanded a 


| 15° wage increase from both webs | 


and a “shorter work week” as 
}a cushion § against 
| NABET also demanded an im- 
| proved pension plan from NBC and 


establishment of a pension at ABC. | 
G. Tyler Byrne, the association's | 


international executive veep and 
head of the negotiating committee, 
said that “no progress has been 


made on any major union demand.” 
“They have dismissed our de-| 
mands, Byrne said, as ‘fantastic,’ | 
although both firms have had an! 


exceedingly profitable year and 
are well able to meet our demands 
without impairing their profits to 
the slightest degree.” Byrne added, 
“So far we've only’ gotten 
speeches.” 

Strike authorization, for which 
ballots have already been mailed 


negotiators for the union a blanket 
authority to strike when the pres- 
ent contract ceases the end of the 
month. NABET says it reps 1,600 
NBC and 800 ABC employees, and 
warned that a strike would cripple 
most of the major tv shows on both 
coasts. 


Jules Power, Don Herbert 
End 7-Yr. ‘Wizard’ Tie 


Chicago, Jan. 21. 

Producer Jules Power is termin- 
ating his association of almost 
seven years with Don Ferbert and 
NBC-TV’s “Mr. Wizard” for what 
are described as personal reasons. 
Science show, which is owned by 
Herbert, its star, has been written 
and produced by Pewer. 

Pair had teamed up in Chicago 
whence “Wizard” originated at 
start. Show has been sustainer in 
around 100 markets for past nine 
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See Details Page 51 


months 


Subscription 


$15 


Per Year 








began | 


automation. | 


to the membership, would give the | 


| major cancellations, although three 
| of them may be softened with par- 
| tial extensions. Ciients are Purex, 
| Kellogg. Bristol-Myers and Lever 
| Bros. And although CBS execs 
| state that each of the cases are due 
|to specific circumstances of each 
| client, the rash of axings follows 
| CBS prexy Frank Stanton’s warn- 
|ings of a softening market. 
Specifically, Purex is dropping 
| its alternate-week hour in “Perry 

Mason.” There’s a good chance it 
| may simply cut back to a hali-hour 
|} on alternate-weeks, but the me- 
| chanics of network contracts call 
| for it to cancel the hour first, then 
| buy a half-hour under a new deal. 

While it definitely will drop the 
| hour, it’s not vet certain it will 
| pick up the half-hour. Problem 
| here is budgetary. 

Kellogg has reached the end of 
a 52-week cycle, and contract 
termination is coming up for the 
cereal outfit's Wednesday night 
alternate-week half-hour commit- 

ment, which is currently “The Big 
Record” (though Kellogg originally 
began as an Arthur Gedfrey spon- 
| sor last season). Kellogg has indi- 
| eated that it doesn’t intend to re- 
new, at least in part because the 
show didn't live up to expectations, 
but it may extend beyond termin- 
ation date on a week-to-week basis, 
though in no case will it go beyond 
an additional 13 weeks. 

| Bristol-Myers is cutting back its 

“Playhouse 90” sponsorship from 
|}an hour on alternate weeks to a 
half-hour. Since the B-M budget is 
eoncentrated mainly in Bufferin 
and Vitalis and since B-M just re- 
cently purchased a piece of “Perry 
Mason,” it’s faced with using the 
same commercial on the entire 
hour of “Playhouse 90,” and so has 
decided to cut back. That extra 
coin will probably be made avail- 
able again next fall on the web. 

Lever is another instance where 
termination date on a 52-week con- 
tract is due, and while the soap 
outfit and CBS sat down late yes- 
terday to talk renewal, word is that 
Lever wants out. Time period in 
| question is Tuesday at 8:30, which 
| Lever shares with Shulton on “The 
Eve Arden Show.” Shulton will 
continue with a new package, but 
Lever is out unless CBS can come 
up with an attractive enough re- 
placement show. Lever started its 
52-week run in the time last 
winter with the “Private Secre- 
tary” reruns. 

CBS spokesman pointed out 
there’s a good deal of spénsor 
| activity centered on the availabil- 
ities created by the quartet of 
cancellations, but im some _ in- 
stances, as with Lever, the web 
hasn't been able to offer the spots 
because of the outside chance of a 
renewal. However, the web is bull- 
ish that the gaps can be filled. If 
| they’re not, there’s some $6,000,000 
in time & talent billings riding 


Houseman’s New 


Shake After ‘7 


Although CBS-TV’s “Seven Live- 
ly Arts” will be folding in the next 
|few weeks, John Houseman, who 
was brought in as executive pro- 
ducer of the series, will continue 
with the network under terms of 
his contract, which still has more 
| than a year to go. 
| CBS-TV exee veepee Hubbell 
| Robinson Jr., in charge ‘of pro 
gramming, says Houseman wil! be 
|utilized in other programming 
| areas, perhaps as a rotating pro- 
ducer pn “Playhouse 90." 
| “If we can parlay the talents 
of Fred Coe, Houseman and Mar- 
tin Manulis on a rotating “Play- 
house 90” basis, I think you'll 
agree we'll have something worth 
|erowing about,” Robinson crowed. 

Deal with John Crosby (who em- 
'eees “Lively Arts”) is just for the 
run of the show. 
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Talent Agencies Join in Fight For 
Extra Fees on Kine Sales ()'Seas 





Growing pressure is being put on 
NBC-TV to pay extra talent charges 
on the kinescopes of live U.S.-pro- 
duced tv stanzas when they are 
soid outside the United States and 
Canada. 

Last week, the talent agencies, 
William Morris and MCA, joined in 
demanding additional pay for any 
of their actors who appear in NBC 
shows which have been sold to 
foreign tv interests. 

American Federation of Televi- 
sion & Radio Artists renewed a 
threat that if NBC-TV “proves 
wrong in their position, the net- 
work is going to.owe us a fortune.” 

From both the agents and the 
unions comes still another threat. 
When AFTRA first demanded over- 
seas payments, it appears that the 
federation was willing to let NBC- 
TV get away without paying extra 
monies for the use of kines of its 
shows on stations in Mexico City, 
Honolulu and San Juan, Puerto 
Rico, where the web has been de- 
livering its shows for quite some 
time. But now the network’s oppo- 
sition is Clamoring for coin in those 
cities, too—not just in Europe, 
Asia and South America. 

In the fourth place, AFTRA very 
recently asked Steve Allen if the 
network: has sold any of his NBC 
stanzas in foreign tv markets. The 
union is trying to round up a list 
of all live shows and the foreign 
places the network has sold them. 

Hassle was launched when NBC 
sold the Perry Como shows and a 
special for General Motors to Eng- 
lish tv stations. And after its initial 
burst of public fire, NBC official- 
dom has been silent on where it 
stands. Originally, it countered the 
AFTRA demand by saying that it 
had the right to sell live program 
kinescopes to any station where it 
had an “affiliation.” 

Unofficial NBC position is that 
an affiliation abroad “is the same 
thing as constitutes an affiliation 
in the United States.” (Mentioned 
were stations in Mexico, P.R., Ha- 
waii, Venezuela and Columbia.) A 
representative of William Morris, 
on the other hand, considered that 
NBC has no right to call a foreign 
station an affiliate uhless “the net- 
work has operational control.” 

Though the network has never 
made the point publicly, it has 
been pursuing its side of the argu- 
ment by using Canada as a prece- 
dent. AFTRA said that it has al- 
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‘What's It Fer?’, Even 
Though It’s Cancelled, 
Invites $700,000 Suit 


Los Angeles, Jan. 21. 

NBC misappropriated his 12- 
year-old radio program variously 
entitled “What Is It,” “Guess the 
Gadget,” and “Gadget Jury,” in 
creating the tv program “What’s 
It For?” Don L. Davis charged in a 
$700,000 damage suit filed in Su- 
perior Court against NBC, Enter- 
tainment Productions, Inc., Phar- 
maceuticals, Inc., and Parkson 
Agency. 

Davis said his program originally 
was broadcast over KFWB, local 
indie radio station, and remained 
on the air from 1946 to 1948. Sub- 
sequently, it became a tv forniat 
and was telecast over KECA-TV 
and KTTV between 1948 and 1952. 
Program, Davis added, was telecast 
over the CBS-TV network and, as 
late as 1955, was used as a seg- 
ment of the Jack Elroy show on 
KCOP, local indie telestation. 

Complaint filed by the law firm 
of Fendler, Lerner & Lowry, cited 
Davis’ activities as president of 
the Gadget-of-the-Month Club said 
that his programs have won na- 
tional and international recogni- 
tion and numerous awards. Davis 
contended that the programs were 
submitted to NBC in 1951 and 
again in March, 1957, under ex- 
pressed and implied contracts that 
he would receive reasonable com- 
pensation if any portion of the pro- 
gram was used. 

Suit asked $300,000 for damage 
to his programs by unfair competi- 
tion, an additional $100,000 for use 
of an almost identical title and 
$300,000 in punitive damages for 
“wilfully, intentionally (and) ma- 
liciously” causing damage to the 
plaintiff. 

“What’s It For?” went off the air 
a couple weeks back. . 





WGA’s Fee Pattern 


A little known fact is that 
the Writers Guild of America, 
since 1955, has had an agree- 
ment with the television net- 
works on additional payments 
to writers for foreign exposure 
of live tv shows. It’s the only 
agreement of this kind by any 
union in the industry. More- 
over, the WGA-network con- 
tract is also the only one 
whose contract clearly defines 
the geographic boundaries of 
a “national television net- 
work.” 

Outside the specified boun- 
daries (U. S. and Canada) the 
networks are contractually 
committed to ask WGA for a 
foreign “waiver.” WGA'’s ex- 
tra payments for foreign tv 
play of live shows is a $1-per- 
station minimum. In all prob- 
ability, WGA is going to ask 
for a substantial increase of 
the minimum in the forthcom- 
ing negotiations with the net- 
works. All the foreign plays 
have to be made within 60 
days of the initial U. S. ex- 
posure, otherwise the  net- 
works have no right to use 
WGA material. 

Effective last June, NBC, 
ABC and CBS came to WGA 
to. ask foreign waivers on 
certain shows. 








|}rapped the 





Parody Privilege 
(Benny Vs. MGM). 
Before Court 


Washington, Jan. 21. 

The U.S. Supreme Court has) 
slated the “Gaslight” case for 
argument about the middle of next 
week. This is a precedent-setting | 
copyright case involving Metro, | 
CBS and Jack Benny, 

Big .question which the court | 
will settling for the first time is | 
whether copyrights extend to 
burlesques of serious properties. 

The Metro melodrama, “Gas- 
light,” starring Ingrid Bergman, 
was burlesqued on radio by Jack 
Benny. Consequently he made a 
burlesqued film of the story for tv. 
Metro sought to halt this as a copy- 
right infringement. 

CBS takes the position that 
throughout, theatrical history par- 
odies and burlesques of works have 
not been covered by the copyright. 


Ramsey on German TV 


Frankfurt, Jan. 21. 

American singer Bill Ramsey, 
26-year-old former GI from Cin-| 
cinnati, who is currently breaking 
into the German movie industry 
and singing in German nightclubs, 
stars on a new television program 
on Hessischer Rundfunk (local tv 
outlet of. the German tv net) 





|} committee for alerting the public 





Feb. 1 








NBC-TV’s ‘On Location in S. America’ 


NBC-TV may revive Chi’s diminished status as a network pro- 
duction centre later this year with either or both of two new for- 


mats for Marlon Perkins, former 


the net bumped last fall. The web has accepted both shows, and 
for the nonce they’re hanging fire for sponsors. 

It’s understood there’s considerable sponsor nibbling on one of 
them,-“World Safari,” which is intended to be a series of one-hour 
color specials with a true-life-adventure concept. Network has 


invested its own money in this 


keeping it under the rose for over a year. Second prospect is a re- 
vitalized version of “Zoo Parade” but with a magazine format al- 


lowing cutaways ¢o other cities. 


been described by a network spokesman as a “Wide Wide World” 


of wildlife. 


There’s a good chance that “World Safari” will begin in the com- 


ing spring semester. It has come 


to the Amazon in November, 1956, was underwritten by the web 
and was attended by NBC-TV producer Don Meier (who is credit- 


ed with hatching the idea) and 


brought along veteran explorer Ross Allen who had made 22 pre- 
vious expeditions into that region, as the expert. 

From that junket, Meier produced three hour-long reels for the 
documentary series, showing wildlife, native peoples, and primi- 


tive cultures along the Amazon 


Peru and Brazil. Plans are for 21 additional specials, to be shown 





over a period of four years, covering six major expeditions which 
Perkins would ge on with experts to all parts of the world. 





nant factor early Wednesday 
nights. 

THE Latest Nielsens, for the two 
7 yeeks endi . 21, give “Wagon 

HONEY DREAMERS weeks ending Dec 21, give g 
‘ # - ’ Train” a solid 27.8 average aud- 
Currently on “The Jim Backus} ° f Se os 
Show,” Daily-American Broadcast- | ience rating. ABC’s “Disneyland, 
ing Network, for three years the kingpin of the 
Records Transcriptions Wednesday night audience race, is 
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Memt: ART WARD 
Oxford 7-9034 


ACLU in Bid For 
Spectrum Review; 


Hits Web Control 


American Civil Liberties Union 
“tight control exer- 

cised by the networks over Amer- | 
ican broadcasting” in separate let- | 
ters to Warren Magnuson, head of | 


the Senate Interstate & Foreign | 


Commerce Committee, and Oren} 
Harris, his counterpart in the 
House of Representatives. ACLU 











exee director Patrick Murphy| 
Malin and Thomas Carskadon, 
ACLU radio-tv panel chairman, 


praised the Barrow committee and 
the Senate communications sub- 


to the network issues, but said in 
the letters that the relief the two 
reports proposed was only a “pal- 
lative” and didn’t hit the root of 
the problem, 

ACLU called on Congress for a 
“full evaluation” of the broadcast- 
ing spectrum, with the focus on 
how to implement additional chan- 
nels to meet the “need for diversity 
of information and opinion” in ra- 
dio and television. 

ACLU said the basic trouble “is 
the failure to create additional 
channels so that broadcast service, 
including diversity in program- 
ming, can be increased for the 
public.” The letters continued: 
“Both the Magnuson and Barrow 
studies make a bow in this direc- 
tion of reevaluation of channels al- 
locations. But neither takes a firm 
grasp on the problem by urging 
that the use of the spectrum be 
reviewed to determine whether the 
present usable portion for broad- 
casting is adequate for this nation’s 
present and future needs.” 

Malin and Carskadon, whose let- 
ters were delivered on Sunday (19) 
to the solons, said that the bottle- 
neck in the UHF-VHF hassle could 
be busted and more channels added 
if the entire allocation setup were 
examined. 


Chicago, Jan. 21, 


fronter of “Zoo Parade,” which 


ambitious project and has been 


Titled “Wild Kingdom,” it has 


to light that Perkins’ expedition 


a color camera crew. Perkins 


River and jungle in Colombia, 





TV's Global Challenge’: Selling U.S. 


Vs. Communism 


+ 
? 


to World Audience 





‘Wagon Train’ Riding 
Smooth Nielsen Course 


NBC-TV’s “Wagon Train,” which 
opened the season in a virtual 
dead-heat against its bigtime “Dis- 
neyland” and “I Love Lucy” re- 
runs competition, now has pulled 
away from both of its competitors 
and is lodged firmly as the domi- 


now five full ratiing points behind, 
at 22.8. “Lucy” has a 20.6 on CBS 
at 7:30-8, while the first half of 
“The Big Record” at 8:30 is 19.8. 

At the start of the season, | 
“Wagon Train” opened with an 
18.8 vs. 21.5 for “Disneyland” and | 





13.9 for “Lucy” and 18.5 for 
“Record.” 

Meanwhile, Pall Mall has 
bought in on two of the show’s 
open dates. Cigaret firm, vi#| 


BBD&O, has picked up half-spon- | 
sorship on tonight’s (Wed.) show} 
and the Feb. 3 segment, which it | 
will share with Tums. This is the | 
alternate-week half-hour occupied | 
during the fall by the Drackett | 
Co., which bows out for midwinter | 
but resumes its sponsorship in the 
spring. 


Hearings Start 
Next Week on 
Probe of FCC 


Washington, Jan. 21. 

House Subcommittee on Legis- 
lative Oversight, under the chair- 
manship of Rep. Morgan Moulder 
(D-Mo.), will start hearings next 
Monday (27) into the operations 
of the Federal Communications 
Commission and other regulatory 
agencies. However, the hearings 
will be quite different from what 
was originally intended—an effort 
to uncover outside influence on 








policies and decisions of the agen- 


cies. 

The Subcommittee decided last 
week to confine the inquiry—at 
least at the outset—to a “general 
survey” of the work of the agen- 
cies to determine whether they are 
administering their operations 
“without departure from the intent | 
of Congress” in enacting the laws | 
under which they were established. 

A 10-point program to be fol- 
lowed in conducting the probe | 
will be directed to such questions 
as functions of the agencies in 
quasi-legislative matters, possible 
inadequacies in powers given by 
enabling statutes, attempts to 
“ameliorate” statutes by agency 
rules, status of the agencies with 
respect to the legislative, execu- 
tive and judicial branches, etc. 

It was understood the Subcom-’ 
mittee voted down a proposal by 
its chief counsel, Bernard Schwartz, 
to look into the possibility that 
commissioners may have accepted. 
such gifts as tv sets and service 
guarantees from industries subject 
to their regulation. 

Moulder, who had recently an- 
nounced that the Subcommittee 
would begin its hearings with an 
investigation of the FCC, has en- 
countered opposition from mem- 
bers of thé parent House Inter- 
state Commerce Committee, in- 
cluding Chairman Oren Harris (D- 
Ark.). 

The Subcommittee was voted 
$250,000 by the House last summer 
after Speaker Sam Rayburn (D- 
Tex.) took the floor to urge the 
investigation. 








Seattle—Fred H. Kaufman, for- 
merly program manager of WTCN- 
TV, Minneapolis, has been named 
program manager ef KIRO-TV 
here. KIRO, on Channel 7, is set 
to go on the air in February. 





By GEORGE WALLACH 
Producer-Director, Int'l. TV Films 


Television has been called the 
world’s most potent press agent 
for products, causes, politics and 
just entertainment. Therefore, the 
industry as a whole needs to muse 
ter all its forces in what is soon 
to be the greatest program with 
the highest Pulse, Trendex and 
Neilsen in TV’s short history. This 
program will be a continuing one 
with an audience in Azuza, Cuca- 
monga, Bangkok and Sydney. It 
would be well to be ready because 
it’s on its way . . it’s Global 
Television! 

At a recent count there were 
over 300 tv stations on the air 
outside the U. S. and Canada, an 
each week brings the total higher, 
Over 500 tv stations are scheduled 
to be on the air as we enter 1958, 
with the present 15 million re- 
ceivers in use expected to double 
in the same period. 

This is the business of the net. 
works. The challenge that Global 
TV will present is theirs and theirs 
alone! . 

Should current thinking patterns 
be reevaluated? On a Global basis 


| there must .be something more to 


sell than 52 weeks with discounts, 
TV will be putting this country on 
exhibition, as never before, in 
areas where most of the people 
have warped, distorted views of 
Americans. There will be some- 
thing more to sell than air time, 
Something more than “Maverick” 
vs. Sullivan vs. Allen—It’s Come 
munism vs The American way of 


| Life—and Communism is not com- 
} missionable. 


The American viewing publie 
must be conditioned, too, Global 
TV is a two-way street. We will be 
receiving as well as sending. Paris, 
London, Rio and possibly Moscow, 
The tv signal is no respector of 
Iron Curtains. The program fare 
will vary country by country. We 
must learn to judge program con- 
tent by world values and not just 
by our own standards. 

The rest of the world is keenly 
interested in us as individuals. Ace 
tualities—what we look like; how 
we live; where we live; how we 
work and play, these things they 
want to see. News and special 

(Continued on page 55) 


Heap Big Praise For 
Radio-TV in Coverage 
Of Nobel Anni Dinner 


Both radio and tv were bussed 
on their public service cheeks for 
handsome coverage of the Nobel 
Anniversary Dinner at the Wale 
dorf-Astoria last week (11) by Saul 
Carson, the forum’s tv-radio direce 
tor, in a report to A. G. Mezerik, 
chairman of the event. Mike Wal- 
lace gave the dinner live coverage 
over the ABC-TV web with CBS- 
Radio competing against him. 
World-famous statesmen, ed 





etc., including Canada’s Nobe 
Prize-winning former Minister 0: 
Exterior Lester B. Pearson, Lor 
John Boyd-Orr, noveltist Pearl 
Buck, scientist Linus Pauling an 
Quaker leader Clarence Pickett 
were on hand for interviews. 

Philip Morris relinquished its 
commercials on the Wallace show, 
“When you have a hard-sell organle 
zation like Philip Morris surrender 
its commercials, after spendin 
$50,000 for the program, the tat 
is worth noting as an instance 0; 
responsible citizenship on the part 
of a*big corporation,” Carson ob- 
served, 

Noteworthy air coverage was also 
extended by the Peoples Broad- 
casting Corp., which includes 
WTTM, Trenton, N. J. and KVTV, 
Sioux City, Iowa; WGAR, Clevee 
land; WNAX, Yankton; S. Df 
WRFED, Worthington, Ohio, and 
WMM\.M, Fairmont, W. Va. Philly’ 
WIP also carried the show as we 
as special tape interviews by Sam 
Serota. 

Also, the Voice of America, the 
Voice of Israel and Radiotelevi 
sione Italiana transmitted vit 
chunks of the gavel-to-gavel pros 
ceedings. Pre-dinner coverage wa 
given by WABD, N. Y. which use 
its “Nite Beat Probe” with Howard 
Whitman on hand. 

Carson summed up his report by 
saying that “broadcasting showed 
it still has a conscience.” 
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EBBETS FIELD-IN MEMORIAM 





Glossary, 


former titles is a virtual must. 


Hede, until his new job, was ea 
But when Thomas Moore became 


department, he made Hede administrative sales manager. Now the 
administrative sales manager is, 
Moore, essentially the same job Hede held a year ago when he was 
director of sales service. And for a fuller explanation, the director 


of sales service has always been 


as the fancy monicker for the sales department business manager. 
This leads to Fitzgerald, who until Hede’s return to the job of 
director of sales service (i.e., biz manager), was the director of 
sales service. Since he was assistant business manager (actual title) 
when Hede became eastern sales manager, it was only natural that 
Fitzgerald became director of sales service. Now that most of his 
duties as director of sales service have been reassured by Hede, 
he becomes ABC-TV’s new administrator in the cost control unit, 
which can only be described as being . . . the new administrator in 


the cost control unit. 
Meanwhile, Alice Stamatis gets 


vice, which is not like being the director of sales service since 
Hede has that job. Her former title was manager of television or- 
der processing, which, as one privy to the ways of the run-amock 
ABC-TV title-givers put it, was “almost” like being assistant busi- 
ness manager for television network sales, when Fitzgerald was 
still director of sales service. But since Hede has, in reality, be- 
come director of sales service again, Miss Stamatis must still be 
manager of television order processing .. . 
sistant business manager for television sales. 


Clear now? 


‘Anyone? 


Initially Henry Hede became administrative sales manager for 
ABC-TV, Last week, this move was followed by two other person- 
nel measures. John (Jack) Fitzgerald became administrator of the 
cost control unit, and Alice Stamatis has been given Fitzgerald's 
old title, director of sales service. 
server to understand any of these shifts, a glossary of new and 


But in order for the casual ob- 
stern sales manager for ABC-TV 
veep in charge of ABC-TV sales 


according to Hede’s superior 


recognized from within ABC-TV 


the title of director of sales ser- 


er... unofficial as- 








NY’s Gov. Harriman Urges Extension 


Of Closed-Circuit TV for Teaching 


s 





Albany, Jan. 21. 

Gov. Averell Harriman, in his 
annual message to the Legislature 
recently, recommended extension 
of the closed-circuit television ex- 
periments which have been con- 
ducted for two years, with state 
aid, at Albany State Teachers Col- 
lege and at Brockport Teachers 
College. 

He said the programs “have 
proved such techniques can be ex- 
tremely valuable both in teacher 
training and in extending the reach 
of good teachers to more pupils 
than would otherwise be possible.” 
He added that “facilities for UHF 
telecasting are now available inex- 
pensively in the Capital District, 
and I am hopeful that we can work 
out a feasible program for New 
York State’s first educational tele- 
vision station. Several non-profit 
private organizations are doing 
splendid work in this field.” 

The governor pointed out: “Last 
year, your Honorable Bodies ap- 
proved funds for a program of state 
aid to communities for educational 
television, but failed to pass the 
necessary enabling legislation. 
trust enabling legislation will be} 
enacted this year.” The amount) 
earmarked for this purpose, but | 


(Continued on page 54) 


KDKA-TV's ‘Away 
Pact on Pirates 


Pittsburgh, Jan. 21. 

KDKA-TYV, the CBS outlet here, | 
is now busy clearing some prime | 
evening time to allow for the tele- | 
casting of eight away-from-home 
Pirate baseball games this summer. 
It'll be the first time any of the 
local National League entry’s after- 
dark contests have been carried 
here. 

Deal was made by triple spon- 
sors, Atlantic Refining, Iron City 
Beer and Braun Baking Co., to 
make up for the foreign field week- 
end clashes that can’t be handled 
when Pirates are in Los Angeles 
and San Francisco. Arrangement 
last season had all of the away- 
from-home Saturday and Sunday 
games being televised and the 
eight night carries will make up 
the difference. 

Pirates continue to veto tele- 
casts of home games. Management 
wouldn’t be adverse to selling tv 
rights to all of its away-from-home 
schedule but so far there isn’t a 
local bankroller willing to meet 








> 





the cost. 


A Night to Remember 

Scripter William Gibson had 
a big night last Thursday (16). 
He received, in absentia, a 
Sylvania Award for his origi- 
nal teleplay on Helen Keller, 
“The Miracle Worker,” pro- 
duced on “Playhouse 90” last 
season. 

And while the Sylvania 
Awards dinner was being held 
at the Plaza Hotel, N.Y. a few 
blocks away at the Booth 
Theatre, where his new play, 
“Two for the Seesaw,” was 
opening to rave reviews. 


WPIX’s $1,000,000 
Record Deal For 








Yanks Ballcasts 


New York Yanks, with an astro- | 
nomical contract for more than a 
million dollars for 1958 tv rights, 
will telecast all of their 77 home 
games and approximately 63 away 
games on WPIX. This is un- 
deniably the juiciest baseball tv 
deal engineered in the history of 
the business. ° 

The tab is being picked up by P. 
Ballantine & Sons and R. J. Reyn- 
olds, both of whom have been 
Yankee sponsors for many years. 
Exact sum paid for the tv rights 
was not revealed, but Ed Fisher, 
promotion manager for, the beer 
sponsor, made it plain that more 
than a million dollars was involved 


(Continued on page 56) 


WOR Sets Marvin Camp 
Pending Booz, Allen Study 


Marvin Camp temporarily will 
supervise all press and public re- 
lations activities for WOR and 
WOR-TV, N. Y., filling a vacancy 
created with the departure of 
Richard Jackson. 

Understand the temporary na- 
ture of the appointment stems 
from the current study of the sta- 
tion’s operations by the manage- 
ment firm of Booz, Allen, Hamil- 
ton, which is surveying all RKO 
Teleradio o&0 operations. Re- 
portedly, all managerial positions 
have been frozen pending the com- 
pletion of the study in about two 








months. 


KEEPING TABS ON 
DEM CHARACTERS 


The shift of the Dodgers to Los 
Angeles left a number of widely 
publicized Ebbets Field characters 
out on a limb of the famous tree 
that grows in Brooklyn. The end of 
the road for “Dem Bums” in Flat- 
bush, brought about largely by 
home game tv broadcasts, also 
meant reduced assignments for 
such “personalities” as Tex Rick- 
ard, the official announcer for the 
Brooklyn Baseball Club; Gladys 
Gooding, Dodger organist long 
familiar to both radio and tv 
fans; Al Helfer, one of the trio of 
Dodger sportscasters, and Happy 
Felton, who did pre-and-post game 
shows direct from the Dodger dug- 
out at Ebbets Field. 

While there is rancor in the 
hearts of those left behind, the 
suddenness with which they were 
hit with the news of the cross- 
country migration of the Dodgers, 
left them reeling and bereft of an 
old familiar fireside. 


Miss Gooding, who spent 16) 


years at the Dodger organ, and 
created the club’s theme seng, 
“Follow the Dodgers,” will con- 
tinue her musical assignments at 
Madison Square Garden where 
she’s now in her 22d season. Nor 
is she going to let her Dodger 
theme song go to waste. A good 
deal of the words can be salvaged, 
says Miss Gooding, except for the 
first two lines. Originally they 
were “There’s a Baseball Club in 
Brooklyn” and “A team they call 


dem bums.” She’s changed it to 
read: “There’s a baseball club in 
L.A.” and “Not exactly native 
sons.” “Follow the Dodgers” has 


been recorded under the Sports 
Label. 

After the Dodgers scrammed, 
Miss Gooding tried to interest the 
Yankees into hiring her for or- 
gan work at Yankee Stadium, but 


George Weiss, general manager of | 


the club, said nothing doing in 
1958. 

Currently, only four major 
league clubs use organists at ball- 
games and they are Cincinnati, 
Milwaukee, St. Louis and Philadel- 
phia.. Dodgers were the first to 
use a resident organist to put fans 
in a proper frame of mind. Larry 
MacPhail hired Miss Gooding in 
1942, one of the many MacPhail 
innovations in baseball - mad 
Brooklyn. Miss Gooding averaged 
about 70 games a season. During 
her early days at Ebbets Field she 
had a contract but later it was a 
handshake arrangement. 

She’s best remembered for her 
appropriate selections as when she 
offered “Three Blind Mice” when 
umpires took their positions be- 
hind the various plates and the 


(Continued on page 55) 


Canada Audience Ist 
In No. America to Get 
Toronto, Jan. 21. 

First television audience in 
North America was submitted to 
a coast-to-coast experiment over 
27 stations of the Canadian Broad- 
casting Corp. This was over 
“Closeup” Sunday night (19) at 
10 p.m., emanating from Toronto. 
Present were James Vicary, in- 
ventor and president of Subliminal 
Projection Co. Inc., of New York 
and Richard Forest, v.p. and gen- 
eral manager, who supervised the 
30-minute test among trans-Canada 
viewers of their “subconscious ad- 
vertising message.” 

“Subliminal Projection” usage 
has been banned by the three U. S. 
networks, plus the CBC, but David- 
son Dunton, chairman of the lat- 
ter, gave his permission for the 
Sunday night telecast. Vicary ex- 
plained that his company has no 
plans under Canada’s present tv 
regulations, that he is still seeking 
patent rights here, together with 
FCC regulations. 

Message at one three-thousandths 
of a second was periodically 
flashed with trans-Canada result 
to be known later. 











ABC Radio Gives Up Ghost On 
Live Music Entries; Big $ Rap; 
Labunski Quits as Program V.P. 


+ 


? 





Lloyds, of Course 

It looks as though the net- 
works can only turn to 
Lleyds of London for help in 
complying with the demands 
of the American Federation of 
Television & Radio Artists. 
Expert insurance sources 
concur that no American in- 
surance company is likely to 
underwrite either a $300,000 
insurance policy or a $200 a 
week disability policy for ac- 
tors hurt or killed in the line 
of tv duty in Cuba—at least 
not at rates that seem at all 
realistic to the networks. 

On the other hand, one in- 
surance underwriter said, 
“Lloyds will cover anything, 
even tv actors hurt in the Cu- 
ban revolution.” 


3006 Insurance 
Safeguard For 
Cuba TV Dates 


S‘eve Allen and his production | 
partner Jules Green were put on | 
the spot by the American Federa- | 
tion of Television & Radio Artists. | 
Over the weekend, the federation | 
wired them in Cuba that they | 
would be responsible for paying | 
$300,000 worth of insurance on any 
performer who was killed while | 
working on the “Steve Allen Show” 
in Cuba. 

On Thursday (16), AFTRA 
notified all its members and each | 
of the tv networks that a performer 
on any U.S. video show originating 
in Havana during the Fidel Castro 
revolt must be insured by the webs 
with a $300,000 life insurance pol- 
icy. Additionally, the AFTRA rul- 
ing, made af‘er Allen had departed 
for Cuba, demanded the webs buy 
a $200 a week disability policy for 
any actor incapacitated in Cuba. 

Union said it regarded Cuba as 
a hazardous place for U.S. per- 
formers to work, because of the 
political unrest and fighting. Ac- 
tors must be covered by the net- 
works from the time they leave 
the continental limits of the U.S. 
until they return from Cuba. 

NBC, which airs the Allen Sun- 
day show, said that it normally 
carries travel insurance on its per- 
formers, but the amount of the in- 
surance was not disclosed. AFTRA 
said no performers would be per- 
mitted to appear from Cuba unless 
the network paid for the specified 
amount of insurance—$300,000 life 
and $200-a-week disability. | 

AFTRA notified Allen and Green | 
to respond whether NBC had actu- | 
ally insured each member of the | 
performing team for the Cuban 
trip. Union told them, in effect, 
they'd be responsible for the full | 
amounts demanded by AFTRA, if | 
the network didn’t come across on | 
the grounds the show left for Cuba | 
before the ruling was made. 

NBC had intended sending the 
Jack Paar latenight stanza to Cuba | 
sometime later this year. What | 
with the permanent over-the-hori- | 
zon tv scatter system, which led to! 
a permanent Cuba-U.S. transmis- 
sion setup, the expectation is that 
more and more tv stanzas will be 
coming from the island. 














Bill Nimmo’s News Strip 

WPIX, N.Y., has initiated a 15- 
minute stripped news show, Mon- | 
days through Fridays, starting at 
11 p.m., with Albert Ehlers and 
Cott Beverages picking up the tab. 

Station announcer Bill Nimmo 
is doing the newscasts. 





American Broadcasting Network 
after approximately four months of 
live musie radio, is on the verge of 
making drastic revisions in the 
program format. Live music, ex- 
cept on the longtime Don McNeill 
“Breakfast Club” strip, will be 
eliminated in favor of records. 

Network said that “economies” 
and ‘affiliate demands forced the 
web brass to ankle the “live, fun” 
format that ABN has been plug- 
ging so hard the past few months. 
The live musical strips are cur- 
rently running in the vicinity of 
$16,000 each weekly, and the over- 
all ABN weekly expenditure is said 
to run (with administrative costs) 
better than $100,000 a week at 
present. 

Robert Eastman, ABN  prexy 
since last spring, said that by elimi- 
nating live music it will give the 
affiliates a chance for more local 
cut-ins and news, which “they have 
been screaming for.” “The changes 
actually affect greater compatibil- 
ity with local programming,” East- 
man said. He was referring to the 
elimination of live musical formats 
on the Herb Oscar Anderson, Jim 
Backus, Jim Reeves and Merv Grif- 
fin shows for straight gab and 
records. 

Eastman said that the stars on 
all the programs will be retained, 
but that in the offing is a possible 
shifting of time positions. One of 
the principal changes being con- 
sidered is the moveout of Ander- 
son from the 10 to 11 spot (after 
MeNeill, who will remain where he 
is) to another time. There's a 
chance Backus, now from 2 to 3 
p.m. will teke his morning anchor- 
age. 

Evidently because of the sharp 
changes in programming, (which 
now gives the radio web the type 
of sound it tried to develop na- 
tionally a few years back when 
Martin Block spun disks for ABC 
Radio), the network’s program veep 
Stephen Labunski hrnded in his 

(Continued on page 55) 


New Sponsor Coin 
For Mutual Shows 


Some fresh sponsor coin has 
been racked up by Mutual's new 
58 shows. 

Hudson Vitamin Corp. has taken 
participations each weeknight in 
two segments of the “Barry Gray 
Show,” aired from 12:05 to 2 a.m., 
seven nights weekly. Vitamin out- 
fit also bought participations in 
MBS’ midday “Answer Man” se- 
ries, and increased its usage of the 
Gabriel Heatter évening commen- 
taries from two to four a week. 

Dumas Milner Corp., makers of 
kitchen cleansers and disinfectants, 
has bought participations Tuesdays 
and Thursdays in the morning 
stripped “Kate Smith Show.” Niag- 
ra Therapy Manufacturing is rid- 
ing with “The Long John Show,” 
broadcast from 11:35 to midnight 
weekdays. 

In the programming department, 
Don Dunphy has been inked for 
two five-minute sportscasts Satur- 
days and Sundays. He replaces 
Tommy Henrich who left MBS to 
join the Detroit Tigers as a coach. 
Dunphy will continue his NBC 
sportscasting of the fights. Addi- 
tionally, a new science show will 
kick off Sunday (26), hosted by 
Earl Ubell, science editor of the 
New York Herald Tribune. 

On the business end, Murray 
Grabhorn, former account exec for 
the American Broadcasting Net- 
work, has joined the Mutual sales 
force. Eugene Fitts, a former ex- 
ecutive radio producer, has re- 
joined MBS as director of station 
services, a new network depart- 
ment. James Z. Gladstone, former- 
ly a budget manager for NBC, has 
been named comptroller at MBS. 
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The old saying “you pays your 
money and takes your choice” is 
being echoed on Madison Ave., 
and some ad men have revised the 
phrase to say that if you shell out 
the sponsor's coin you are entitled 
to some consideration in buying a 


film show. The consideration the’ 


agency men have in mind is short- 
term film commitments with the 
right to renew. 

CBS’ veepee Bill Hylan brought 
up the subject, which holds as dear 
a position in the ad man’s heart 
as motherhood, before the CBS af- 
filiates meeting in Washington. 
The gist of his spiel was that pro- 
gramming will revert to live tele- 
casting if shorter term commit- 
ments cannot be had by national 
advertisers. 

Agency men for the most part 
feel that the 39-week and the year 
round firm commitment has gone 
the way of the trolley car and they 
aren’t going to stick their necks 
out with the possibility of having 
a show fall flat on its back in the 
first weeks that its ethered thus 
being left to hold the 33-week or 
more bag. 

The ad men say that it makes it 
tough on the agency to commit the 
client to a long-term tieup when 
the agency has no idea on how a 
show will fare ratingwise or 
what’s more important, how many 
impressions the program will get. 
if a show has rough sailing, and 
the ad men are quick to point out 
that many did this year, then why 
should the backer be forced to 
keep sinking money into a program 
eight months after he realizes it 
has a loser on its hands? 

Under a short-term commitment 
the sponsor, the ad men feel, 
would have greater flexibility over 
a show. 

A good deal of the agencies 
troubles is laid at the footsteps of 
the webs and the agency men say 
that if a network has a hot prop- 
erty on its hands it demands a 
long-term contract, but if the web 
‘is stuck then it readily agrees to 
sell off a program on a short-term 
basis. 

Favor a 26-week Basis 

Most agency men feel that there 
is no reason why a film show can- 
not be bought on a 26-week basis 
even though they run up against 
the problem of name stars who re- 
fuse to work on a program un ess 
they extract a 39-week plus agree- 
ment. Under a 26-week contract, 
the ad men claim, the industry as 
a whole would be better served in 
that shows wouldn’t be on the air 
simply because the sponsor is 
stuck with it. As one agency head 
expressed it, not too many spon- 
sors are willing to get hurt roore 
than once, and if a series of na- 
tional advertisers are put on the 
hook then they will find other 
ways of spending their advertising 
dollars. 

There is an agency splitting-of- 
the-minds over a short-term 13- 
week contract. Some ad men would 
favor this contract but most feel 
that it would be essentially unfair 
to the film producers and the net- 
works who are also entitled to 
some consideration. The majority 
of agency men who oppose this 
plan reason that if you ink a 13- 
week pact it means that some- 
where after the fifth show you 
have to make a decision and this 
is usually based on only one Niel- 
sen rating. The agency tv heads 
feel that this is too short a time to 
foresee if a show is going to be a 
success or not. 

In discussing a solution to the 
industry problem, many of the 
film packaging houses came up 
with the idea last year that spon- 
sors ought to sign on for a 39- 
week contract and have the pr.vi- 
lege of cancelling at the end of 26 
weeks at a slightly higher cost 
than if they took the whole 39- 
week program. 

Benton & Bowles answer to the 
problem was having four package 
houses make them films for 13 
weeks in the winter for summer 
showing. These films were put 
to the test during the hot months 
and those that fared well were 
renewed the following tv season. 
The agency is planning to do the 


same thing this year and feels 
that it minimizes the risk to a 
great extent. - 


As for Hylan’s remarks that tv 
would go live if shorter term 
commitments weren't obtained, 
the agency camp is split in two. 
Half of the ad men feel that this 
is the natural result while others 


Around the Ad Agencies 


By JACK BERNSTEIN 











say that it t’aint about to happen. 

What is about to happen, and 
for sure the ad men claim, is that 
with a predicted recession and in 
all probability a tighter ad budg- 
et, the agencies are going to he 
more careful in selecting their 
shows and are going to demand 
shorter term commitments for 
their clients. 


National Sponsors Hot 
For Saturation Spots? 


With all the agency talk about 
the high cost of television there 
were rumbles this week about na- 
tional advertisers switching their 
tv budgets to saturation spot cam- 
paigns. The consensus of opinion 
by the tv ad heads is that this is 
just a lot of talk. Agency men say 
that spot campaigns serve a pur- 
pose in supplementing a network 
show but it can’t replace one. 

The ad men are quick to add 
that spot buying is a safe way to do 
business and you don’t have to 
worry about having flops on your 
hands but if you are an agency tv 
head that’s one of the risks you 
have to take. 


No Time For SP 


Ad agencies along Madison Ave. 
are not pleading the fifth amend- 
ment when it comes to subliminal 
perception in television. Not one 
agency admitted that it was even 
experimenting with the idea. The 
agencies which Specialize in selling 
hard goods reason that nobody is 
going to jump out of their tv chair 
and run outdoors to the nearest 
auto agency to buy a car. Those 
which push package goods are go- 
ing along with the same reasoning 
and say that if an item is in a 
home then it may be used, but 
doubt if anyone is about to go 
shopping upon “getting the mes- 
sage.” 

Adams’ ‘Anvil’ Tome 

James R. Adams, former prexy 
and a cofounder of MacManus, 
John & Adams, has had his book 
of reminiscences of 30 years in ad- 
vertising published this month. At 
the time of his death last fall, the 
book entitled “Sparks Off My 
Anvil” was nearly completed, and 
his son Charles Adams, who now 
holds the title as exec assistant to 
the president, finished the book 
and wrote the foreword. 

Book offers mature advice on 
advertising strategy; on how to 
nourish the creative mind; on buy- 
ing motives; on copywriting, ad- 
vertising art, in addition to offer- 
ing some good home-spun philoso- 
phy. 

Shorts: Benton & Bowles which 
bills approximately $55,000,000 in 
tv billings alone, has alloted an en- 
tire floor to radio and telévision 
production facilities at its 
home at 666 Fifth Ave. This in- 
cludes four 16m viewing rooms 
for television, a 35m theatre pro- 
viding seats for 30 people, a tele- 
vision studio and a control room 
serving the theatre and the studio. 

The workshop-studio is equipped 
with live and film cameras for 
testing commercials and a closed 
circuit has been set up from the 
studio to the theatre and viewing 
rooms. 

Functional abstract art was used 
to tell a corporate story during 
the Union Carbide Corp. com- 
mercial on the “Omnibus” pro- 
gram Jan. 14. The commercial 
which inter-related such abstract 
themes as raw materials, tech- 
nological progress and consumer 
products was initiated by J. M. 
Mathes Agency and produced by 
Academy Pictures. 

Lost and Found Accounts: An- 


derson & Cairns has been named | 


to handle the Vat Dye Institute 
account. 


J. M. Mathes has been awarded | 


the Burlington Industries _ busi- 
ness. 

Needham, Louis & Brorby lost 
the Wilson & Co., meat packers 
account. The firm is shopping 
around for an agency to handle its 
$1,000,000 billings. 

Switches: Edward C. Fleri Jr., 
named supervisor of spot broad- 
easting and telecasting at BBD&O. 
He will handle spot buying.. 

Leonard Marshall, head of the 
international department, and 
Donald D. Halstead, account execu- 
tive, have been named veepees of 
J. M. Mathes. 

Arthur Decker, formerly of 
Buchen Co., will join Donahue & 
Coe as a senior veep and general 
business manager of the .agency’s 
Chicago office. 


new | 





Here We Go Again 


Los Angeles, Jan. 21. 
Another libel suit has been 
filled against Mike Wallace, 
ABC, Philip Morris and N. W. 
Ayer & Son over Wallace’s s 


network interview with 

Mickey Cohen. This one was J 

filed by Fletcher Bowron, for- IN NEW YORK CITY 2. Sa 

mer Los Angeles mayor and Dr. Floyd Zulli of WCBS-TV’s “Stnrise Semester,” Dick Heffner of 

now a Superior Court judge, | META and Howard Brice of NBC discuss educatio i 

who seeks $1,000,000 in dam- day’s (Wed.) luncheon meeting of the Ameri i ane oe 

ages, charging Cohen main- ys : : g erican Women in Radio & 

tained that Bowron had per- |TV at Shor’s... Art Fleming and frau Peggy Anne Ellis opening a gift 

mitted gambling to flourish in | shop, the PegArt, on upper Lexington Ave. ... The Arthur Patersons 

eee during his tenure | (he’s a writer with CBS Newsfilm) celebrating the arrival of a son, 

ge their fifth child . . . Marilyn Reiss, formerly with Modern Screen, Walt 

Disney and the Arthur Jacobs flackery, joined John Walsh’s special 
projects unit in the CBS-TV press info setup .. . Joe Campanella, who 
wound up shooting on a “Decoy” film and roles in “Modern Romances” 
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Action notes that the charge 
is particularly serious in that 
Bowron is an elective official 
whose career could be dam- 


aged. os p » 

Suits brought by L. A. |and “My True Story,” set for tonight’s (Wed.) “Kraft Theatre” . . , 
policechief William A. Parker Patti Page to the Coast for 10 days last week with this week's “Big 
and Capt. James Hamilton | Record” preemption . .. Lanny Ross, who apart WCBS chores is V.p. 


(both appointed officials) were 
settled out of court. 





for the Irving Trust Co.’s music division, entertains the bank’s execs 
Jan. 31 . . . CBS Radio sales veep John Karol to the Coast for sales 
|meetings, with stopovers last week in Chicago and Las Vegas—latter 
stop is strictly business sales convention there of advertiser Chas. 
| Pfizer & Co... . WCBS program director Allen Ludden named cochair- 
;man of the radio-tv division of the Boy Socuts fundraising drive. 

Joel Heller, clerk in CBS Radio press info, upped to researcher on 
the web’s ‘Answer, Please” .. . Dr. Carlton Fredericks in White Plains 
. : : ~ | hosp with a broken cheekbone he got while iceskating over the week- 
on agg Ag hth ce eagle AP |end, and WOR using tapes of some of his old WMGM “Living Should 
is no small item to the represen- pend Fun” nutrition shows while he s out ... Mike Oppenheimer, former 
tatives who state that over $600,-| producer for Frank Cooper Associates and Barry & Enright, named 
000,000 is poured in spot radio poe producer on CBS Radio’s “Sez Who? paneller .. . Abby Lewis and 
television yearly. Commission on | hubby John D. Seymour worked the “Lamp Unto My Feet” show over 
this figure eames cat to apprrxi- | the weekend and then did a commercial for Manischewitz Wine... 
mately $5,000,000 every month | Singer Sandy Anselmo, who did several Jackie Gleason shows last sea- 
and many of the reps have had | son, back from a Buffalo trip, where he sang a pop concert with the 
trouble collecting their due with | Buffalo Symphony and appeared on several radio and tv shows... 
the result that more than one sta- | Doug Yates, ex-BBD&O, joined CBS Radio Spot Sales as an account 
‘tion rep has ended up owning a | &X€¢ Serving on the WCBS sales staff, replacing Lewis Griest ... Marian 
lshare of a station in Podunk. ion - for an Pena ste: ye wl qo Sunday (26) ... Claudia Craw- 
Pr ae ti rp _ | ford, the moppet who pulled down kudos for her duet with Cyril Ritch- 
ot ee - ee ‘ard on the General Motors 50th anni show in November, into rehearsals 
\fee -tdlovieiedl heumesameiala has | £°F The Master of Thornfield,” new Errol Flynn starrer slated for 
been jointly developed by the gy pnts this spring. ‘ : 
| American Association of Adver- | Leonard H. Goldenson, American Broadcasting-Paramount Theatres 
|tising Agencies and Stations Rep-| prexy, named to board of Western Union (WU topper Walter P. Mar- 
| resentatives Assn. and is available shall has been on the AB-PT board for sometime now)... Charles Co- 
‘to advertising agencies an televi- | burn is first guester on the upcoming live Betty White show which be- 
sion stations. | gins Feb. 5... Al Freedman, producer of “Twenty One.” and his wife, 

former Flamenca dancer Esther Katz, had a baby girl in Mt. Sinai 
| Wednesday (15). . . Charles B. Tranum, talent agency head, to coast, 








With the Station Reps 


The station reps’ favorite topic 
of conversation is the amount of | 











Pearson’s 19th Year 
is | 


actin te 4 oe a | consolidating his affiliation with the Flaire Model Agency . . . Art Ford, 
tion rep field ee cael refill host of WABD’s “Greenwich Village Party,” hosting an “I Remember 
4 1948” party at his posh east side home on Saturday (25)... John Win- 


man office started in Chicago in , . : a ; ‘ 

1940 now -totals seven po all pate is abandoning his WOR “Controversy” stanza in favor of a 4 p.m. 
owned offices throughout the U. S., | 2€WS Program strip on the same outlet . . . Tonight (Wed.) WMCA 
with John E. Pearson as prexy. *| kicks off a new science series (at 9:30), “This Week In Science,” with 


Pearson revealed — two major | D¥- Alan Waterman, National Science Foundation director, guesting 
changes in the network of offices |-.",: Sir Cedric Hardwicke into WABD’s “Night Beat” sked on Friday 
'by announcing the promotion of | (24) ... With “You Asked for It” shifting from its old 7 p.m. Sunday 
|F. A. Wurster as manager of the | time slot to 9:30 (after Caesar) with new host Jack Smith, it kicks off 
|San Francisco office and the ap-| With a cruise of the fabled William Randolph Hearst manse, San Sim- 
| pointment of Robert Ross Tortor- | €°"- 

lich to the Chicago sales staff. Ronald J. Pollock has been upped to position of sales development 
Wurster has been a sales exec | Supervisor at WPIX ... New York Times columnist and vet reporter 
|in the N. Y. office for the past two | Meyer Berger will appear today (Wed.) on “Excursions in English,” 
years and prior to joining Pear- telecast by Metropolitan Educational Television Assn., via WPIX ... 
lson was associated with BBD&O/| Frank Jacoby, production manager for the META, vacationing in the 
|in media. He is former manager | Laurentians beginning Monday (27) . . . Network credit sheets have 
|of the sales service department of fouled up again. Sole directioral credit for “Rome Eternal” on NBC- 
WABD-TV, New York. Tortorich | TV, telecast on “The Catholic Hour,’ should go to Martin Hoade, of 
replaces Frank Frost who took NBC's pub affairs department. NBC’s credit sheet, utilized for the cre- 
| over the managerial post of the re- | dits in Varrery’s review, mistakenly indicated that Richard Walsh also 
cently opened Des Moines office. | directed the filmed show. Walsh is the director of television of the 
Matty Fox, prexy of the C&C | National Council of Catholic Men, which cooperated with NBC pub 
| Television Corp. yesterday debated | affairs department in producing show . . . Mare Brandel skied to Coast 
|the topic of whether film barter |(20) for production huddles with Gordon Duff of “Studio One” and 
| Was harmful to the television in- | Eva Wolas of “Climax” on his two plays, “Tide of Corruption” and 
ki sect with Frank M. Headly, -pres- “So Deadly My Love,” to be given Feb. 17 and Feb. 20, respectively, 
a a3 ~ -H-R Reppery before the | with his third within a month, “Man Authority,” due on N.Y.-based 
|RTES Time Buying and Selling | Kraft Theatre in mid-March. 

Seminar. CBS pubaffairs director Irving Gitlin addresses a session of the 6th 


The Meeker Co. has been named | 4 Vi i i m 
‘to rep WKAT, Miami. ; Annual Visual Workshop of the U.S, Dept. of Agriculture in Wash 








|ington Jan. 30... CBS Radio prexy Arthur Hull Hayes to the Coast 
can tanten ~— rar E |on business meetings, both in L.A. and San Francisco, with a visit to 
erevision Spot sales has | phoenix for the NARTB Radio Board meeting . .. Larry Markes set 





ee a ee ene as head writer for “Tonight” this week and next while Jonathan Win- 
pe thas bay othe ‘ot 75 evarkets, |*°° takes over for vacationing Jack Paar ... Peter Donald subbing 
|” Gestae Gitaner “ted joined the | for Robert Q. Lewis on CBS Radio while the latter vacations through 
Katz Agency as a radio program | Jan. 31... Ann Sorg, associated with Grace Lyons in the latter’s tal- 
consultent. Ho will report to ties | ent agency for the past two years, leaving to take a casting post with 
ris S. Kellner, veepee in charge of the Ted Bates agency. Julien Williams, formerly with the John Gibbs 
radio ees. J Before joining the agency, joining Miss Lyons . . . Sandy Nemser, former femme report- 
Katz repperyl Skinner was en-|° for AP, named producer-director-writer of CBS Radio’s “Answer, 
| gaged as-an independent radio pro- Please” .. . Arnold Stang featured in “FBI in Peace & War” Sunday 
gram consultant. | (26). 
Robert J. Lobdell, formerly as- , 
sociated with Young & perly at | IN HOLLY WOOD ot 
fre Age once: Adam Young as a| Bates Agency's Dick Pinkham around to sample next season's avail- 
ataue Machcinski whin jolndé the ables and surprised at the few actual pilots . . . Abe Lastfogel east 
Young organization 13 years ago | to steam up interest ina series starring Barbara Stanwyck for next 
aba eniin Galeaens Sane recently | Season. Presumably it will have a western flavor judging from her last 
agile exee veepee of Adaza Young | guesting of “Zane Grey Theatre,” which was said to be a pilot . . . Cal. 
Tne. : poy pad a ae eee holds its annual meeting here 
r / _ | Feb. wi ack Schacht of Sacramento presiding . .. Selling is so 
PR ag Be 8 er Joined | brisk and competitive that one packager offered to guarantee that the 
the television sales stalf of the | cost-per-thousand-per-commercial minute would stay under $3... AB- 
Bolling reppery. | PT prexy Leonard Goldenson parleyed with Walt Disney most of his 
Frederick G. Neuberth Jr. has | pained visit here. Past contracts will be renewed. His program veep, 
been named director of radio re-|2*mes Aubrey, calling on all studios to see “what they got.” ... John 
search, a newly-created post for Guedel east to make a new three-year deal with NBC for “People Are 
Avery Knodel, station representa- | Funny.” . . . Mark Seott, voice of the Hollywood Stars on KFWB radio 
tives. He has been with the firm | fT 80 many years, started a new sports program on KCOP .. . Arthur 
110 years working in radio sales, Hull Hayes, CBS radio prexy, passed a day here meeting with depart- 
research, and as a staff executive, | ment heads ... Young & Rubicam tv topper, Bob Mountain, takes the 
opposite view of Bates’ Dick Pinkham. Sezze. “I never saw so many 
pilots.” He and his staffers are studying more than 200 shows for next 
Albany — Thomas S. Murphy,/semester ... Even after “End of the Rainbow” got those blistering no- 
| general manager of WTEN-TV and | tices, John Guedel claims it’s an exact duplicate of “Surprise,” which 
. ae prasad Te wren to sell years ago . . . Elroy “Crazylegs Hirsch gave up pro foot- 
lef the Atbeny Chanher of ‘Com-| all to become host-emcee of Union Oil’s ‘76 Sports Club” airing over 
merce, - 


(Continued on page 52) 
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[VE TELEVISION may be becoming a dead duck as 
| far as the networks are concerned, but local channels 

are, if anything, holding the line in the direction of 
certain categories of live telecasting. As “network live” 
becomes less and less of a factor in video programming, 
the locals tend to take up a substantial part of the gap 
and, in fact, give a good account of themselves in narrow- 
ing the difference between the number of live hours— 
figuring local and network time in combination—in the 
television week of 1956, compared to the television week 
of 1957 as of year’s end. 

Further, the recent uptrend by networks toward “in- 
formational” programming, resulting directly from the 
USSR’s exploits with its sputniks and “man in the moon,” 
found many local tv stations way ahead of network think- 
ing from the view that given local channels have been 
programming such informational segments before Sputnik 
& Co. burst upon the world, to put America and its allied 
Western nations into a frenzy of activity based upon im- 
proving their scientific reservoir in terms of schools, edu- 
cators, scholars, and facilities, 

First off, let it be put into the record that numerous 
local stations are not only excelling in “public service” 
programming—and are more proud of this fype of con- 
tribution than anything for which they are directly re- 
sponsible on their local air—but have made such pro- 
gramming “first and foremost” on their own schedules. 


This is but one of a number of significant facts brought 
out in a nationwide survey by Variety of specific phases 
of programming habits by local stations. The investigation 
was a purely qualitative one; meaning, first, that in the 
questionnaire stations were not burdened with or pre- 
judiced by the presence or absence of sponsors of specific 
shows that were under survey; and second, the stations 


BE 


‘Live’ Lives Long 

ET FORTH in the sampling for response by local 

television stations in the survey by VARIETY were 
questions on facts and figures relating to a minimum of 
two live shows presented by each station. The figure of two 
was offered as a minimum in the questionnaire because it 
was deemed a respectable one in view of the faci that, 
even in some of the largest markets, including network 
owned & operated properties and flagships, there are not 
many more than two or three live series, other than news 
& weather, offered by a single channel. 

This category brought what may well be a striking 
statistic—certainly a possible surprising one, at least for 
those quarters not familiar, or only vaguely familiar, with 
the programming customs of local stations. Networks are, 
of course, more than merely conversant with what goes 
on locally in their owned & operated stations—but it is 
the affiliated stations, the “loose” and “multiple” affiliates 
and the “no tie” or “no link” independents that constitute 
the secret word in local television programming. 

Here, as will be shown, some channels in communities 
with less than 50,000 population—“places you never heard 
of’—take their stand with important shows of national 
significance—some cutting across the invisible national 
boundaries into the international-value sphere—that can 
stack up against (1) similar formats of large stations and 
(2) similar programs emanating from the national circuits. 


| 90% Have a Pair | 


The “staggering” statistic\is this: nearly 90% of all 
replies included figures relating to the minimum number 
—two—of live shows produced locally. Of these, 42% slot 
series cross-the-board. Next in line are the 24% with 
Saturday berths; followed by 17% with Sunday segmenta- 
tion, 14% with one-a-week programs on weekdays, and a 
scattering of 3% with three-a-week, two-a-week and alter- 
nate weeks. 

Another strategic factor is the staying power of shows 
chosen by the stations as their “top” efforts on a qualita- 
tive basis. Approximately 46% of the programs so singled 
out are one year or more old. That figure might be larger 
had all the stations filled out this classification completely. 
The largest percentage is for programs launched only this 
season of 1957-58, with a figure of 34%. About 32% have 
been running two years or more. The breakdown on 
program hashmarks: 
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Up to six months old .........ceeeeee++ 34% 
Six months to 1. year ....cccccescocesess 14% 
1 year to 18 months .......cccsccccsecsss 8% 
18 months to 2 years ..cccecessesscseess 6% 
2 years or over ....- soc ececéwab bS0000+0 Me 
Not specified .......:.. sescépeabemeeesee” ae 

100% 





‘In Business’ to Stay | 


Of those series running three years or longer, the 
average is well over three years—the best indication that 
these local adventures are “in business.” In many cases 
they have been “in business” a good deal longer than live 
shows, with similar formats or otherwise, put out for or 
in behalf of the networks. A not unusual expression in 
the responses to the survey was “running since 1950” or 
“running since 1951.” 

In the bracket of “second level” or “second best” pro- 
grams (again with no relationship as to sponsorship or 
viewer measurement) there are a few minor variations. 
The most affirmative of these is that 38%—or four per- 
centage -points higher than the “best show” category— 
were launched this season, in September, October, No- 
vember or December. Roughly 18% are 18 months to 
two years of age, The breakdown on “second platoon” 
longevity: 





Up to six months old .......seeeeee+++- 38% 
Six months to 1 year ..ecesesseveeceses 9% 
1 year to 18 months ....s0..sccsceveeess 11% 
18 months to 2 years ..cccecsccscccses++ 18% 
2 years OF OVEL .s.srveveccessovesecsess 19% 

5% 


Not specified .. 
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Local Public Service Beats Kid Stuff 


[CROSS-COUNTRY SURVEY OF LOCAL LIVE PROGRAMMING ] 


By LEONARD TRAUBE 


were offered a free hand in “pointing with pride” to their 
own choice of what they considered their leading pra- 
grams—irrespective of how these shows are Nielsened 
Trendexed, Pulsed or ARBed against competitive live 
local shows, against network originated segments, whether 
live or film or both, or against the thundering and ever 
increasing herds of syndicated and Hollywood cinematics 
inundating the nation’s livingrooms. 

As an entity requiring no further definition, children's 
shows rules the roost, at least as far as this particular 
cross-country survey is concerned. Making a projection 
based on the poll, the resultant figure is 28% of local 
stations “top” programs formatted for kiddie appeal. 


| ‘PS’ Preeminence | 


Generically, however, “public service” programs, with 
34%, are actually the No. 1 “best program” format around 
the country. In this sphere are educational and cultural 
shows, news and press panel segments, and the like. 

Musical types, including variety entries, folk-hillbilly 
or country & western musicals and kindred programs, 
occupy a niche of 16% in the “top” category; teenage 
shows, 14%; miscellaneous programs such as audience 
participationers, quizzes and segments with so-called 
mother-child and housewife appeal, about 8%. 

Here is the statistical story, including frequency of 


























exposure: 
Type Mon. 
thru Sat. Sat. Sun. 1 day Total 
Fri. (Day) (Nite) (Day) (Wkday) % » 
Public 
Service * 6% 5% 2% 15% 6% 34% 
| [rR 20% 4% — 2% 2% 28% 
Variety® .... 7% 4% 2% — 3% 16% 
Teenage 2% 10% — — 2% 14% 
ie 8% — — -- — 8% 
43% 23% 4% 17% 13% 100% 
Public affairs, science, educational, news, press panel, 
etc. 


*Includes country & western music, general music, etc. 
*Includes audience participation, quiz, mother - child, 
housewife appeal, etc. 





NOTE: All the percentage figures are “round.” Where no 
figures appear, there is either no data available or 
no data substantial enough for practical reckoning. 





In the section on “second best” live shows (chosen in 
a particular category as against top-level or any category), 
the variation is largely in the first two positions. Here, 
the kiddie formats rank over public service—a reasonably 
“normal” exchange of position in view of the fact that “in- 
formational shows top the “top” classification. Here is 
how the formats line up: 


Mon.thru Sat. Sat. Sun. 1 day Total 
Type Fri. (Day) (Nite) (Day) (Wkday) “ 
Children’s 20% 9% eacl : 29% 
Public Service 2% 6% ; 12% 3% 23% 
. =a 1% 2% 2% 2% 13% 
Teenage ...... 3% 3% 
NS Ss ses 25%* er 7% 32% 


* Multi-week but less than 5-a-wee included here. Housewife- 
appeal programs would fall, percentagewise, between Variety and 
Teenage, but data too vague in many instances to set up a House- 
wife category, including kitchen-type programming. 


An overwhelming percentage of the “live ones’”— 76% 
—run the year ‘round. This includes programs launched 
only this season but stated as being geared for 52-week 
airing (with summer preemptions in some cases). Of the 
balance of 24%, roughly 8% run for a couple of cycle 
(26 weeks), 6% is scattered among shows running 42 
weeks, 39 weeks, 13 weeks, etc., and not specified in this 
phase of the survey, 10%. 
| Local-Network No. 1 Competition 

Local live programs encompassed in the survey find 
their foremost competition from a combination of other 
local plus network shows. This amounts to 31% of the 
stations covered in the poll. “Local only” rivalry is sec- 
ond at 22%, and “network only” competition third at 
20%. The full breakdown: 








Syndi- 
Net & Local Net Net & Local & cation 
Local Only Only Synd. Synd. Only 
31% 22% 20% 15% 1% 5% 


The final category in the survey appeared to give some 
of the respondents a difficulty not encountered in the 
other questions. 

The questions were: Total number of live shows now 
running on your station (give total hours); and total num- 
ber of live shows one year ago this date (December. 1957) 
(give total hours). 

It had been assumed that stations would list the num- 
ber of live shows and total hours on a per-week basis— 
and the great majority did so. Other, however, interpreted 
this classification in various ways: some cross-ihe-board 
programs were listed as “five” shows. others counting a 
series as “one” show for purposes of weekly definition 
Several stations rendered their totals on a per-day basis. 
Also, there were a number of errors purely mathematical. 
In addition, some channels gave the compilation as of the 
past December without bothering to make the comparison 
with December of 1956, or vice versa. In a few cases, 
where the number of shows were specified, the total hours 
were not, or vice versa. Several of the stations respond- 
ing were not on the air during part or all of 1956, or part 
of 1957. 

Eliminating these returns, approximately 70% of the 
questionnaires were counted as “information in full.” With 


—_—————— 


In addition to the 12 states, listed separately which 
contributed about 60% of the replies to the survey 
questionnaire, these are the 18 states in the spread of 
30 states (and the District of Columbia) included in 
the poll: Arizona, Arkansas, Connecticut, Iowa, Ken- 
tucky, Louisiana, Maine, Michigan, Minnesota, Mis- 
sissippi, Missouri, Montana, Pennsylvania, South Car- 
olina, Texas, Utah, Vermont, Wisconsin. 








PSs Shae pod ag armrest SESS RRS ORM LEE 
these in hand, it can be stated that there was scarcely a 
quantitative difference between live programming in 1956 
and that of 1957, figuring about the middie of the past 
December as the terminal point. 

Approximately 39% of the stations marked a decrease 
in the number of shows, whereas roughly 42°% racked up 
an increase; carrying the same number of shows or with 
no appreciable change, about 19%. There was scarcely 
a difference in the number of live hours as between 1956 
and 1957. Reduced to the very lowest common denomina- 
tor, the ratio would be 60 minutes of 1957 programming 
against 63 minutes of 1956 programming—an academie 
difference ig terms of number of shows spread on the 
number of stations. 

Caution would dictate, however, that the basic figures 
in this particular division of the survey, for the reasons 
set forth, are not as “scientific” as the data in the other 
categories of the poll. A supplementary reason is that it 
is believed some stations either failed to note that only 
“live” shows were under consideration or accepted shows 
as “live” in the case of so-called “live transmission” or 
programs beamed on “live time.” Nevertheless, there ap- 
pears to be no trend toward a dip in live programming on 
the part of the local channels. 

As a matter of fact, developments oncoming during the 
survey period and for the weeks immediately thereafter, 
appear to reflect a sharp uptrend in live beaming by many 
locals, with particular emphasis upon information seg- 
ments. It already has been shown that upsweep in pubiie 
service programming follows the curve of new develop- 
ments in Allied (U.S., Western nations) and “co-existence” 
(USSR & Co.) tensions and ICBMing. 

At year’s end, too, the networks dramatized the inter. 
national and domestic news of recent months by signifi- 
cant excursions into the realm of “inventory on 1957” 
stanzas, plus other one-shotters such as the controversial 
Rockefeller Report This was immediately reflected in 
reneat or similar programming on the local level. 

Perhaps not typical, but apparently a big-city trend and 
obviously a powerful public relations and exploitation in- 
strument, is the blueprint by WEWS, the Scripps-How- 
ard channel in Cieveland. WEWS climaxes its January 
“Festival of Local Live TV” with the appearance—on the 
27th—of Bishop Fu!ton J. Sheen from its Cleveland stu- 

(Continued on page 52) 


R.S.V.P-US.A. Facts 


HE survey by Variety of local live television pro- 

gramming brought a response of slightly more than 
22% from the stations polled: This is equivalent to over 
2.2 stations of each 10 channels invited to participate via 
the form of a questionnaire limited to a single page re- 
turnable as is. 

The geographical spread of the replies embraced 30 
states and the District of Columbia. The largest response 
was from: Ohio, North Carolina, Alabama, and the next 
largest response from* Georgia, New York, West Virginia, 
California, Maryland, Indiana, Oregon, Massachusetts and 
Washington State. 

The 12 states in the foregoing accounted for 60% of 
the total number of replies to the direct-mail poll, with 
no second questionnaire or other types of followups or 
“pressures.” 

Likewise as to balance, there was not a sharp spread as 
to the size, market-by-market, responding to the poll— 
ranging from a response of 16% from the smallest market 
(50,000 or under), 20% from the largest market (500,000 
or over) to the 26% (leading the roost) from the very 
sizable “middle market” of 100,000 to 250,000 population. 

Here is the market-by-market breakdown in round per- 
centages: 


Population of 50,000 or under ................ 16% 
og ' SSS rr 18° 
EEE ss. n0s00> 5a660+e0ceseseenee 26° 
YY ee er enn weasetan, ee 
500,000 or over ...... pebihaeetedien ineatonne 20% 


‘Balanced’ Markets e 

The percentage of returns from these markets did not 
vary sharply from the percentage of questionnaires sent 
to each of the five population areas enumerated in the 
foregoing. As a result, it is the belief of Varrery that the 
returns are representative or typical rather than special, 
from the view of balance in the number of markets cov- 
ered in relation to the number of stations nationally 
(some 400), the respective populations in those markets, 
and the “owned & operated,” network affiliation and “in- 
dependent” complexions thereof. 

Only the continental United States was covered: but 
through a clerical error there were several questionnaires 
sent to territories, with one response, from Anchorage— 
KTVA-TYV, listed in the group of the CBS Television Net- 
work, In view of the error, specific information from this 
station is given herewith for what it is worth, although 
the survey proper does not deal with the data by name, 
as such, from every one of the other stations which re- 
sponded: “Top” show, “Know Alaska” with Tex Noey, 
described as a Will Rogers type of character of long 
standing in the territory. Noey shows and narrates silent 
films on fishing, hunting and naties throughout Alaska. 
There are occasional guest appearances, but restricted to 
conform to the show’s format. The slot is 7 p.m. Monday, 
with show launched during the winter of 1954 and run- 
ning the year ‘round. Competing is KENI-TV, carrying 
ABC and NSC programs. Station's other selection in a 
“particular” category (the “top” show listing was for 
“any” category) was “Kitchen Kapers,” wherein local 
chefs serve meals, which are cooked on the air, to various 
guests. This is berthed 4 to 4:30 p.m. Monday-Wednesday- 
Friday and was started only a few months ago, on Nov. 4, 
1957. The total number of live shows weekly (network 
and local) on station are 18 consuming 20 hours; against 
? shows running 174% hours as of the same period of 
1956.) 
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Mortality Rate on 


Vidpix Plants on Increase in ‘57 


By DAVE KAUFMAN 
Hollywood, Jan. 21. 

Hazards of telefilming are pin- 
pointed in the disclosure of at least 
14 Hollywood vidfilmeries have 
either folded during the past year 
or have no production in sight for 
1958, except for a pilot or so. The 
mortality rate among the telefilm 
plants has increased considerably 
the last few years, as the tendency 
has been toward fewer but bigger 
firms. 

In most cases, the victims have 
been companies with one vid-series 
only, thereby leaving them with no 
cushion or “insurance” in case 
something happens to that single 
series. In this category on the 
casualty list are Ballad Produc- 
tions, which turned out the axed 
“The Brothers”; Federal Telefilms, 
which produced “Crossroads”; For- 
dyce Enterprises, which made “On 
Trial,” and Wesmor, which churned 
eut “Dr. Hudson’s Secret Journal.” 

Other companies with no pro- 
duction in sight include the Allied 
Artists tv subsid, Interstate Tele- 
vision; Tom Curtis Productions, 
which sold its “Sergeant Preston 


of the Yukon” series to Jack 
Wrather; Medic TV, which folded 
when the “Medic” series got the 
ax. 


Splendix Enterprises made sev-|- 


eral pilots of “Five Star Show,” 
never sold any; Studio City TV, the 
Republic subsid, is virtually dor- 
mant, with plans for one _ pilot; 
Jack Chertak Productions, once a 
bustling company, is now confined 
to making scattered pilo’s for NBC. 

Gross-Krasne has no Hollywood 
vidpix on its slate, although it is 
shooting a series abroad; Super- 
man Inc., another one-series com- 


pany, won't know until renewal 
time next summer if it’s still in 
business. 


Flying A, Gene Autry’s company 
which once had a heavy production 
sked every year, has no definite 
production slated for the coming 
year; Hobart Productions, Frank 
Sinatra’s vidfilmery which was to 
have filmed his ABC series in its 
entirety plus two other series, is 
no longer telefilmery since the web 
and sponsor ordered his series to 
go live, and deals for his other 
vidseries failed to jell. 

In addition, there are many 
other so-called “fringe” companies 
which hope to have a sponsor and 
a series in 1958, but no assurance 
of either yet. Inte this pattern fall 
companies such as that of Roy 
Rogers, the oater star currently in 
negotiatien on a series, but with 
no concrete plans for the coming 
year. 

Insecurity continues to beset the 
one-series companies in telepix in- 
dustry; hence the tendency to mul- 
tiple-series companies which aren't 


at t#e mercy of one sponsor, or) 


one agency. 


In addition to the companies 


ABC FILMS SALES’ 
EXEC REALIGNMENT 


A general revamping of ABC 
Film Syndication’s sales force is 
underway, with the takeover of 
the sales v.p. post by Phil Williams. 


Coast-Berthed 


s 





1 


Resignations include Robert 
| Mareato, eastern sales manager, 
and William Hooper, account exec 


Wide Com’! Acceptance 
For Britannica Pix Sadiend. ” Weghesdautie "Ss te 


. : ; : 'made shortly. Continuing his 
nay Rey rns ao vin field trip, Williams will join prexy 
are gaining commercia acceptance | George Shupert in a trip to the 
with sponsors, according to a sur- Coast shortly for conferences with 
vey conducted by Trans-Lux Corp., William Clark, v.p. of Coast opera- 
which distributes the EB films to tons. 
tv stations. John Burns remains as v.p. in 
Poliing stations which have 


charge of national ‘sales. 
bought the library, Trans-Lux 


found that about half of the pro- e 
grams utilizing EB Films are com- WCBS-TV Nixes 
Double 
uble-Exposure 


mercially sponsored. The survey 
A blanket rule against the 


encompassed about 20 stations 
“double-exposure” of any first-run 


which replied to the Trans-Lux 
syndicated skein telecast on WCBS- 


po!l in detail. 
Responding’ stations created 

TV, N.Y., has been issued by Sam 

Digges, station topper. 


over 60 programs specifically as a 
framework for the EB Films. Many 
The rule came to light in the 
wake of the shift of MCA TV's 


of the EB shorts also are being 

utilized in connection with tele- 
| “Mickey Spillane’s Mike Hammer” 
series from WOR-TV to the CBS 


casting of feature films. The flex- 

ibility offered by the EB of shorts 
New York flagship. RKO Teleradio 
had initially inked the skein for 


is gleaned from a 10-page report) 
its o&o’s, including WOR-TV. 


on the survey, showing stations 
Sponsors American Home Products 


employing the films for shows 
ranging from travel, civics, science, 

and Marlboro Cigs bought the 
rights away from WOR-TV and 


to kiddie and adult programming. 
placed it on WCBS-TV, when the 


Adventure Segs 
Key Revue’s Sked °.esmeeoe nave 


For Next Season. 


TV was nixed by Digges, who feels 
that if the series is available on an- 
other station, it would cost WCBS- 
TV rating points on the program, 
Hollywood, Jan. 21. 

Revue Productions is planning 
from’ 8 to 10 new vidpix series for 
|next season, with the emphasis on 


even if 
‘the new product to be high adven- 


WCBS-TV run. 
A similar situation arose with 
|ture, which Revue execs feel will 
| be the trend next semester. 


Ziv’s “Sea Hunt,” when WPIX at- 

tempted to corral alternate spon- 
| Among upcoming projects, Revue 
minimum of 13 


sors Home Finance Corp. and Bris- 
tol Myers for an extra ride on the 
New York Daily News indie. That, 

| is shooting a 

;“Cimarron City” hour-long vid- 

| films for NBC, and 39 “Special 


too. was nixed by Digges. 
There are a number of “double 
| Agent 7,” starring Lloyd Nolan. 
| Other series possibilities are 


exposure” skeins now being tele- 
| pilots such as an untitled meller 











cast in the New York market, in- 
cluding “Highway Patrol,” “Boots 
and Saddles” and “Harbor Com- 
mand,” with either WPIX or 
on 

series starring Dennis O'Keefe 
with name guest singers and mu- 
sicians in the N.Y. locale; Focus,” 
starring Edmund O’Brien; “Yankee 


WOR-TYV, taking the second run. 
Bly,” Nat Holt production starring | T o 
To Syndicated Segs 

‘ ) 

DIAL 116 SERIES) significance in the fact that 
geles Fire Dept.’s emergency | cities’ stations with the largest 
|month. The Columbia vidpix sub- 

days through Fridays. 











WCBS-TV on Tuesday (28). 
Bailey” and two comedy series. 

Minneapolis, Jan. 21, 
|Leonard’s new “Dial 116” series,| and which shares with KSTP-TV 
has given Leonard the go-ahead 

tures to half-hour syndicated shows 


ie 
In Mpls. the Swing’s 
Broadcasting circles here see 
based on the work of the Los An- (NBC) the honor of being the Twin 
for production to begin next 
in the 10:30-11 p.m. time slot Mon- 


“Mike Hammer” begins 
Alex Nichol; and “Secrets of Old 
Rather Than Features 
Screen Gems has set Herbert B. | WCCO-TV, the local CBS outlet 
squad as a syndicated ry 
4 omy one followings, has switched from fea- 
|sid expec s to have at least one 


the episodes follow the} 


mentioned, there are many fly-by-| pilot in the house by mid-spring | 


night operations ~which shoot a/and will then begin selling 
pilot or two, then vanish as the! show for a fall airdate. 

film fails to find a sponsor. But) 
there are less of these shoe-| has provitied a new twist for one 
stringers these days, as the cost of | of its older syndicated shows by 
telefilming increases, and it’s that| converting the Patti Page series, 
much more difficult for them to which aired originally as a quarter- 
find an angel. hour segment for Oldsmobile and 


was then syndicated in non-Olds 
UA to Release 


the 





and rerun markets, 
hour version. There are 31 haif- 
hours in the new package, with 
s‘ations getting a choice of buying 
the new 30-minute group or the 
original package of 78 quarter- 
ours. 





At the same time, Screen Gems | 


In place of movies at 10:30 p.m. 
WCCO-TV now is shooting away 
with “Frontier,” Jackie Gleason, 
“Frontier Doctor,” “Charlie Chan” 
and “Dr. Christian” on Monday, 


| Tuesday, Wednesday, Thursday and 


into a half- | 


Friday, respectively. 

Station undoubtedly was influ- 
enced in making the change by the 
fact that KSPT-TV, consistently 
using syndicated features Mondays 


| through Fridays (“The Crusader,” 


“Badge 714,” “Mr. District Attor- 
ney,” “Highway Patrol” and 


| been garnering high ratings, lead- 


More Post- 48's ‘ 


United Artists is prepping a new 
Package of post-'48 theatricals, 
consisting of from 39 to 52 pix. 

Package will be pitched to sta- 
tions in from two to six weeks, but 
definitely prior to the April con- 
vention of the Natiorf&l Assn. of 
Radio and Television Broadcasters. 

As to the titles, UA is sitting on 
them until it gets full ciearances, 
fearful that the current Holly- 
wood-exhibitor campaign to keep 
post-'48’s off tv may upset any 
deals by premature disclosures. 

UA has been releasing a steady 
stream of post-'48’s, via individual 
deals with producers and keeping 
a fund in escrow for the time 
when and if a tv residual formula 
ts reached with the talent guilds. 


| ing the field. ; 
| There is a general swing to the 
syndicated pix here. KMGM-TV, 
which not so long ago confined 
day and date release of syndicated | itself almost entirely to movies, 
series abroad, Ziv has racked up| now includes 22 half-hour syndi- 
sales on “Sea Hunt” in seven for-| cated features weekly. WTCN-TV 
eign markets. | (ABC), the other Twin Cities’ com- 
Lloyd Bridges starrer has been! mercial station, offers 15 of them 
bought in the United Kingdom by| per week. However, in the 10:30 
ATV for London and Granada TV | P.M. time slots both KUOM-TV 
for the north of England. In West | and WTCN-TV continue to offer 
Germany, the series has been pur- | features. 
chased by the government-owned KMGM-TV, the only one of the 
network. In the Philippines, it, four Twin Cities’ commercial tv 
was bought by DAZQ-TV, Manila. ! stations sans a network affiliation, 
Osaka TV has purchased the deep-_ is strongly entrenched with movies 
sea skein for the Japanese net. | that include the entire Metro video 
ATN and GTV have purchased the library and a considerable number 
show for Melbourne and Sydney,!| of United Artists, 20th-Fox and 
Australia, with sales also inked in| RKO screen attractions that have 
Puerto Rico, Cuba and Venezuela | been made available for tv. 


‘Sea Hunt’ Sales 0’seas 


Following a policy of an almost 





Video appears on the verge o 


the home screen. 


window dressing, the cinematic 


on to stretch time on rigidly cl 


genial atmosphere for viewing, 


tion himself, especially in cases 


bringing on the pix, the station 


night catchon with the juves and 
on the station thereby. 
From the inception of “Movie 


camera announcer. In addition 


retitled “Best of CBS”) featu 
Dunphy greets and gives out 


stars in the film. 


to its nightly feature films than ever before. 
that the host might become so welcome, the viewer won't mind the 
breaks in the film for commercials. 

WBKB has also lately added a pair of film emcees, kiddie 
comic Chubby Jackson for its afternoon “Great Comedies” series 
and Terry Bennett for the station’s Saturday night 
Theatre.” Latter, guised as a ghoul named Marvin, was an over- 


TVs ‘Cinematic Interlocutor’ 


A Chicago, Jan. 21. 
f giving birth to its own counter- 


part of the radio disk jockey — the cinematic interlocutor, the 
reeler-and-spieler, the fellow who hosts the Hollywood oldies on 


Whatever he’s eventually to be dubbed, the film host’s purpose 
is already severalfold and in Chicago, at least, there are only a 
few feature film shows left that go on unhosted. More than 


emcee serves to keep a station 


live during an impersonal 90-minute film, and in that way he’s 
a means to channel identification. This is considered especially 
important when the film is a good one. Often, too, he’s depended 


ocked shows when the feature is 


running short. And in addition he’s expected to create a con- 


deliver live blurbs when they're 


needed, and give newscasts whenever that’s a competitive factor. 
It’s more than conceivable that the host can become an attrac- 


when it’s a tossup for the viewer 


over which film to watch on which channel. 

One of the most significant moves along that. line of thinking 
is WBBM-TV’s importing of Jerry Colonna to Chi to host its 
“Late Show” cross the board. With the nationally known comic 


expects to call greater attention 
It’s possible too 


“Shock 
has earned his own daytime show 


5” in the late afternoons, WNBQ 


has used Tom Mercein as an armchair host, although the station's 
principal firstrun entry on Sunday night goes on cold to an off- 


to Colonna, WBBM-TV has been 


using Jerry Dunphy on its premium “Best of MGM” (soon to be 


re on Saturday nights. Garbed 


formally and in a simulated theatre lobby for the deluxe effect, 


background intelligence on the 


———— } 





NTA Film Network 


Sponsor; Moves. 
‘Pete Cooper Heading 


Lawrence Animation 


Pete Cooper, who was produc- 
tion manager in charge of UPA’s 
| animation for commercial clients, 
| starts as general manager of Rob- 
lert Lawrence Production’s new 
animation division shortly. 

Ken Drake, who was replaced as 
UPA production manager two 
|}years ago by Cooper, returns to 
|the job. At that time, Drake went 
ito UPA’s London office, which 
closed last spring. 

Tieup with Cooper was brought 
on as the result of Lawrence break- 
ing off, after only a few months, 
his animation affiliation with Ern- 
est Pintoff in Pintoff-Lawrence 
Productions. Subsequently Law- 
rence decided to incorporate a 
new animation arm within the ex- 
isting RL production company. 


TPA to Syndicate 
‘Lassie ; Ist Runs 


Continue on CBS 


“Lassie” has come home again 
with Television Programs of Amer- 
ica, which acquired U. S. syndica- 
tion rights to 103 episodes. 

TPA plans to distribute the 
series in late spring, while the 
| first-run episodes continue on CBS- 
| TV under Campbell Soup sponsor- 
ship. Jack Wrather in September 
56, bought all rights to “Lassie” 

















i 
|from TPA and Robert Maxwell, 


| the program's original producer 


| ‘“Waterfront”) at 10:30 p.m. has} 


and co-owner with TPA for 
$3,500,000. 

Prior to the syndication deal 
with Wrather, TPA had been con- 
tracted to handle foreign distribu- 
tion of the series, selling it in 22 
countries. 

Under the syndication deal for 
the series, the old episodes cannot 
be slotted against the current 
“Lassie” series, or the sponsor's 
“Colt 45” network show. Neither 
can the reruns be sold to a com- 
petitor of Campbell’s for sponsor- 
ship. Also definitely out as spon- 
sors, due to the nature of the dog 
and family show, are beers, liquors 
and feminine toiletries. 

The show has been networked 
since the fall of 54. The syndi- 
cated 103 episodes as yet untitled, 
will have the original cast, Jan 
Clayton, Tommy Rettig and George 





Cleveland. 


Losing Major 
in Other Directions 


+ Commercial sponsorship on the 
|NTA Film Network is due to wind 
j}up, with no major sponsor re- 
newals inked at this date. 
| What the future of the first 
| filmed web ever to be organized 
| will be, remains to be seen, but it’s 
understood that National Telefilm 
Associates, which is partnered with 
| 20th-Fox in the network venture, 
| has a multiplicity of plans for what 
|had been an experimental project 
| when initiated. 

Warner-Lambert Pharmaceutical, 
which bought twé-thirds sponsor- 
ship for a 39-week period when the 
feature filmed web went commer- 
cial in April '57, definitely fs out. 
Warner-Lambert alone repped 
about $2,000,006 in biz. 

Reason for the bowout of the 
pharmaceutical house was that 
Warner-Lambert has “overcommit- 
ted” itself with NBC-TV shows, 
buying half-of “Tic Tac Dough” 
jand finding itself with full spon- 
sorship of “Restless Gun,” al- 
though it would like to alternate 
on the latter. According to Lam- 
bert & Feasley, agency for the 
drug firm, the NTA Film Network 
proved itself out and its “premise 
is a good one.” The agency exee 
said that the 39-week ride deliv- 
| ered a cost-per-thousand well un- 
|der $3, indicative of the pull of 
| top pix. 
| The net, which comprises 134 
| participating stations claiming cov- 
erage of 95% of U. S. tv homes, 

(Continued on page 50) 


WEIL-TV's Hot 
Daytime Payoff 


Philadelphia, Jan. 21. 














According to December ARB 
ratings, WFIL-TV has the top 
seven daytime (Mon.-Fri.) pro- 


grams, and eight of the top 10. 

Heading the list, with a cumula- 
tive 42.5 is “Popeye Theatre,” AAP 
cartoon series, closely followed by 
“Starr Theatre”; both hosted by 
Sally Starr. “Starr Theatre” fea- 
tures Gene Autry syndicated films 
and the “Range Rider” on alternate 
evenings. 

WFIL-TV claims the battle for 
the No. 1 spot has been a one-sta- 
tion duel all the way, since “Starr 
Theatre” was in the first spot in 
November and for five other 
months. “Popeye” has held the No. 
1 slot for three of the past five 
months it has been on the air, and 
the other month's top position was 
held by the WFIL-TV originated 
“American Bandstand.” , 

In the last half of 1957 these 


(Continued on page 50) 
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Knife at Mom's Back 


When WSB-TV purchased group of horror films the 
scheduled them for Thursday nights at 11:15 p.m. in order to com- 
ply with Federal Communications Commission regulations barring 
such pics from being shown during time when young peepers 
could view ghoulish goings-on with possible resultant nightmares. 

What station didn’t figure on was fact that school kids were go- 
ing to stay up and see these films willynilly, defying parental au- 
thority and sandman, too, despite lateness of the hour. 

Kids got real vocal (via letters to WSB-TV and radio and tv 
editors) and station this week acceded to their demands that horror 
movies, shown as “Late Shock Show,” be switched to Friday nights 
so youngsters could see show and then sleep late Saturday ayems, 
And the mothers sat down and put pens to paper and gave switch 
their blessings. Kids probably dictated what to -put in letters. 


SAG Demands Up to 1007, TV Com1 
Hike; Faces ‘Obsolescence Charge 





Atlanta, Jan. 21. 
dutifully 





At the opening of the collective+ 


bargaining talks Monday (20) with 
the Film Producers Assn. of New 
York, Screen Actors Guild pre- 
sented new contract demands that 
called for anywhere from 15 to 
100% wage increases for per- 
formers in telefilm commercials. 
Union said the “substantial” hikes 
were to “compensate for vast ex- 
pansion” in the television viewer- 
ship and number of tv markers 
since the first filmed commercial 
pact was made in 1953. 

Aware of the nature of the 
guild’s demands, a body of un- 
happy performers—between 75 and 
80 of them called the TV Film 
Commercial Performers Caucus— 
met in New Yorrk a few days be- 
fore dickers began to get the union 
to do a research study on a “more 
equitable” means of presenting de- 
mands. The Caucus, which says it 
represents every type of player on 
the SAG teleblurb books, insisted 
that the union execs have failed 
to keep up with the times, and 
pointed out that SAG is still work- 
ing under the delusion that pro- 
gram rates are important. As a 
result, several Caucus spokesmen 
revealed, national spot rates are 
far too cheap to be in keeping with 
the reality of increased national 
spot biz nad the slow but steady 
decrease to network tv program 
work. ; 

Caucus said that the research 
study it wants would primarily be 
to “re-educate” the “entertain- 
ment-oriented” union hierarchy. 
These opposition players said that 
never in their talks with union 
execs did they demand anything 
like “800% to many thousand per- 
cent” increases in national spot 
minimums; they were only citing 
“examples” to the union, but they 
are intent upon ending the national 
spot practice of “unlimited use of 
the same spot within 13 weeks.” 

(1) A key formula change asked 
by SAG was in the area of decid- 
ing “use payments.” Presently, 
payments reach maximum when a 
commercial is televised in “over 
20 cities.” Now SAG wants the pro- 
ducers and ad agencies, who are 
also in on the session, to reclass- 
ify payments in terms of limiting 
“Class A” usage to from 21 to 50 
cities, a new “Class AA” in from 


(Continued on page 50) 


Desilu's Feature 
On ‘Lepke Story’ 


Hollywood, Jan. 21. 

Desilue is planning a theatrical 
feature of “The Lepke Story,” and 
has asked Walter Winchell to pre- 
pare a draft/of the Murder, Inc., 
orgy of crime during his vacatien 
from TV four-week extension the re- 
newal of Winchell’s ABC-TV “File” 
has been granted by Desilu, which 
will take the show at least into 
April. 

Revlon, according to Winchell, 
is “happy” with his new national 
rating of 15.3 and 18.9 in nine of 
the markets. Sponsor has taken 





over Esquire shoe polish and will 
probably assign that product to his 
show instead of the current Ravlon 
cosmetic line. 





Katz Down Under 


London, Jan. 21. 

Norman Katz, director of foreign 
operations for Associated Artists 
Productions, planed out to clinch 
a tv deal in Sydney, Australia, last 
Sat. (18). 

From Australia, Katz will head 
for New York via Honolulu and 
Los Angeles. He plans to return 
to Britain with Eliot Hyman, AAP 
topper, early in February. 


NTA Still Trying 
To Lick That UA 
Takeover of AAP 


National Telefilm Associates has 
moved again in court to upset the 
United Artists deal for the pur- 
chase of 700,000 shares of Asso- 
ciated Artists Profuctions stock. 

Filing a new action in N. Y. 
State Supreme Court, NTA asked 
the court to issue an order holding 
United Artists to account for the 
stock and deliver it to NTA. Plain- 
tiff NTA contends in this action, 
as in another action oe gay in 
the same court, that it had a prior 
deal for the purchase of the stock 
which was abrogated. If the stock 
is undeliverable, NTA asked $18,- 
000,000 in damages, maintaining 
that it had signed a contract for 
essentially the same shares when 
UA “interfered.” 

Named as co-defendants were 
UA, its telefilm subsid, Gotham 
Television Film Corp.; AAP; Eliot 
Hyman, Ray Stark and Henry Zit- 
tau, all AAP directors; and Chemi- 
cal Corn Exchange Bank, which is 
holding the stock for Gotham. Ac- 
cording to the complaint, Chemical 
Corn advanced UA the money for 
the deal. 

Damages of $200,000 are being 
sought if NTA receives the stock 
as petitioned. The initial NTA 
deal was for 820,000 shares, repre- 
senting a majority of AAP stock. 
The 700,000 shares purchased by 
UA through its subsid Gotham 
from former AAP board chairman 
Louis Chesler, his group, and 
others, are ‘just short of a major- 
ity, but represent a controlling in- 
terest. Another action, arising 
out of the suit of a minority AAP 
stockholder, was dismissed in N. Y. 
Supreme Court, as well as all mo- 
tions by the various parties. The 
disputed issues now will be 
thrashed out in NTA’s suit. 


BISCHOFF PREPPING 











‘DAN McGREW’ SERIES: 


Hollywood, Jan. 21. 
“Dangerous Dan McGrew,” a 
new telefilm series localed in the 
Alaskan territory around the turn | 
of the century, will be produced by 
Bischoff-Wilbur Productions. Sam 
Bischoff will produce and Crane} 
Wilbur will write the stories. 
First 13 telefilms will go into | 
production immediately. Title | 
character, however, bears no re-| 
semblance to the “Dangerous Dan 
McGrew” immortalized in the Rob- 
ert Service poem of the Yukon, 





SHORT-SIG 


HTED? 





DEBATE LENGTH 
OF COMMITMENT 


One sure way to penalize a win- 
ner in the network filmed series 
derby is to ask for and to get a 
short-term commitment on a tele- 
film show. 

That contention and many oth- 
ers were raised by telefilm pro- 
ducer-distributors in rebuttal to 
the push for short-term commit- 
ments, stemming from advertisers, 
agency and web quarters. CBS 
Film Sales, Television Programs, 
ABC Film Syndication and other 
telefilmeries, all concerned with 
the push, joined in the rebuttal. 

It was readily acknowledged that 
no one likes to be hung with a poor 
show, whether live or on film, 
especially in a soft economy period. 
But before rushing for the axe 
prior to the 13 or 26-week period, 
efforts should be made to doctor 
the show, despite the number of 
episodes in the can. That method, 
it’s argued, is more constructive. 
If the whole concept of the show 
is bad, whether on film or live, 
nothing will help. 

But look at the other side of the 
coin. These are the dangers of 
the short-term drive as seen by 
Leslie Harris, CBS Film Sales 
prexy, Michael Sillerman, TPA 
sales v.p., and George Shupert, 
ABC Film Syndication. 

There’s at least a six-week lag 
before any decent rating history 
can be built on a show and it takes 
about two months before some 
measure can be taken of trade and 
sales impact. If only ‘a 13-week 
commitment is secured on a series, 
when is the greenlight going to be 
given for the next 13 or 26-week 
cycle? Important to bear in mind 
in this connection is that it takes 
at least 90 days for a producer to 
prepare for another cycle of 13 
episodes. The good shows, as well 
as the weaker ones, would be 
caught in this time vise, it’s ar- 
gued, if only a 13-week commit- 
ment would be secured. 

Then there are these factors for 
the short-term proponents to pon- 
der. Stars would be difficult to 
ink. Program costs, already a bone 
of contention, would be still fur- 
ther hiked, going as high as 30% 
more where a good deal of loca- 
tion shooting is required. Problem 
of studio rentals and crews also 
would be multiplied. 

From the producer’s viewpoint, 
he: couldn't get financing for any 
period beyond what the sponsor 
committed himself. The residuals 
in any series is diluted if the num- 
ber of episodes are less than 39. 

ABC Film Syndication topper 
Shupert feels that he could live 
with a 26-week commitment, even 
though per program charges would 
be greater. There are many ex- 

(Continued on page 50) 


A&P Cowpoke Gypsies 


Albany, Jan. 21. 

An unusual local tie-in which 
may pave the way for similar syn- 
dication stunts was performed by 
Tris Coffin and and Kelo Hender- 
son, stars of “26 Men,” in their 
tour here. 

They performed in a series of 40- 
second filmed ————_- taken 
at the A & P Colonie market, with 
the customers utilized as part of 
the act. A & P sponsors the ABC 
Film Syndication show on WTEN. 

The shooting of the “movies” 
fascinated the kids and interested 
the oldsters. One commercial was 
staged behind the counter in the 
baked goods department, while 
gun-toting Coffin and Henderson 
munched jelly doughnuts. 

Bad weather and fear of criti- 
cism from the local Humane So- 
ciety, led A & P to cancel a parade 
of 26 men on horseback through 
the streets of downtown Albany. 
But the cowpoke twosome at the 
store created quite a hubub—as 
well as upped trade from the adult- 
accompanied bubble gum set. 
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Metro Dickers Cukor for Dramatic 
Series; Carol Channing Skein on Tap 





Nichol for ‘Yankee Bly’ 


Hollywood, Jan. 21. 

Alex Nichol will star in a new 
vidpix series, “Yankee Bly,” to be 
rroduced by Nat Holt under the 
aegis of his Overland Productions 
at Revue. 

Papers haven't been signed, but 
actor has agreed on terms, and 
will topline the pilot. Shooting date 
has not been set yet. Hal Gefsky 
of the Mitchell Gertz agency repped 
Nichol in negotiations. 


Playhouse % 
Pix for Theatre 


Release 0’seas 


First bona fide foreign theatrical 
distribution of made-for-television 
American feature-length program- 
ming is being planned by Screen 
Gems for two of the eight ‘“Play- 
house 90” films it produced for 
CBS-TV last year. Screen Gems 
will turn the two “Playhouse 90” 
entries over to the parent com- 
pany’s Columbia Pictures Interna- 
tiona! for theatrical release abroad 
while packaging the other six itself 
as a feature film group for over- 
seas television. 

Two films are “The Country 
Husband,” with Frank Lovejoy and 
Barbara Hale, and “Confession,” 
with June Lockhart and Dennis 
O'Keefe. This isn’t the first in- 
stance of theatrical playoff abroad 
of television product — Sheldon 
Reynolds used to bunch his “For- 
eign Intrigue” films into groups of 
three and play them as features. 
In fact, Screen Gems has done the 
same with its “Ford Theatre” half- 
hours. But these are the first 
made-for-tv films running 60 min- 
utes or more which have been 
channeled into theatrical use by a 
major distributor. 

As for the other six of last sea- 
son’s “Playhouse 90” entries, they 
will be marketed overseas by 
Screen Gems’ own international 
sales setup as a separate feature 
film package. Films are “Ain’t No 
Time for Glory,” “The Blackwell 
Story,” “Clipper Ship,” “Home- 
ward Borne,” “Massacre at Sands 
Creek” and “So Soon To Die.” 

All eight of the “Playhouse 90” 
features have already been inte- 
grated into the 112-feature “Triple 
Crown” package for domestic sale 
by Screen Gems, and the company 
has already sold them in 15 mar- 
kets, latest of which was KNXT, 
the CBS-TV o&o in Los Angeles. 
Also purchasing the package was 
Transcontinent TV, for its WGR- 
TV in Buffalo, WROC-TV in 
Rochester and WSVA-TV in Har- 
risomburg, ‘a, 


Video Artists Suing 
Republic for $1,000,000; 
Claims Contract Breach 


Newly-organized Video Artists, 
which claims to have made a dis- 
tribution deal for post-’48 Republic 
pix; now is suing Republie subsid, 
Hollywood Television Services, al- 
leging breach of contract, 

Video Artists, topped by Sig 
Shor, maintains it inked a deal 
with HTS for distribution of Re- 
public pix in 20 specified markets. 
The markets said to be contracted 
for were exclusive of the six mar- 
kets covered in the NBC o&o deal 
for Republic’s post-’48's. Video 
Artists markets were said to in- 
clude Detroit, Boston, San Fran- 








and Seattle. 

Summonses procured from the 
|New York Supreme Court have 
| been served against HTS and Earl 
| Collins, prexy of the Republic sub- 
sid. Damages in the amount of 
$1,000,000 is being sought. 





cisco, Miami, Kansas City, Denver | 


Hollywood, Jan. 21. 

Metro TV now is prepping a 60 
or 90-minute dramatic anthology 
series, tentatively titled “Dramatie 
Theatre,” which would have on 
tap the studio’s 1,000 unproduced 
properties. 

Charles C. (Bud) Barry, Metro 
TV veepee, was slated to confer 
with George Cukor en producing 
and directing the dramatic series. 


He said the pilot would be ready 
later this year. 

Treatment is now being made for 
an upd:ted version of “Masie” and 
Barry is partial to Carol] Channing 
for the title role. Other proper- 
ties on the future production 
schedule at Metro are “Father of 
the Bride,” based on an old Metro 
pic, and a half-hour western. “‘Des- 
ert Rider,” a composite version of 
two MGM oldies, “Apache Trail” 
and “Stage Station.” For the time 
being “Feminine Touch” has been 
shelved and production concen- 
trated on other properties. 

Elmer Wilschke, formerly of 
Fine Sound, an MGM subsid, has 
been named by Barry as big man- 
ager of the commercial depart- 
ment, and appointments will be 
made for business affairs and pro- 
gram development. 

Barry met with Leonard Gold- 
enson, ABPT prexy, and James 
Aubrey, pfogramming veep for 
ABC-TV, in an attempt to revive 
interest in a previously negotiated 
MGM property, “Mystery Street.” 
Title has been changed to “Act of 
Violence,” based on an old Metro 
theatrical pic, and other changes 
made to develop an hour series of 
mystery plays. Barry would bol- 
ster the mysteriosos with top tal- 
ent. 

Chariie Isaacs, who recently 
powdered the Gisele MacKenzie tv 
show because of outside interfer- 
ence, may wind up as head writer 
and director of Metro’s “Min and 
Bilk” He conferred with Barry 
last week. Isaacs would have to 
be relieved of his interest in the 
Jeannie Carson series, now being 
piloted, to cast his lot with the 
Culver studio. 


OF to Produce 
Telepix on Own 


Official Films is getting its feet 
wet in production. 

Foregoing the usual co-produc- 
tion, co-financing route, Official 
Films plans to do a detective series 
on its own, tentatively titled “Sig- 
nal Eleven,” and based on the ex- 
periences of the New York City’s 
detective bureau. A production unit 
will be hired to do the pilot in 
New York. 

“Signal Eleven” will be one of 
five pilots slated for 1958 sale, 
Three of the five will be westerns, 
including “Calamity Jane,” pro- 
duced by John Wayne's Batjac Co. 
“Jane” pilot has been around be- 
fore, but Official plans a variety of 
different treatments for interested 
clients. Others in the western cate- 
gory include “Western Union,” to 
be filmed by James L. Saphier; 
and “Big Foot Wallace,” under the 
production aegis of William 
Stevens. Chuck Connors has been 
inked to play the title role in the 
latter series, dealing with the Mex- 
ican-Texas border war. 

The fifth project will be “The 
Adventures of the Invisible Man,” 
based on the H. G. Wells’ book, 
which will be filmed in Lendon by 
British producer Ralph Smart. 

Significantly, Hanna Weinstein’s 
Sapphire British-based operation is 
not represented in Official Films’ 
58 roster. Official still is handling 
Sapphire’s network-berthed “Robin 
Hood” series, but prior to this year, 
Official had a number of new Sap- 
phire entries for sale in the U.S. 
market. 
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FOR A. 


The first faint sounds of Sputnik as it soared through space were 
heard on NBC. This was one of the year’s most important news 


breaks. More than that, it was dramatic evidence of the spirit 
which characterizes NBC News today. 


At a time when the headlines have a special urgency for America, 
NBC News is providing minute-by-minute coverage of world 








events that is unmatched in broadcast journalism for speed, 
alertness, comprehensiveness and mature interpretation. 








This has been evident all through the past months of crisis. For 
its resourcefulness at Little Rock, Variety called NBC News “a 
heads-up, hustling, news-digging operation.” 

Just recently NBC received astonishing evidence of the role 
it is playing in informing America. During an interview with 
Nelson Rockefeller on TODAY, Dave Garroway offered a copy of 
the Rockefeller Study te anyone who would send for it. After this 
single announcement more than 200,000 requests were received. 


Official recognition came last week when the annual Sylvania Tele- 
vision Award for outstanding network news was given to the 
National Broadcasting Company “because it has taken a big step 
in 1957 in doing more things and greater things with news.” 


NBC TELEVISION NETWORK 




















38 TV-FILMS VARIETY Wednesday, January 22, 1958 _ 
VARIETY - ARB City-By-City Syndicated Film Chart 
VARIETY’S weekly chart of city-by-city ratings of syndicated and no time factors, since sets-in-use and audience composition vary according o- 


tional spot film covers 40 to 60 cities reported by American Research Bur 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown epposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor« 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; ‘(Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 















































RAMS ° Y AND DECEMBER SHARE - SETSIN TOP COMPETING PROGRAM 

— AND TYPE STATION DISTRIB. ome RATING (%) USE | PROGRAM STA. RATING 
. P . WCBS (2), WRCA (4), WABD (5), WABC (7 
NEW YORK Approximate Set Count —4,525,000 Stations— Won (5). WEIX (>, WATY Cs} (7), 
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: : ooke cove ‘ cocscce GEBIT CURIE BODOUE. 0.6 occ cdses > G20. es t 
2. Highway Patrol (Adv)..... gs WER 0006 b06s MV ccccuceee beeen Mon. 7:00-7:30 .......--15.9 38.0 ae —_ RESTS - ~~ ald me 
: OD vetendes Be ccccesce SUB cocncece G10/9 O'Clock Repetie: 2 6.0 6¥- WE veces 32: 
3. The Honeymooners see hank a” cal me nas Ae eae ioe hie .Tues, 7:00-7:30 15.5 37.3 oa te = i —- Sean a 
ree kg re , Of. Se eer ee voce WOE. TOBE 66.5 c TET. ccccctce BBS. ccccccs GRU, B. Biedd Bowe. ..scccctes WCBS .......19.0 
5. If You Had A Million (Dr)....WCBS.......... MCA.....05. eecess Bat, TOT 2c cccceecsdeOccovcesee SOn ones MEE PE SEE, pb noses cv scececed re 75 
6. Silent Service (Adv).......... 8: ee eer rr Fel, F467 ‘2 cecvene- TAS. cccccecs BOR. cccvccee CRBS Cee BATES. 2 6 5.00fe8s WES cccccee 12.3 
CBS News-D. Edwards....WCBS ....... 11.3 
7. Death Valley Days (W).......WRCA..........Pacific-Borax....... Wed.* 7:00-7:30 ..ccveee 109. ccvecess 26.8. vecenceys 41.1|7 O’Clotk Report........... a Oe TS 
; CBS News-D. Edwards....WCBS .......13.0 
S. Peperye the Geller CCM). cdc ., WE. cc sccte cs AAP... cccccccvers wg + yaa jawed BOD. ccvecets BLE. .ccctcee SROIMCAA FOGIROR. «25 <o+00 ve WRC, ccccee ALS 
Sat, 5:30-6: 
9. Annie Oakley (W)............WABC..... Saye AT Gam. G:00-630 25 .26c0u Ee  ¢ eee 37.7 | Meet the Press... .occsscces a a 8.9 
10. Looney Tunes (Ch)........... , ae Guild & AAP......Mon.-Sat. 6:30-7:00 ..... | ere BER: vkeacen ee NEES “TRG: 5.00065 0024 09400 MEE a 0.60006 7.9 
CHICAGO Approximate Set Count—2,900,000 Stations——WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Silent Service (Adv).......... Eee oe See er Tues. 9:30-10:00 ........ ee I §4.11;Don Amieche...........00; ree 10.5 
2. State Trooper (Adv).......... WNBQ..... Sahorsheceesiunes Wed. 9:30-10:00 ........ BBG... ccécces 41D .ccccssee 66.110. S. Steel Hour....ccocces Cr 17.0 
3. Men of Annapolis (Adv)...... ae cosets BS cakes aedeeds Mon, 9:30-10:00 ........ BEA. ccvccces Bhs csoweses re ee WHEE sccese 16.6 
4. Annie Oakley (W)...... patie Es oaks osedes RP. Coesceetores Pri. €0O-6:00 ...kscecse 4 eee 56.0... cccccos 29.8 | News-J. Bentley........000. WBBM ..... - 52 
RIE rs ca eos csadenens WBKB ...... 5.2 
. News-John Daly.......++.. | re 5.2 
4. Highway Patrol (Adv)......... We cst ree SN a.0 Vo wade én dpnia Fri. 8:00-8:30 ......%e0-: 16.7 ° 29.2 -,- 57.2|Mr. Adams & Eve....... o errr 18.6 
5. Sky King (Adv)..... eres si eeda eee Pee ere Thurs. 6:00-6:30 .......: co a “4 30.0 | News-J. Bentley..........-- WREM cccccs 6.7 
6. Brave Eagle (W).....0csee...WGN..... 6000s Cp prebsedeews Tues. G:09-B00: «oi vee 6e 8S... 08 §8.6 .cvcccssce 31.0 | News-J. nee WHEEL svcces 7.6 
7. Wage BO Gee Lisceéccder: WOU ccccceuse. RD  ovbeeces use M-F 6:30-7:00 ...cccoee: 15.0.cccccece 206. ccc ecoee 50.7 | Disneyland na 6 isin a a wens Wee ocses .-28.2 
8. Cisco Kid (W)...... Si, a eneyes RRS ae Mon, 6:00-6:30 ......... DE deterics DR cnssean 29.0 | News-J. Bentley...........: WBBM .. 6.9 
9. Flash Gordon (Ch)...... veers WIDE. cocegeves Guild. ..cscccccces Sun. 12:00-12:30 ........ 13.7. .ceceeee 5B.1. 06 ++. 23.6|Western Movies..........+. GH. ecccce 3.7 
Sun. 12:30-1:00 p.m. .... All Star Bowling......... WBKB 7.4 
10. The Honeymooners (Ch)...... WGN..... bees MS ch veh Daeens de Thurs. 9:30-10:00 ....... St vane tet TED: Cinviens 63.8 [Playhouse 90.........ess00: re 23.0 
~ . = . __ KNXT (2), KRCA (4), KTLA (5), KABC (7), 
LOS ANGELES Approximate Set Count—2,313,000 Stations KHJ (9), KTTV (11), KCOP (13) 

1. Death Valley Days (W)....... a! ee oe Pacific-Borax....... Thurs. $:00-7:30 «08.0608. yeast ea ie 58.2 |Search for Adventure....... BNE be ecese 14.6 
EE eg RE ee Mon, 9:00-9:30 ......... Ny) ee OE a! ee 18.5 
3. Dick Powell (Dr). Spite een «0 o4'd adn Tew stépccccce sete SOE codsaeses 17.4. ccccccce S0-Deoccese 58.9|Giselle MacKenzie ......... 2 eee 21.7 
4. Men of Annapolis (Adv)......KNXT...... MN ost watetesenes Thurs. 7:30-6:00 ..cives. 14.4. .cccootee 22.9 cous GRO T Eee The TE. 0060 cccee 06 «Mee 000006. 144 
5. Whirlybirds (Adv).......... ¢ «Med 0g 6060ecee ee cccooes invades Mon. 7:30-8:00 ..... 900 <BOR. occecene SeDozeccecee Ohne race Ig RI. 26 6 e0k aces wr MG ccceces 143 
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CLEVELAND Approximate Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
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CBS News-D, Edwards....WJW ........ 88 
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6. Range Rider (W)....... Pee) ee | Se ee Sun, 6:30-7:00 ...00000++20.6.cccscese 46.4. cccccece 44.4/Secret Journal.........000.WIW ccoveee-13.7 
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Bury the Dead Comedians 
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TIME—Midnight. 


SCENE—An empty lot on a corner of Madison Avenue, 


New York City. It is lighted by a strong spotlight. It is 

the only light on the stage. Two office boys from an ad 

agency stand in an open pit, so that the audience sees 

them only from the hip up. They are digging a common 

grave to accommodate three bodies wrap in canvas, 

GERALD, the first office boy stands on the right, on the 

edge of the grave smoking. IRVING, the second office boy, 

in the shallow pit stops digging. 

IRVING. Say, Gerald, they stink . . . (waving his shovel 

at the corpses) Let’s bury them in a hurry. 

GERALD. What the hell do you think you'd smell like if 

you'd been off the air since Jast season? They'll be buried 

soon enough. Keep digging. 

IRVING. (with a deep sigh) What a business, television! 

You're either digging graves, or growing ulcers. (he heaves 

up three shovelfuls of dirt in rapid succession) There. This 

s/ ould be deep enough. 

»xERALD. Not for comedians it ain't! You gotta go all the 

way down. If someone should walk overhead with a rapid 

pulse-beat, they’ll think it’s applause and come up and 

take a bow. Keep digging! 

IRVING. Okay. Okay. (he heaves up another clod of dirt) 

There. Now let’s put them away. 

GERALD. If you're in such a hurry, all right, buy them. 

(He helps Irving carry the bodies to the open pit, where 

they lay them down, out of sight of the audience) 

Go ahead. Pile the dirt on them. , 

(A groan is heard. A second later an&ther groan is heard) 

IRVING. (Startled) Gerald, I heard a groan. 

GERALD. You're imagining things. Go ahead. Bury them. 
(another groan is heard) 

IRVING. Gerald, I tell you I heard a groan. 

GERALD. So what. If you've got anything to do with tele- 

vision you always hear goans. 

IRVING. It’s from down here! 

groaned. 

(A head appears slowly above the open pit. A man stands 

up, facing them.) 

O, my God! One of them is still alive! 

(another head, then shoulders appear over the rim of the 

pit. Then sileptly, a third corpse rises in the middle of 

the grave. THE THREE CORPSES stand silently. IRVING 

screams, and scrambles out of the pit. GERALD suddenly 

talks) 

GERALD. What do you want? 

FIRST CORPSE. Don’t bury us. 

IRVING. Let's get the hell out of here! 

SECOND CORPSE. You may need us. 

THIRD CORPSE. No one knows how long those Westerns 

will last. 

GERALD. We've got to bury you... 

agency. 

FIRST CORPSE. What if those Westerns don't hold up? 

You'll need replacements. 

IRVING. The agency says you're dead. And if the agency 

says you're dead, you're dead. Now be good guys, and 

lay down. 

SECOND CORPSE. I ain’t laying down. 

THIRD CORPSE. Me neither. 

FIRST CORPSE. We'll just hang around. 

IRVING. (in a panic) Gerald, what are we going to do? 

GERALD. You stay here and talk to them. I'll be right 

back. (FADEOUT) 


Somebody down here 


. orders from the 


. . * 


(When the spotlight goes on, we are in the private bedroom 
of Mr. BB, head of the agency QQ. He is angry, obviously 
disturbed at being awakened at such a late hour. GERALD 
is talking to him excitedly) 

GERALD. Forgive me, sir, but I thought that you should 
know. ‘ 

BB. (unconvinced). You're not making this up? 
GERALD. Oh, no, sir! 

BB. Why don’t you admit it, Gerald, you were drinking 
and breathing in that clean Madison Ave. air, and what 
with the liquor and the air... Well . . . go back and forget 
your ghosts. 

GERALD. But I assure you, sir, they were not ghosts. 
What shall we do? 

BB. (yawning) Just tell them there's no use they're hanging 
around. The Westerns are getting big ratings. Tell them 
te be sensible chaps and lay down. 

GERALD. But, sir, they won't listen. 

BB. (disgustedly) You are not thinking top-drawer, Gerald. 
Take a doctor baek with you. Have the doctor make out 
official reports. And let’s hear no more of this. 
GERALD. Yes, sir. Very good, sir. 

(wheels to go out) 

BB. And Gerald... 

GERALD. Yes, sir. 

BB. Stay away from the bottle. 

GERALD. Yes, sir. 

(The light fades from BB, and follows GERALD as he 
gulps two long swigs) (BLACKOUT) 


a . * 


(The light is thrown on the burial scene again. A DOCTOR 
is seen examining the CORPSES in their grave. The 
DOCTOR is talking, as he passes from the first corpse. 
DOCTOR. (shaking head sadly) Number One. Hardening 
of the Hooper. (he goes to the second corpse Number Two. 
(shaking his head again) Poor fellow. He’s got a clogged 
up laugh track. (He examines the third corpse) Number 
Three. (shaking head sadly) What a terrible way to go. 
He’s got a ruptured kinescope! 

IRVING. They all dead, doctor? 


DOCTOR. All dead. 

GERALD. Drink, doctor? 

DOCTOR. Yes, thank you. 

(He takes the profferred bottle. Drinks long from it. He 
stands looking at the CORPSES, (BLACKOUT) 


* “ - 


(The spotlight returns once more to BB. He faces the 
DOCTOR and GERALD. BB has the doctor's reports in 
his hands) 

BB. In your reports; doctor, you say each of these come- 
dians is dead. 

DOCTOR. Yes, sir. 

BB. Then I don’t see what the fuss is about. (to GERALD) 
They're dead—bury them. 

DOCTOR. I'm afraid he can’t sir. They are standing in 
their graves. They refuse to be buried. 

BB. You've been drinking, too, Doctor. 

DOCTOR. Yes, sir. 

BB. What a night! Everybody's drunk! Gerald, I want a new 
regulation passed tomorrow in all departments. There will 
be no drinking except during office hours. 

GERALD. Yes, sir. 

BB. Men, this situation must be kept quiet. Remember that. 
Not a word. God knows what the network will think if we 
can’t get our comedians to lay down and be buried. This 
is the damndest problem! They never said anything about 
this sort of thing at Louis and Armand’s where I took my 
agency training. Not a word, nobody must know. (BLACK- 
OUT) 


. - * 


(The spotlight illuminates the grave, where the CORPSES 
ar still standing, hip “eep. GERALD, and IRVING listen 
as BB addresses the CORPSES) 

BB. (at the brink of the grave) Comedians! Listen to me! 
This is a strange situation in which we find ourselves. 
I have no doubt but that it is giving you as much em- 
barrassment as it is us. I grant, my friends, that it is unfor- 
tunate that you are dead. It’s no one’s fault. It’s the chang- 
ing tide of our business. People do net want to laugh 
anymore. Happiness is no longer a thing called Joke. 
Gentlemen, your agency demands that you lie down and 
allow yourselves to be buried. - 

(He waits, but the CORPSES do not move) 

You're dead, men, dead! You can’t be dead and stand there 
like that. I'll prove it to you. (He takes out the Doctor’s 
report, and shouts again) Here it is. Officially, you're all 
dead. Lie down! (The CORPSES stand) Jackie Zippers! 
Red Joyson! Sid Julius! Lie down. Your agency demands it. 
FIRST CORPSE. We no longer have an agency. 
SECOND CORPSE. No agency. 

THIRD CORPSE. They sold us for four points of bloody 
rating. 

BB. I told you, fellows, it’s not our fault. We cater to the 
public’s whim, and right now the people do not wish to 
laugh. 

FIRST CORPSE. People always want to laugh. 
SECOND CORPSE. They’re born smiling. 

THIRD CORPSE. How do you know they don’t want to 
laugh? . 

BB. We took a poll. - 

FIRST CORPSE. I know the kind. (Mimicking BB) ‘Men 
and Women of America, mail in your heads. We want to 
check your cheeks to see if you're smiling.’ . 

BB. (gives up) Fellows, I'm disappointed in you. Disap- 
pointed. (BLACKOUT) 


* * * 


(A baby spotlight on a television set. On the picture tube 
we see BB. Through the loudspeaker, we hear his voice.) 
BB’S VOICE. This is a direct appeal to the writers of 
Jackie Zippers, Red Joyson, and Sid Julius, reported dead. 
Writers, the network demands that you immediately 
present yourselves at the empty lot on the corner of Madi- 
son Av, and 54th St.)! It is within your power to do your 
network, and your agency a great service. (FADEOUT) 
“ ~ co 


(The spotlight is gnce again on the grave. COMEDIAN 
JACKIE ZIPPERS and his writer, SAM WEDLOCK, are 
talking) F 
SAM. (gently) Jackie, why don’t you lay down? 
JACKIE. I hear they got you writing Westerns now, Sam. 
SAM. (shrugging) Gotta steal a buck someplace. 

(gently) Why don't you lay dewn? 
JACKIE. Those Westerns—they get big laughs? 
SAM. Not the cowboys . . . but the horses do pretty good. 
God, have they got funny horses! 
JACKIE. Those horses—they get big laughs? 
SAM. Not like the laughs you got. But then again, how 
could they? You were a physical comic. You just didn't 
rely on words. 
(He pauses as he gathers strength to resume his mission) 
Jackie ... why don’t you lay down? 
JACKIE. (bitterly) Lay down. Lay down. That's all I hear. 
They've got you on their side, too, 
SAM. (softly) Jackie, there’s no point to you hanging 
around. Last year you were out of the first 10. 
JACKIE. So I was out of the first 10. Why is ten the 
magical number? Why isn’t 20, or 30 good enough? 
SAM. Jackie don’t yell at me. I don’t make the rules. The 
sponsor...he... 
JACKIE. (interrupting angrily) The sponsor! Why doesn't 
he make rules that work both ways. When I was Number 
One, and his product was number 12, did I say to him, 
“Nobody can move your product. Why don’t you take it 
ff the market, and bury it!” 
SAM. Jackie, I just toid you, I don’t make the rules. 
JACKIE, (fiercely) And you, Sam. If Nielsen rated writers 
—would you be in the first 10? 


SAM. Jackie, take it easy. 

JACKIE. And what if a successful doctor, or plumber had 
to be in the first 10? Believe me they'd be a lot of peooie. 
in this country with burst appendixes and leaky fauceis! 
SAM. Jackie, you don’t get the point. 

JACKIE. I get the point, Sam. Go back to your Westerns, 
Go back to your westerns. :BLACKOUT) 


* - * 


(The spotlight picks out CORPSE NUMBER TWO, RED 
JOYSON, where he stands in his grave. His writer, SNAG 
LIPSCOTT sits and stares up at him) 

SNAG. Say something. 

RED. What do you want me to say? 


SNAG. Something—anything. On!y talk. You give me the 
shivers standing there like that .. . looking like that .. . 
RED. Okay. Lét’s talk. They got you working on Westerns, 
too? 

SNAG. No such tuck. They stuck me on a musical. 

RED. Musical? 

SNAG. Yeah. It’s the new thing. They take a singing 
personality, stuff him with jokes, and tell him he’s a comie. 
RED. That doesn't make him a comic. 

SNAG. You telling me? It will take the next five years 
to scrape all that yolk off the coaxial cable. 

RED. That only proves they need me, Snag. Go to them, 
Snag. Tell them they need me. 

SNAG. It won't do any good, Red. All you've got is taleat, 
and today talent is out of style. Stop fighting it, Red. You 
comics have been replaced by a bag of oats, and a lyrie. 
RED. I don't believe it. I don’t believe it. 

SNAG. Red, as far as they're concerned, you're dead. 
Dead. 

RED. They can't do this to me. I’ve only had two short 
seasons on tv. I'm entitled to a career equal to my talent, 
to be ended by an unhurried fate, not by some graph on 
an agency wall. 

SNAG. Red, I wish I could do something, but I can’t. 
Believe me, I'll never forget you. I go through the iile 
three times a week, touching the jokes that got us the 
biggest laughs. (voice breaks) Red, I promise you that 
no one will ever tell those jokes again. ‘sobbing) Red, I 
can't stand this any more. Let them bury you, Red. Let 
them bury you! (BLACKOUT) 


* - . 


(The spotlight illuminates the THIRD CORPSE, SID 
JULIUS. He stands listening to his writer, ACE COLLINS. 
SID. (Heatedly) I tell you your’e wrong, Ace, it isn’t all 
over. I got things to say. Big things. Important things. 
ACE. But you've said them before. 

SID. No. The kind of things I want to say now, you have 
to wait till you're dead. 

ACE. Thing, like what? 

SID. Like waiking into the network office . . . like saying 
when I first came to you I was a fresh young personality. 
You said I had a remarkable future. All I needed was time 
to ripen. So what do you do? You stick me opposite Play- 
house 110 with an 80 rating, and a $10.000 writing budget. 
ACE. Sid, that still doesn’t excuse you for striking out 
SID. So Mickey Mantle strikes out, too. BUT THEY 
DON’T THROW HIM OUT OF THE INDUSTRY. THEY 
JUST THROW HIM OUT OF THAT GAME! 

ACE. Don’t blame television, Sid. There just isn’t the time, 
You've got to be a hit on your way to rehearsal. 

SID. Well, they'd better find time. The words, Prudence 
and Patience, should be a slogan—not the name of a song 
team. 

ACE. Are you through, Sid? 

SID. No, I'm not through. I got other things to say. Other 
things. I want to say to them—you bought me, Sid Julius, 
because I had a different personality. So why did you try 
to turn me into another Jack Benny. There is only one 
Jack Benny, and there is only one Bob Hope. There will 
never be another one. Talent does not come with a split 
personality! 

ACE. You're wrong, Sid. If you want success you've got to 
copy success. 4 
SID. (‘shakes head sadly) That's the trouble. Television’ 
used to be a challenge—now it’s a piece of carbon paper 
with a knob on it. 

ACE. You'll never get anyone to listen to you (he gets 
up to go). 

SID. Not even you. 

ACE. Sorry, but I gotta get back to the typewriter. I still 
haven't finished my script for Playhouse 110. (he turns te 
leave) And Sid .... 

SID. Yeah. 

ACE. Don't louse me up. Lay down. We're doing your life 
story tonight. (BLACKOUT) 


* “ & 


(A spotlight picks up BB., GERALD and IRVING. BB paces 
before them frantically) 
BB. Nothing worked. Nothing. There's only one thing left 
to do. As God is my judge I don’t want to do this, but they 
leave me no choice. (he motions to the wings. Three famil- 
jar looking square-jawed cowboys step forward. Their guns 
are drawn) Men, it’s up to you. If you want to remain stars 
on television, you'll have to kill these comedians so we 
can bury them. ‘he indicates the CORPSES) Let's get it 
over with. I'll give the command to fire. 
FIRST COWBOY. Not me! I ain't gonna shoot no dead 
man. 
SECOND COWBOY. Me neither. 
THIRD COWBOY. You'll have to shoot them yourself. 
(he hands his gun to BB) 
BB. (whispers) Oh, my God. (he looks down at gun then 
slowly gets down on one knee behind it. The CORPSES 
come together in the middle of the grave, all facing the 
gun. There is absolute silence Tne CORPSES begin to 
walk toward BB. BB raises the gun, but he is unable to 
press the trigger. The CORPSES walk past BB, and con- 
tinue up Madison Ave. They walk leisurely knowing that 
they have won the battle for their future.) 
(the lights dim) 
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| N E N GLAN D ts vinsage a9 METHOD OF PUTTING A SONG OVER, 


HIS SUPERB SHOWMANSHIP, HIS SENSE OF HUMOR, CARRY HIS 








AUDIENCE WITH HIM ALL THE WAY.” 

“A PACKED HOUSE PAID A TRIBUTE OF SQUEALS OF DELIGHT. MR. LAINE WAS PRESENT-DAY SHOWMAN- 
SHIP AT ITS PEAK. MR. LAINE PULLS THEM IN, AND WORTHILY EARNS HIS DOLLARS.” 

“HIS TALENT IS UNQUESTIONABLE AND HE HAS THE EXPERIENCED TOUCH OF A SEASONED TROOPER. HE 
PUTS ON A HIGHLY POLISHED PERFORMANCE.” 





IN FRANCE | .\°>2:.vaner 
“FRANKIE LAINE’S STYLE GETS POWERFUL PLAUDITS HERE. LAINE 


OPENS WITH SOME FRACTURED FRENCH, BUT KEEPS IT DOWN AND 








GIVES THEM WHAT THEY CAME TO HEAR. HIS FINE RHYTHMS IN JAZZ BITS, AND THE UPBEAT DRA- 
MATICS OF HIS BALLADS, EASILY HAD HIM PASSING THE LINGO BARRIER.” 


“L’un des rois du micro aux U.S.A. .. . est difficile de ne pas etre seduit par l’admirable technique de 
ce chanteur.” —LE JOURNAL DE PARIS. e 


“IT IS DIFFICULT NOT TO BE SEDUCED BY THE ADMIRABLE TECHNIQUE OF THIS SINGER.” 


“Frankie Laine chante et nous sommes conquis. La voix est'ample, le geste rare, et quel rythme dans 
linterpretation! C’est un tres grand artiste.” —FRANCE-SOIR. 


“FRANKIE LAINE SINGS AND WE ARE CONQUERED. THE VOICE IS AMPLE, THE GESTURE RARE, AND WHAT 
RHYTHM IN THE INTERPRETATION. HE IS A VERY GREAT ARTIST!” 








MILANO: } 
“Dinanzi a liu sono impallidite le piu’ colossali adunate oceaniche che si 


siano mai registrate in Italia.” 





“THE ACCLAIM FOR FRANKIE OVERSHADOWED THE GREATEST EVENTS THAT EVER TOOK PLACE IN ITALY,” 


“Frankie ci ha fatto qualche cosa: Ci ha ridato il desiderio di godere ed apprezzare la vita. Ci siamo 


trovati a camminare in mezzo alla strada, fishchiando gaiamente, come non ayevamo fatto da molto 
tempo.” j 


“FRANKIE DID SOMETHING TO US: HE GAVE US BACK THE DESIRE TO ENJOY AND APPRECIATE LIFE. 
WE FOUND OURSELVES WALKING IN THE MIDDLE OF THE ROAD, WHISTLING GAILY, AS WE HADN’T DONE 


FOR A LONG TIME.” 
“E’ un cantante inimitabile. I suoi acuti sono supersonici.” 
“HE IS AN INIMITABLE SINGER. HIS HIGH NOTES ARE SUPERSONIC.” 


“Diciottenni in delirio al ritmo di GRANADA. 200 agenti di polizia non riuscivano a controllare i 4000 


teenagers che impazzivano per Mr. Ritmo.” 


“TEENAGERS WERE DELIRIOUS TO HIS RHYTHM OF GRANADA. 
agers as they went wild over Mr. Rhythm.” 


200 policemen could hard control 4000 teen- 


ROME: ; 
“La voce di Frankie incanta uomini e donne . . . Anche in Italia miglia di donne tirano sulla spesa e sul 


rossetto per comprarsi un 45-giri di Frankie.” 

“FRANKIE’S VOICE ENCHANTS BOTH MEN AND WOMEN. EVEN IN ITALY THOUSANDS OF WOMEN TRY 

TO SAVE MONEY ON THEIR GROCERIES AND ON THEIR LIPSTICK TO BUY A (45) RECORD OF FRANKIE.” 
Gazetta del Popolo—Massagero (ROME); Il Corriere—Della Sera—Il Giorno (MILANO); La Stampa (TORINO) 





BRUSSELS: 
“Tl est un des maitres de l’ecole moderne de la chanson. Si je 


devais classer les artistes dan l’ordre de mes preferences, je 











placerai incontestablement Frankie Laine en numero un.” —LA NOUVELLE GAZETTE, 


“HE IS ONE OF THE MASTERS OF THE MODERN SCHOOL OF SONG. IF I WERE TO CLASS ARTISTS IN THE 
ORDER OF MY PREFERENCES, I WOULD INCONTESTABLY PLACE FRANKIE LAINE AS NUMBER ONE.” 


ANTWERP: ’ 
“Zyn Sukses tydens een voorstelling ligt in her kontakt met zyn publiek. De persoonlykheid van de zanger 


en deze van de luisterende massa vloeien voor een oogenblik in elkaar.’” —GAZET VAN ANTWERPEN. 
“HIS SUCCESS DURING A SHOW LIES IN THE CONTACT WITH HIS AUDIENCE. THE PERSONALITY OF THE 
SINGER AND THAT OF THE LISTENING CROWD FOR A MOMENT FLOW TOGETHER.” 


“Son tour de chant ... a connu un veritable triomphe, que lui a reserve un public de grands connais- 
seurs... 

“Et lorsqu’il interpreta son immense succes, son I BELIEVE, que tant de chanteurs ont copie mais jamais 
egale, le public lui fait une ovation delirante.” —LE MATIN. 
“HIS SHOW ... WAS A REAL TRIUMPH, GIVEN TO HIM BY AN AUDIENCE OF GREAT CONNOISSEURS .. .” 


“AND WHEN HE SANG HIS IMMENSE SUCCESS, HIS ‘I BELIEVE,’ WHICH SO MANY SINGERS IMITATED BUT 
NEVER EQUALLED, THE PUBLIC GAVE HIM A DELIRIOUS OVATION,” 


“Frankie Laine, de Amerikaanse wonderzanger.” 
“FRANKIE LAINE, THE AMERICAN WONDERSINGER ...” 


MECHELEN 
“Frank zit boordevol ritme, showmanship en... talent. Zyn publiek heeft hy volledig in de ban, zyn 


houding op het toneel is spontaan en zelfzeker, zyn punch werkelyk aanstekelyk.” —JUKE BOX. 
“FRANK IS FULL OF RHYTHM, SHOWMANSHIP AND...TALENT. HE HAS HIS AUDIENCE COMPLETELY 
SPELLBOUND, HE ACTS NATURAL AND WITHOUT CONSTRAINT, AND HIS DRIVE IS REALLY COMMUNICA- 


TIVE...” 


—PICCOLO. 
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FRANKIE LAINE AT THE PALLADIUM 


A LETTER To A LADy 


LONDON MUSICAL EXPRESS 
nt 

OW your name, but | happened 
idium on Tuesday You had a 


to be sittin 
Very Clearly your Caustic com 


J Next to YOu a? the 
loud voice, and therefore | was 
ments to your companion abour 
Personality o, anything,” | heard ou . 
"g teenagers that has elevated him to the 
his records I ask YOU—what has he got? 


hasn't a 


hysterig 
CCupies 


voice or 
of shrieki 
Listen to 


1 the firss half of the bilj the “crobats an 
Mtrasting 


r 
50 (like me) y 
a | heard you developing your f 
ere decadenp, 


md half, and the Piercing of the sound barrier as Mr. Rhythm 
} “Sunny Side OF The Street"; | heard your derogatory chat 
lrowned by the wall of “pplause, cheers and yells of a ca 


Ovourite theme—the young. 


y? 
ind | could feel 


unce of 5€X-appeal 

OU Were laughing 

the *xplosion thar greeted the concl 
Plauding ese 

i"; 


is spell, You 
ere enjoying yourself. 
ve" in a th 





©atre hushed and reverent, and your 

th tears 

You joined the 
His person 


eyes were 
representatives of “decadent youth" 
ality, his rhythm, his Verile sincerity, his 
is compelling yo} Captivated you as it 

to a feryi es... 
@ man has Nothing?" 


r do you [gree with me that 
in which YOu are held Spellbound by Frankie Laine is 
ifter ail? 


Yours sincerely, 


THE EDITOR 
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VaRIETY’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market hare been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 


of the feature and audience composition, i.e., a late show at 11:15 
have any children viewers, but its share of audience may reflect 


time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 


total number of showings for the week is given, the total rating not 


the duplicated homes factor. Barring unscheduled switches in titles the listed features 


for the particularly rated theatrical filmed show are as accurate 
tained from a multiplicity of station and other data. 


p.m, would hardly 
dominance in that 


taking into account 


as could be ascer- 








WASHINGTON 


ARB SHARE OF DECEMBER, 1957 

TOP 10 TITLES AND OTHER DATA TME SLOT RAT! HIGH LOW AUDIENCE TOP COMPETING SHOWS 

1. DARK PASSAGE— Safeway Theatre 23.5 25.6 19.1 56.6 ST NE 56 a we wi ead ain 
Humphrey Bogart, Lauren Sat. Dec. 7 11 P.M. Report.... 

Bacall; 1947; Warner Brothers; 10:30-12:30 a.m. Pride of the Marines, 
Associated Artists Productions WMAL ee. GON. 25-5 ab areseee 

2. GASLIGHT— Late Show 9.0 12.3 6.0 50.8 Stringer; Michael; Sam....... 
Charles Boyer, Ingrid Bergman, Fri. Dec. 6 BID. i's Bwendire's oases tees <% 
Joseph Cotten; 1944; 11:15-1:30 p.m. 

* MGM; MGM-TV WTOP 

3. PRIDE OF THE MARINES— Late Show 8.8 10.1 6.8 37.0 Dark Passage, Safeway 
John Garfield, Eleanor Parker; Sat. Dec. 7 Oe Se beaesar 
1945; Warner Brothers; 11:15-1:30 a.m. 

Associated Artists Productions WTOP 

4. PRESENTING LILY MARS— Early Show 8.3 9.0 74 25.3 Oe eee 
Judy Gardand, Van Heflin; Sat. Dec. 7 
1943; MGM; MGM-TV 5:30-7:00 p.m 

WTOP 

5. HIGH SIERRA— Warner Brothers 7.7 8.2 6.5 22.0 Pro-Football; Scoreboard...... 
Humphrey Bogart, Ida Lupino; Premiere Omnibus : 
Arthur Kennedy; 1941; Warner Sun. Dec. 1 Tales of the Texas Rangers. ; 
Brothers; Associated Artists Productions 4:00-5:30 p.m. 

WTTG 

6. MAN FROM CHEYENNE— Footlight Theatre 6.1 6.5 5.7 17.7 Mickey Mouse Club........... 
Roy Rogers; 1942; Wed. Dec. 4 SPE... 20s esiieeetaess 
Republic; MCA-TV 5:30-6:30 p.m. . 

: WRC 

7. TO HAVE AND HAVE NOT— Late Show 5.4 7.1 2.7 51.9 Stringer; Simpson; Sam....... 
Humphrey Bogart, Lauren Bacall; Tues. Dec. 3 MEE 6,6 enka namntaveneseas 
1944; Warner Brothers; 11:15-1:15 a.m. 

Associated Artists Productions “ WTOP 

8. CRY OF THE CITY— Early Show 5.2 5.7 44 16.5 NT Oe Se 
Victor Mature, Richard Conte, Tues. Dec. 3 Mickey Mouse Club nipulimaaaial’ 
Shelley Winters; 1948; 5:00-6:30 p.m. Foreign Legionnaire.........- 
20th Century Fox; NTA WTOP 

9. WAGON MASTER— c Sunday Movie 5.0 5.2 46 13.3 Pro-Football .......seecee0-: 
Joanne Dru, Ben Johnson; Sun. Dec. 1 
1949; RKO; C&C 2:00-3:30 p.m. 

WTTG 
106. FRANKENSTEIN— Shock Theatre 4.7 68 0.3 48.5 The Paradine Case 
Boris Karloff, John Boles, Sun. Dec. 1 Feature Festival........... 
Colin Clive; 1932; Universal; 11:15-1:15 a.m. 
Screen Gems WTOP 
10. THE BRIBE— Early Show 4.7 5.2 44 14.5 Woody Woodpecker......... 
Robert Taylor, Ava Gardner; Thurs, Dec. 5 Mickey Mouse Club......... 
1948; MGM; MGM-TV 5:00-6:30 p.m. EN, ss: cnn Bed aera 
WTOP P 

1. HEIDI— Shirley Tempie 29.0 29.2 28.2 47.3 NCAA Football; Scoreboard. . 
Shirley Temple, Jean Hersholt, Sat. Dec. 7 Weeerfromt .......<0<% ; 
Arthur Treacher; 1937; 20th 6:30-7:30 p.m. The Honeymooners........... 
Century Fox; NTA WTVN People Are Funny............ 

2. JOHNNY O’CLOCK— Something Different 22.7 24.9 20.6 48.3 Last of the Mohicans 5 aie 
Dick Powell, Evelyn Keyes; Sat. Dec. 7 Alfred Hitchcock Presents.... 
1947; Columbia; 10:30-12:15 a.m. Championship Bowling....... 
Screen Gems WTVN 

3. DR. JEKYLL & MR. HYDE— Best of MGM 19.2 21.3 17.6 33.6 Cisco Kid <6 aaa aes 
Spencer Tracy, Lana Turner, Sun. Dec. 1 See LAT. «...sdveccknsctae 
Ingrid Bergman; 1941; 5:30-7:30 p.m. Gir Biles Browks. 57... csccecss 
MGM; MGM-TV WLWC . 

4. AFRICAN QUEEN— Armchair Theatre 18.5 22.3 11.6 63.1 Weather; Billy the Kid, 
Humphrey Bogart, Katharine Fri. Dec. 6 MGM Theatre............. 
Hepburn; 1952; United Artists; 11:15-1:15 a.m. 

United Artists-TV WBNS 

5. THE MAN WHO TALKED TOO MUCH— Sunday Showboat 13.8 14.6 12.6 55.9 Wild Bill Hiekok.............. 
George Brent, Brenda Marshall; Sun. Dec. 1 Sree ee ee. 
1940; Warner Brothers; 12:30-2:00 p.m. Columbus Town Meeting 
Associated Artists Productions WTVN 

6. THE AMAZING DR. CLITTERHOUSE— _ Lex Mayers Theatre 11.2 11.3 10.6 18.0 G.E. Theatre ; 

Edward G. Robinson, Humphrey Sun. Dec. 1 Dinah Shore Chevy Show 
Bogart; 1938; Warner Brothers; 9:00-10:30 p.m. Loretta Young Pregents.... 
Associated Artists Productions WTVN 

7. THE ADVENTURES OF ROBIN HOOD— —— Showboat 10.9 11.3 10.3 33.9 Prevecthball .......ck2 >... 
Erro] Flynn, Olivia De Havilland; t. Dec. 7 
1938; Warner Brothers; 1: 00.3: 00 p.m. 

Associated Artists Productions WTVN 

8. SHERIFF OF SUNDOWN— Early Show 9.8 10.0 9.3 30.2 Wild Bill Hickok............. 
Allan Lane; 1944; Wed. Dec. 4 Mickey Mouse Club...... 
Republic; Hollywood 5:00-6:00 p.m. 

Television Service WBNS 

9. THUNDERING TRAIL— Early Show 9.6 10.3 8.6 30.5 Sir Lancelot....:....0..0... 
Tom Tyler, Bob Steele; Tues. Dec. 3 Mickey Mouse Club....,° 
1942; Republic; Hollywood 5:00-6:00 p.m. : 

Television Service WBNS 

10. BORDERTOWN TRAIL— Early Show 9.5 10.3 8.3 28.2 Woody Wecdpecker.......... 
Smiley Burnette, Sunset Carson; Thurs. Dec. 5 Mickey Mouse Club......... 
1944 Republic; Hollywood 5:00-6:00 p.m. 

4 WBNS 


Television Seivice 


ARB 

RATING 

WIP cscccse. 16.9 
WTOP .... 13.4 


WTOP. ..coceee 88 


~WRC .voosese. 6.0 


WR seccccess 5.6 
WMAL ...00+. 28.0 
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‘BATTLE OF BRITAIN’—IN VIDEO 





While the City Sleeps 
One of the most unusual rehearsal schedules in television his- 
tory was followed prior to the CBS-TV telecast of the New York 


Philharmonic Young People’s Concert last Saturday .(18). Tele- 
cast was the first of four remotes from Carnegie Hall with Leonard 


Bernstein conducting. 


Because of Carnegie’s other commitments, rehearsals couldn't 
start until midnight Friday (17). Schedule producer Roger Eng- 
lander and director Charles Dubin set was as follows: 


12 Midnight Set up crew & stagehands 


3 a.m. Lighting set up 
4 a.m. Operating crew 
5:30 a.m. Breakfast 


6:15 a.m, Mr. Bernstein (with microphone) 
6:30 a.m. Camera blocking—Mr. Bernstein 


8 a.m. Audio-orchestra 


8:30 a.m. Camera—Mr. Bernstein, orchestra 


9:30 a.m. Notes, makeup 
10-11 a.m. DRESS (w/film, telop) 
12-1 p.m. AIR 








CBS Radio Modernizes Daytime 


Formats for:a Newer Generation 





Changing composition of the¢ 


daytime radio audience requires 
“modernization” of network pro- 
gramming in order to attract the 
“young housewife group” which is 
and will be the natural successor 
to the older “soap opera-oriented” 
group of housewives as they de- 
cline in numbers. 

That’s the theory on which CBS 
Radio is moving*toward experi- 
mentation with new daytime for- 
mats to replace—eventually—the 
standard oldstyle supercharged 
cliffhangers. Bellwether of the 
new look is “The Couple Next 
Door,” the Peg Lynch-Alan Bunce 
series recently installed in the 2:30 
strip, which is the first soaper 
series with a humorous twist. 

Reason for the slotting of 
“Couple,” according to program- 
ming v.p. Howard Barnes, is that 
the younger housewives can’t 
identify with the older soaps— 
“there’s no reason for a younger 
woman to be interested in what 
happens to a Helen Trent or a 
Nora Drake.” In slotting a hu- 
morously slanted show (“on life’s 
minor irritations,” Barnes says), 
the young housewife can identify. 
Moreover, younger people tend to 
look upon the traditional soaps as 
corny and below them, and the mod- 
ernization technique thus becomes 
doubly necessary. 

“Couple” is a “bellwether” be- 
cause the network is making haste 
slowly in its “modernization” cam- 


(Continued on page 56) 


Philly WRCV-TV 
Hot on Stripping 


Philadelphia, Jan. 21. 

In Philadelphia, WRCV-TV has 
been slotting reruns of highly 
rated nighttime film series into 
daytime periods, for a number of 
years. Channel 3 pioneered strip- 
ping when “My Little Margie” was 
inserted in the 1-1:30 p.m. spot 
Monday through Friday. 

The Gale Storm-Charles Farrell 
series, that equalled and often 
topped the Arthur Godfrey night 
session, was an immediate success 
when programmed in the after- 
noon. Station used a strong “It’s 
Nighttime in the Daytime” promo- 
tional push. 

Currently WRCV-TV has been 
rogramming first runs of “Doug- 
as Fairbanks Presents” and reruns 

of “Public Defender” in the early 
morning. “Defender” wound up 
its contract recently and in its 
place station is planning to insert 
a pair of 15-minute comedy films 
with “Fairbanks” following. This 
filmed hour (9-10 a.m.) has shown 
a slow but steady gain in ratings 
against its opposition—a “live” lo- 
cal variety show and “Susie” re- 
runs, and is constantly ahead of an 
educational session. 

WRCV-TV has been battling the 
late afternoon kiddies program- 
ming with the stripping of adult 
film series. In line with current 
satellite interest station has been 
airing first runs of “Science Fic- 
tion Theatre.” 








Writers Guild Dickers 
Pact With DuM’s WABD 


Writers Guild of Amerita is try- 


ing to line up a contract for news| ay 


and continuity writers at WABD, 
DuMont’s N. Y. tv outlet. Guild and 
the station began coilective bar- 
gaining talks. 

Union says that the station has 
seven writers, four of whom work 
on the “Probe”-“Night Beat” late- 
night-strip. Only two weeks earlier, 
WABD recognized the guild as. the 
scribes’ official collective bargain- 
ing agent. WGA, locally, reps news 
and continuity staffers at CBS, 
NBC, ABC and WOR. WPIX and 
WATV (Newark) are two local tv 
ogg not under WGA jurisdic- 
tion. 


Ct. Appeal Nixed, 
CBC to Be Tried 
On Lord's Day Act 


Toronto, Jan. 21. 

Canadian Broadcasting Corp. of- 
ficials must stand trial on test 
charges of Lords Day Act enforcers 
that the Sunday dissemination of 
news, via radio and television, is 
illegal. This follows the three- 
to-two decision of the Court of Ap- 
peal which turned down the re- 
quest of the State-operated CBC 
that the Lords Day Act complaints 
be dropped. 

Named as defendants in the ac- 
tion are the three Toronto dailies 
and CKEY, Toronto, for the in- 
dependent radio stations; with the 
quartet allowing the legal spokes- 
men of the CBC to carry the ball 
initially but now immediately lin- 
ing up with the CBC defense for 
freedom of Sunday news reports, 

CBC belief is that Sunday-hap- 
pening news is in the interest of the 
public, plus the acknowledged fact 
that much can happen over a Sun- 
day and that this news should be 
made known to the public. On 
CBC’s request that it be exempted 
from Lord’s Day Act prosecution, 
dismissal of that appeal is the high 
court answer. CBC argument is 
also that the Lord’s Day Act is not 
binding on a Crown corporation, 
but with high court decreeing that, 
in the interests of justice, both 
sides be heard on that majority 
ruling. 


Wayne & Shuster Set 
For Clooney TV Stint 


Johnny Wayne and Frank Shus- 
ter Canada’s top comics, make 
their first appearance on U.S. tv in 
nearly a decade, Jan. 30 on “The 
Rose-Mary Ciooney Show.” They’ll 
do an impression of a ball game 
between England and the U.S.A. 
They recently flew to London for a 
tv appearance, 














An6 VS. COMM'L 
JUST LIKE IN US 


By HAROLD MYERS 


London, Jan. 21. 

A pitched battle on program 
scheduling seems to be develop- 
ing between BBC-TV and the com- 
mercial networks. The clash ap- 
pears to be most serious at peak 
weekend periods, when Western 
pitched against Western, drama 
against drama, motion pictures 
against motion pictures and pop 
music against pop music. 

This new development, which 
began to take shape with the 
New Year’s revised program skeds, 
indicates the gloves are off in the 
biggest-ever tussle between the 
rival webs. It’s put the average 
viewer in a quandary, and has 
eliminated the element of com- 
petition, which was advanced as a 
vital factor in setting up the com- 
mercial outlet. , 

The conflict in programming 

mes most acute on alternate 
Saturday evenings, when both 
BBC and Associated TeleVision 
are screening film classics at over- 
lapping periods. Next Saturday 
(25), for example, ATV will be 
presenting “The Petrified Forest” 
8:30 p.m., while half-an-hour 
later, the state web will go on the 
air with “Born to be Bad,” in 
which Joan Fontaine is starred. 
In the preceding fortnight there 
was a similar clash between 
“Golden Boy” (ATV) and “Bache- 
lor Knight” (BBC). To accommo- 
date the feature on alternate Sat- 
urdays, ATV is switching its Sat- 
urday Spectacular from its 8:30 
slot to 10:20 p.m. 

The first real evidence of the 
tug-of-war between the two out- 
lets came with the decision of 
ATV to switch the Jack Jackson 
comedy deejay show from its late 
Sunday night position to 6 p.m. on 
Saturdays, thereby getting in 
ahead.of the top BBC teenage pop 
show, “Six-Five Special,” which 
goes on the air five minutes later. 
The clash continues an hour later 
when “Wells Fargo” (BBC) com- 
petes against “Wyatt Earp” (ATV), 
and between the BBC’s alternate 
vaudeo show which goes on the air 
half-an-hour earlier than the Sat- 
urday Spectacular. 

ATV has the edge on the BBC 
again on Sunday evenings when 
“I Love Lucy” is presented five 
minutes ahead of “The Thin Man,” 
but the state web took the advan- 
tage in the drama spot last week 
when its production of “Women of 
Troy” started five minutes earlier 
than the commercial drama show, 
“Man in the Corner.” 

Although the two webs, be- 
tween them, are currently screen- 
ing 277 imported film series (in 
addition to the Anglo-American 
skeins lensed in Britain), there is, 
surprisingly, very little clash other 
than at weekends and in the chil- 
dren’s time slots. Of the total, 11 
are unspooled on the BBC wave- 
length and the remainder on the 
commercial network. 


Bridgeport Squawks 
Over NBC-TV ‘Today’ 
Downbeat Treatment 


Bridgeport, Jan. 21. 

The NBC “Today” newsfilm re- 
port of the current recession in 
Bridgeport (16) was deceptive and 
dishonest, W. Dudley Jewell, ex- 
ecutive veep of the Bridgeport 
Chamber of Commerce, has com- 
plained in a letter to prexy Robert 
Sarnoff. 

Joseph Michaels, assigned to 
cover the economic story in this 
industrial capital, “by innuendo 
and deception managed to paint a 
picture of utter despair,” Jewell 
wrote. The Chamber of Com- 
merce official stated he couldn’t 
fathom why NBC would be party 
to “a deceptive program which can 
only result in damage to the whole 
economic system,” and urged Sar- 
noff to admit his network had been 
the victim of improper reporting. 

Bridgeport’s slump was previ- 
ously covered in a special report 
on Eric Sevareid’s Sunday news 
roundup on CBS. 











Wells & Bradford's Hit Formula: 


‘A Begining, 





a 4 


You Just Can’t Win 


Rochester, N.Y., Jan. 21. 

The Rochester Telephone 
Corp. has come out with bad 
news for national tv advertis- 
ers by stating that Roches- 
terians wait for the commer- 
cial break to make their phone 
calls. Robert Brookman, dis- 
trict traffic superintendent for 
the phone compary, says that 
as soon as a major television 
show goes on the air the num- 
ber of phone calls declines but 
when the commercial comes 
on the _ switchboards are 
swamped. 

What's the Rochester Tele- 
phone Corp. doing about the 
situation? Well, when the tv 
programs are on it tries to 
arrange the operators’ coffee 
breaks during the show. The 
phone gals are subject to 
recall during the commercial. 


WBC Pubservice 
Conference Gets 
Reprise in Balto 


Westinghouse Broadcasting Co.’s 
Boston Conference on local radio 
and tv educational and public serv- 
ice programming will get a repeat 
performance this year, with a 
change of locale from the New 
England city to Baltimore, accord- 
ing to WBC prexy Don McGannon. 
Conference will be held on 
Wednesday, Thursday, Friday and 
Saturday, March 5 through 8. 

Sessions will be held on the 
campus of Johns Hopkins U., 
through whose tv head, veteran 
educational broadcaster (“File 
Seven” 
view”) Lynn Poole invited WBC 
to use its facilities, including its 
modern theatre. 

As in ’57, WBC’s Conference will 
be angled primarily for creative 


local broadcasters — the program | 


managers of more than a 150 radio 
and tv stations from all over the 
nation. Participation will again be 
by invitation only. Baltimore Con- 


and “Johns Hopkins Re-| 





ference, like its predecessor, will | ‘ 
be a good cross-section of industry, | of this, we’ve got to be aware of 


however, since delegates will in- 
clude programmers from stations 
large and small, from all sections 
of the nation, AM-FM and tv, in- 


(Continued on page 56) 


NBC’s Junket Inspires 
Radio-TV Editors Seminar 
For a ‘Let’s Talk Shop’ 


First Radio-TV Editors Seminar 
is on the drawing-boards as an 
ambitious byproduct of NBC’s next 
editorial junket, a west-to-east re- 
versal of November's trip of east- 
ern editors to the web’s Coast facil- 
ities. Network's press dept., which 
plans to bring a flock of Coast edi- 
tors to New York in late August or 
early September, hopes to make 
the Seminar a major sideline to the 
trip. 

Plan for the Seminar stems from 
the Coast trip in November, where 
it was noted that the various radio- 
tv editass enjoyed talking shop 
with each other and network execs 
and looked forward to meeting 
other fourth-estaters and exchang- 
ing viewpoints. Idea of the Semi- 
nar would be to get them together 
for similar exchanges, with the 
added feature of bringing in edi- 
tors and writers for the wire serv- 
ices and dicated features which 
many of them use. 

Additionaily, top N.Y. critics and 
trade editors would be present to 
meet the Coast columnists. Series 
of meetings would be set up for 
discussions of wire service fea- 
tures, syndicated offerings, photo 
services, network publicity serv- 
ices, etc., as well as sessions with 
network brass. 
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Middle & An End 


By BOB CHANDLER 


What with straight television va- 
riety shows giving signs of going 
out of favor and this season's flock 
of musical shows in trouble, a cou- 
ple of successful veteran scripters 
in the musical milieu have their 
own theories of héw to make a 
musical-variety format click. 
Scripters are Bob Wells and John- 
ny Bradford, the brothers who've 
turned out the Dinah Shore 
“Chevy Show” scripts for the past 
two seasons. 

Essentially, their point of view 
boils. down to two simplifications: 
(1) the star should concentrate on 
what she or he tloes best-—‘‘there's 
nothing so pitiful as a singer who 
doesn’t have a talent for humor 
trying to be funny’; and (2) the 
writers should be aware of the 
fortes, and contrariwise, the limita- 
tions, of guest stars and use them 
accordingly. As corollaries, Wells 
and Bradford point out that the 
writers should provide the guests 
with their material—‘‘it’s unfair to 
require a guest to burn up ex- 
pensive material that he’s worked 
for years to accumulate.” 

Starting at the beginning, Wells 
and Bradford believe that the 
singer, in assembling his show, 
should sign writers with some ex- 
perience in music and niteries, and 
should eschew the one-line comedy 
writers, good as they are. Then, 
a point of view is essential—in the 
case of a male, some personal 
characteristic should be developed 
with which the audience can iden- 
tify and cn which elements of the 
show can be hung, as with Perry 
Como’s “laziness,” which is a 
springboard for situations, allows 
him to get acts on and off, and 
permits him to concentrate on 
singing. With a femme singer, im- 


}portant thing is for her to retain 


her femininity and lean heavily on 
virile male guestars. 

In their own case, they admit, 
there are fewer problems because 
“Dinah can do anything; whatever 
we think up for her she'll learn, 
and there aren’t really many limit- 
ations for us.” But guest stars are 
a problem in that Wells and Brad- 
ford refuse to let them bring in 
their own material. “We once fig- 
ured out that there are only five 
available male guest stars who are 
really ‘triple-threats’\—who can 
sing, dance and be funny. Because 


what the guest can do well and 
what he can’t handle, and work him 
accordingly. We usually sit 
down and talk to him for about an 
hour to get an idea of how we can 
use him best.” 


Show’s script is always “hung on 
a clotheslime, there’s always some 
kind of central thread running 
through the entire show, so that 
we have a beginning, a middle and 
an end,” they point out. Within 
the confines of the situations they 
employ (“we don’t write comedy”), 


(Continued on page 56) 


NBC's Late Night 
Opinionating Seg 


NBC News has succeeded in 
prying some time loose for regu- 
larly scheduled on-the-air opinion- 
ating, and starting Jan. 31 will 
present “Comment” in the Friday 
10:45 to 11 period follewing the 
Gillette fights. Program will re- 
place New York Herald Tribune 
sports columnist Red Smith's 
sports segment, which will have 
run four weeks. (Smith moved 
into the spot as a sustainer follow- 
ing cancellation of Red Barber’s 
segment.) 

“Comment” will employ NBC 
foreign correspondents on film and 
the web’s Washington staffers live 
from Washington, along with top 
U. S. newspapermen, in a panel of 
three or four for each show. Style 
will be a la the political columnist, 
with interpretation on key issues. 
Julian Goodman will produce. 
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PERFORMANCES! 


Every week a new guest star 
...a completely new cast! 
Your viewers will see and 
thrill to a galaxy of stars 
hand-picked for their great 
performances on TARGET! 
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HOWARD DUFF and 

MARIA RIVA star 
in “Breaking Point” 
on TARGET. 
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Steve Allen Show. 

In the constant struggle for 
something new, something’ fresh, 
Sunday's (19) Steve Allen Show 
found itself in Cuba for a ‘live 
origination from the newly opened 
Havana Riviera Hotel. This event, 
the NBC-TV publicists proclaimed 
with great fanfare, was a “major 
tv ‘first’” in that it was the initial 
telecast of a live variety show from 
that semi-tropic island. 

Technically, the remote was an 
engineers’ triumph for use of the 
new, over-the-horizon scatter mi- 
crowave system put almost flawless 
images on setowners’ screens. With 
the hotei’s lush trappings literally 
waving before the cameras in vir- 
tually every scene, this would have 
been an ideal time and place for 
an “all-Cuban” show. 

Instead, save for a couple excep- 
tions, the talent could have per- 
formed just as well in a Gotham 
studio. Edgar Bergen and Charlie 
McCarthy discussed an imaginary 
tour of Havana hot spots that was 
good for titters as were some con- 
temporary sputnik gags. Lou Cos- 
tello reprised his ancient “crap 
shooting” routine that was funny 
the first time most viewers saw it. 

Mamie Van Doren, flanked by 
the hotel’s pool brimming with 
swimmers and divers, sang “Sand 
in My Shoes.” But in light of the 
skintight gown (later a swimsuit) 
she wore it’s doubtful that viewers 
listened to her voice. Steve Law- 
rence, who opens at the inn today 
(Wed.), strolled about the joint 
whilst warbling “Begin the Be- 
guine.” Here, too, the viewer had 
a dilemma. Whether to listen or 
look at the plush decor of the 
Casino, pool, ete. 

More appropriate for the locale 
were the Augie & Margo dance 
duo whose spins and whirls were 
cameraed from an outside terrace. 
Likewise, the Facundo Rivero 
Quintet’s dances and instrumental 
work fitted nicely in the Cuban 
idiom. Tybee Afra, a svelte nitery 
entertainer, got into the act as th 
girl who holds up the brochures 
for next week’s bill. 

Allen, of course, adeptly emceed 
the outing. “Here we are in Ha- 
vana,” he quipped as the show 
went on the air, “the home of the 
pineapple and ‘Meyer Lansky.” 
“It's a truly fabulous hotel,” he 
added, “each morning they change 
the view.” Lending him an assist 
on the funmaking, per usual, were 
Louis Nye and Tom Poston, among 
others. 

Withal, it was a tossup who got 
the most plugs—the Havana Rivi- 
era or Johnson's Wax which picks 
up the Allen tab on an alternate 
basis with Greyhound Bus. Gilb. 


Dinah Shore Show 

Dinah Shore had a couple of 
winners in her corner last Sunday 
night (19). Guesting on the sing- 
er’s NBC-TV_ show, originating 
for the second consecutive week 
from Brooklyn, were legit vets 
Ethel Merman and Cyril Ritchard. 
Here were a couple of headliners 
who showed why they rate star 
billing. Miss Merman, belting out 
a number of tunes in her brassy, 
buoyant styie, and Ritchard, han- 
dling himself with a savvy that 
comes of 40 years on the stage, 
were a pleasure to watch. 

Also guesting on the program 
was Andy Griffith, who registered 
satisfactorily. He, Ritchard and 
the Misses Merman and Shore 
were particularly good in a bright 
“Applause” number. A segment in 
which Miss Shore dueted with Rit- 
chard and Griffith on different 
tunes was okay, but her song ses- 
sion with Miss Merman, in which 
each tried to copy the other’s 
Style, was top drawer. 

Ritchard did a slick job on 
“Brush Up Your Shakespeare,” but 
it was his overall polish that rang 
the bell. Miss Shore, as _ usual, 
combined gracious hostessing with 
smooth songstering. Jess. 





Conquest 

The second stanza of this series 
on CBS-TV Sunday afternoon (19) 
added up to vivid coverage of three 
different scientific stories. High- 
light of the show was the report 
on the development of the blunt- 
nosed missile. Via excellent shots 
of wind-tunnel experiments, a 
series of schematic drawings and 
explanatory comments by the de- 
signers themselves, the reasons 
why missiles were converted from 
needle-pointed to  blunt-nosed 
shapes were turned into a dramatic 
lesson on the methods of the labo- 
ratory scientists. 

Another fine sequence was de- 
voted to Dr. Gerard Kuiper, head 
of the Yerkes Observatory in a 
fascinating account of an astrons- 
mer at work. The focus of this 
segment was on Dr. Kuiper’s work 
in charting a detailed map of the 





Tele Follow-Up Comment 


€| his girl’s wealthy father talks him | 








moon. Along with CBS reporter 
George Herman, the tv viewer was 
given a peek of the moon through 
the observatory telescope and it 
was as good as any science fiction 
creation. The topography of the 
moon was further detailed via an 
extensive series of photos and Dr. 
Kuiper’s comments. 

Opening sequence, devoted to 
the work of the scientists involved 
in the International Geophysical 
Year’s study of the heavens, also 
was instructive. Eric Sevareid, as 
reporter on this segment and 
overall host of the show, attempted 
to squeeze a little bit too much 
drama out of the IGY worldwide 
network, but the shots of solar 
flares and other cosmic disturb- 
ances were outstanding and the 
theoretical speculations about the 
universe by Dr. Walter Orr Rob- 
erts, of the High Altitude Obser- 
vatory at Boulder, Colo., were 
fascinating. Herm. 


Playhouse 90 

Originally a short story by Irwin 
Shaw, “Eighty-Yard Run” was ex- 
panded by Shaw’s brother, David, 
for CBS-TV’s “Playhouse 90,” (16), 
but the padding was obvious, and 
only superlative acting by Paul 
Newman and Joanne Woodward 
made this worth watching to the 
finish. First half-hour was particu- 
larly slow and repetitious. Several 
dramatic scenes were ended too 
abruptly, giving the show a jerky 
quality, no fault whatsoever of the 
actors. 

In fact, Newman as the ex-foot- 
ball hero gave a forceful, com- 
manding performance which com- 
pensated to a large degree for the | 
story’s shortcomings. Newman's | 
portrayal contained depth and di-| 
mension. | 

Story begins in college, with) 
Newman an unheralded grid} 
player, who surprises everyone by | 
winning the big game of the year! 
through his long touchdown run. | 
He’s considering pro football, but | 


| 





into coming into business with! 
him. Ex-hero is bored with a title | 
and office and nothing to do, and) 
his wife’s pseudo-intellectual circle | 
grates on his nerves. Eventually 
the pair grow apart as the wife 
insists everything be done her way. 
Suddenly her pop goes broke and 
kills himself. The ex-hero is faced 
with the realization he isn’t com- 
petent to handle any job; his wife, 
on the other hand, gets a good job 
with a mag and her career goes 
upward. The ex-hero finally finds 
his field, a job as an assistant foot- 
ball coach, but his self-centered 
wife won't give up her work to join | 
him. He takes the spot anyway; she 
becomes involved in a romance) 
with her editor, and a year later, 
ex-hero asks his wife for a divorce. 
She’s willing until the editor jilts 
her. There's a reconciliation scene, 
with the wife finally realizing how 
selfish she’s been. Since the hus- 
band’s aware she has had an extra- 
curricular romance, he turns out 
to be the most tolerant character 
in the script. 

Miss Woodward, in the unsym- 
pathetic role of the selfish spouse, 
contributed a_ skillfully - etched | 
characterization, sensitive and per- | 
ceptive. Richard Anderson, Darryl! | 
Hickman. Robert F. Simon were | 
good in support and UCLA coach 
Red Sanders, in a _ brief role, 
proved football is his forte. Frank- 
lin Schaffner’s direction was excel- 
lent on characterizations, but his | 
tempo was uneven, Shaw’s teleplay 
contained some good dialog and 
situations, but was spread too thin 
over the longie course. Sets by art 
director Heschong were imnres- 
sive. Daku. 


The Twentieth Century 

“The War in Spain,” CBS-TV’s | 
“The Twentieth Century’s” treat- 
ment of the Spanish Civil War, was 
one of the less satisfactory of that 
series’ discourses this season. It 
was superficial, sometimes glib | 
and always emotionless, as arid 
narration which while mentioning 
the tragedy of the struggle, never 
quite imparted it. 

Emmet John Hughes, who wrote 
the script—and in this more than 
any other “Twentieth Century” 
show the script was paramount, 
since with only a few isolated clips 
did the pictorial element amount 
to anything more than a montage— 
committed both sins of omission 
and commission. He failed to bac'x- 
ground the forces that drove the 
nation into war. His analysis of 
the Communist participation was 
a pat paraphraseology that over- | 
simplified by giving only the world-. 
power explanation for the Com-,| 
munist intervention. } 

In “covering” the war but fail- | 
ing to spell out neither cause nor) 
effect, Hughes left it an isolated | 











| scientists 


incident in a pattern of growing 
totalitarianism. His treatment of 
Franco was casual; his description 
of the suffering incidental. The 
treatment was so dispassionate that 
it failed even to reflect the pas- 
sions engendered by the war not 
only in Spain but throughout the 
world. 

The pictorial end didn’t give 
Hughes much help either. Most of 
the footage comprised jumbled bat- 
tlefront pictures in which it was 
impossible to tell who was who. 
The rest was stock newsreel clips 


|of parades, sieges, bombings, etc., 


with only a couple of poignant pic- 
tures of children in bombing raids 
and refugees in flight. The pictures 
didn’t effectively complement the 
text. Perhaps a half-hour is too 
short for proper treatment of so 
complex and compelling a theme, 
but even so, a lot of the 30 minutes 
that was employed went “. ema 
an. 





Omnibus 

For the first time in its NBC-TV 
Service, “Omnibus” ventured out 
of the Sunday afternoon ghetto 
and into direct competition with 
the boys who worship the Nielsens. 
And appropriately enough, the 
prototype of tv network egghead- 
ism, applied itself to prime time 
with the same fervor (and format- 
ting) of commercial guys whipping 
up a spec. In the maiff, it was a 
charming show—largely musical in 
makeup, and though its title, “Sub- 
urban Revue,” implied it had a 
purpose and portended cohesive- 
ness, the program on Tuesday (14) 
evening between 8 and 9 p.m. was 
about as suburban as a ride on the 
Fifth Ave. bus and as cohesive as 
one of Ed Sullivan’s usual Sunday 
night rambles. 

Actually, it’s not entirely new 
for “Omnibus” to try items in the 
popular vein; but whenever the 
program played things of mass ap- 
peal previously, they escaped the 
mass audience which axiomatically 
is occupied elsewhere of a Sunday 
afternoon. It’s even within the 
“Omni” format to try straight en- 
tertainment, since a freewheeling 
arrangement (from lepidopetera to 
football heroes and Bach to boogie- 
woogie) was part of the overall 
concept at the very start. 

Unlike most network specials, 
however, “Suburban Revue,” only 
had one star — Bert Lahr, who, 
ironically, provided the weakest 
part of the affair. It was his oft- 


| done “Woodchopper” routine. His 


effort, as an executive trying un- 
successfully to get rid of two 
ducats to “Fair Lady,” was hardly 
any improvement. An element of 
humor, as with suspense, should 
be surprise, ‘but, since this was an 
old routine in new raiments, it was 
hardly a surprise. 

The hour show’s highlights re- 
sulted from the fresh and engaging 
humor on forth by Elaine May 
and Mike Nichols—«dpecially by 
Miss May. Their presentation of a 


| couple of highschoolers on a first 


date and of a frustated man trving 
to place a call with his last dime 
caught perfectly the images they 
were meant to create. But while 
May and Nichols had the only 
really original stuff to offer, there 
were other exciting performances 


| —on the sheer strength of the per- 


sons who performed them. 

To denote farces“Omnibus” did 
an 18-minute musical skit hooked 
to the gay 20’s and it was inten- 
tionally designed, it appeared, to 
resemble the same kind of over- 
precise artificiality as in the 
Broadway-London musical, “Boy 
Friend.” Pat Stanley, a lithe and 
lovely danseuse with lots of fresh- 
ness, the rangy Ellen Hanley, 
Frank Baxter and Frank Aletter, 


| in their exuberance, were complete 
| fun to watch. 


Art. 


Wide Wide World 
A very workmanlike, informative 
show, under the general title of 
“Missile Men,” was telecast on the 
“Wide Wide World” 90-minute 
NBC-TV tour Sunday (19) after- 


| noon. If there is any doubt in peo- 


ple’s minds that the next war will 
be a push-button affair, with the 
calling the turns, it 
clearly was dispelled by the mis- 
sile armaments displayed. 

The last 30 minutes of the show 
tended to be repetitious. But over 


| the hour-and-a-half span, the flexi- 


bility and the range of WWW cam- 
eras, provided many arresting mo- 
ments. On the whole, the format 


| avoided such controversial issues 


as why we're behind the Russians 
anfl neglected to delve into the 
inter-service rivalry in the missile 
field. The emphasis was on what 


| the U.S. is doing with missiles and 


what America hopes to accomplish. 

Cameras roamed the Ft. Bliss, 
Tex., missile training center, the 
Naval Air Missile Test.Center at 
Point Mugu, Calif., the Jet Pro- 
pulsion Laboratory of the Califor- 
nia Institute of Technology, the 
Naval Research Laboratory in Ana- 
costa, Md., and other centers. 


(Continued on page 56) 








BON SOIR, KATHRIN! 

(The Caterina Valente Show) 
With Caterina Valente, Silvio 
Francesco, Wolfgang Mueller, 
Richard Allan, Dick & Dodd 
Reny, The Akeffs, Bibi Johns, 
Nicholas Suedfunk Ballet, Erwin 
Lehn and His Suedfunk Dance 
Orch 

Producer: South German Radio 

Director: Michael Pfleghar 

Writers: Wolfgang Mueller, Eric 
4 ae ‘ 2 

60 Mins.: Sun., 8 p.m. 

West German TV, from Stuttgart 
No doubt, Caterina Valente, Ger- 

many’s No, 1 recording chirp, has 
picked up a good deal of “Knowl- 
edge” in Hollywood where she, 
three years ago, appeared in Col- 
gate’s NBC-TV “Comedy Hour. 
Her current domestic video shows 
obviously follow the stateside pat- 
tern, with La Valente giving out 
with several catchy pop tunes and 
introducing, assisted by a very fun- 
ny emcee (Wolfgang Mueller), 
various guest stars. 

Show has pace, wit and generally 
good taste. Wisely enough, it’s not 
strictly “American” but also has a 
certain “German touch” so that 
widest appeal is guaranteed. In 
fact, it’s easy to see why this show 
could quickly become sort of a 
must-not-miss item with the do- 
mestic tv public. 

The happy mood is established 
right off with the opening, show- 
ing Caterina Valente looking out of 
an open window and then more 
(numbered) windows are opened 
and each one presents the face of 
a guest star. Miss Valente starts 
the singing and dancing whirl with 
“Sing Baby, Sing,” one of her 
present top ditties, clarinet-accom- 
panied by her multi-sided brother, 
Silvio Francesco. Eventually the 
Nicholas Bros., chaps with re- 
markable dancing abilities, join 
the duo. All of them reappear in 
this show. But despite the super- 
lative dancing of the Nicholas duo, 
in an act of their own, most of-the 
credit belongs to Miss Valente. 
It’s perhaps not so much her sing- 
ing that counts but more her warm 
personality that wins the hearts of 
the audience. Moreover, she has 
a fine sense of humor. 

Others in the show include Rich- 
ard Allan, good looking (American) 
dancer, Dick and Dodd Reny, two 
comical dance acrobats, and the 
Akeffs, three jumping and balance 
artists who rate the best houses. 

Swedish Bibi Johns is also in the 
show. Eventually she sings togeth- 
er with Miss Valente, both bring- 
ing a medley of popular ditties the 
grotesque way. This number clicks 
too, but they should not exaggerate 
their funny mimicry. Latter tends 
to be monotonous. Incidentally, 
the participation of Miss Johns, 
herself a singing star in this coun- 
try, may be called noteworthy in 
view of the fact that, according to 
Eric von Aro (Caterina’s husband 
who helps putting on these shows), 
it’s not easy to get local name 
stars. Jealousy, the fear to get only 
secondary attention or just plain 
competitive reasons make them 
often turn down offers. (The way 
Bibi Johns could perform, how- 
ever, clearly reveals that a name 
star is not supposed to play second 
fiddle here.) 

A special word of praise goes to 
emcee Wolfgang Mueller. He’s the 
type of comedian that also appeals 
to fastidious customers. His solo 
stint (“In the movie house”) is an 
attraction of special sophisticated 
calibre. Mueller, incidentally, also 
wrote the script. Erwin Lehn orch 
is one of the finest bands in the 
land. Hans. 


TOP NUMBERS 
With Lonnie Donegan & His Skif- 
fle Group, Petula Clark, Earle 
and Vaughan, Pearl Carr, Steve 
Martin, Group One 
Producer: Arthur Lane 
Settings: Bernard Carey 
Music: Dennis Ringrowe orch 
25 Mins., Sun., 11:05 p.m. 
ABC-TV, from Manchester 
After several months as a local 
show in the Midlands and North, 
ABC-TV is now able te network 
“Top Numbers” because of a re- 
shuffle in programming times by 
Associated TeleVision, which has 
switched its late-night crazy disk 
program, “The Jack Jackson Show,” 
to an.early Saturday evening spot. 
As a replacement, the new offer- 
ing is a letdown. Program consists 
of a non-stop selection of current 
hit tunes rendered by several resi- 
dent songsters and a couple of 
guest artists, tossed in to add a 
little sparkle to the pesneatney. 
First networked show failed to 
maintain interest, due mainly to a 
Jack of color in the musical ar- 
rangements and too frequent ap- 
pearances of resident artists giving 


out with some over-tired pop num-the opening show. 
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bers. Show headliners Lonnie 
Donegan and Petula Clark made 
pleasant contributions in their own 
style with, “Jack Of Diamonds” 
and “Long Before I Knew You,” 
respectively. Bary. 


CONQUEST OF SPACE 
With Peter Hunt, others 
Director: Peter Morley 
Writer: Hugh Pitt 
30 mins., Mon., 11 p.m. 
Associated-Rediffusion, from Lon- 

don 

With space flight already a real- 
ity and a trip to the moon just 
around the corner, public interest 
in this subject is at an alltime 
peak, so Associated - Rediffusion 
has designed four 30-minute pro- 
grams under the well worn but 
still impressive title of “Conquest 
Of Space,” to explain to the lay- 
man the _— and snags in- 
volved. The problems of putting 
over this involved topic to the 
public have always been difficult. 
Scientific jargon is a must, and 
theory, though by now after the 
sputnik op saree: quite well 
known, still presents many prob- 
lems of comprehension generally. 
This agp to tries hard to = 
over in plain language what it’s 
all about, but fails to hit the mark 
by leaving too much unexplained. 

In the episode reviewed, this 
fault was mainly due to the one. 
heads participating. The scientists 
discussed space stations, cosmic 
rays, gravity and orbits. Certain 
pieces of impressive equipment 
were used, but how they worked 
was not clearly explained. Peter 
Hunt, who emceed the offering, 
was adequate but lacked warmth 
of personality. Bary. 


I’LL BUY THAT 
With Louise Boyd, Jack House, 

Lady Molly Huggins, Larry Mar- 

shall; Larry Cross, emcee 
Producer: Rai Purdy 
30 Mins., Tues. 

Scottish TV, from Glasgow 

Panel game retains its popular- 
ity here, though it can readily be 
faulted for its essential simplicity, 
Panel members are asked to iden- 
tify odd and curious. objects 
brought along to studio by chal- 
lengers, who get $3 for each “No” 
and a maximum of $60. 

At show caught, majority of con- 
testants reached almost the $60 
take. Objects brought along 
ranged from a disk waxed by emcee 
Larry Cross to a surgical strait- 
jacket and a sarong. 

Panel of four respond with astute 
questioning. Jack House is local 
Press scribe and w.k. broadcaster 
while Larry Marshall is comed 
man of the daily “One O'Clock 
Gang,” midday show on Scot indie 
tv. Louise Boyd, a looker, is local 
chirper, and Lady Molly Huggins 
is society columnist and dy- 
about-town. She should avoid 
awkward mannerisms, such as re- 
peated lifting on and off of her 
spectacles, which annoys viewers. 

Cross handles emceeing chores 
breezily. Rai Purdy directs crisp- 
y. Gord, 





SABATO BAR 
With Nuto Navarrini, guests Teddy 

Reno, Paolo Panelli, others 
Director: Pierpaolo Ruggerini 
40 Mins.; Sat., 7:20 p.m. 

RAI-TV, from Milan 

New musical variety stanza 
makes the most of a modest budget 
in bolstering Italian weekend video 
fare. Several sketches and guest 
stints are framed by bar motif, 
with visitors keying insert num- 
bers of musical or comic variety. 
Total effect makes for easy light- 
weight viewing. 

Opening show featured guester 
Teddy Reno, in for two songs of 
potential hit calibre (especially 
“Tu Sorridi e Passa Un’Angelo”) 
well sung by the young chirper, 
while the comic moments were in 
the able hands of Paolo Panelli, a 
fast-rising young comedian with a 
bizarre humorous style. Latter’s 
best bit was a monolog about his 
acting experiences in Rome and 
Italo pix. Uncredited laughs also 
came in a variation on the wife- 
on-the-telephone routine, well exe- 
cuted by an unbilled duo of come- 
dians. 

Clever use of puppets livened 
up a drunk’s-nightmare bit which 
backed a recorded stint by singer 
Marino Barreto Jr., with puppet 
lion appearing to be singing the 
song to his lioness, all technically 
ably framed via overlap lensing 
through a blurred cognac glass. 

Emcee barman Nuto Navarrini 
had little material to work with in 
his bridge work between numbers, 
and should be given meatier ma- 
terial in future installments. Lens- 
ing and other technical credits 
ranged from average to good on 
Hawk. 




















Wednesday, January 22, 1958 VARIETY TELEVISION REVIEWS 47 
HOUR OF MUSIC N. Y. PHILHARMONIC YOUNG | BOB HOPE SHOW DOTTO | KITTY FOYLE 
With Nerman Ross, Richard Dyer-| PEOPLE’S CONCERTS With Jayne Mansfield, Hedda Hop-| With Jack Narz, emcee; Ralph| With Kathleen Murray, Ralph 


Bennett, The Weavers, Mahalia 

Jackson and ensemble 
Producers: Norman Ross, David 

McElroy 
Director: Dick Doerschuk 
60 Mins.; Mon. (13), 8 . 
CHICAGO TITLE & UST CO. 
WGN-TV, Chicago 

(Buchen) 

Having abandoned its weekly 
telecasts of the Chicago Symphony 
Orchestra this season, Chicago 
Title and Trust has undertaken in- 
stead a series of monthly specials 
on WGN-TV, each installment of 
which is spotlighting with top- 
drawer talent a particular genre of 
cultural music. It’s an ambitious 

roject for a local station and a 
ocal sponsor, and this month's 
opus on folk music must have 
meant a whole-hog budget outlay 
for three top acts in the folk orbit 
—Mahalia Jackson, The Weavers 
and Richard Dyer-Bennett. A pity, 
then, that the production side of 
the show couldn't measure up. It 





| 





{ 


was strictly minor league, dulling | 


the effect of the performances. 
Introduced as a good old-fash- 


ioned hootenanny the format never | de force for a kidaud just as his 


really integrated the three acts but 
unspooled them in a monotonously 
formal (for tv) now-him, now-them, 
now-her concert order. The show 
was one quarter under way before 
the viewer was aware of a studio 
audience in attendance, and the 
camera's panning of the out-front- 
ers during a community sing num- 
ber by The Weavers embarras- 
singly found then? self-conscious 
and unwarned. And except for 
some closeups of Miss Jackson's 
interesting face, the camerawork 
was commonplace. Ditto the set- 
tings and other effects. 

Yet despite the static context, 
the guest performers managed to 
bring their own fire to the forge. 
The Weavers packed a lot of vital- 
ity into their colorful versions of 
“Rock Island Line,” “Tzena Tzena,” 
“Top of Old Smoky” and such, and 
Richard Dyer-Bennett’s classy 
tenor made gems of some seldom 
heard old English ballads and art 
songs. Mahalia Jackson’s inspired 
and stirring performance struck a 
note of how she’s been missed on 
tv ever since her local and network 
shows expired a couple years ago. 
While there’s no intention here of 
comparing three diverse acts, each 
outstanding and showmanly in his 
own idiom, it’s impossible to deny 
that Miss Jackson's impact is the 
most immediate of the three. 

As_ host,-Norman Ross made 
with his trademarked low-pressure 
placebos which in certain other 
assignments have been a credit but 
which for this show only contrib- 
uted to the general lifelessness of 
the framework. CT&T’s hour of 
folk music was rewarding to the 
aficianado but probably didn't 
make many converts to the folk art 
among the uninitiated, even among 
those who remained till the end. 

Les. 


‘Know Your Schools’ 
Project Wins Kudos 
At Capital Ceremonies 


Washington, Jan. 21. 

NBC won Government kudos 
last week for: the “Know Your 
Schools” project of its eight o.&o. 
radio and television s‘ations. Over 
a six weeks’ period, the stations 
turned a searchlight on the Ameri- 
can educational system and great- 
ly increased public knowledge—in 
the eight cities—of what went on 
in their schools and what more 
was needed. 

Timing of the project was ex- 
cellent for it came at a time when 
America, jolted by the Soviet 
achievement in hoisting two Sput- 
niks into the ether, has begun to 
wonder how much improvement is 
needed in our own educational 
sys‘em. 

At the D. C. luncheon at which 
achievements of the NBC project 
were reported, Marion B. Folsom, 
Secretary of the Department of 
Health, Education and Welfare, 


declared: “It is heartening to all | whose 


who dea! with education that NBC 
has lent its able and generous sup- 
port to a program designed to ac- 
quaint citizens with their schools. 
I don’t know anything that could 
have .been more timely than this 
particular subject. I hope that 
many other business an industrial 
leaders will follow your lead.” 

Commendation of the project 
was voiced also by John C. Doer- 
fer, chairman of the FCC. 

Thomas B. McFadden, vice presi- 
dent in charge of NBC owned sta- 
tions, made the report on the proj- 
ects developed by stations in New 
York, Washington, Philadelphia, 
Hartford-New Bri‘ain, Buffalo, 
Chicago, Ban Francisco, and Los 
Angeles. 


| 
| 





With Leonard Bernstein 
Producer: Roger Englander 
Exec producer: Richard Lewine 
Director: Charles S. Dubin 

66 Mins., Sat. (18), 12 noon 
CBS-TV, from New York 

Leonard Bernstein could turn 
out to be the one-man army to take 
some of the edge off the juves’ in- 
fatuation with rock ’n’ roll. With 
a flair for the dramatic and a pas- | 
sion for his material, the N.Y. | 
Philharmonic director launched a 
Young People’s Concert series in| 
a manner that enthralled the small 
fry and pleased the parents. It was 
a music appreciation class with a/| 
beat. 

Although it was virtually a one- | 
man show ‘the Philharmonic toot- 
lers were on hand to give the 
music some body), Bernstein made | 
the hour skip along at an enter-| 
taining and yet informative pace. | 
Lecturing, keyboarding, conduct- | 
ing and humming along with the 
music, Bernstein was all over the 
Carnegie stage and the home 
screen but he managed to sustain | 
momentum through the sheer force | 
of his personality. It was a tour) 





revious “Omnibus” excursions 

ad been for the adults. 

Peg for the series’ opener was 
“What Does Music Mean?” Speak- 
ing in simple explanatory terms, 
Bernstein's theme was that “music 
is what it makes us feel.”” He made 
his pitch via the “William Tell 
Overture,” Strauss’ “Don Quixote,” 


“Pictures at  An_ Exhibition,” 
Beethoven's “Pastoral” and Ravel’s 
“La Valse.” 


Camera work was neat and fluid 
ar.d from the looks of the attentive 
youngsters in the aud Alan Freed 
better watch out. Gros. 


SPORTS ILLUSTRATED SPEC- 
TACULAR } 
With Bonnie Pruddon, Al Helfer, 
Stan Musial, Billy Pierce, Murial 
Davis, Ted Lindsay, Devlin Sis- 
ters, Max Patkin, others 
Preducer: Dan Schuffman 
Director: Herb Cunniff 
60 Mins., Sat. (18), 10 a.m. 
POLK BROS. FURNITURE 
WBKB, Chicago 
The term spectacular has been 
used in vain on larger-scale tv so 
often in the past that it hardly en- 
genders disappointment any more, 
least of all from a local effort. The 
most spectacular thing about this 
once-a-month special is the number 
of angles from which it bounces off 
the theme of physical fitness. The 
show, in fact, amounts to an hour- 
long pitch for programmed ex- 
ercise, with a few sidebar pitches 
for the co-op sponsors—Polk Bros. 
furniture stores, which pays the 
time costs, and Sports Illustrated 
Magazine, which brings in the 


its. 

Guests for last Saturday's (18) 
opus included some who were spe- 
cimens of fitness and others whose 
muscles were mostly cerebral, yet 
all carried on about physique build- 
ing as though it were the salvation 
of the human race. There were 
plenty of guests, some as spokes- 
men and some as examples, and in 
the latter category a Mr. and Mrs. 
Morse made an appearance with 
their 11 offspring to illustrate what 
physical fitness can produce. 

A number of athletes partic- 
ipated. Murial Davis, an Olympic 
gymnast, showed what the fit body 
can do on the parallel bars; Judy 
and Sue Devlin demonstrated bad- 
minton as a body builder; Stan Mu- 
sial of the St. Louis Cardinals 
swung a bat; and Billy Pierce of 
the Chicago White Sox gave testi- 
mony to the value of exercise with 
all the glibness of a Gillette com- 
mercial. 

Backbone of the show is Bonnie 
Prudden, a pleasant video person- 
ality and an intelligent handler of 
children who guides skilled and un- 
skilled subjects in demonstrations 
of calisthenics. She's the sole re- 
gular on this monthly series. Lim- 
berlimbed Max Patkin, as the funny 
fellow who's physically unfit, 
gagged up the exercises and man- 
aged a tittering from the studio 
audience. Sportscaster Al Helfer 
handled the emcee chore satisfac- 
torily. 

Hockey player Ted Lindsay, 

rough looks belie his articu- 
lateness, sat on a panel that in- 
cluded a college professor, a doc- 
tor, a female ju and a beauty 
editor. The panel concluded that 
ae fitness was darned import- 
an 


The show drove home its point 
all right. So what's for an encore 
next month? Les. 


San Antonio—Stan Nelson, pro- 
gram director and early morning 
disk jockey on KITE here is leav- 
ing the station in order to become 
early morning disk jockey for 
WCOP, Cincinnati. Glen Krueger 
takes over duties as the outlet’'s 

director. ood Arm- 
is slated to take over as disk 








| audiences. 


| brought along a rather 





strong 
oa. on the early morn- 


per, Jerry Colonna, Carol Jarvis, 


Paul, announcer 


Erin O’Brien, Les Brown Orch, Producer: Ed Jurist 


Arthur 


Duncan, Peter Leeds, | Director: Jerome Schnur 


Alan Gifford, Irv Kupcinet, Al | 30 Mins.; Mon.-thru-Fri., 11:30 a.m. 


Scharper, 


Herb Krauch, Tony Hope, Les 
Brown Jr., Charles Cooley, others | 


Producer: Jack Hope. 
Director: Mort Lachman 


Lee 
60 Mins., Fri. (17), 8 p.m. 
PLYMOUTH . 
NBC-TV (film) 

(N. W. Ayer) 

Bob Hope, a perennial on the 
GI circuits, in this show, presented 
his annual Christmas tour under 
USO auspices. Although some- 
what belated for the domestic 
Christmas trade, it showed every 
kind of Yule cheer Hope 
around to the servicemen at Guam, 
Okinawa, Korea and Tokyo. 

It was a better than usual Hope 
show, although the format was 
about the same. To many, the best 
part of his offerings is the standup 
session in which he warms up his 

During these agama, 
he trots out_an innumerable num- 
ber of one-liners. The amount of 
material used up on these forays is 
enormous, and most of them take 
effect. With so many shows eman- 
ating from so many places, it fol- 
lowed that Hope had a lot of warm- 
ing up to do, and thus kept the 
home sets hot for this show. 

Hope got a lot of laughs on his 
own, and he said some worthy 
things ‘in explaining why he makes 
these arduous treks’ annually at 
Christmas and some less arduous 
tours during the year. Gl’s, it 
seems, are his best audience. His 
most ardent appreciators, second 
to his immediate soidier audiences, 
seem to be service officials and the 
families of the troeps. 

In his Christmas tour, Hope 
le com- 
pany including Hedda Hopper and 
singers Erin O’Brien and Carol Jar- 
vis, none of whom slowed up the 
show too much; the Les Brown 
band, which supplied excellent mu- 
sical backgrounds; Jerry Colonna, 
who weaved in and out of the 
ceedings, and Jayne Mansfield. 
The latter provided the whistle-bait 
for the troops and took part satis- 
factorily in a fairly good sketch. 
There was also a proficient Negro 
dancer Arthur Duncan and a sprin- 
kling of newspapermen who par- 
ticipated in sketches. Jose. 


STAN KENTON SHOW 

With Jan Tober, Pete Perkins, 
Lester Horton Trio, others 

Writer-Producer: Buck Pennington 


60 Mins., Wed., 8 p.m. 
KTTV, L. A. 

Of recent unlamented memory 
is a tv show called “What's It 


For?” It had a short life and not 
a very merry one on NBC, The 
same might be said for Stan Ken- 
ton’s initialer W night on 
KTTV. It’s a good q : what's 
it for? It couldn't bait a sponsor 
and the viewer must be 
unimpressed. It won't be around 
long unless the Times crowd wants 
to elevate us culturally or some 
fast work is done in giving it some 
measure of popular appeal. 

As set up for the opener it was 
as remotely unappealing to a mass 
audience as the mileage between 
the Balboa ballroom and the Holly- 
wood studio of KTTV. Not ‘by ac- 
tual count but it’s a fairly safe 


bandleader ever to grace a podium 
in these diggin’s. If the show has 
a format, the question of what or 
who’s it for will ride over the 
applause of the rahs rahs, who 
apparently will make up the week- 
ly audience. On the opener, USC; 
next week, Loyola. It was purely 
a claque audience and at times 
Kenton disregarded their disorgan- 
ized attempts to whoop it up. 

Kenton’s crew played not one 
song of aural familiarity and those 
they did play were tricked up or 
overdone orchestratedly. Attempts 
at comedy were childish. Consider- 
able time was used up with studies 
from various classes at USC de- 
monstrating their arts. “They, 
too,” said Kenton, “are concerned 
with artistic activities.” Said Ken- 
ton, “we. too, are in the creative 
field.” Shown were pots, models, 
sketches and architectural designs, 
which it may be said, are totally 
extraneous of what is expected 
from Stan Kenton. 

On the entertainment side were 
sr gr Jan ng - Pete — 
, acceptable ban ers, 
the Lester Horton trio ft aoe. 
tive writhers. Transportation, said 

a card, was furnished 

“courtesey” of Trailways. How 

cum one of the co! 

catch the misspelling? Buck Pen- 

nington wrote and produced. 

sors pitched the show must be ask- 
, “what's it for?” Helm, 





't | been 





Terrence O’Flaherty,| COLGATE-PALMOLIVE 


CBS-TV, from New York 
(Ted Bates) 
In their long search for a re- 


p'acement for the ailing “Strike lt 
Writers: Lester White, John Rapp, 
Lachman, Bill Larkin, Charles. 


Rich,” the multitude of Colgate | 
agencies finally reached agreement 
on this Frank Cooper-Sy Fischer 
package, and it’s not hard to see 


why. For despite some complicated | NBC-TV, 


rules and physical layout, this pic- | 
ture quiz game is among the more | 
intriguing of television's daytime 
entries. 

Two contestants vie to identify | 
a portrait, which first appears as 
a series of dots on two electroni- 
cally-controlled screens (one for) 


spread | each contestant). With each correct | 
answer (questions graduated ac- | 
|eording to difficulty), 


a certain | 
number of dots are connected on. 
the screen to form the lines of the 
portrait. Contestant can venture a 
guess at the portrait at any time, 
but after he connects 25 dots he 
begins to get verbal clues as we l. | 
If a contestant misses a question, | 
his opponent's dots are connected. | 
Neither contestant can see the} 
other’s screen, and when a con- 
testant does try to identify the | 
picture, he writes it, since his op- | 
ponent then gets a chance to re-| 
main in the game by guessing the | 
identity of the portrait also. Win-| 
ner receives a certain amount for 
each unconnected dot. 

Game maintains a high level of 
home viewer interest by virtue of | 
being in the same position as the | 
contestants, that is, being able to | 
try to figure out the portrait’s iden- | 
tity with the players. Moreover, 
there’s also a portrait for home| 
viewers, with clues and new con- | 
nections every day, with the quiz | 
for the home viewers conducted | 
by telephone. 

Colgate brought in Jack Narz, a 
vet Coast commercial 


In this era of faltering quizmasters, 
he shows the relaxed poise and 


good nature of the old pros, a re- | 


freshing sight. “Dotto” should be 
able to make a sizeable dent in the 


competing “Truth or Conse- 

quences” audience. Chan. 

LOVE THAT JILL 

With Anne Jeffreys, Robert Sterl- 
ing, James Lydon, Claire Carl- 


ten, Barbara Nichols, Fortunio 
Bonanova, others 
Prodacer-Writer: Alex Gottlieb 
Director: William Seiter 
30 Mins., Mon.; 8 p.m, 
MAX FACTOR 
ABC-TV (film) 


(Anderson-McConnell) 


Some of the raw material is 
there for a situation comedy series 
and also some of the elements to 
sell Max Factor cosmetics. But the 


tissue-thin surface of sophistica- 
tion by “Love That Jill,” 
which for Factor over ABC- 
TV M y (20) as the replace- 


ment for Guy Mitchell, is not sup- 
rted, except in highly isolated 
tances, by a jot of humor. 

This Anne Jeffreys-Robert Sterl- 
ing-starrer about competitive 
model agency heads, written and 
—— by an old pro, Alex Gott- 

eb, simpered through a thorough- 
ly contrived plot. A sly grin and a 
silly wiggle were Miss Jeffreys 
contributions and hen, real-life 
hubby Sterling's help was _ re- 
stricted by the asinine lines. 


It was a mistake on this “94 


outing to inject sillyisms into a 
sophisticated farce a 
dog New York business society. 

r 


WHBQ’s Penny Serenade 


Memphis, Jan. 21. 

Goodfellows Organization, wel- 
fare group aiding the needy in 
Memphis, received 149,100 pennies, 
or a sum of $1,491 as result of 
novel contest staged by “Top Ten 
Dance Party,” Victor & Richards 
syndicated teenage series on 
WHBQ-TV. | 

Contestants were asked to cast 
votes in the form of pennies, en- 
closing a penny with each vote. 
Stunt’ran for three weeks and pen- 
nies collected during 1958 will 
form “Top Ten Dance Party Youth 
Center Fund” under direction of 
Memphis Park Commission. Money 
will be used for youth centers and 
other worthy teenage endeavors. 

“Dance Party” is scripted by 
Alan Sands. The show is sponsored 
by Coca-Cola in Memphis. 








Albany—Charles L. Murn has 
from sales manager 
to station manager of WOKO, and 
has been elected to the director's 
board of Governor Dongan Broad- 


| Tuesday” 
| Jan, 28. Miss Murray won't appear 


| vital and contemplative.” 


5 announcer, | literature as 
for his first try at a major emcee- | 
ing job, and Narz looks in to stay. | 


| stay and pull at the sagging heart- 


ut dog-eat- | 


Dunn, Bill Redfield, Valerie Cos- 
sart, Staats Cotsworth, Mae 
Barnes, Les Damon, Judy Lewis, 
Arlene Golonka, Jeanne Barr, 
Bob Hastings, Casey Allen, Marie 
Worsham, Juliene Marie, Jan 
Marlin and Larry Robinson 


Executive Producer: Charles Irving 


Director: Hal Cooper 
NBC Director: Gary Simpson 


| Writer: Carlton E. Morse (Original 


story by Christopher Morley) 

3@ Mins., Mon, thru Fri., 2:30 p.m. 
from N.Y. 

From the prolific quill of Chris- 
topher Morley came “Kitty Foyle,” 
his most successful popular novel 
about a white-collar lass of lower 
middle class, daughter of a Lon- 
donderry Irishman and Philadel- 


| phia night watchman, who fell in 


love with the scion (naturally) of 
a Main Line family. 

Here are all the glittering ele- 
ments of an idyllic daytime serial, 
but it simply does»’t come off in 
the opening chapters on tv. This 
Henry Jaffe Enterprises Inc. pro- 
duction, with Charles Irving as 
executive producer, is telecast live 
from NBC's studios in New York, 
and as part of the promotional 
drumbeating before launching the 
series, a talent hunt was conducted 
for a leading lady. 

Nearly 200 actresses were 
screened and the role of Kitty was 
awarded to Kathleen Murray, a 
Brocklyn damsel currently under- 
studying Pat Smith in “Maybe 
opening on Broadway 


in the serial until the fifth week, 
at which time most of the charac- 
ters in “Kitty Foyle” will indubi- 
tably be up to their clavicles in 
unalloyed gloom. The producers 
dub this serial a “living biogra- 
phy,” a tale “by turns comic and 
dramatic, hardboiled and tender, 
That's 
all? 

In the early days of radio, when 
soapers reigned celestial, cynics 
often described this brand ef sudsy 
here today, here 
tomorrow. Like the relentless tides 
of the sea, the soaps were here to 


strings of American hausfraus. 
| Life on the daytime serial agony 
}avenues hasn't changed much if 
one is to judge by recent install- 
‘ments of “Kitty Foyle.” 

| This video soaper is certainly no 
different from the misery-ridden 
| productions aired on | yy = oe oa 
|radio channels. Like its counter- 
| parts on AM, “Kitty Foyle” is un- 
|relievedly tearful and if the epi- 
|sodes caught are ary criterion, all 
the characters in this serial are 
| bound te wind up behind the five 
|ball (no more room be the 
| eight ball) nursing their deep frus- 
trations and sobbing ever so softly. 

Cariton E. Morse, the former 
newspaperman, did a sound job 
when tackled “One “Man's 
Family,” in the pre-video days. 
His “One Man's Family” deserved 
the numerous awards it drew from 
the press and other media, but his 
han — of the Morley novel is 
strictly in the electronic washboard 
weeper style. 

Morse’s dialog is banal. “Don't 

get hurt, Kitty, don’t get hurt,” 
/ the heroine's emotionally disturbed 
|brother sobs. “I don’t want you 
to get hurt.” Or Kitty's pop sobs: 
“A hurt is a hurt .. . I'm his father. 
A father owes something to his 
son. I want him to stay home. 
|Help me, Myrtle .. .” 
Episodes caught open with a 
'flash of what appears to be down- 
|tewn Philadelphia, a darb of a 
|plug for Philly merchants and 
surely no one can crab about this 
shot, least of all the local Chamber 
of Commerce. The sets are on the 
blueplate special order and the 
| acting is on par with Philadelphia 
| scrapple. 

The organist is there too, with 
the agitated and ominous bridge 
music and, sure enough, the pro- 
ducers hired the best musical di- 
rector in the serial dodge. His 
name is Bill Meeder and his arpeg- 
gios on the organ steal the across- 
the-washboard show. It may even 
bring back organ music after the 
fashion of Ann Leaf. 

“Stella Dallas,” meet “Kitty 
Foyle.” ns. 


Renew ‘Fate,’ ‘Trackdown’ 


Hollywood, Jan. 21. 

Two Four Star Films vidseries, 
“Turn of Fate,” and “Trackdown” 
have been renewed. 

Alcoa and Goodyear renewed 
“Fate.” anthology series on NBC, 
with David Niven, Charles Boyer, 
Jack Lemmon, Robert Ryan and 
Jane Powell starring, while Amer- 
ican Tobacco and Socony renewed 
“Trackdown,” starring Robert Culp, 
on CBS. 

Each series, originally bought 
for 26 weeks, was renewed for 13 
first-runs and 13 reruns, thus tak- 











casting Corp. 


ing them to next fall. 
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“KNOW YOUR SCHOOLS” 
ALERTS AMERICA 

TO ITS NUMBER ONE 
PROBLEM 


Last Fall, when Little Rock and Sputnik exploded Education into 
the headlines as America’s greatest problem, the NBC Owned 
Stations were already at work on their massive KNOW YOUR 
SCHOOLS Project. Planned with the cooperation of the United 
States Department of Health, Education and Welfare, this was 
a community-level examination of our schools, aimed at alerting 


the public to what is going on inside the American classroom, 


At the end of the six-week project, the NBC Impact Public Serv- 
ice technique had achieved 800 million audience impressions. It 
had also achieved these results: 

HARTFORD — wWNBC-sponsored Public Service Festival drew 
60,000 to education exhibits 











Wednesday, January 22, 1958 


NEW YORK —WRCA, WRCA-TV saturation spot announcement 
campaigns led to enthusiastic public reponse in behalf of All 
Day Neighborhood Schools 

WASHINGTON — WRC, WRC-TV special interview-series projected 
the picture for Higher Education in the nation’s capital, looking 
forward to the year 1970 

CHICAGO—WMAQ, WNBQ special programs inspired formation of 
Community Action Meetings and Discussion Clinics in local schools 
PHILADELPHIA — WRCV, WRCV-TV documentary series warned of 
coming need for scientists 

SAN FRANCISCO—KNBC on-the-air promotion brought a 1500 


increase in PTA membership 


LARTETY 49 


LOS ANGELES —KRCA Benefit Telecast raised funds for impor- 
tant extra-curricular activities 

BUFFALO—WBUF promotion boosted parent attendance during 
Open School Week to record-breaking 55,000. 


The techniques used in the KNOW YOUR SCHOOLS Project and the 
results achieved are now being documented for general use. In 
making them available the NBC Owned Stations welcome broad- 
casters, educators and all other interested individuals and organi- 


zations to join them in a continuing drive to heighten public 


awareness of America’s Number One Problem— Education. 


NBC OWNED STATIONS 





TV-FILMS 
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KTLA, KTTV, Others Buying % 
In Vidpix to Insure Product 


a 
ry 


Hollywood, Jan. 21. 

Faced with an increasing short- 
age top syndicated vidfilm shows, 
KTTV, KTLA (and other indies 
around the country are eyeing pros- 
pective teleseries with financing in 
mind, as one ‘means of insuring 
product. 

KTLA and 16 other indie sta- 
tions have invested in “Citizen 
Soldier,” currently lensing in Ger- 
many. KTLA manager Lew Arn- 
old said his station is interested in 
further telepix program financing. 

KTTV manager Dick Moore re- 
ported, “we want competitive pro- 
grams. If we have to help finance 
series we will. We're not in the 
business of financing programs, but 
we're open to discussion of any 
program under certain terms.” 


KTTV and WPIX bought licens- 
ing rights and invested in “Casey 
Jones,” being shot by Screen Gems, 
already sold in 112 markets in the 
U.S. and England. It starts airing 
on KTTV in February. 


$1,500,000 TV PROD. 
SKED FOR PACEMAKER 


Hollywood, Jan. 21. 

A 1958-59 production schedule of 
at least three films, each budgeted 
at around $500,000, has been set 
by Pacemaker Productions, new in- 
die currently shooting “The Fear- 
makers.” In addition, unit will en- 
ter the telefilm field with two 
series. 

First feature to go will be “Take- 
off,” based on the Cyril Kornbluth 
scifi. It will be followed by 
“Wheels Up,” an original by Le- 
land Hewitt and “One if By Air,” 
based on Kornbluth’s “Not This 
August.” Both Kornbluth stories 
will be scripted by Chris Appley. 

Vidfilm series are “Hollywood 
Hall of Fame” and “Treasure Ho,” 
latter based on stories of actual 
buried treasure. 


Sanford, Lewis Rights 
To Kelland Stories 


Hollywood, Jan. 21. 

Writers Donald Sanford and 
Mort Lewis have acquired tv rights 
to all the Clarence Buddington 
Kelland stories and characters and 
will launch a new telefilm series, 
“The Clarence Buddington Kelland 
Theatre.” They have already se- 
lected the first 39 yarns for filming. 

Sanford and Lewis will function 
as executive producers and writing 
supervisors, assigning other scribes 
to adapt stories for the series. Art 
Rush, Inc., is repping the property. 


— 


SAG 


Sem ~COntinued from page 35 














51 to 100 cities and a new “Class 
AAA’ in over 100 cities. 

(2) SAG wants the current sys- 
tem of weighting cities to deter- 
mine classification for use pay- 
ments (based on population and 
the tv audience in 1952) to be re- 
evaluated, with New York (now 
weighted at seven cities) to be 
counted as 21 cities and automatic- 
ally become Class} A. Chicago and 
L. A., now weightéd at seven cities 
each would become 11 cities. Such 
“weight” hikes take the place in 
other cities, per the SAG demands 
of FPA. ; 

(3) SAG wants a “tightening up 
on editing privileges. Under pres- 
ent contract one shorter and one 
longer version of a commercial 
may be made without its being 
deemed a separate commercial. 
SAG proposes that all additional 
versions be deemed separate com- 
mercials and be paid as such.” 

(4) SAG wants the elimination 
of the system of “unit payments,” 
based on the number of commer- 
cials delivered to an ad agency or 
client. Instead, the union wants the 
player to be paid promptly for 
each and every commercial made. 

(5) Also on the SAG list of de- 
mands is elimination of maximum 
payments and discounts for ad- 
vance purchase of a specified num- 
ber of blurbs. 

(6) And last, among the major 
demands, is: establishment of a 
separate category and higher rates 
for spots used on local participat- 
ing programs.” 





[ TVFim Chater 


MCA veepees 
|and Berle Adams elected tc the 


\poard of MCA-TV. Rosenthal 





works out of N.Y., Adams out of 
Laurel & Hardy Sales Bevhils . . . Stars Tris Coffin and 
La , wT | Kelo Henderson of “26 Men,” con- 
urel & Hardy series, distrib-| tinuing their p.a. tour, will be in 
uted by Governor Television At-| Washington tomorrow (Thurs.) and 
tractions, has been sold in 17 adi-|in Denver Friday (24). 
ditional markets. |return to Phoenix thereafter to re- 
They include: KOOL, Phoenix, | 
Ariz.; KNXT, Los Angeles; WVUE, Syndication series... 
Philadelphia; WTOP, Washington; | Programs of America’s “Fury” 





WMBR, Jacksonville; WPST, Mi-| won two awards from the United | 


ami; WSUN, St. Petersburg;| Funds and Community Chests for 
CKLW, Detroit-Windsor; WCCO, | episodes dealing with bicycle safe- 
Minneapolis; WOW, Omaha; WBUF, | tY 2nd civil defense . . . T! 
Buffalo; KYW, Cleveland; KDKA, | Film Directory,” published — by 
Pittsburgh; WFAA, Dallas; KELP | Broadcast Information Bureau, re- 
El Paso; and KXLY, Spokane. "| Ports 1.207 new. industrial 

. . Flamingo Films prexy Herman 


javailable . . . William J. Hooper, 
’ |formerly with ABC Film Syndica- 
WATV S Problem: 
Rush is chairman of the benefits 
e committee of the Parents with a 
No More Celluloid Purpose organization, designed to 
} 
WATV is close to running out 


of film. The Newark-N.Y. tv outlet | 
has not made any attempt at new 





help :etarded infants and their 
parents . . Trans-Lux has sold 
Encyclopaedia Britannica Films 


libraries to WCAU, Philadelphia, 
and WDAU, Scranton, Pa... . At- 
lantic Television has acquired U.S. 


celluloid purchases since National | 
Telefilm Associates purchased the | 


Station a few months ago, and if 


the FCC holds up the final okay | 


of the buyout much beyond the 
end of February, WATV will have 
used up most of the celluloid. 
To stem the dry-up, NTA gave 
WATV an extension on some of 


tv rights to “Schweitzer-Jungle 
Doctor,” based on the work of the 
Nobel prize winner. 

Gene Barry has been assigned to 
the role of Bat Masterson, the title 
of the Ziv series slated for pro- 
duction. Richard O’Connor, author 
of the book “Bat Masterson,” uti- 


the 20th features that it sold to 
the station in Oct., 1956, informed 
sources disclosed. Both NTA and 
the station it bought were mum on 
the exact dimensions of the exten- 
sion, but the opinion is that the 
distributor, in general terms, gave 
WATV the right to use several of 
the 52, in order to tide itself over. 

Under the original pact with 
NTA, the station had the right to 


plying the scripts of some epi- 
sodes ... Jack Sebastian, CBS Film 
Sales publicist, has returned from 
Hollywood ... John Wittaker, pho- 
tographic engineer for CBS, will be 
tomorrow’s (Thurs.) guest speaker 
at the National Television Film 
Council luncheon. New officers 





at the meeting 


use each of the 20th films for 21 
days each or three weeklong rur~ 
(at about $12,000 for each fi! 
including all replays). Runs ran < 
on Jan. 12. No price was decid 


on by NTA in allowing the station | 


to make additional use of the flicks. 

The “Rocket 86” package which 
NTA later sold the station reverted 
to the distributor when the sta- 
tion was sold, thereby lowering the 
cost to NTA of purchasing the 
station. 

WATV hali-hour telefilms are 
running out the string too. 

Delaying the finalization of the 
NTA purchase is the N.Y. State 
Board of Regents bid to acquire 





NTA 


Continued from page 34 
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since its commercial advent has 
listed among its sponsors: P. Loril- 
lard Co., Hazel Bishop, Sunbeam 
Corp., and short term rides by 
Technical Tape, Phillips Van Heu- 
sen and Smith Bros, 

It also formed the springboard 
for the 63-station lineup on the 
four Shirley Temple holiday spe- 
cials, sponsored by Ideal Toy and 
others. 


Complicating the task of getting 
fresh sponsor coin for the network 
has been,a number of factors. Un- 
derstood 20th-Fox was rather late 
in making known the pix which it 
could make available for the filmed 
web. Reportedly, too, the net was 
and is seeking more dough for 
sponsorship, maintaining the net 
no longer is the experiment it was 
last April. 

Nevertheless, besides feature pix, 
the net has other directions to go. 
NTA is in the midst of production 
on a number of half-hour shows, 
including. “How to Marry A Mil- 
lionaire,” “This Is Alice” and “Man 
Without A Gun,” any of which 
could be shifted to the web subsid. 


the VHF’er as the metropolitan 
area's first educational ty station. 


FLAMINGO’S NEW 
40-PIX BUNDLE 


Another group of post-’48 fea- 
tures for tv is being prepped by 
Flamingo Films, now in the midst 
of closing talks with Distributors 
Corp. of America for a number of 
pix in the package. 

Flamingo, now under the stew- 
ardship of the Herman Rush-Ira 
Gottlieb team, bought tv rights to 
“Sudden Fear,” the Joan Crawford 
starrer, distributed by RKO in 





Herb Rosenthal | 


. The “Free | 


| 


titles | 


|tion, has joined CBS Film Sales as | 
| account exec in the Chicago office | 


| to nix it because of his Par commitment. 


} 
| 
| 


| lized as the base of the skein, will | 
act as consultant, as well as sUup-| 99+)_Fox 


| 
} 





and directors also will be installed|on Big Subjects.” 


eral mediator J. R. 





of the story was filed with the FMB 


Inside Stuff—TV Films 


Because the Film Producers Assn. of New York nixed it as the 
collective bargaining agent for Gotham telefilm directors, the newly- 
formed Screen Directors International Guild has appealed to the 
Federal Mediation Board to step in and handle the dispute. SDIG 
lawyer Erwin Feldman presented the guild’s case last week to Fed- 
(Jack) Mandelbaum. 

Mandelbaum delayed action on the SDIG appeal until the FPA side 


office. 





Series of 13 13'4-minute religioso films have been turned out by 


Both will) Unusual Films, an educational motion picture enterprise of Bob 


| Jones U., for television exposure. Entitled “A Look at the Book,” 


{tured in all 13 shorts. 
| life in light of the seriptures. 


sume production on the ABC Film | gerjes is available in both color and black and white 16m prints through 
Television | the Radio and Audio-Film Commission of the American Council of 
has | Christian Churches. Dr. Bob Jones Jr., head of Bob Jones U., is fea- 
He discusses a number of issues of modern 





In a year-end report; CBS Film Sales finds it has chalked up gross 


sales for 1957, 30° higher than that recorded for the previous year. 


Understood that the gross sales 


figure for "57 hit an alltime high 


of about $11,000,000 for the CBS subsid. About 20% of the gross sales 
was racked up by revenues from the foreign market. 





National Telefilm Associates is on the prowl for an advertising-pub- 
licity-promotion director to top and coordinate the three departments, 
Currently functioning as advertising director is Kermit Kahn; pub- 
licity topper, Harry Adgus; and promotion director, Martin Roberts. 

Dave Golding, currently with Paramount, was approached, but had 





‘WCAU-TV ‘Champagne, 'Lowe’s High Adventure 





Britannica Films Buy In TV’ing Tribute To 
NTA’s M.D.’s in Remote Areas 


Philadelphia, Jan 21. | 
“Champagne Package” | 

and the “Encyclopaedia et Life was far from a glamorous 

nica Films” have been recently | , " : a 

purchased by WCAU-TV for vari- Cook's tour for David Lowe dur 

ous slots in its 17-hour schedule. | ing the filming of “MD Interna- 


Station plans to use most of ‘ts | tional” 


top film package in its 
“Million Dollar Movie.” One of | 
the pix, “High Noon,” will be u’il- 
ized in an upcoming monthly Sun- 
day feature, “Food Fair Festival.” 

WCAU-TV has created a weekly 
half-hour show, especially for the 
Britannica films, “Little Professor 
Titles include 


'“How to Train Elephants,” “The 


which arrives tomorrow 
(23) at 10 pm. on NBC-TV’s 
“March of Medicine” under the 
auspices of Smith, Kline & French 
Labs in cooperation with American 
Medical Association. Program will 
be ushered in by Veepee Richard 
M. Nixon. 

This hour tinted documentary in 
tribute to U.S. doctors serving in 


Earth in Motion,” “Weather,” etc., 
and will be in‘roduced live, by 
youngster serving as “professor.” 


No Anti-Trust 
Fears, Sez AAP 


The new Associated Artists Pro- 
ductions sales setup for television 
has the Warner Bros. features 
broken down into nine groups of 


remote varts of the globe, took 79 


days and some 35,000 miles of 
rugged travel and travail before 
the film was wrapped up and ready 
for showing. Lows, producer-di- 
rector of “MD International,” and 
his six-man crew struggled through 
perilous terrain in order to cap- 
ture the heroic story of American 
medics helping lepers in Korea, 
teaching surgery in Burma, walk- 
ing the Himalayan trails to Tibet 
to heal the sick, and stamping out 
dysenteries among the Borneo 
headhunters. 


The Lowe crew gave up all 





52 each (468 pictures in all), which 
well be released at spaced inter- 
vals instead of all at once. Dis- 
tributor, which has some 750 War- 
ner features in all, has temporarily 
laid aside a 10th group of 24 flicks, 
which it says it probably will re- 
lease next year or perhaps the year 
after. 

Plan, which lines up what AAP 
describes as its “vanguard” pic- 
tures in “VIP” groups of 52, was 
“conceived only because the tv 
stations wanted selected groups of 
features, not our program pic- 
tures.” AAP said that 200 short} 
features were shelved entirely for 
the forseeable future, because it 
was difficult finding places in sta- 


1953, under the production aegis of 
Joe Kaufman. DCA has also fur- 
nished Flamingo with a number of 


Reissues. of the “20th-Fox Hour” 


tion lineup. 


creature comforts when they went 
into Ethiopia, Nepal, India and 
other undeveloped areas. It was a 
testimonial to man’s courage in 
overcoming nature's madness and 
particularly notable in the case of 
Lowe who gave up the softly cash- 
mered life of Madison Ave. for the 
bluntness and rigors of primitive 
living. Lowe, a product of Harvard 
Law and Business Schools and ex- 
Broadway producer, found himself 
walking for days on end, meeting 
up with wild boars, sleeping in 
crude hospitals amid the smells 
and cries of dying patients, and 
living on a monotonous diet of 
rice and bananas. Nor will Lowe 
forget the native airline training 
pilots in flight and carrying pas- 
sengers at the same time. They 


also are being consideréd, as well 
as possible live regional shows. 


pix, including what once had been 
the controversial Julie Harris star- 
rer “I Am A Camera,” and “Long 
John Silver.” Flamingo has assem- 
bled these and other titles in a 
package of 40, clicking one of its 
oa sales with KRON, San Fran- 
cisco. 


———————— 


Short Term Deals 


Continued from page S$ =a 





amples of 26-week filmed commit- 
ments. But anything less than 
than that would be impractical. He 
also feels that an advertiser going 
for a 26-week ride should invest 








WFIL-TV 


=———= Continued from page 4 


three shows had the field to them- 
selves, in the 1-2-3 places. The first 
five for Nov. and Dec. have be- 
longed to WFIL-TV, lone station 
not owned by a network. It is the 
key station of Roger Clipp’s Phila- 








.delphia based Triafigle Radio-TV 


Division. Other programs in the 
first five are “Chief Halftown’s 
Lunchtime Theatre” (cartoons) 


in. the remaining 13 scripts, if he 
hopes to continue the ride with 
what may prove to be a successful 
series. 

Whether the drive for a shorter 
term commitment results in the 
decrease in the number of filmed 
network shows is a hot debate. The 
likelihood was raised by William 
H. Hylan, sales administration vee- 
pee of CBS, in his address before 
the recent affiliates meet in Wash- 
ington. The film execs feel that 





and the feature film series ‘“Movie- 
time U.S.A.” 

“Starr Theatre” has strong pro- 
motional flavor, blending birthday 
salutes, greetings to shut-ins and 
public service appeals with film 
content. Sally’s frequent personal 
appearances for local civic and fra- 
ternal groups, in parades and 
charity affairs adds strong local 
identification to syndicated pix. 


telefilms have certain economic 
and dramatic advantages which 
will not be dismissed lightly. 

Some telefilm execs also ex- 
pressed concern that the short- 
term commitments, if secured on 
the networks, may eventually af- 
fect the syndication market, where 
the dominant pattern is 39 weeks, 
plus 13 repeats, 








Company said that the new sales should be dubbed “the airlines for 


arrangement had nothing whatso- 
ever to do with a fear of anti-trust 
action by the Federal government. 
AAP added that it was blueprinted 
even before United Artists bought 
a controlling interest in the distrib- 
bery and that “station needs” were 
the only consideration in the plan’s 
evolvement. 

here are approximately 60 
Warner pictures which have never 
been released by AAP for tv sale, 


the man who doesn’t care,” Lowe 
said after landing safely. 
Members of the Lowe crew 
came down with amoebic dysent- 
ery, diarrhea, Asian flu, malaria, 
hepatitus and Dengue fevers, For- 
tunately, Lowe came through the 
expedition with nothing worse 
than a hangnail and an extraord- 
inary admiration for the American 
medics and nurses who toil in re- 
mote corners of the world “for the 


sole satisfaction of helping people 
— neeg it most,” as Lowe puts 
it. 


the company disclosed. They are 
now in one stage or another of be- 
ing cleared by the unions. 

Though the majority of Warner 
pictures have been in sale for a 
couple of years now, AAP reports 
that there are at least 120 virgin 
tv markets for them and about 30 
other cities where only some of 
the Warner pix have been sold. 





New WHCT Pix Pile 
Hartford, Jan. 21. 
WHCT-CBS ty outlet here has 
acquired a new package of 112 fea- 
tures, giving it an oldie library of 


1,400 films from major Hollywood 
studios. Pix acquired are Colum- 





‘Naked City’ to Leonard 
Hollywood, Jan. 21. 

Herbert B. Leonard Productions 
has acquired all rights to “The 
Naked City,” feature film pro- 
duced by the late Mark Hellinger 
in 1948 for Universal. 

Leonard, in association with 
Screen Gems, will produce a half- 
hour telefilm series based on the 
film. They will be lensed in New 





bia, Universal and RKO product 
and account for a total number of 
102. Eight others are from the 


CBS “Playhouse 90” films. Two 
are unaccounted for. 
New acquisitions will be un- 


reeled on WHCT’s “Big Show” at 
5:30 p.m. cross-the-board and on 
“Million Dollar Movie” Sunday 
through Saturday, 11:15 p.m. 
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After 20 years (at 25¢ per copy), continued increased costs 
make it necessary for Variety to increase its price. Effective 
with the issue of March 5th, 1958, single copy price will be 35c 
and subscriptions by the year $15 domestic, $16 foreign. 


==> SPECIAL Limited OFFER = 


(Until March 1, 1958) 





All present subscribers and readers of Variety a subscription at the present rates for a period of 


have the opportunity to renew, extend or obtain from 1 to 3 years. 





Current Rates Are 


1 Year — $10 
2 Years — $18 
3 Years — $24 





New Rates Will Be 


1 Year — $15 
2 Years — $28 
3 Years — $39 





For eign $1 per Year Extra 








Arrange your subscription now 
and save as much as $30, over 
the new single copy price, dur- 
Ing the next 3 years. 
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VARIETY 


Subscription Order Form 








Enclosed find check for $......< 


1. Please enter NEW subscription [) | Year 2 
for 2 Years [] 
2. Extend PRESENT subscription [ 3 Years [J 
BO. docccddecdoccedoogeccpesecshocccccccccesoccocsooess 
Please Print Name) 
Street... .ccccccccccceccccccccccccccesescccccccccscccce 
CAs vvccccccscccsecceccccoces Zone.... State......+. 


Current Subscription Rates 
One Year—$10.00 Two Years—$18.00 
Three Years—$24.00 
Canada and Foreign—$1 Additional Per Year 


VARIETY nc. 


154 West 46th Street New York 36, N. Y. 
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From T he Production Centers 
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ABC north to Seattle and west to Honolulu... Adam Kennedy bowed 
off “The Californians” for theatrical pictures and was replaced by 
Richard Coogan, who is coming over from whence Kennedy is heading. 


IN CHICAGO... 


Howard Miller and Joseph Gallichio orch are sole holdovers from | 


NBC-TV’s “Howard Miller Show” now that it’s gone local .. . WBKB's 
“Shock Theatre” Saturday nights is now sold out . . . Caesar Petrillo 
is posting his 20th year with CBS . . . John Schulz has rejoined NBC 
here to work in radio network sales ... ABN newscaster Paul Harvey 
named this year’s king of the traditional Saranac Lake Winter Car- 
nival, which begins Feb. 7 . . . WGN newsman Les Moneypenny re- 
covering from a heart attack at Passavant Hospital . . . ABC veep 
Sterling (Red) Quinlan on a three-week Florida vacation with his wife 
... Burr Tilistrom, with Kukla and Ollie, filmed a series of appliance 
blurbs at Jam Handy a week ago . . . WMAQ has added two new an- 
nouncers, Paul Coughlin of WFBM, Indianapolis, and Jim Hill of 
WDEF, Chattanooga ... WBKB farm director Chuek Bill slated to lead 
a good will farm tour behind the Iron Curtain this spring . . . Themas 
Montgomery shifted from WNBQ sales staff to NBC-TV spot sales last 
week .. . WISN radio in Milwaukee has moved to new studios . . 
WITI-TV, Milwaukee telecasting a weekly five-minute celluloid report 
from Washington by Congressman Henry Reuss . . . Sheldon B. Sosna 
joined Grant Advertising here-as v.p. and copy supervisor, coming 
from Leo Burnett shop. 


IN LONDON... 

Lionel V. Barnett, publicity controller of Circuits Management Assn. 
and previously publicity controller of Rank’s film distribution outfit, 
appointed publicity manager of Southern Television. the new com- 
mercial tv outlet scheduled to commence programming for the south 
of England later this year. He’s been with the Rank Organization for 
12 years ... James Bake, journalist, has joined ABC-TV as assistant 
press officer in Birmingham . . . Guest panelists in Associated Tele- 
Vision’s “Tell The Truth,” last night (Tues.), were Lisa Gasteni and 
Frances Day . . . Comedians Bob Monkhouse and Denis Goodwin start 
their second series for BBC-TV entitled “My Pal Bob,” next Tues. (28) 


... Associated-Rediffusion’s new wéekly comedy series starring Sidmey 


James, “East End, West End,” makes its debut Feb. 4... Berkeley 
Smith, assistant topper of BBC-TV outside broadcasts, to become head 
of outside broadcasts for Southern Television. 


IN BOSTON .... 


Norman Knight, prexy of Yankee div. RKO Teleradio Pictures, re- 


cipient of citation from Temple Kehillath Israel for contrib to Broth- | 


erhood . . . Duncan MacDenald hosts Hamish Cochrane, Scottish lec- 
turer, on her “Yankee Home and Food Show” Friday (24) over WNAC 
. . . Dick Kilbride doing the voice of the duck on Ted Miller’s 11:10 
p.m. WHDH-TV weather show. He used to appear on WBZ-TV’s old 
“Swan Boat” show . . . Jack Carney and Raymond E. Spencer, disk 
“4ocks, have ankled WILD for the west coast . . . Former Hub disker 


Bob Martin now mgr. WJBK, Detroit . . . Felicia Saunders in for round | 


of disk jocks with “Song of Gervaise” ... Robert B. Cheyne new dir. 
sales promosh at WHDH-TV . . . Louis Armstrong cut it up with Hub 


disk jocks during his Blinstrub nitery date . . . Battle of films still con- | 


tinues on Sundays with WNAC-TV and WBZ-TV programming two 
features in the afternoon, and WHDH-TV, one. . . WNAC-TV is using 
around 2,000 lines of newspaper advertising a week for their films; 
WBZ-TV is using around 5,000 !ines weekly . . . Beth Chollar, story- 
teller on WPRO-TV, Providence “Storytime,” appointed director of 
education for R. I. Humane Education Soc. . . . Ed Goedrich ankled 
WBZ--TV art dept. for WHCT .. . Fred B. Cole, vet radio personality, 
took his WHDH 10-12 show “Carnival of Music” on the road this week 
using living room remotes to help scholarship funds and polio drive. 


IN SAN FRANCISCO ee 


Don Lee-Mutual’s KFRC, under new manager Wendell Campbell, is 
shaking up its programming, with more emphasis on local shows, rec- 
ords (not r-and-r, however) and sports. It means*more airtime for dee- 
jays Craig Kelly and Don Davis, a daily sports shot for Dink Temple- 
ten and it also means the elimination of Frisco’s last two network orig- 
Inations, Mel Venter’s “Breakfast Gang” and ‘“‘Tello-Test.” Both 


shows will be kept on a local basis (but a band is out for the a.m. strip) | 


... “Profile: Bay Area,” the Roger Boas-Hale Champion half-hour on 
KQED, got a $10,000 grant from Frisco’s Columbia Foundation . . 
CBS Radio prexy Arthwt Hull Hayes, in Frisco yesterday (20), ad- 
dressed the whele KCBS staff . . . KSFO deejay Phil Brooks off to 
Salinas Sunday (19) to breakfast with fans . . . Jayne Smathers, ex-tv 
time buyer with Ellington & Co., New York, joined Righter & Parsons, 
Frisco. 


IN PHILADELPHIA .. . 


John D. Scheuer Jr., director of public relations and programming 


for the radio and tv division of Triangle Stations, appointed to the 


Board of trustees of the Phila. State Hospital, at. Byberry . . . Print: 
ing Week wound up with Bennett Cerf as guest speaker at dinner in 
the Benjamin Franklin Hotel (18) . . . Portions of Ralph Cellier’s 
WCAU “Wonderful Town,” with reviews of local openings will be pick- 
ed up by WCBS’ “This Is New York” series . . 


... WIP’s “Kitchen Kapers,” with Joe McCauley and Johnny Wilcox, 
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- | teenagers to attend dances at its studio. . 


- |Barrie on Monday (27) to make wa 


. Eleanore Herling, | 
“Miss Philadelphia of 1957,” is hostess on WVUE’s “Cartoon Comics” | 


originated from the Bellevue Stratford Hotel, as a feature of the Penna. 
Bakers convention . .. Margaret M, Kearney, WCAU educational di- 
rector, named to, the Board of the Southeastern District, American 
| Red Cross ... Gunnar Back, WFIL-TV news director, to participate 
in roundtable discussion at the U. of Wisconsin (his alma mater), for 
the dedication of a mass communications center there... Tris Ceffin 
= — Henderson introed an installment of their “26 Men” oa WRCV- 
} (22). 


IN MINNEAPOLIS .. . 


WCCO Radio has scheduled series of hour-long Minnesota Centen- 
| nial celebration programs at rate of one a month... U. of Minnesota 
radio station KUOM won a Minneapolis Tribune editorial commenda- 
| tion for scheduling re-broadcasts of former Russian ambassador George 
F. Kennan’s six London radio lectures on ways to improve relations 
| with the Soviets . . . Within past few months four WTCN-TV (local 
| ABC affiliate) staffers have quit to join stations elsewhere. Latest is 
|Chris Wedes who, with his two shows, goes to KIRO, Seattle. Pre- 
| viously, general manager Miller Robertson, program director Fred 
, Kaufman and film director Gene Wecker departed ... An educational 
| Station KTCA-TV debate on “Should School Construction Be Put on a 





| ‘Crash’ Basis?” received Minneapolis Tribune editorial praise ... With 

St. Paul newspaper strike going into its fourth week and publication 
|of the two dailies continuing to be suspended, Twin Cities’ commer- | 
| cial four tv and 13 radio stations are garnering a record amount of de- | 
partment store and theatre advertising .. . KSTP-TV in connection | 
with a hi-fi show it’s televising once a week has invited Twin Cities | 
. WCCO-TV now televising 
j}live Saturday morning Golden Gloves three-round boxing bouts par- | 
ticipated in by the state’s best amateur fighters and sanctioned by the 
Minnesota State Boxing Commission. 


IN DETROIT .. . 


Peter Good. former assistant program manager of WWJ-TV, and | 
| Leonard Guien, former district manager for the Alexander Film Co. | 
have been added to the sales staff of WWJ-TV . . . Ross Mulholland, | 
| veteran adventure film host on WWJ-TV, moves to CKLW-TV for more 
|of the same with show tabbed “Adventure Holiday.” ... WJR will | 
| broadcast the National Basketball Asociation “All-Star” game from St. | 
| Louis with Bilt Fleming handling the play-by-play . .. WJR sports di- | 
|rector Bob Reynolds is off on a tour of Michigan winter sports centers 
| to tape and remote his nightly broadcasts. | 


| 


'IN PITTSBURGH ... | 


| Robert Horten, of “Wagon Train,” will be a one-day headliner at the 
| Aut Show tomorrow ... Joe Honzo, of KDKA radio engineering staff, 
|and his wife celebrated their silver wedding anni . . . Jay Michael, | 
| WCAE deejay, underwent major foot surgery at the Presbyterian Hos- 
| pital and is now broadcasting from his room there . . .. Joyce Bernini, 
seeretary of Dave Lewis, promotion manager of Ch. 2, annownced her 
engagement to George Konoval, a metallurgist with U.S. Steel . . | 
Mabro Co. has renewed Al McDowell’s Sunday night news on KDKA- 
TV for a year ... Lonny Scigliano, 18-year-old son of KDKA radio 
veteran, John Seigliano, enlisted in the Air Force: an older brother is 
a jet pilot with the Marines .. . Harry Lockhar. down with the flu, and 
Ray Lehman is filling in for him on WWSW “Tune Inn” record show 
. . . Mel Alberts now doing sports show on WIIC following the Friday 
night fights over NBC. | 


IN VANCOUVER... 


Top deejay Jack Cullen abandons his decade-old latenight “Ow! | 
| Prowl,” takes over CFUN’s 4-8 p.m. slot on Feb. 1 . . . CFUN’s Orvan 
Fosser switched newsrooms, now at CKNW . . . CBC att npts a break- 
in to package-program mart with telepix of CBUT-TV “Meet Lorraine” 
quarter-hour 13-weeks series showcasing Lorraine McAllister with Chris 
Gage Trio, is peddling the telepix in Ottawa, London and New York 
|and slates same pitch for “Rhythm Pals” hillbilly footage . . . Lower 
Mainland teleview choice widens Feb. 8 with teeoff of Seattle's new 
| CBS basic station, KIRO-TV, which “de-webs” KVOS-TV (Bellingham) 
| which was air-plucking CBS via Tacoma, as was TBUT-TV which will | 
| obtain selective CBS originations (as Ed Sullivan Show) via new Cana- 
|da microwave web in June . .. Grace Valde returned to CBUT-TV on 
previous chore of script assistant. / 


WENDY BARRIE AXED 
| 

IN WABD SHUFFLE legit performer interviews. Arnold 

| will be aide-de-camping for Fanny 


WABD, DuMont’s Gotham tv sta- | the novelist. The station | 


, : : ‘ | Hurst, 
tion, is dropping longtimer Wendy |said that Miss Hurst might stay on | 


} y | , a - lad 
in the afternoon schedule fer a —" if the format works out 


Inew cross-the-board interview 

show, “Showease.” It was the sec-  woaraner Repeats ab oe a 
ond program move last week, fol-| untarily ankled that NBC key to 
lowing by twe days the announce-| take up with WABD. His new slot 
|ment that Herald-Tribune column- ‘ting will be 8 30 to 9 Wed - “=e 
|ist Hy Gardner’s show was shifting | ” es 
from rival WRCA-TV to WABD. 

| Miss Barrie, who has an inter- | 
view-gab session for hausfraus at 
+4 p.m. on WABD, will be replaced 
by the Liberace half-hour telefilm | 
reruns which the station now airs | 
jat 1 p.m. “Showcase” will move 
into the spot to be vacated by “Lib- 
erace. Art Arnold, Miss Barrie’s | 
sidekick, stays with WABD to per- | 


& 





form a similar role on the new | 
| “Showcase.” The first week of the | 
|stanza will dwell in the main on | 





Hartford—New director of one 
for WNBC, NBC-TV outlet here 
is Robert J. Reardon. Spot has 
been vacant since last September. 
Reardon moves into WNBC post | 
from the central division office of | 
NBC Spot Sales in Chieago. Last | 
month David Scott became New | 
England divisienal manager for! 
NBC Spot Sales. } 
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Local Public Service Beats Kid Stuff 


#109983 Continued from page 33 


WOR Ups Spread 
On News; It's 257, 
Of X-Board Time 


WOR, with its schedule of 15- 
minute newscasts every hour on 
the hour from 7 a.m. to 6 p.m, 
Monday through Friday, is devot- 
ing more than one-quarter of its 
daytime programming to news cov- 
erage. 

In addition to the 15-minute 
news wrapups, the RKO Teleradie 
New York flagship is continuing its 
6 to 8 p.m. diversified news block 
and its late evening 11 pm. news 
show. 

News expansion stems partially 
from a special survey of news lis- 
tening habits conducted by Pulse 
for WOR during last September 
and October. Highlights of the 
survey were: (1) the majority 
(62.9%) of New Yorkers tune in 
specifically to a station to hear the 
news—as against a smaller propor- 
tion who hear the news because it 
happens to come on while they're 
listening to the station; (2) two- 
thirds of these “specific” news lise 
teners prefer 15-minute newscasts; 
(3) New Yorkers’ interest in news 
is further underscored by the fact 
that 68.5% listem to news programs 
on the average day. WOR, on the 
basis of the survey, claims to at- 
tract 35.3°O of this news audience, 
compared to 25.1° for the next 
station. 

Longterm personalities such as 
John B. Gambling, Dorothy & 
Dick, Martha Deane, and others, 
remain. In addition, veteran nu- 
tritionist Carlton Fredericks joined 
the station’s roster Monday (13), 
filling the 1:15 to 2 p.m. daily-slot, 
with a five-minute break for news 
at 1:30. 


Lotsa Kudos in Atlanta 





|For WSB-TV’s 2d Chapter 


On Human Rehabilitation 


Atlanta, Jan. 21. 

Trio of WSB-TV workers and 
station itself are receiving kudos 
following presentation of their 
second installment of a_ series 
known as “The Road Back,” which 
deals with the rehabilitation of 
human beings. Ray Moore, writer 
and narrator of the series; Joe 


| Fain, cameraman; and Jerry Van- 


|deventer, musician, scored the 
filmed show. 
Subject of second installment 


were the unfortunates who live in 
the hospital for Georgia's mentally 
ill. In this sprawling institution are 
12,000 patients who are being taken 
care of by a numerically inade- 
quate siaff. 

Moore’s treatment of the pro- 
duction was sympathetic, inter- 
spersed with pleas for more help, 
doctors, nurses, psychiatrists, who 
can help conquer the dread fears 
that fill the warped minds. Moore 
stressed the fact that these people 
were ill and many of them couid 
return to their homes and normal 
life and become useful citizens 
once more. 

Jerry Vandeventer’s background 
music set the mood for the pro- 
gram, which got a good audience 
rating. 


Be 





i 


dio. Bishop Sheen will fly to the Ohio city to join in the 
station's fest and will appear in a special program on the 
night of the 27th; and during. previous week, Metropoli- 
tan Opera star Mildred Miller in an hour-long concert. 
Other features of the month-long celebrations: Cleveland 
Symphony Orchestra, daily telecasts; appearance of stars 
of tv, films and the legitimate theatre who made their first 
show biz stand in Clev-land; appearances by local cul- 
tural groups, including Cleveland Playhouse, Karamu 
House, Western Reserve University Players. The festival 
was inaugurated by WEWS general manager James C. 
Hanrahan with station's 10th anniversary as the peg— 
along with the channel's continuing hoopla re its location 
in its new $2,500,000 building. 

With that new building in mind, Hanrahan & Co. are 
pushing WEWS “up the live ladder,” the general mana- 
ger stating that “now that we have the facilities, we in- 
tend to give our audiences more live shows than ever 





before.” This statement was set alongside his declaration 
that the new building is “not just to show films.” 

In San Antonio, KENS-TV perpetuates CBS Television 
Network's widely acclaimed program, “Where We Stand.” 
with a similar format. Its news director, John W. Scott, 
Serves as moderator of a local program designed to ac- 
quaint the public with San Antonio opinion on the same 
subject. Among those listed as featured personalities: Jack 
Beretta, civilian aide to the Secretary of the Army: Lt. 
Gen. Clements W. McMul}en, Air Force (Ret.), and Ray- 
mond Arnold, Director of Instruction for the San Antonio 
Independent School District. 

In Baltimore, WJZ-TV, the ABC outlet there, has 
“come up from nowhere” (as of its ex-WAAM-TV call let- 
ters and pre-Westinghouse Broadcasting Co. operation) to 
lead the pack recently in that city. Spiking the claims of 
its rivals, the Westinghouse station says that the “live” 
factor should not be dismissed in the inventory on the big 
uptrend in ratings. 

At the other end of the pole, however, is Boston, which 


is in the midst of a feature film spree on Sundays and in 
other slottings calculated to put a big dent into the “live” 
structure. Varrery’s Boston correspondent remarked: “The 
Hub is off on a film kick with all three stations (WNACe« 
aY,, WBZ-TV and WHDH-TV) concentrating heavily on 
flickers, with live programming reaching the lowest point 
in Boston's eight-year tv history. With the televisions 
trend (here) to pictures to start the new year, there isn’t 
much left for live shows.” General manager Franklin A. 
spoke of WBZ-TV said, cryptically, when this station’s 
live show, “Swan Boat,” morning showcase of local tal- 
ent, was axed: “Certainly one of the greatest factors to 
take into consideration when programming for a large 
segment of the population is that of change. Television 
is a demanding medium and one that must make new in- 
roads into the field of programming in order to keep it a 
fresh and vibrant force.” 





In a forthcoming issue, an analysis of specific local live 
programs as gleaned from the 30-state survey. 
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january 22, 1931 


To whomx it may concern. 


The first thing is its not our “Azz feult. My dad mace me 

stay in my room toniBgt but it wasnt my fault or Skinnys either. 
For cry eye I admit I knew the toad was dead but whate wrong 
haveing & dead tod in-’your pocket, Mothers are so scarey. 


Whats important about kids. Their small. Whate importe~ 
nt about grown-ups. Their bigger than you arxe and thie is 
one of the penilties you hait to pay. So you half to be on 
your toes at all times or you wind up eating your bruscle 
sproutzs without getting the extra dime to go to Doug 


Fairbanks on Saturday. 
if 


Parente wuold be allright / tneyd just relize certian things. 
the trouble is they never rel&ze then. 





For Pete sake Skinny and me: are nothing but two'kics for cry eye. 


For a older person my dad piaye first base very well and these 
jokes hetells always makes grown-ups ZUg¢¢h leugh. VERY FUNNY. 
But criminently Mhat does a father now about toads. Or Ble 
cod. On stuff iike DRAWbridges. When Youve been a grown-up 
all that time you vet very rusty about varyious things. 


SKINNY AND ME are eleven which is tnreeyears older than Edson 


Fowler s6 we know how it is to get oicer. But if Im ever 
old Ill bet Iil treat kids as if they were KINS for cryeye 
and not like now. How about old man Feelersmithn ever ha vging 


been a kid. It gives you the creeps. 
Mert and Marge is on so Ive got to go now, 


Yours Truely 


Puce 





A NEW, NIGHT-TIME, HALF-HOUR SERIES FOR ALL THE FAMILY. 
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BARRY GRAY 
With Morris Ernst, William Ben- 
ton, Mary Margaret McBride, 

Ricarde Montalban, Sidney Poi- 

tier, Julie Wilson, guests 
Producer-Director: Sandy Sheldon 
120 Mins. midnight, Mon.-thru-Sun, 
PARTICIPATING (Web), CO-OP 

(Local) 

MUTUAL, via WMCA, N.Y. 

On the opening morning (14) of 
his seven night post-midnight net- 
work strip, Barry Gray told lis- 
teners that he’s not going to pull 
his punches, either in terms of 
guests or what he says, just be- 
cause he’s now being heard on 240 
stations instead of one radio indie 
in New York. The latenight gabber, 
who's been heard from both res- 
taurants and the studios of WMCA 
for better than a decade, declared 
that Paul Roberts, new boss of 
Mutual, gave him carte blanche; 
In the layout of his premiere show, 
however, with at least two wide- 
open opportunities to push the 
kind of chatter that in the past has 
provoked or stimulated New York- 
ers, he and his guests circum- 
locuted—it’s hard to say whether 
it was intentional—some _hard- 
hitting issues. 

Cases in point—both concerning 
different shadings of experience 
with and by Negroes in show biz 
and both portending an effect on 
boxoffice and _ social standing— 
were Ricardo Montalban and Sid- 
ney Poitier. As costar of the other- 
wise all-Negro legiter, “Jamaica,” 
Montalban wasn’t called upon by 
Gray, who usually doesn’t miss 
such a bet, to discuss the reaction 
(personal and pubiic) to a script 
that had him making love to beau- 
tiful Lena Horne. Poitier, who's 
heading to Hollywood to do the 
all-Negro “Porgy and Bess” for 
Sam Goldwyn and whe has an in- 
terracial flick upcoming with Tony 
Curtis as costar, merely mentioned 
those items, and, since he was not 
pressed for their socio-economic 
ramifications, didn’t venture into 
other than a bland chitchat. 

The whole of the initial show, 
in fact, was chitchat, in contrast 
to the aggressive mark made by 
Gray over the years in the metro- 
politan area. Difficult thing would 
be to decide whether it was de- 
liberate omission or due to the 
nervous attention he devoted to 
the rigors (split-second cueing, 
cutaways to local stations for co-cp 
advertising fillers) of network pro- 
gramming the first time out. 

With the advent of his network 
show, Gray has graduated to his 
own night club foom. He's got the 
Barry Room, part of the overall 
Dave's Blue Room at the eastside’s 
Hotel Beverly. He began with his 
old chum and sparring partner, 
lawyer Morris Ernst. Then ran 
through ex-Senator William Ben- 
ton, Mary Margaret McBride, 
Montalban, Poitier and Julie Wil- 
son. 

New Yorkers have tuned in on 
Barry Gray more because they 
wanted to hear him yak about 
everything from Communism. to 
olives and Variety to the press 
rights of the Bent Elbow Grease 
weekly, than to hear his sometime 
expert guests on these and similar 
topics. The deep-voiced talker has 
opinions or tidbits on nearly every- 
thing, when a tempting opportuni- 
ty arises, often overwhelming his 
guests with his own opinions and 
ideas. Even if he doesn't qualify 
as a typical interviewer, all that 
palaver is mighty interesting most 
of the time, even if only because 
some listeners may heartily disa- 
gree. F 

Technically, the new network 
Barry Gray shew is an odd setup. 
Since Mutual became a chain of 
loosely arrayed radio outlets, with 
no real base of operation of its 
own (Tom O'Neil retained the 
o&o's when he sold the net to 
Roberts), it proved relatively easy 
leaving the show with WMCA, the 
indie which had it all along, rather 
than turning it over to WOR, the 
web's now-unofficial flagship sta- 


tion. 
Art. 


SOUND OF SCIENCE 
With Dr. Morris Shamos, 
Grauer, others 
Producer: Ralph M. Rourke 
Director: Draper Lewis 
Editer: Shamos 
25 Mins., Sun., 2:05 p.m. 
WRCA Radio, New York 
Post-Sputnik science can be 
aust as dull as the pre-Sputnik 
ind, as evidenced in a new 25- 
minute Sabbath series on WRCA, 
NBC's Gotham audio flag. Station 
and N.Y.U. got together to present 
“Sound of Science,” and while the 
subject matter has intrinsic value 
and the men on the program who 
spoke of science were seemingly 


(C4 -2 tached,’ ’ 


Ben 





A708 4¢ 


well informed, the mishmash was 
still poor radio. 
Dr. Morris Shamos, editor and 


moderator of the show, which 
preemed Sunday (19), made a 
couple of important points, one 
being the public generally is not 
informed on_ scientific matters. 
(This was borne out by an N.Y.U. 
associate of his who revealed a 
pre-satellite survey of 1,919 per- 
sons, better than 60% of whom 
didn’t even know what an earth 
satellite was.) But the way it was 
all revealed was talky—without the 
impact needed to hold listeners 
who constantly are being tugged 

















at by competing media. Art. 
Radio Followup 
Life and the World 
In a departure from its usual 


three-part format of story pegs out 
of Life mag. NBC-Radio’s “Life 
and the World” Mon. (20) gave the 
whole quarter-hour to Meredith 
Willson, who’s currently riding the 
Broadway crest via his tuner, “The 
Music Man.” Tribute was some- 
what of a homecoming since Will- 
son, in the good old days of ra- 
dio, was the musical mainstay of 
“The Big Show” and composed an 
NBC theme, “Three Chimes of Sil- 
ver,” which he said “was heard 
/ only a couple of times on CBS.” 

| With Frank Blair as host, the 
Willson story was unravelled via 
tapes with his Mason City (la.) 
teacher, a cousin, a brother, Tallu- 
lah Bankhead, with whom he 
worked on “The Big Show,” and 
Willson himself. Although the 
quarter-hour time limit necessi- 
tated quickie interviews, enough 
was said to give an insight to the 
man who conceived one of Broad- 
way’s biggest smashes in his first 
ry. 





The stanza was neatly put to- 
gether by writer-producer Charles 
Speer. Gros. 





Robert Q. Lewis Show 
Robert Q. Lewis went back to 
the jazzy ’20’s for his “nostalgia” 
material on Fri, (17) over CBS- 
Radio and gave his listeners a 


goings-on shortly before Wall St. 
decided to lay its monster egg. 

With Ray Block's orchestra be- 
hind him, and the suave vocalizing 
of Judy Johnson and Richard 
Hayes, the 30-minute stanza was as 
welcome as rock candy on a sore 
throat. 

Hayes came up with one of 
Morton Downey’s gems, “Carolina 
Moon” and Miss Johnson had her- 
self a romp with a delightful ver- 
sion of “My Sweetie Went Away.” 
Lewis clowned through the “Vaga- 
bond Lover” a la Rudy Vallee. 
Also, there were nifty takeoffs of 
Paul Whiteman’s “Three Rhythm 
Boys” and a fresh arrangement of 
“For Me and My Gal” with Miss 
Johnson and Hayes at the mike. 

Near the signoff, Peter Donald 
was introduced as a sub for Lewis 
while the latter takes a two-week 
holiday. The Lewis CBS - Radio 
affair is tasty fare. Rans. 


Milwaukee Judge 
Blasts Canon 35 


Milwaukee, Jan. 21. 

A Milwaukee judge has sounded 
a blast against American Bar 
Assn.’s Canon 35, which opposes 
the photographing, televising or 
broadcasting of courtroom pro- 
ceedings, because he feels the 
decree is without substantial foun- 


dation. Judge Robert W. Hansen, 
who heads the first branch of Mil- 
waukee County District Court, said 
he planned to uphold in his court 
“the policy that the right of the 
public to know is important, and 
there will be no prohibition of re- 





porting, televising or broadcast- 
ing.” 
Advances in the broadcasting 


fields, he said, have virtually elim- 
inated “the element of physical 
distraction either to the presiding 
judge or to the persons present.” 
Concerning his own court, ne 
stated, “Where there is an objec- 
tion on the part of a witness, from 
dhe time that witness is sworn in 
until testimony is completed, there 
will be no camera or television 
| permitted.” 

wre” 





or AikhYy tas 


Tout Trout 


CBS Newsman Robert Trout 
found himself doing extra duty 
in the form of giving a net- 
work station-break cue at the 
end of one of his Chevrolet 
radio newscasts last week. It 
all happened because Trout 
went down to Pittsburgh to de- 
liver a speech before the Ad 
Club and had to originate his 
show from there that night. 

Arrangements had _ been 
made to doe the show from 
KQV. When Trout arrived at 
the station, he realized it had 
disaffiliated from CBS just a 
few days and become an ABC 
outlet. This didn’t affect the 
feed to the CBS web, but KQV 
felt it couldn’t assign an an- 
nouncer to give a CBS network 
due. So Trout, following his 


Inside Stuff—Radio-TV 


The key in the theme of Sunday’s (19) “Maverick” segment was 
title player James Garner winning his point in the jury room by cit- 


ing the pat-hand probabilities in a 


25-card version of solitaire. This is 


a game thought hitherto to be of more modern origin than would ap- 
ply in the “Maverick” series. One Variety staffer won himself a small 
mint some years ago by allowing his betting rival to pick 25 cards at 
random, the staffer coming up with five pat hands in each instance. 
The loser stayed up most of that night and came up with 25 cards—not 
at random—that would and did stick the reporter. But when the cards 
are chosen at random, the edds are overwhelmingly im favor of pro- 
ducing a quintet of pat hands. That's how, at first crack, Maverick 
produced the five “pats” and won an acquittal from his fellow jurors. 


Edward P. Morgan, ABC newsman, has been elected chairman of the 
Radio-Television Correspondents’ Association for the coming year. As- 
sociation is the governing body of the radio-television galleries of Con- 


gress. 


Others elected: Julian Goodman, NBC news chief in Washington, 
vice chairman; Lewis W. Shollenberger, CBS news, secretary; Ann M. 





windup, went on to say, “This 
is the CBS Radio Network.” 





| 








U. S. Court Stops | 


Cincy local of American Federa- 
| tion of Television & Radio Artists 
has been enjoined from attempting 
\a secondary boycott against 
| WCKY, outcome of the strike last 
Aug. 28 of seven announcers over 
initial contract terms. 

The injunction, granted 10 days | 
ago by U.S. Court Judge John | 





Cincinnati, Jan. 21 | 





attempted to cut off transcription 
| advertising on the struck L. B. 
Wilson Inc. station 





tempt. He acted after Vernon 
(Red) Thormburgh, head of an ad 





| to be used on WCKY. 
| One of the injunction terms is 
| that the parent union rescind an | 


| bidding them from making wax- | 
| ings that would be used on WCKY. | 

At the time of the hearing a 
$150,000 damage suit against the} 
Cincy local was filed by S. & S. 
Amusement Corp., operator of 
Twin-Drive-In Theatres. The peti- 
tion alleged cards sent out by the 
local caused hundreds of custom- 
ers from patronizing the ozoner 
because it advertised on the struck 
station. 

Besides seeking damages, the 
company asked that the local be 
stopped from continuing the boy- 
cott. 

In another court action last week 
Rex Dale, striking disk jockey, was 
given legal right to the name he 
used for eight years on WCKY. 
The change, granted by Judge 
Chase M. Davies in Probate Court, 
was from Libern Mayo Enterline. 
It also applies to the surname for 
his wife and two sons. 

At attorney for WCKY told 
Judge Davies that “if the jock uses 
the Rex Dale name on any other 
Ciney area station within three 
years, the station reserves the 
right to take legal action to stop 
it. 





=== Continued from page 28 








with 771,300 radio receivers, Mor- 
occo is second with 430,500. 

India has 1,187,600 radio re- 
ceivers and no wired sets. Turkey 
has 1,198,400 and no wired speak- 
ers. The Union of South Africa 
has 854,400 receivers and 14,200 
wired speakers. 

In the Far East, Japan easily 
sets the pace. It has 14,323,000 
radio sets. There are no wired 
speakers. Communist China has 
an estimated 2,000,000 radio sets 
plus 500,000 wired speakers. 

Australia reports 2,107,600 radio 
receivers; while New Zealand has 
525,000. Indonesia has 700,000. 

Tops in Latin America is Brazil, 
with 6,000,000 receivers. Argen- 
tina is close behind with 5,500,000. 
Third place goes to Mexico—3,- 
400,000. Only other countries 
with 1,000,000 or more are Co- 
lombia, 1,800,000; and Cuba, 
1,300,000, 
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AFTRA Secondary 


| installation May 


Boycott Vs. WCKY 


Corrick, Corrick Productions, treasurer; and, as members-at-large, Ar- 


The Association announced that 
the Statler on March 29. 


|thur F. Barriault, NBC; Edward P. Ryan, WTOP news; and Jack A. 
| Getz, Mutual Broadcasting Co. Robert F. Hurleigh, Mutual Broadcast- 
|ing news chief, became member ex-officio. 


its annual dinner will be held at 





Chicago Tribune-owned WGN-TV has just placed an order for an 


Ampex Videotape recorder 


1. In addition, 


(costing around $45,000) 
| conversion and accessory rack equipment (costing around $29,000) for 


and for color 


the station has purchased some 


$50,000 worth of new colorcasting equipment to supplement its present 
single camera chain. Total costs for the new equipment is estimated 


around $125,000. 


With the station converting one of its studios to a complete tint 
operation, it follows that the station will expand its programming 
spectrum as soon as the new equipment is operable. WGN-TV began 
colorcasting last Nov. 8 and currently is doing three shows in tint. 


Carl J. Meyers, 


WGN-TV director of engineering, 


indicated the 


station intends to get two more Videotape recorders by the end of 
1958, one of which it will install in a mobile unit because of the 


news gathering possibilities with videotape. 
| corders in Chi now are those at the ABC tape relay center. 


Only other Ampex re- 





Ad in Varrety’s anniversary issue (Jan. 8) for Cook County Sheriff 
| H. Druffel, lasts until a final ruling | Joseph D. Lohman’s Sunday afternoon pubaffairs stanza, “Shadows 
| is made on charges by the National | of the City,” erroneously identified it as a WBKB entry when it be- 
Labor Relations Board that AFTRA |longs to WNBQ. Show is considered important enough by the local 
NBC o&o to black out Martin Agronsky’s “Look Here” on the web 


feed in the same time slot. 


“Shadows,” a series that deals variously with juvenile delinquency 


Judge Druffel ruled that evi-| and alcohol and narcotics addiction, was recently renewed by WNBQ 
dence was sufficient to show rea-/| for a second 13-week stretch. Earlier Sheriff Lohman had done a pub- 
son for the secondary boycott at-| affairs series on WBKB, which accounts for the error. 





New York City chapter of American Women in Radio & Television 


agency, testified that Gil Sheppard, | is holding a luncheon today (Wed.) at Toots Shor’s. 
disk jockey, would be ous‘ed by | NBC educational executive producer; Richard Heffner, from the Met- 
the union if he made recordings; ropolitan Educational Television Alliance, and Prof. Floyd Zulli, who 
| does the WCBS-TV “Sunrise Semester,” will be guest speakers. 


Brice Howard, 





Ad agencies will get a going-over in a new book slugged “Madison 


breezy once over of the melodic| order to its 15,000 members for- | Avenue, U.S.A.” due in the buokstalls March 5 under a Harper & Bros. 
|imprint. It’s by Martin Mayer, author of “Wall Street, Men and Mon- 


ey.” The story of the Madison Avenue $10 billion dollar industry is 


who run it.” 


| sub-titled “The extraordinary business of advertising and the people 





Arthur Godfrey broke into print over the weekend with a Chicago 


Tribune Sunday Magazine Section 
sade, the role of the Strategic Air 


byline piece on his personal cru- 
Command in the U.S. defense. He 


took up the cudgels for strengthening SAC last week (16) in one of 


his rare in-person public speaking 


appearances in New York as well, 


addressing packed house at a joint meeting of the Gotham chapters of 
the Rotary and Kiwanis at the Commodore. Godfrey had planned to 
speak for some 35 minutes, but was cut short due to some intra-organ- 
izational eulogizing, and omitted some planned comments on tv and 


telesalesmanship. 


‘ 











Gov. Harriman Urges 





which did not become available, 
was $100,000—to be administered 
through the State Education Dept. 


Gov. 


UHF facilities “now available in-|for possibly $4,000,000. 
was to Channel 41,| tion to the legal problem posed by 


expensively” 


which WTEN first vacated, on Dec. | 


Continued from page 31 








be largely by the state. 
The governor’s message made no 
reference to the Board of Regents’ 


Harriman’s reference to| Project to buy WATV in New York, 


In addi- 


National Telefilm Associates’ bid 


1 (after switching to VHF Ch. 10)|f0r that station, before the Re- 
and for which it later received|8ents entered the picture, there 


FCC authorization to 


using for 30 days (the VHF signals | a 


have been poor in the so-called 
river sections of Albany-Troy, in- 
cluding the locations of many 
stores selling television _ sets), 
and to UHF Ch. 35. Staniey War- 
ner Corp.’s WTRI ig scheduled to 
surrender the latter, within eight 
to 10 weeks, after a moveover to 
a VHF channel now used by Kal- 
let Theatres, KTV in Utica. Lat- 
ter is to make a band change, too. 

The state and the Mohawk-Hud- 
son Council on Educational Tele- 
vision( now originating 13 hours of 
programs weekly on WRGB in 
Schenectady, and .WTEN and 
WTRI, in Albany) have been of- 
fered both channels and consider- 
able equipment, for small sums. 
WTRI also profferred, free, a 
small mountain building from 
which programs could be origi- 
nated. 

It is believed that a deal will be 
effectuated for the State Education 
Dept. to take over one of the 
channels, the Mohawk-Hudson 
Council to do the programming. 
A minimum of seven hours daily of 
originations is planed. Financing 
of the educational tv outlet would 
i;hees 
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continue |T@Mains the fact that the Legisla- 


under Republican leadership, 
consistently rejected lesser 
educational television appropria- 
tions. It has been adamant against 
the state purchase and operation 
of educational stations. 
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now entrenched on ABC with 
“Real McCoys’”—and in a time 
period which until this season had 
never been sold. Ditto R. J. Rey- 
nolds, which found the heretofore- 
unsold Sunday 8:30 p.m. berth on 
ABC more attractive than Thurs- 
day night at 8 on CBS. 

The same lush apple that was 
full when divided in half is skimpy 
when split three ways. 

That’s why, like NBC, CBS last 
season found its profits down- 
graded. And why Frank Stanton, 
at the D. C. affiliate conclave, ex- 
pressed “grave concern over the 
bleak financial outlook, should the 
Barrow boys succeed in throwing 
some option time curbs at the net- 
works, 
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Video To Benefit Fine Arts? 
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turned to fine artists for fresh, off- 
beat title slides and other artistic 
intros for dramatic vehicles. 

Furthermore, television studios 
are not alone in uprooting them- 
selves from formerly entrenched 
capitals. The famed 57th St. art 

alleries have been migrating to 

adison Ave. from 60th St. up and 
the area is definitely becoming the 
principal art center of the country 
while 57th St. is sinking into com- 
parative oblivion. 

The economic plight of most art- 
ists, however, hasn’t changed much 
since the days when they first 
landed in garrets. As Newman re- 
veals in the 1958 AEA directory of 
open exhibitions, the increase of 
art galleries hasn’t necessarily 
solved the problem of exhibition 
sites for the struggling daubers 
and chiselers, 

‘Beret’s Belt’s’ Problems 

Despite the growth of art galler- 
ies in New York’s “beret belt,” the 
problems of landing a show are 
constantly frustrating. Latest fig- 
ures show there are from 175 to 
200 art galleries in New York City 
today with the majority of them 
snuggled on the posh East Side as 
far uptown as 92nd St., but it is 
still tough for the guy with the 
smock to get a solo show. 

This bleak situation has led to 
the formation of several coopera- 
tive galleries in offbeat section of 
Gotham where rents are much 
lower than on Madison Ave. and 
where avant-garde work is the ma- 
jor attraction. 

The shortage of gallery space 
has also forced many professional 
artists to participate in more and 
more open exhibitions in the hope 
of winning: prizes and showing their 
work. Of the 200 art galleries now 
functioning in New York City, 
many are “rental galleries” with 
none-too-exacting standards and 
every year 10 to 15 of these so- 
called vanity galleries drop out of 
business. 

But the big beef currently in 
professional art circles is the 
“open” exhibition to which mem- 
bers and a favored few outsiders 
are “jury free” while others sub- 
mit work with an entry fee and, if 
rejected, do not get their entry fee 
returned. 

The AEA growls out that in 
“open exhibitions” the unreturned 
fees of the rejected artists make it 
possible for the sponsors to stage 
the shows and that it is opposed 
to the charging of fees to artists 
to show their work but that it can- 
not prevent its members from dis- 
playing their work in such shows. 

“Artists Equity believes that in- 
stitutions arranging exhibitions 
should approach public spirited 
leaders in the communities bene- 
fiting from the exhibitions, for the 
required financing,” Newman says. 
“Audiences are accustomed to pay 
an admission charge to theatrical 
and musical performances, _ to 
sports events and to lectures. Phil- 
—_—_—_—_—_—_——_—KKX—X“—X!_ 
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ATTORNEY, Harvard A. 8B. (cum 
laude), LL. B., age 37, with back- 
ground and talent in music and thea- 
tre plus 10 years experience in gen- 
eral practice of law, seeks permanent 
position where in his musical back- 
ground, dynamic personality, legal 
experience, may be effectively vutil- 
ized as atforney or executive in the 
music field, show business, or the en- 
tertainment industry. 
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anthropie and civic-minded citi- 
zens often cover large deficits 
where cultural events are con- 
cerned. Exhibitions must not be 
made into free entertainment with 
the artists paying for the enter- 
tainment..” 

Complete records are not avail- 
able for the patter part of the 1957- 
58 exhibition season, but a look at 
the previous season's figures re- 
veal that some 1,500 shows were 
presented in both New York mus- 
eums and galleries. This breaks 
down to approximately 900 “one- 
man” shows, 500 group shows with 
museums making up another 50 
exhibitions. This doesn’t take in 
the large number of exhibitions 
staged in theatre lounges, office 
building, various ~clubhouses, nor 
does it include art student and 
amateur shows. 

American artists are indebted 
to several large corporations, cer- 
tain national publications for help- 
ing promote the cause of contem- 
porary art. Members of AEA give 
a special nod in the direction of 
I.B.M. and the Encyclopedia Bri- 
tannica for their purchases of art 
and for sponsoring traveling exhibi- 
tions of these works. There's also 
been a marked increase in the use 
of fine art for institutional adver- 
tising of several national advertis- 
ers including De Beers Diamonds, 
Abbott Laboratories, Container 
Corp. cof America, Upjohn Pharma- 
ceuticals, Ford, Standard Oil of 
New Jersey as well as Decca and 
other makers of both pop and sym- 
phonic record albums. 

On the other hand, there are 
beefs against present day artists 
because many of them are pricing 
themselves out of the reaches of 
the greatest potential market in 
the land, namely the average 
white-collar wage earner. “Putting 
a fantastically high price on a 
work sent to an exhibition because 
‘it won’t be sold any way’ dogs not 
enhance the value or the stature of 
the artist,” Newman says. 

The deliberate upping of prices 
on art only confuses the potential 
buyer at an exhibition because he 
sees established artists pricing 
their works at, say, $500 while 
those not yet “arrived” are asking 
$5,000. 





Ebbets Field 
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musie she played during the fam- 
ous “wake” or farewell Dodger 
game last year, on which occasion 
she gave out with “Thanks for the 
Memory” and, more appropriately, 
“Don’t Ask Me Why I’m Leaving.” 

Rickard, public address announ- 
cer, says he will never recover 
from the blow dealt him by depar- 
ture of the baseball club. “I’m the 
original voice of Brooklyn,” he 
said yesterday, “and nobody can 
really take over my job in this 
area. If Pittsburgh or Cincinnati 
should move into Brooklyn, I'll be 
the announcer. 

Rickard, however, does not need 
the announcing job for his daily 
bread. This he receives from his 
film delivery service to motion pic- 
ture exhibitors throughout the 
borough, a service he owns almost 
40 years. It is an enterprise that 
keeps him busy in the mornings 
and gives him sufficient time to 
operate the p.a.. mikes for after- 
noon or evening games. 

Rickard said he was going to or- 
ganize a group of ex-Dodger per- 
sonnel who would gather in the 
Ebbets Field dugout during what 
would ordinarily be the first game 
of the season and hold “memorial 
services.” Rickard will serve cry- 
ing towels to all present. 

Sports writers insist Rickard 
uttered the most irrelevant state- 
ment in the history of the Dodgers 
at the farewell game in 1957 when 
the audience was instructed “not 
to go on the playing field after 
the game” and “Kindly use all 
exits leading to the street.” 

Happy Felton, who presented the 
“Knot Hole Gang” show before 
game time and “Talk to the Stars” 
after the game, is currently hunt- 
ing lions and elephants in Africa. 
He’s been dickering with CBS-TV 
to bring bring back his 1957 “Its 
A Hit” show, Saturday morning 
sports feature of interest to the 
younger set. 

Vince Scully and Jerry Doggett, 
the sportscaster, were asked by 
Walter O’Malley president of the 
Brooklyn Baseball Club, to go to 








the Coast with the team, an invi- 
tation they accepted. Al Helfer, 
the third man, is remaining here 
and dickering for other sports as- 
assignments, although there is a 
remote possibility he may traipse 
west. He meets with O'Malley in 
New York today (22) for a confer- 
ence. 

The departure of the New York 
Giants for -San Francisco, also 
meant drastic changes on its an- 
nouncing staff. Jim Woods, vet- 
eran play-by-play sportscaster with 
the Giants, signed with the Pitts- 
burgh Pirates beginning this sea- 
son. Woods is replacing Dick 
Bingham. Bingham came to Pitt- 
burgh in 1956 to help Bob Prince 
}when the latter became No. 1 
sportscaster after the death of 
Rosey Rowswell. Prince will re- 
main and do the games with Woods 
for the same three sponsors, Atlan- 
tic Refining, Iron City Beer and 
Braun’s Bread. Woods turned 
down the job with the Giants on 
the Coast, preferring to remain in 
the East. 

Meanwhile, United Airlines is 
trying to promote an airlift of 
frenzied Dodger rooters for the 
1958 opening game in Los Angeles. 
If plans materialize, it would in- 
clude the Dodger SymPhonie, Fel- 
ton, Miss Gooding, Mrs. Charles 
H. Ebbets, Jackie Robinson, Louis 
Obstfeld (No. 1 Dodger fan) and 
Hilda Chester. Cuffoed would be 
a bunch of under-privileged kids 
who formerly saw the Dodgers at 
Ebbets Field as guests of the 
Brooklyn Knothole Club. 

Another object of the trip is to 
personally disown the “ex-Brook- 
lyn fan” who reportedly sent 
O'Malley a wire reading: “Here’s 
hoping it rains every day in Los 
Angeles from April to October.” 
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events programs are far more ex-| 
citing to Germany, Sweden, Tokyo 
and the international tv view than 
a “Sally.” | 

Think hard of the problems that 
are just around the corner in the | 
Global tv era. Think of time dif- | 
ferentials and video tape and labor 
unions and talent fees and kine- 
scope recordings and dollar values 
and of copyright clearances and 
living standards and music rights 
and pay-as-you-go and think of 
program content and relay stations 
and customs barriers and shipping 
and receiving. Think of these in 
20 languages and, at the bottom 
of the list—after we have solved 
all the aforementioned — then 
think of rate cards and discounts. 

Global tv could easily become 
another sputnik, Now is the time 
to think and plan and act! Now is 
the time for an alert television in- 
dustry, with its years of experience 
in practical broadcasting, to guide 
and lead government agencies and 
specialists in related fields. Now 
is the time to form committees, 
hold seminars, pick brains, come 
to conclusions—the time is now! 
It’s later than we think! 


Ee 
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resignation yesterday (Tues). La- 
bunski’s future plans are unknown. 

Apart from this, Eastman said 
some “minor efficiencies” will also 
take place in the administrative- 
service areas. The ABN topper 
said that no top personnel will be 
lopped (Labunski quit), but that 
“three or four” others will be given 
notice shortly. 

Both the talent and agents who 
work for or on the live music 
shows are being called in by the 
network for conferences tomorrow 
(Wed). Eastman said the details of 
|the revised format, which the web 
was working on today, have not 
|been fully straightened out yet. 
Eastman did not say exactly when 
the changes would occur, but since 
there is still nine weeks to go in 
the season’s second cycle and in 
some of the talent pacts, some 
changes might not take place im- 
mediately. Web, it was learned, is 
pushing for a changeover at the 
earliest date. 

Network intends maintaining the 
present option times, even after 
the program moves. Web now pro- 
grams from 9 to 11-a.m., 1 to 3 and 
7 to 9 p.m. and from 9 to 11 on 
Saturdays. 











KOBY-Storz Formula Gets Tighter 
Grip in So. Cal's Deejay Bowout 


Hollywood, Jan. 21. | against ‘Top 40° disks. We think we 
The deejay apparéntly is becom- jcan gain better acceptance that 
ing the vanishing animal of the | Way. It’s a question of personalities 
| broadcasting industry in Southern | against a rigid formula. The Los 
California, where it all began 25/| Angeles market, via a long expo- 
years ago. Gradually, the shift in}sure to top talent, is more sus- 
local broadcasting is away from | ceptible to personalities. In the 
the disk jockey format. |long run, deejays offer more ser- 
Al Jarvis, who started what is, Vice than a ‘Top 40’ operation. The 
generally accepted as the first dee-| ‘Top 40° offers a lower cost, but 
jay show here back in 1932 on/it isn’t the best way to serve a 
KELW (now KABC), believes that | Community.” ; 
the stations have “found they can’t} Most other stations fall between 
live with it. The deejay is dictating |the out-and-out deejay and the 
|to the station, instead of vice versa. | KOBY-Storz formula, with a lean- 
/But there will always be some|ing toward the latter. KGIL, San 
|deejays; It's like the star system,|Fernando, long an exponent cf 
jeme will continue.” non-identification, has relaxed this 
, 7 _|stricture enough to allow an- 
Pw hy A y By yh |nouncers to name themselves after 
lcorps, points out that only four eee, but otherwise the bar 
|new personalities—Dick Whitting- aon ton States Howard Grey, sta- 
| hill of KMPC, Bob Crane of KNX,|{0n topper. “All music is geared 
'Earl McDaniel of KFAC and Jar.| ‘0m the inside, with the entire 19 
vie’ anatathmt. deo Weems at | Hours of programming pre-selected. 
KFWB. have been developed in the | We're aiming for the audience 25 
last seven years. youre or older. We're not after the 
A eenagers.” 
the stations have killed the deejay. |peXEIG #8 & ‘halfway house 
pte we tages Ag a gh co ¥. | between the extremes, but v.p. 
tai le ¢ of whit ‘ | Robert McAndrews notes “a tre- 
—— — 0 = te. we °|mendous trend toward the KOBY- 
tends. “He cant do Kt with the| serena” EBIG policy ts 
commercial load currently on the jeome or wy a — cate 8 
! cl y personality. We build individual 
| Stations. |personalities too, but we doen't 
For want of a better name, the|own their shows or time. We 
new pattern which has been de-| can move them around. The station 
|veloping in radio can be termed | picks all the musical programming, 
the “KOBY-Storz formula,” from | employing a full-time musical di- 





the San Francisco station and the | recter and a librarian for that 


radio chain which most employs it. | 
Pattern is a strict downgrading of | 
personalities, with little or no 
personal identification allowed. 
Coupled to this is a strict policy 
of pre-selecting disks to be played 
on the programs, mostly confined | 
to “Top 40” and “Top 30” lists of | 
tunes from which to select individ- | 
ual tastes by staff members. 

Jarvis feels that the KOBY-Storz | 
formula is “the greatest thing pos- | 
sible for the little stations. It cuts | 
down costs. But it can’t buy audi-| 
ence loyalty, which is the great 
factor in the deejay format. The 
announcer makes one mistake and 
he’s off. There's no room for initia- | 
tive. It’s too bad.” 

While authoritative spokesmen | 
for the industry, including Jarvis | 
and several station execs who pre- 
fer to remain anonymous, feel the 
trend is toward the KOBY-Storz| 
formula, pattern is rather mixed 
hereabouts. On one hand, certain 
stations have been moved away 
from deejays. KFWB has recently 
disclosed a policy of strict music 
pre-selection, although station top- 
per Robert Purcell states there's 
to be no de-emphasis of personali- 
ties. Over at KDAY, new station 
head Frank Crane has ordered 
between-disk chatter cut to a mini- 
mum, 

On the other hand, KABC, local 
ABC outlet, is known to have plans 
to convert from net programming 
to a deejay format. Long the 
stronghold of deejays, KLAC and 
KMPC intend to continue. States 
KLAC’s Mort Hall, “any attempt 
to deemphasize the deejays will 
result in splitting the market fur- 
ther among the straight-music and 
no-chatter stations. 

Robert Reynolds, at KHJ, says 
“We're définitely continuing the 
personality-type programming, as 










purpose.” 
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exec, along with two Alcoa execs, 
approve or disapprove every script, 
submitted by Four Star. “All of 
us have experience in the theatre, 
in radio and television, and cere 
tainly we're as qualified as any- 
body out on the Coast to determine 
what's good and what’s bad.” Y&R 
has much the same setup, he ob- 
served. 

More importantly, “Four Star 
has a story editor working on the 
show—one man—and in fact, he 
works on all the Four Star shows, 
four of them. He's under con- 
stant pressure, and with the short- 
age of writers, he often sends up a 
script he feels only lukewarm 
about. In fact, in the past, he’s 
expressed relief we turned down 
some of those. Where he can give 
only limited time to a script, we 
can take the time to discuss it and 
can have four qualified opinions 
expressed. 

“The point is that what we're do- 
ing is preventing a producer from 
settling for less than what he him- 
self knows is good but has accept- 
ed because of the rush of business. 
We don’t worry about tabus—our 
only actions in that directions is 
to avoid bad taste. What we do 
want is good yarns, stories that 
don’t drag, that are primarily nar- 
rative and that keep a viewer in- 
terested and that make him get 
up at the end of the show and say, 
‘That was a good story.’ We try 
to read the scripts as if we were 
viewers and we ask ourselves 
whether we would enjoy the story 
watching it on the screen.” 
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Wells & Bradford 





the guests can be worked in natur- 
ally and appear as if they’re hav- 
ing fun. “We don’t want them to 


come on and do a routine, we just 
want them to look as if they’re 
having a good time.” 

Wells and Bradford believe that 
the writing staff on a musical show 
of the Dinah Shore type must have 
a background in music (you've got 
to know what kind of music to use 
in the right spots’), in nitery writ- 
ing and staging (“pacing is one of 
the most important elements ot the 
show”) and in stage and radio-tv. 
Wells and Bradford fit the bill, 
since the former has been a pop 
songwriter, has written a legit re- 
vue, stages Lisa Kirk's nitery act 
and was a dramatic scripter in ra- 
dio. Bradford's qualifications are 
similar. Two worked solo on last 
years “Chevy Show,” but added 
Arnold Peyser as the third member 
of the team when Miss Shore ex- 
panded this season to 26 shows. 

Equally important, perhaps more 
so, is the rest of the creative staff 
on a show. Producer-director Bob 
Banner, they point out, is tops at 
his craft and “a great editor” be- 
sides. Tony Charmoli, they feel, is 
the best choreographer in tv. 
Ticker Freeman, who routines Miss 
Shore’s songs, makes a major con- 
tribution, as does conductor-ar- 
ranger Harry Zimmerman. As for 
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all over the country! NEW 
CHARLIE CHAN improves 
ratings, betters time periods 
everywhere! 


In Los Angeles, on KRCA it 
has improved the Saturday 
night 7:00-7:30 time period 
by more than 92%, with a 
22.1% share of audience in 
this 7 station market. (Pulse 
11/57). 

George Burke of KRCA 
states, unsolicited,““Needn’t 
tell you how well the 
program is progressing. 
Clients most happy with 
ky 

Captures the big share of 
audiences im Chicago, 
Atlanta, Philadelphia, Balti- 
more, Columbus, Detroit, 
New Orleans, Pittsburgh, 
Dallas-Ft. Worth and in key 
market after market! 
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Miss Shore, aside from her ‘“self- 
confidence as a person, which 
makes her able to do anything we 
dream up for her, she does what 
too mahy new performers don’t 
know how to do, she works hard on 
every show—we have to chase her 
home at night.” 
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paign. For one thing, its schedule 
of standard soaps is still the strong- 
est daytime lineup in the business. 


For another, it doesn’t want to dis- | 


locate audience and sponsors with 
too rapid a changeover. But as ra- 
dio-only homes decrease, as the 
old-guard audience declines in buy- 
ing power and numbers, the 
change will come, and the results 
shown by “Couple” will be instru- 
mental in the speed with which 
this occurs. Similarly, web feels 
its new “at home” show with Peter 
Lind Hayes & Mary Healy is an- 
other entry with which younger 
housewives can identify, and this 
format, too, may be a forerunner 
for others to come. 

Even at night, Barnes states, 
changing tastes are evident, with 
research by CBS (and earlier by 


| NBC) pointing to an increasing de- 


sire among nighttime radio listen- 
ers and those on-the-fencers who 
sometimes quit their television sets 
for radio, for more information- 
type programs at night. Web has 
installed Walter Cronkite in “An- 
swer Please” at 7:30 to 7:45, par- 
laying this with Ed Murrow’s news 
analysis which follows (much the 
same as NBC has parlayed “News 
of the World” and the new “Life 
and the World” newsfeature stanza 
at 7:30 to 8). The results on the 
new Cronkite show may cue fur- 
ther changes in the direction of 
expansion of informational pro- 
gramming at night in the future. 





Sheaffer Pen 
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wrapup stage, will be the Sheaffer 
show. TA’s Dave Susskind, who's 
currently doing 10 specs for du- 
Pont, will produce. BBD&O, the 
Sheaffer agency which signed the 
pact with TA, hasn’t yet picked a 
network or time slot, but has 
initiated negotiations with both 
NBC and CBS. 

Sheaffer in the past has used 
regular half-hour weekly pro- 
gramming in its network tv efforts, 
concentrating its buying in the 
pre-Christmas season and then 


first of the year (it just wound 
alternate sponsorship on 
“I Love Lucy” reruns). However, 
switch from the old Russel 
Seeds agency (now Keyes, Madden 


parently cued the new buying 
technique. 
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and “anybody who guesses it was a 
million dollars is going to be away 
off—on the low side,” Fisher said. 

Bob Fishel, Yankee publicity 
director, said it was “the largest 
block of time ever purchased for 
a single tv property.” Lee Mac- 
Phail, Yanks’ assistant general 
manager, admitted “that perhaps 
it could be said to be more than 
any other club has taken.” 


ditional airing of away games over 
WPIX and as in the past, the 
sportscasters will be Mel Allen, Phil 
Rizzuto and Red Barber. New 
Yorkers will see games every 
Saturday and Sunday as well as 
44 night games. However, night 
games in Kansas City will not be 
telecast because they get under 
way at 10 p.m. New York time. 
The first game of the season at 
Boston on April 15 and the July 
4 doubleheader in Washington are 
included in this year’s pact. 

On the radio end, the Yankee 
schedule will be heard over 
WMGM. Previously the Yanks 


remain the same but coverage over 
the Loew’s-owned outlet wili be 
more advantageous saleswise in 











both primary and secondary listen- 


cutting its expenditures after the | 
CBS’ | 
M. | 
& Jones) to BBD&O recently ap-| 


WPIX Ballcasts 


The 1958 deal also calls for ad- 


were aired over WINS. Sponsors | 


ing areas, particularly for Ballan- 
tine. 

Sponsors of the Yankee games 
also contemplate airing grape- 
fruit cireuit encounters over both 
| WPIX and WMGM. MacPhail 
|hinted that “the games at Miami 
naturally would be the ones con- 
sidered, with the Dodgers and 
Braves figuring in such games.” In 
the past, exhibition games were 
on radio but not on tv. 

Nearly 80 Philadelphia home 
and away games will also be 
transmitted over WOR-TV during 
the coming season. 
| It all adds up to almost as much 
tv baseball for New Yorkers as they 
| gandered when the Yanks, Giants 
and Dodgers filled the big league 
diamonds in Kings and New York 
Counties. 


| WOR-TV’s Phillies Sked 
WOR-TV, which is paying about 
$600,000 for the tv rights to the 
Philadelphia Phillies, now has 
|firmed up a 78-game telecasting 
schedule, starting in April. 

WOR-TV lined up the Phillies in 
| the wake of the departure of the 
| Dodgers and Giants to California. 
| WOR-TV’s deal with the Phillies 
| assures tv exposure for the Na- 
, tional League in the Gotham area 
and with the schedule firmed up, 
WOR-TV now is making pitches to 
sponsors. WOR-TV’'s schedule 
skirts the telecasting of Philly 
games while the N. Y. Yankees are 
playing at home. 

In all, WOR-TV will telecast 58 
home games and 20 road contests 
of the Phillies, who will meet Cin- 
cinnati 14 times, the Braves nine, 
Giants, Dodgers, Pittsburgh, St. 
Louis and Chicago in 11 contest. A 
further breakdown shows that the 
stration will carry 43 night games, 
nine Sunday and holiday double- 
headers, 11 contests on Saturday, 
four Sunday single games and two 
weekday games. 
| Station is planning pre and post 
game shows. Sportscasters have 
not been selected as yet. 














Tele Followup 
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There were informative interviews 
with such top scientists as Dr. 
| William H. Pickering, Dr. Theo- 
| dore vn Karman, Dr. Robert Page 
and Dr. Krafft A. Ehricke. 

The whole telecast shaped up as 
| a Cook’s tour of the missile field. 
Besides the wide array of inter- 
views, there were arresting se- 
| quences of tracking, missile fir- 
ings, wind tunnels, etc. Some of 
the A,B,C’s of the sobering space 
| age was spelled out, and, as one 
scientist put it, the final test is 
whether the weapons, by the sheer 
| magnitude of their potential de- 
| structiveness, can inspire continued 
peace. Horo. 





Climax 

| Climbing on the Oriental band- 
wagon, “Climax” picked up where 
a host of theatrical pix, topped by 
“Sayonara,” leave off, filling its 
| hour slot on CBS-TV last week (16) 
with -a fair amount of Japanese 
culture to backdrop John Mc- 
| Greevey’s “Thieves of Tokyo,” a 
| so-so drama of love amid the 
| blackmarket. 

| Topping the cast, Dewey Martin 
| sympathetically displayed an in- 
| creased maturity, up to everything 
the role offered. Everett Sloane 
lent top support as did Robert H. 
| Harris and pretty Karen Sharpe. 
| Michi Kobi, who received “intro” 
billing, played with a refined east- 
|ern aura. 

Robert Stevens’ direction of the 
good Edgar Peterson production 
imbedded the teleplay with a fine 
| mixture of feeling, and tops were 
Richard Haman’s sets and Jerry 
Goldsmith’s music. 

The intertwining plot actually 
was more a story of love than of 
thievery as American agent Martin 
set out to crack a Tokyo black 
market syndicate and ended up 
| falling in love with the adopted 
| Japanese daughter of one of its 
leaders. What is obvious eventually 
occurred, and Martin’s job was 
clouded by his emotions, the Jap- 
anese girl’s love torn between her 
| father and her man. In the end, 
Martin confronted the baddie 
| (Sloane), and all fire broke loose, 
the teleplay winding up in a tor- 
rent of melodrama when Sloane 
fired at Martin but instead killed 
his beloved daughter. Tragedy was 
| complete with attempted hari-kiri 
and all. 

Chrysler paid out its yen for the 
| show, adding its own dramatized 
|; commercials with Bill Lundigan 
| and delightful Mary Costa. 

Ron. 


TelePrompter 


=——_s Continued from page 1 pees 


seating capacity of at least 500,000 
seats and minimum receipts of 
$275,000. Both Basilio and Robin- 
son will receive 30% of the total 
take, including the closed-tv gate. 

Prexy Irving Kahn hopes to line 
up 250 theatres in 200 cities. Pre- 
vious high for a _ closed-circuit 
event was 173 theatres for the 
Basilio-Robinson bout last sum- 
mer, when Basilio took the title 
from Sugar Ray by a close deci- 
sion. Kahn envisions the telecast 
take to run about $1,500,000. Chi- 
cago, where the bout will be 
‘staged, will be blacked out for a 
75-mile radius. 

Theatre admission prices are ex- 
pected to be between $3 and $5. 
TelePrompter will split the thea- 
tre take with exhibitors and also 
| will pay the IBC from 80c to $1.50 
yon each seat sold, depending on 
\ommen price. 


WBC Pubservice 
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dependent and affiliated, VHF and | 
UHF. 

Boston Conference was hailed | 
as one of most impressive and | 
showmanly events ever held within | 
broadcasting industry. 


In charge of planning and pro-| 
| ducing Baltimore Conference is} 
WBC programming v.p. Dick Pack. | 
Assisting him is a committee which | 
includes Steve Conley, special 
assistant to McGannon, Bill 
Kaland, WBC national program 
manager, Gordon Hawkins, WBC 
educational director, and Chet 
Collier, new member of WBC 
national program staff. 

Committee is already at work 
lining up top national names from 
within and without broadcasting 
industry, as main event speakers 
at Conference. Dr. Milton Eisen- 
hower, prexy of John Hopkins is 
already set for opening day key- 
note address. 

One of major changes planned 
for Baltimore Conference is addi- 
tion of a fourth day, so that special 
new sessions can be added. At- 
tendance will not be increased over 
last year’s by more than a few 
dozen, since Pack feels that too 
many delegates would lose plus of 
informality, and turn the con- 
ference into a convention. 











Kine Sales O’seas 
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ways permitted the network—CBS 
and ABC, too—to count Canada 
as part of the basic talent charge, 
but added that it was never in- 
tended for this allowance to be 
pirated as license for NBC to con- 
sider the whole world its oyster. 

Again, the unofficial NBC posl- 
tion—on the matter of what con- 
stitutes a “network,”—is any sta- 
tion anywhere that plays a domes- 
tically-produced live show within 
60 days of its production. It is this 
that has led to the question of what 
is an affiliate, since it almost goes 
without saying that affiliates are 
needed to make up a network. 

AFTRA said that it has always 
defined a network essentially as “a 
group of stations which broadcast a 
program simultaneously,” adding 
that delayed programs (on kine- 
scope) played within the domestic 
United States, in fairness, should 
also be considered a part of a tv 
network. 

Since the union cannot strike on 
such a matter under its collective 
bargaining pact with the networks, 
the ultimate step (at least before 
the next contract talks in 1960) | 
might be for the union to prevent 
its members from signing any con- 
tracts unless they stipulate perhaps 
as much again as 75% of domestic 
minimums in the event the live 
shows are sold to any company us- 
ing tv outside the U.S. or Canada. 
Another step could be a request 
for arbitration. Of course, the 
talent agencies, not barred by any 
such collective bargaining agree- 
ments, could boycott the web. 

But, at this point—what with 
everything being pretty much a 
matter of semantics—action by 
either side in the matter can only 
be conjecture, especially since each 
contestant keeps waiting for. the 
other side to take another signifi- 
cant step. 





| Thursdays in the same slot. 


Kiddie Souffle 
For Chis WBKB 


Chicago, Jan. 21. 

WBKB, the ABC-TV outlet here, 
again is revising its daytime lineup. 
Most of the hausfrau shows in- 
stalled last September are bein 
dropped for lighter fare, most o 
it on film, and several others are 
being juggled to new time slots, 
After the morning news and “Crea- 
tive Cookery” at 9, the station will 
pitch to the tricycle set almost 
100% of the daytime until it joins 
the net with “American Band- 
stand” at 3 p. m. Notable excep- 
| tion is on Friday at 11 a. m., when 
| WBKB beams “Best of Bishop 
| Sheen.” 

Casualties of the mid-January 
overhauling are the hourlong audi- 
ence-participationer, “Richard Lew- 
ellen Show”; the long-running Bob 
Murphy-Kay Westfall interview 
|stanza; Chubby Jackson’s “Laugh 
Time”; Virginia Marmaduke’s love- 
lorn opus, “Ruth Jamison”; and the 
Jack Mabley interview strip. 

On Mondays, in the 11:30-12 pe- 
riod, station is slotting “Busse’s 
World,” a showcase for seven-year- 
old Jamie Busse of Park Ridge, 
lll., which was conceived by Harry 
H. Hunter, of WBKB’s staff. The 
youngster will be supported by 
Mary Ann Koppel and Art Hern, 
and Hern will host Laurel & Hardy 
films on Tuesdays, Wednesdays and 
Re- 
placing “Bob and Kay” at 10 across 
the board will be another new juve 
format, 
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HOTEL andCBATHS 
WOT SPRINGS NATIONAL PARK, ARKANSAS 


High blood pressure? Taut nerves? 
Arthritis? Rheumatism? Are these 
your symptoms? Then relax in the 
soothing radioactive thermal waters 
at this spa. At the Arlington relaxa- 
tion and luxury are yours. The 
new Dorothy Draper decor is 

yours to enjoy. 


write for your 


color folder 


R. BE. McEACHIN, 
General Manager 

















WANTED 


Director for closed circuit TV show- 
ings for three day convention, with 
stage manager background. Experience 
in handling models and fashion show 
* required, 
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PENTHOUSE 


3 Reems — East 70s — New York City — 
Fabulous Terrace Plantings and Fountain — 


Dramatic F .— y and 
entire world Py 





Antiques from over 
by Internationally famous designer 
age at cost of $26,000. Fireplace and Unique 
lighting — Owner wilt negotiate sale of 
furnishings and transfer OPA lease for $235.00 
monthly. Unusual circumstances. Call MU 
3-2523 days, LE 5-7868 evenings. 
(eens neta 


INSURANCE 
FURS JEWELRY 
DON'T WAIT FOR A 
LOSS TO BE SURE 
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WHERE IS STEREO STEERING? 





Recession Passing Up Hi-Fi Biz’; 
Columbia Tunes Up For Phono Push 


Columbia Records is in hi-fi gear + 


for a “promotion in depth” mer- 
chandising campaign on its phono- 
graph line. The drive will be on 
Col’s.38 models, including phono- 
graphs, radio, tape recorder and 
combinations as well as a stock of 
accessories. 

Key to the campaign will be a 
special offer to purchasers of all 
sets priced over $119.95, of a $40 
value premium album package for 
$9.95. Featured in a boxed group 
of 18 bestselling LP’s are Eugene 
Ormandy and the Philadelphia 
Orchestra, Leonard Bernstein, the 
New York Philharmonic, Bruno 
Walter, Robert Casadesus, Isaac 
Stern, Andre Kostelanetz, Erroll 
Garner, Percy Faith, Tony Bennett, 
Four Lads, Les Elgart’s orch, the 
Norman Lubotf Choir and Sammy 
Kaye. 

“Although forecasts in certain 
lines of business are pessimistic, 
the high fidelity field presents a 
tremendously encouraging picture,” 
said Milton Selkowitz, national 
sales manager for phonographs. He 
added, “The trend in the ‘sound’ 
business is upward. Columbia main- 
tained high levels of business 
through 1957, with big volume in- 
creases in the final quarter of the 
year. We expect to continue with 
even more accelerated volume in 
1958.” (The “depth” concept stems 
from Col’s engineering innovation, 
Directed Electromotive Power.) 

Diskery is going into tv-film, 
radio spots, newspapers and mags 
to get across its phono message. 
In-store displays, streamers, mo- 
biles and mailing pieces have been 
prepared for dealer use. 


T. Dorsey Tag To 
Warren Covington 


A band under the name of Tom- 
my Dorsey, who died last year, will 
hit the road next month under the 
baton of Waren Covington. Coving- 
ton’s crew is going out with okay 
of the Dorsey estate and will use 
the book and sound of the late 
bandleader’s organization. Like 
Dorsey, Covington is a trombonist 
and also sings. He'll share the 
vocal chores with Janet King. 

At the present time, Covington 
heads another orch, the Command- 
ers, which will continue with an- 
other leader, as yet undesignated. 


The reorganized Dorsey band 
started rehearsals in New York this 
week and plays its first date in 
Rochester Feb. 1. It will debut in 
New York at the Arcadia Ballroom 
Feb. 16. Featured sidemen in the 
band will be Joe Lopes on alto sax, 
and Rolfe Kuhn, who recently 
came to the U. S. from Germany, 
on clarinet. Willard Alexander’s of- 
fice is handling the band. 

Meantime, the orch under the 
name of the late Jimmy Dorsey, 
who died shortly after his brother 
Temmy, will continue to tour un- 
der the leadership of trumpeter 
Lee Castle. 


Dot Ups Singles 123%, 


Hollywood, Jan. 21. 

Dot Records has increased the 
retail price of its singles an aver- 
age of 1212%. No increase is pres- 
ently contemplated for EP’s or 
LP’s. 

Label’s 45’s, previously 89c, will 
henceforth sell for 98c; 78's will 
retail at $1.15 instead of $1. 











Decca’s Symph Cellists 

The New York Philharmonic 
Cello « Quartet, comprising four 
sidemen from the N. Y. Philhar- 
monic symphony orchestra, will 
make its bow on disks via Decca 
Records. 

Group in its first release will 
play some original works for cellos 
by Emanuel Moor and Joseph Jon- 
gen and works by Bartok and 
Vivaldi. 





RCA’s ‘Instant’ Music 

Polaroid Cameras, with the 
slogan of “For the Picture You 
Want When You Want It,” has 
tied up with RCA Victor's 
dealer window contest next 
month which will be themed to 
the idea of “For Music You 
Want When You Want It.” 
The window display competi- 
tion is revolving around Vic- 
tor’s conversion of 16 pop and 
30 Red Seal catalog bestsellers 
into new packages. Victor is 
cuffoing the new covers to 
dealers who have any of the 
old LPs in stock. 

During the contest, Victor 
salesman will be handing ong 
several hundred Polaroid cam 
eras to winning dealers after 
taking pictures of the various 
window displays. 


MGM Goes Ga-Ga 
On ‘Gigi 3 Ways, 
Including Wink 





filmusical, “Gigi,” getting top pri- | 
ority in MGM Records’ packaged 
goods program, Arnold Maxin, 
diskery’s new prez, headed for the | 
Coast Monday (20) for a week of | 
meetings with studio execs and 


Frederick Loewe. 
MGM has set a three-way a] 





spread on the “Gigi” score which 
will include the soundtrack set, an | 
instrumental wrap-up by David | 
| Rose and a jazz treatment by Dick | 
Hyman, 

On the premotional end, diskery 
already has set in motion a sales | 
contest for label’s distributors and | 
salesmen, a dealer-exhibitor win- 
dow display contest (with cash 
prizes for both), shipment of sound- 
track albums to 2,000 radio sta- 
tions, and theatre previews for the 
music trade. 








Both the studio and the record 
company will use the same “Gigi” 
trademark (a sketch of a winking 
girl) in their ad campaigns. 


GERMAN TELDEC PACT 





Berlin, Jan. 21. 

The Teldec recording company, 
a liaison of the German Telefunken 
and the British Decca, has signed 
an exclusive contract with the For- 
eign Trade Institute, Moscow, for 
exploitation of Russian tape re- 
cordings for its disk production. 
This is understood the first such 
deal between a German diskery 
and the Soviets. Pact signed in 
Hamburg, became effective with 
the new year. 

Teldec will take advantage of the 
pact primarily on tape recordings 
of Russian longhair musicians. 
Telefunken and Decca disks, on 


their end will soon feature presen- 
tations of the Bolschoi Theatre en- 
semble, the symphony orch of the 
Leningrad State Philharmonic un- 
der the batons of Sanderling and 
Mravinsky; 


NOT COMPATIBLE, 
ENGINEERS oA! 


How far away stereophonic disks 
are from the commercial market 
has now emerged as a key question 
before the record industry. Indus- 
try execs In general are uncertain 
but are watching, waiting and ex- 
perimenting with stereo to get inio 
the market with an acceptable 
product. It’s likely that the first 
steady trickle of stereo disks will 


later this year. 

One top company exec stated, 
however, that at the present time 
there is no stereo disk that is com- 
mercially acceptable and he does 
not see stereo as “being right 
around the corner,” but refused to 


predict beyond the next few 
months. “The matter is still in the 
laboratories,” he stated, “and the 


engineers are capable of making 
rapid advances which would nullify 
any predictions.” 
Compatibility Factor 
At the same time, talk about the 
“compatibility” between stereo 
disks and current monaural play- 





With the albums from the Metro | ha 


pic’s writers Alan Jay Lerner *| 


WITH USSR ON TAPES: 


back equipment has been dis- 
| counted by RCA Victor’s engineer- 
jing department. Customers and 
retailers are being warned against 
| the belief that stereo disks can be 
played on present equipment with 
good results. 

Victor engineers stated: ‘“ex- 
| plant have proved conclusively that 
stereo disks, played on present 
fae gah equipment, are not. com- 
patible. stereo disk, played 
ede og will disseminate a 
sound of music. But the net hear- 
ing result is comparable to that 


(Continued on page 64) 


Sundaes, Cocktails, 
Or a Dipsy-Doodle 
‘Hi-Fi Show in Chi 


| Chicago, Jan. 21. 





Polk Bros., big Chicago discount | 


| house with a rep for gaudy promo- 
tions, and 10 top manufacturers 
have joined coin to counter post- 
holiday doldrums with a hi-fi show. 
Promotion, which opened Jan. 2) 
and runs to Feb. 15, has grabbed | 
about 10% of the city’s billboards 
in what is reportedly a record out- 
door buy for any company in one 
city. 

Kuttner & Kuttner ad agency, 
| handling all exploitation, has also 
| pacted for 30 full page newspaper 
|ads plus lesser amusement page 
space to plug daily show activities. 
Polk will augment about eight 
hours of regular weekly television 
advertising with 200 video spots 
and more than 3,000 radio blurbs. 

Promotion calls for civic offi- 
cials to be given hi-fi sets which 
they are to present to their favor- 
ite charities, and in a zany touch 
an ice cream manufacturer will 
push a hi-fi sundae (special in- 
gredients, if any, undisclosed), 
while a pair of plush restaurants 
will offer a hi-fi flip cocktail. 

Covperating manufacturers in- 
clude Admiral, Braun, Columbia, 
Gurndig Majestic, Philco, Motorola, 
RCA Victor, Siemens, Webcor and | 








Zenith. 





start flowing from the factories 


ustive tests in our Indianapolis | 


‘Victor Pop A&R Re-Tuned East-West 
Into 12-Man Field; Sale Staff's ‘Alert’ 


r" 





Joe Howard’s P.S. 


Joe Howard, who wrote “I 
Wonder Who’s Kissing Her 
Now,” has come up with a se- 
quel, “I Know Who's Kissing 
Her Now.” 

Howard, who lives at Fort 
Lauderdale, Fla., wrote it with 
Frank Adams together with a 
musical show framed around 
the new song. 


4 Pubberies Sue 








As ‘Tops’ Outlets 


Los Angeles, Jan. 21. 

In an outgrowth of copyright 
suits against Tops Records, the 
cut-rate label which has specialized 
in supermarket. drug and chain 
store sales, Harms, Witmark, Rem- 
ick and New World pubberies filed 
suit in Federal Court here against 
the Woolworth, Sears Roebuck and 
Thrifty Drug chain. 

Lawsuit, filed by Arthur Katz of 
Fink, Leventhal & Lavery, asks for 
an accounting of profits under the 
copyright act, and an injunction 
impounding Tops albums and halt- 





-|ing their sale pending trial of the 


case. Specifically at issue are al- 
bums containing the songs “I 
Cover the Waterfront,” “You and 
the Night and the Music” 
“S'’Wonderful.” 

In addition to the accounting, 
| the suit asks for $25,000 punitive 
damages against the retail estab- 
|lishments. Half-a-dozen suits 
| against Tops itself were filed some 
| weeks ago. 

Ist Use of ‘Goody Decision’ 

The publishers’ action against 
the chain outlets represents the 
first attempt to apply the so-called 
“Sam Goody decision” tanded 
down by the U.S. Court of Appeals 

few months ago. Latter court 
ruled that distributors and retail- 
ers are as liable as the manufac- 
turer of disxs that infringe copy- 
righted material. Decision was giv- 
len in a suit of the Glenn Miller 
estate and a group of publishers 
| against an indie diskery, AFN Rec- 
ords (now defunct), Sam Goody, as 
la retailer (New York), and the 
| Portem Company, N:Y. distributors. 
| Julian T. Abeles was attorney for 
} the plaintiffs in this case. 


DANCE ORCHS’ BIG 
SCORE IN BOSTON 


Boston, Jan. 21. 

Dance bands came back in New 
England this past season, ops 
found as they tallied up their 
books, with some records smashed. 
Pleasantly surprised bonifaces 
found that the oldtime bands had 
plenty of punch with the teeners. 








} 








Lanin who broke house records at 
Auburndale, Mass., 
Hampton Beach, N. H., and Surf, 
Nantasket, Mass. Mike Stanzler, 
op of Rhodes Ballroom, Provi- 
dence, R. IL, hit the bell with 
Benny Goodman who rang up 4.000 
| admissions in a one-nighter. 


| Standout hot draw was Lester 


Totem Pole, 
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Woolworth, Sears. 


and | 


RCA Victor’s pop artists & rep 
ertoire department, under Stev 
Sholes, has been reorganized int 
a 12-man east-west setup for in 
creased flexibility and tune cover 
age. Under the new regime, musi¢ 
publishers will be able to channel 
any type of pop material to any 
eight of the 12-man staff, with four 
others handling specialty material 
such as kiddie items, religiosos, etc. 

At the same time, Sholes has in- 
augurated a system of giving the 
producer billing on each disk to the 
session supervisor, a practice that 
was initiated by the United Artists 
label a couple of months ago. 

Sholes’ staff will also consider 
both album and single material for 
the Vik label, a Victor subsid, 
which will get Coast representation 
for the first time on a regular basis 
in Hollywood and Nashville. 

The pop staff is set up as fol- 
lows: (1) All material in the N.Y. 
homeoffice will be handled by Her- 
man Diaz Jr., Joe Reisman, Hugo 
Winterhalter, Jerry Leiber & Mike 
Stoller (who work as a team), and 
Henri Rene. Ed Heller, of the Vic- 
tor album department, will also de- 
vote part of his time to making 
pop singles under Sholes. Diaz will 
also handle all album recordings 
for Vik. 

In the specialty division, Brad 
McCuen will handle country and 
sacred material in New York and 
Chet Atkins in Nashville. Paul 
Michelson will handle sacred tunes 
in Hollywood. All international ma- 
terial will be channeled in New 
York via Johnny Comacho. Chil- 
dren’s_disks will be done in N.Y. 
by McCuen. 

Victor’s album a&r department, 
under Ed Welker, remains un- 
changed. 

On the sales level, Victor is har- 
nessing its 24-man field staff in 
order to get a fast reaction to its 
single releases. With Victor now 
guaranteeing all single releases, 
rapid rating of sales potential of 
each disk is now a must if the 
label is not to get stuck with dead 
merchandise. 

Under singles department chief 
Harry Jenkins, each of the 24 field 
men wil) be covering two RCA dis- 
trib territories. They will be geared 
to give the Victor homeoffice ans- 
wers to sales turnover on 24 or 48 
hours’ notice, so that Victor's fac- 
tories and shipping schedules can 
be adjusted accordingly. 


‘Just For Variety’ 
Caps Catch-All 


Hollywood, Jan. 21. 

Capitol Records is launching a 
| new style of disk album in the 
spring, a package featuring a com- 
plete entertainment program in- 
volving 12 artists on each record 
Series will be tagged “Just foi 
Variety.” 

Series is in line with the Coast 
label’s belief that the public Is 
shopping more and more for enter- 
tainment on disks and that albums 
which offer something for all tastes 
have a better chance in a crowded 
market. 

Diskery already has recorded 
several albums in the series and 
expects to debut the “Variety” for- 
mat with between 12-15 packages. 


Patti in New Merc Deal 

















Songstress Patti Page signed 
another longterm pact with Mer- 
cury Records in New York last 


| week with Merc prexy Irving B. 
|Green and Miss Page’s manager, 


Jack Rael, working cut the deal. 
Miss Page has worked exclu- 


| sively for Mercury for the past 10 





years. 


Planet X, ’58 Entry 


Planet X is the latest indie to 





| get into the 1958 disk race. First 


release ig slated for mid-January. 
Signed with the label is Henry 
Sawyer & The Jupiters and Bernie 


| Moore & The Rockets. 
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| Goody's Album Bestsell 
Jocks, Juk d Disk ' icp 

oc S, U es an is S (Compiled by Sam Goody’s, leading New York disk retailer 
whose global mail order operation reflects not only the national 
‘ By HERM SCHOENFELD. market, but internationally). , ; 
Title Label 

Owen Bradley Quintet (Decca): “I'VE NEVER LEFT YOUR Artist 

“BIG GUITAR” (Timet) gets a| ARMS” (Empress*) is a literate 1. Original Cast The Music Man Capitol 
owerful ride by this combo and| ballad, but not too commercial. 2. Original Cast West Side Story Columbia 
he offbeat sound gives it the edge} Marty Gold Orch (Vik): “LOVE 3. Original Cast My Fair Lady Columbia 
n the competition. “SENTIMEN-|THEME FROM ‘FAREWELL TO 4, Sound Track Around World 80 Days Decca 
AL DREAM" (Forrestt) is a|ARMS’” (Feist*), a lush romantic 5. Pat Boone Greatest Hits Dot 

pleasing instrumental. t e, is deftly orchestrated by 6. Johnny Mathis Warm Columbia 

Sam (The Man) Taylor Orch | Marty Gold into a fine instrumen- 7. Ella Fitegerald Sings Rodgers & Hart Verve 

(MGM): “BIG GUITAR” (Timet)|tal. “SHOW ME” (Southern*) is 8. Sound Track Pajama Game Columbia 
ets a strong workover, with Sam | another richly textured slice. 9. Errol Garner Other Voices Columbia 
aylor’s sax in the lead. It should} Lonnie Donegan (Mercury): “MY 10. Sound Track A Farewell to Arms Capitol 

cop a hefty share of the spins.| DIXIE DARLING” (Peer?t), a color- 11, Frank Sinatra Come Fly With Me Capitol 

“CHEROKEE” (Shapiro-Bern-| ful folksong is belted entertaining- 12. Harry Belafonte Calypso RCA Victor 

stein*) is a good rocking version | ly by his skiffle artist. “I'M JUST 13. Nat King Cole Love Is the Thing Capitol 

of this swing standard. A ROLLING STONE” (Essex*) is 14. The Weavers At Carnegie Hall Vanguard 

oe. Clooney (Columbia): | a well-executed blues entry. 4 15. Original Cast Bells Are Ringing Columbia 
I (Livingston & Al Taylor & The Poodles BS 16. Sound Track Pal Joey — 
17. Pete Seeger Favorite Ballads olkways 
LAWRENCE WELK 18. Roger Williams Fabulous Forties Kapp 
st ts And His CHAMPAGNE MUSIC | 19. Modern Jazz Quartet Modern Jazz Quartet Atlantic 
rd Consecutive Year 20. Original Cast Jamaica RCA Victor 


OWEN BRADLEY QUINTET .. 


see 


BIG GUITAR 


eeeeee 


a ae ee se cececscesss. Sentimental Dream 
GAM TARE GH nc cv ccestccccececccescccccc cde GUITAR 
co ) pe ae aes eebcevicoge teeeden | coodceece 6 ueTURee 
en ne SURPRISE 
(Columbia) ..... Scecceccee cocccees b OU Don’t Know Him 


EDDY ABNOLD. ...cccsccccccccccccece 


(RCA Victor) .. 5c ccecce 


TOMMY FREDERICK .......... 
CCRFTROE *. dse'va0s 


ROYAL TEENS 
(ABC Paramount) 


.... I NEED SOMEBODY 
Too Soon to Know 


-+.. THE PRINCE OF PLAYERS 
soccees+-l’m Not Pretending 


SHORT SHORTS 
Planet Rock 


ee 





LS Se 


Evans*), from the upcoming music, 
“Oh Captain,” is a lilting, charm- 
ing ballad handled brightly by 
Rosemary Clooney. Could go all 
the way. “YOU DON’T KNOW 
HIM” (Livingston & Evans*), from 
the same show, is a less commer- 
cial piece of material. 


Eddy Arnold (RCA Victor): “I 
NEED SOMEBODY”  (Raleigh- 
Trinity?), a rhythm number with 
an above-par lyric, adds up to one 
of Eddy Arnold’s best recent slices. 
“TOO SOON TO KNOW” (Acuff- 
Rose?) is an attractive ballad also 
with good chances. ~ 

Tommy Frederick & Hi-Notes 
(Carlton): “THE PRINCE OF 
PLAYERS” (Marks?*), a religioso 
with an original idea, is potently 
belted and gets this new label off 
to a fast start. “I’M NOT PRE- 
TENDING” (Holidayt) is another 
likely commercial side. 

Royal Teens (ABC-Paramount): 
“SHORT SHORTS” (Admirationt) 
is the type of weird number that 
frequently crops up in the current 
rock 'n’ roll idiom. This one is as 
bad as you can get it, but that’s 
no impediment to it being a hit. 
“PLANET ROCK” (Brunswick ) a 
frantic instrumental. 

Gogi Grant (RCA Victor): “CHI- 
NESE NIGHTINGALE” (Fullar- 
ton*), from “Shirley Temple Story- 
book” tv series, is a highly appeal- 
ing ballad delivered in top-draw 
style. “BONJOUR TRISTESSE” 
(Carlot’), title song of the Otto 
Preminger film, is a good, *but 
somewhat complex, song for the 
pop market. 

Tennessee Ernie Ford (Capitol): 
“DOWN DEEP” (Arthur?), a catch- 
ing rhythm tune, is delivered in a 
easy, pleasing style by Ernie Ford. 
“BLESS YOUR PEA PICKIN’ 
HEART” (Snyder*) is an okay 
novelty. 

Duke Ellington Orch (Colum- 
bia): “MY HEART, MY MEND, MY 
EVERYTHING” (Cromwell*), a/| 
new Duke Ellington ballad, is a 
fine number vocalled in excellent 
style by Jimmy Grissom. “TO- 
GETHER” (DeSylva, Brown . & | 
Henderson*), the oldie, is also | 
delivered “‘efféctively by Grissom | 
against_a Slick instrumental rami | 








ground?:!} 

Little Richard (Specialty):| 
“GOOD GOLLY, MISS MOLLY” | 
(Venice?) is a routine rocking item 
belted to a fare-thee-well by one of 
the reigning stylists in this groove. 
“HEY-HEY-HEY-HEY” (Venice?) | 
is more primitive material handled 
in the same way. 

Clyde McPhatter (Atlantic): | 
“THAT’S ENOUGH FOR ME” | 
(Eden-Progressivet), a swinging | 
ballad with a cute lyric, is de- 
livered by an ace rhythm and blues | 
stylist for solid commercial impact. | 
“NO LOVE LIKE HER LOVE” | 
(Lowell-Progressivet) is a fair 
slow-tempoed rocking ballad. 

Frankie Laine (Columbia): “ALL | 
OF THESE—AND MORE”’ (Sun- | 
beam*), from the legit musical, | 
"The Body Beautiful,” is a dowbt- | 
ful piece of commercial material 
even with Frankie Laine’s super- 
charged delivery. “ANNABEL | 
LEE” (Melo-Art*+) loosely based on | 
the Poe poem, is a fan dramatic | 
opus. 

Dinah Shore (RCA _~ Victor): | 
“THIRTEEN MEN” (Danby?) is a| 
clever piece of material which} 





| 


(United Artists): “THE RIPPLE” 
(Criterion*) is a — instru- 
mental played with sax lead and 
organ lead for strong impact. 
“THE SWIVEL” (Criterion*) is in 
the same groove. 

Tommy Sands (Capitol):| 
“CRAZY 'CAUSE I LOVE YOU” 
(Hill & Ranget) is a fast-moving 





Dodge Dancing Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
For Dodge Dealers of America 

Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 





rocking entry which Tommy Sands 
belts neatly in the rockabilly 
idiom. “SING BOY SING” (Sny- 
der*), title song of the 20th-Fox 
pic, is another good entry, but 
somewhat more pretentious. 
Margie Rayburn (Liberty): 
“OOOH WHAT A DOLL” 
(Studiot) is a cute bounce number 
brightly delivered by Miss Rayburn 
against a striking banjo back- 
ground. “SMOOCHIN’” (Winne- 
tont) is an okay rhythm number. 
Eddie Fisher (RCA _ Victor): 
“WHAT'S THE USE OF CRYIN’” 
(Mellint) is a catching number 
which could put Eddie Fisher back 
into the disk sweepstakes, “I 





(Continued on page 62) 





Album Reviews 


“The Union” (Columbia). As a 
sequel to its click “Confederacy” 
album, Columbia Records has put 
together another superlative pack- 
age in “The Union,” a de luxe set 
that covers the northern front of 
the 1861-65 era from a variety of 
angles. In addition to a single 12- 
inch platter of music of the Union 
army and a recitation of the 
Gettysburg Address by Raymond 
Massey, there are pertinent essays 
by three noted historians of the 
period, Bruce Catton, Clifford 
Dowdey and Allan Nevins, plus a 
magnificent series of photographs 
of the fighting men. The repertory 
of Civil War songs are excellently 
performed by the National Gallery 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















Dinah Shore projects to the hilt. | 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 DANNY & JUNIORS (ABC-Par) ......... At The Hop} 
2 4 PAT BOONE (Dot) ...... aséueetesneces eee eee Love” 
- You Send Me 
2 SAM COOKE (Keen) ..... sti eed B) sacha Semuin’ Risch To You? 
I Stood U 
4 6 RICKY NELSON (imperial) . sseveeseeeees MOOS ape . 
5 5 JERRY LEE LEWIS (Sun) ..........++..++ Great Balls of Firet 
- . : Desire Me; 
6 8 FRANK SINATRA (Capitol)...... ree , All The Wey* 
7 ae McGUIRE SISTERS (Coral) ................ Sugartime+ 
8 3 BUDDY HOLLY (Coral) ........ cscccccee Peggy Suef 
9 bh DIAMONDS (Mercury) ........ Sods ob oe Kale UN eee 
10 10 BILLY VAUGHN (Dot) ............ veseves Jail Qlong Silvery Moont 
|/Raunchy+ 
romans TUNES 
Week Week TUNE PUBLISHER 
1 ah: lg ne eee te ete nts ceed . S-Sealark 
2 4 *ALL THE WAY—“Joker Is Wild”-F ................. papeows .. Maraville 
3 1 *APRIL LOVE—“April Love”-F..........0::cccceececees Kinpiceae Feist 
4 i {SUGARTIME .......... $604 Ave cenbden Ft ee eee Nor-Va-Jak 
5 5 +PEGGY SUE ...... Panwa geeres sevccccesacecsees NOL-Va-Jak-Peer Int, 
6 2 FORENINGEN, 865543 00es5s sees Pee re er eT ey eee ae 
7 6 +GREAT BALLS OF FIRE ......... a ER oS BRS-H-R 
8 8 KISSES SWEETER THAN WINE ..............++se++++2++. Folkways 
9 7 Fue GE? ME... desieseessiess ee CUP ONK naw ee ... Higuera 
10 . PT REED o:. > sacndsebaascugeee pee wickecatt Piaisee Ulysses-Bagby 


(*ASCAP {BMI F-Films) 








Orchestra conducted by Richard 
Bales with a church choir and 
seprano Peggy Zabawa and bari- 
tone Jule Zabawa as soloists. The 
Lincoln funeral sequence is ex- 
ecuted with strong emotional im- 
pact. Less impressive is recording 
of the sound of a Civil War cannon, 
But all in all, this is a notable and 
highly listenable album of Ameri- 
cana. 

“The Glenn Miller Carnegie 
Hall Concert” (RCA Victor). Rec- 
orded at a 1939 N.Y. concert spon- 
sored by ASCAP, this recently dis- 
covered set of numbers is an im- 
portant addition to the vast disk 
repertory on the late Glenn Mil- 
ler’s band which has been made 
available in the last few years. At 
the time of this performance, the 
| Miller band was already a polished 
unit with a distinctive swinging 
style that is in evidence here on 
such Miller standards as “‘Moon- 
|light Serenade,” “Little Brown 
| Jug” and “In The Mood,” among 
|others. Ray Eberle and Marion 
| Hutton, then the band vocalists, 
|also are spotlighted on a brace of 
vocals apiece. Recorded sound of 
this nearly 19-year-old concert is 
| surprisingly good. 
| Burl Ives: “Songs of Ireland” 
| (Decca). Although St. Patrick’s Day 
| is a couple of months away, this 
collection of charming Irish folk- 
songs is always timely. in his 
usual lucid style, Burl Ives delivers 
a program of attractive songs 
which, except for “Molly Malone,” 
are relatively unfamiliar. On the 
}same label, another good folk- 
| singer, Sam Hinton, also turns up 
| with a recital of Irish songs in a 
| set titled “The Real McCoy.” Once 
; again, the songs are all fresh and 
interesting. 

Keely Smith: “I Wish You Love” 
| (Capitol). Keely Smith, who usuale 
| ly sings with her husband, Louis 
| Prima, and his band, does a neat 

single in this package. Miss Smith 
|is a slick thrush with a sense of 
|rhythm and style that gives this 
songalog definite class. Miss Smith 
registers on a book that includes, 
besides the fine title song, such 
|standards as 
Head,” “Fools Rush In,” “ 
Take Your Love From Me,” “Mr. 
Wonderful” and “When Day Is 
|Done,” among others. Nelson 
Riddle’s orch gives standout back- 
ing. 6 

“Dick Hyman & Harpsichord in 
Hi Fi” (MGM). The harpsichord, 
an antique instrument which was 
thought to be more suitable for 
Bach until’ a couple of years ago 
| when it was discovered as new po 
“sound,” is spotlighted by Dic 
Hyman in this set. Actually, 
Hyman is using a compromise in- 
strument, a harpsichord-piano, in 
a performances of; some oldies 
such as “When You're Smiling” 
and “Gimme A Little Kiss,” and 
some recent items such as “Three- 
penny Tango,” “Good Times” and 





“Hi-Lili, Hi-Lo.” 
| Paul Horn: “House of Horn” 
(Dot). Paul Horn, a young New 


York jazz reed man who can blow 
flute, alto, piccolo and clarinet, 
bows in this package with his own 
|combo in a program of somewhat 
|rarefied modern music. Horn and 
crew sometimes play with a deli- 
| cacy of sound and a light swingin 

| beat, but there’s also occasion 

| pretentiousness that intrudes. 

| “Tour De Force” (Verve). Three 
| standout trumpeters, Roy Eldridge, 
| Dizzy Gillespie and Harry Edison, 
| join in a jumping and sometimes 
|amusing session of jazz. Although 
| Gillespie is modern and Edison 
{and Eldridge are more associated 
| with the swing era, the trio of 
hornmen get along very well with 
leach other. In one _ number, 


i (Continued on page 63) 
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Trend? St. Louis 
Station's Heave 
Of Rock ‘n’ Roll 


St. Louis, Jan. 21. 

Rock 'n’ roll hag come and gone 
on radio station KWK. As of 
yesterday (Mon.) the shouts of the 
frantic ones are now as dead on 
KWK turntables as the dodo bird. 
The obseques were put underway 
last week when Robert T. Convey, 
president of KWK Inc., announced 
a Record Breaking Week, during 
which all KWK disk jockeys pro- 
claimed the final playing of the 
various rock 'n’ roll platters, then 
broke the records over the air so 
the listeners could hear the crunch. 


“I decided on this action,” said 
Convey, “after conferring with our 
disk jockeys and finding their com- 
plete agreement that rock ’n’ roll 
has dominated the popular music 
field long enough.” 

The public apparently agreed 
with Convey and the jockeys as re- 
actions which poured into the sta- 
tion during the week ran about 5 
to one in favor of the ban. 

Further comments from Convey: 
“The word ‘ban’ is not to be con- 
strued as a type of book burning. 
It is simply a weeding out of un- 
desirable music. What started out 
three years ago as a musical novel- 
ty trend with tunes such as ‘Rock 
Around the Clock’ and ‘Hearts of 
Stone’ has grown to such propor- 
tions as to alienate many adult ra- 
dio listeners To these ear-weary 
St. Louisians, KWK’s move will be 
welcome relief.” 





Fiedler Concerts In Hotel 


St. Louls, Jan. 21. 

The plush new Khorossan Room 
of the Chase Hotel will play host 
next month to a special series of 
“pop” concerts by the St. Louis 
Symphony Orchestra, with Arthur 
Fiedler as guest conductor and a 
spirit of informality encouraged 
among the listeners who miy dine 
and visit while the orchestra plays. 


The concerts, something new for 
the St. Louis Symphony, will be 
presented at 8:30 the nights of 
Feb. 11, 12, 14 and 15 at $3.50 
single admission price. 

It’s by way of an encore for 
Fiedler, who conducted the orehes- 
tra at a $25-a-plate Symphony So- 
ciety benefit party in the Khoros- 
san Room on New Year’s Eve. 





Anka, Lewis, Crickets 


Set for Aussie Tour 


Ottawa, Jan. 21. 

Paul Anka, this capital’s 16-year- 
old composer-disker of “Diana,” 
starts a quickie tour of Australia 
at month-end. His record’s nearing 
top in sales there, on Columbia— 
it’s ABC-Paramount on this side. 

Bill includes Jerry Lee Lewis, 
the Crickets, Jody Sands and Aus- 
tralian acts. Plays Melbourne Jan. 
30—RFeb. 1; Brisbane Feb. 3; Syd- 
ney Feb. 4-5; in picture houses. 
Lee Gordon of Hollywood is im- 
presario. Then Anka flies back for 
his third stint on Ed Sullivan's tv 
show Feb. 9. 





Frank S. Lyons, vicepresident 
and general manager of Roskin 
Bros. Inc., distributors of Columbia 
Records in the Albany area, has 
been nominated as a director of 
the Albany Chamber of Commerce. 





Meld Belletto Sextet 
Into Herman’s 3d Herd 


San Francisco, Jan. 21, 

The Al Belletto Sextet, one of 
the top groups in modern jazz, 
joined Woody Herman and the 
Third Herd as part of the Herman 
band this week at the Islandia 
Ballroom in Grand: Island, Neb. 
The Belletto group will work in 
the Herman band as an integral 
part of the 17-piece Herman ag- 
gregation. In addition. they will be 
featured in vocal and specialty 
sets during the night and when 
Herman plays jazz concerts the 
Belletto group will be spotlighted 
in a separate set. 

Personnel of the Belletto group 
is: Al Belletto, leader and alto; 
Fred Crane, piano and baritone; 


Jimmy Guinn, trombone; Willie 
Thomas, trumpet; Tom Mont- 
gamery, drums, and Kenny 


Sidney W. Wattenberg, Vet Music Atty., 
Dies at 47; Leader on Copyrights 








UA Label Greeting ’58 
With Trio of Singles 
United Artists Records, the UA 
film eompany disk subsid, is 
launching its 1958 program with 
three new singles this month. Ini- 
tial disk with Al Taylor’s combo 


hit the retail counters this week. 
Other platters shortly to be issued 
include the title song from the 
film, “The Quiet American,” 
played by the Ray Martin orch, 
and a couple of sides by a young 


O’Brien, bass. Group also carries Vocalist-composer, Warren Miller. 


girl singer, Jeri Winters, who will 


UA’s disk operation, meantime, 


+ Sidney Wm. Wattenberg, promi- 


nent music industry lawyer and 
senior partner in the firm of Wat- 
tenberg & Wattenberg, died at his 
New Rochelle, N. Y., home Jan. 
16 after an illness of several 
months. He was 47 years old. 

In addition to being attorney for 
Chappell Music, one of the top 
| publishing houses in the business, 
Wattenberg was counsel for the 
Music Publishers Protective Assn., 
trade organization for virtually all 
the leading pop music firms. He 
| also servéd on the panel for revi- 
| sion of the U.S. Copyright Act and 
|was a trustee of the Copyright 
Society. 
As MPPA counsel, Wattenberg 
was instrumental last year in fram- 





now pipe both with the Herman has shifted to new quarters in the | ing g pill, which passed the U. S. 
| UA building in N. Y. with offices | House of Representatives, which 


band and the Sextet. 

The Belletto group, which re- 
cords for Capitol (Herman waxes 
for Verve), will get featured bill- 
ing on all Herman's engagements. 

he Herman band reformed this 
week after a short lay-off in Holly- 
wood and begins a three-month 
tour of Army camps, colleges and 
jazz clubs tonight. They are 
booked for a March 5 opening at 
the Blue Note in Chicago. 


Haymes’ H’ wood Label 


Dick Haymes will now groove for 
the indie Hollywood label. Crooner 
previously had waxed for Capitol 
and Decca. 

Diskery will cut Haymes for the 
album and pop single fields, with 
his first LP scheduled for mid- 
February. 





| 





for Al Tamarin, who is heading the 
label as exec assistant to Max 
Youngstein, prexy of the disk com- 
pany; and the business and artists 
& repertoire staffers. 





MGM’s Jerome Shifts 
Distribs in 2 Areas 


Irv Jerome, newly appointed vee- 
pee in charge of sales at MGM 
Records, has begun to reshuffle on 
the distributor level, In Cleveland, 
Jerome has put on Sterling in 
place of Sanborn and in New Or- 
leans R&D has taken over the line 
from Amin. Jerome plans other 
distrib shifts within the next cou- 
ple of weeks. 

Also on Jerome's agenda is a 
buildup of his crew of district sales 
managers. 
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PAT BOONE (Dot) 
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G. HAMILTON IV (ABC-Par) 
17B 13. Why Don’t They Understand..... .. .. .. > Ft & 3 21 
MOE KOFFMAN (Jubilee) 
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JIMMIE RODGERS (Roulette) 
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25 A Very Special Love ........ 8 9 6 10 








| would exempt active music pub- 
| lishers from being taxed as per- 
| sonal holding companies due to the 
| new dominance of royalties from 
disks and performances as against 
sale of sheet music. Bill is now 
before the Senate. 


More recentiy, Wattenberg came 
| to the fore with a blueprint, made 
| in collaboration with attorney John 
|Schulman, for a new clearing 
| house society for the sale of mu- 
| sic to films. Controversial plan, 
| which would give songwriters an 
equal voice in the administering of 
such sales, was drawn up in tenta- 
tive form and submitted to the 
publishers for their consideration 
The plan, in one form or another, 
is due to be raised as an issue in 
the upcoming negotiations between 
the publishers and the Songwriters 
Protective Assn., for which Schul- 
man is counse!}. 

Wattenberg also was legal repre. 
sentative for the National Music 
Council, which embraces numer- 
ous important trade associations. 

Wattenberg became senior part- 
ner in his firm with the death in | 
1954 of his father, Abraham M. 


4 Wattenberg, who was also a vet- 





eran lawyer of many of the top 
publishers and songwriters. Sid- 
ney, together with his brother, 
Philip B. Wattenberg, took over 
| operation of the law company. 

Besides his brother, survivors 
include his wife, son, daughter and 
mother. 


3 OF RAY EBERLE’S ORCH 
KILLED IN AUTO CRASH 


Three members of the Ray 
Eberle band were killed in an auto 
accident Sunday (19) morning near 
Wrightsville, Ga. The fatalities in- 
cluded band vocalist Lucille Colo- 
simo, 25, who was driving; her 
husband, Philip Colosimo, 31, sax- 
ophonist; and Salvatore Carbone, 
27, trombonist. Mel Zelman and 
Jack Sohmer, also with the band, 
were critically injured and taken 
to nearby hospitals. 

The five band members were in 
a car enroute from New York to 
a date in Marianna,’ Fla., when it 
collided with a car coming from 
the other direction. Two persons 
in the other car were killed. 


Victor Technicians 
Talk New Union Deal 


New pact negotiations between 
RCA Victor and the National Assn. 
of Broadcast Employees & Techni- 
cians opened in New York last 
week for coverage of about 65 
recording engineers, technicians, 
quality inspectors, vault attendants 
and similar jobs. Current two-year 
pact expires at the end of this 
month. 

NABET's talks with Victor are 
running parallel to negotiations 
between the union and NBC, 
another RCA subsid, for a new 
deal. 


Stolz Album for RCA 


Vienna, Jan. 21. 

Robert Stolz, Viennese composer, 
| has Been set by RCA Victor to ba- 
| ton an album for U. S. release. 
Deal was made with Stolz by 
| George R. Marek, Victor v.p. and 
| general manager, during his recent 
| trip abroad. 

| §tolz’s latest musical, “Hello. 
| This Is Love,” is currently running 
| at the Raimund Theatre here. 
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BIGGEST HITS 
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GOGI GRANT sings BONJOUR TRISTESSE (from the Otto Preminger Production,"Bonjour Tristesse") 


c/w 


CHINESE NIG HTINGALE (from the NBC-TV color production of “Shirley Temple Story Book”) 47/20-7146 
EDDY ARNOLD «: 1 NEED SOMEBODY 


ciw 


TOO SOON TO KNOW a2 


Watch for these NBC-TV network shews in color and black-and-white...THE PERRY COMO SHOW, THE GEORGE @ RCA VICTOR 4) 


GOBEL SHOW, THE EDDIE FISHER SHOW, THE PRICE IS RIGHT, TIC TAC DOUGH... all sponsored by... oF ans 
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Roulette Hops On 


VARIETY 








10 Best Sellers on Coin Machines 





Victor's Virtuoso 
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‘Birdland LP Five 1. APRIL LOVE (9) .............. ER ES ; Gait on allesSa ; 
2. AT THE HOP (1) ..cccoccccs TITTTL Tet Tet ee ees i Daatdate sn cPer 
; {Bill Justis ......+.....-Phillips : Same 0 (a t 
& Tose Tapes a ee pee ee bocccccenst RM MMNGNES ..cceusnst as Dot pera $ 
LErnie Freeman ........Imperial 
Roulette Records swings into its|} 4. SUGARTIME (1) ................. siseseeessccatccsusessee McGuire Sisters ........Coral $| Within 12 hours of the preem of 
1958 packaged goods season with ; the new American opera, “Van- 
the introduction of a new jazz line 5. GREAT BALLS OF FIRE (4) ...... édsneusscus pccvecseseccce Verry Lee Lewis ..0ce00s..-OUm essa,” at the Metropolitan Opera 
known as the “Birdland Series.” 6. ALL THE WAY (3) ............. saiglitceiebanetien seceeeee Frank Sinatra .....000: ‘Capitol last hm yang peep a be 
— — a = for the Sam Cooke se eweeeoceceors Keen men” Sictoniine manager, neg as 
mara oak mon o introduce the Ee, SEDs os o's abies Fv eRe OA bs 0465 beeen dan canted poasbs Meewee oes cee. Coral the Samuel Barber-Gian-Carlo 
Lead album in the “Birdland” 8. PLL COME RUNNING BACK (1) ..,..ccecccesececesscecsess Sam Cooke .....ece0e--.-Keen a nak ane a eee 
Tee Conse Saeie Ged masta ore 9. KISSES SWEETER THAN WINE (7) .......0.00+sssesssesese Jimmie Rodgers ......-Roulette $| opéra via regular retail channels 
inal numbers written and arranged sg a er ee Pr eee ee esee Ricky Nelson . -Imperiai aor ye eit ae 
by Neal Hefti. The other albums the-Month Club, will sell it to sub- 
in the kickoff release arg A Man Second Grou scribers. The disk club is not con- 
Ait Supgene 5 Sap ee one P $| nected with the Vietor disk club 
Williams; Movin In,” with Specs which is also operated via the 
pet hohe Se. S PROT BUG .............0.0000000. pn dvbsnes seis diads a Ss | eer we Coral ¢/ BoM. 
with the Mitchell-Ru uo, ani ; _ 
“Life Is a Many Splendored Gig,” | HEY SCHOOLGIRL ................. binant scessescceseee Ricky Nelson ,........Imperial on te tee ee 
re the eon prog: gut FOR SENTIMENTAL REASONS ...... tevesccccssscscscsseeece Sam Cooke ...sssee0e++.-Keem 2] include Eleanor Steber, Rosalind 
n a switch from jazz to long- | ...Vict Elias, Regina Resnik, Nicholai Ged- 
hair, Roulette also issued its first JAILHOUSE ROCK .... Seater eeereresereseesese seeeee oe Presley ..cccccccees Vil da, Giorgio Pend, Geerte Conca, 
classical LP ae on - Wan yng SAIL ALONG SILVERY MOON ...... ‘a bawee 6o0eeeeeeecece ee PEE cccdéentecnis ee ovsky and Robert Nagy. Maestro 
is a two-pocketer titled “The Or- , i will be Dimitri Mitropoulos, who 
chestra That Refused to Die—Tri- THE STROLL Ce | eee eee ee eeeeeetFaensee Diamonds 7200608600 ercury has been recording — Columbia 
bute to Arturo Toscanini.” The a A a ee Co ccccecevcccecsecscoan . ME EEE soei'e Sseeees + ee Records as maestro of the N. Y. 
album consists of tapes of a con- ’ ; , ilt ...-ABC-Par Philharmonic symphony, an assign- 
cert given by the former NBC WHY DON’T THEY UNDERSTAND .....ccesscccccccccscctteces George te On 4. ment whieh Leonard Bernstein 
Symphony in honor of —o Se ED, . vcccccccscedeces ee sdseseosccccsescsssbevcces BOY Hamilton .cccsccees. Epic takes over. 
who had conducted the group for ‘eeekee Victor Victor entered into a similar 
17 years. Album also will include ree on easeees céveeseviccee Perry Como ...cs deal with the Metopera for the re- 
oe ee on (Figures in parentheses indicate number of weeks song has been in the Top 10) woah pa al opera on 
der the heading, “The Orchestra 
That Refused to Die.” + 00034444455 56004 . ° 
Mickey Scopp to Coast 
“1 ¢ ’ Mickey Scopp, general manager 
Kate Smith Fabulous of the Big Three (Robbins, Feist & 
- ’ Miller), left for the Coast yester- 
Feather In Dave Ss Kapp day (Tues.) for confabs with firm's 
Hollywood branch and huddles 
Kate Smith will swing back into > : ~ ~ with the film studio execs on up- 
the disk groove via Kapp Records. Sis 8 8 ) 3 coming musical product. 
She's been set by firm's prexy pee. ARIETY § = e e| eo r = He'll be accompanied by Ed 
Dave Kapp to wax an album of Survey of retail sheet music =lo|@ a|% @ 3 Slattery coordinetor of the pro- 
pops and standards under the title best sellers based on reports Alaigi-~ 3 silalei- § fessional department. 
of “Fabulous Kate.” obtained from leading stores in Slelfliclgleials & 2/T 
The album will be cut in mid- 13 cities and showing com- 3 a E 2 £|.2/& g a & § 3|;90 
February under the direction of parative sales rating for this -~ls|\ai/c/3s ma E F ¢i4i3is 3 |T 
Frank Hunter. Warbler recorded and last week. 2 ~ || 3 mis sigizis E 3 A 
an album under the Capitol ban- * ASGAP t BMI sifzisi?igs eel élTl9 2{L 
ner last year. Sia | 4 >| eo | + | & 
slelzlelsielaldi/sleisigis| 2 
Buddy Beir orch began a two-|] National 5/7/38 g | £|\% & ois J . 
week engagement at New York's Rating >i eli sisi ule! g = : 4 g a/3/|N 
Roseland Dance City last night This Last 4 s 2 . s E z sis i = T 
(Tues.). wk. wk. Title and Publisher 2 3 ls l6islislolsiu 8 3 5 s 
TI { ‘I 1 *April Love (Feist) 2 2 1 ss . = 2s. § 1 1 1 1 124 
OF E 2 2 *All the Way (Maraville) 8 1 2 = + €2.. 8.2 2:2 2 2 
The WEEK || 37 _“Liechtensteiner (Biri. 749 2 63 9 6 4 49 
4A 5 ‘Around the World (Young).. 9 5 Te Se a M. WITMARK & SONS 
4B 4 Kisses Sweeter (Folkways)... 4 pe , =  o- 8 8 Be 44 
4C 6 #fRaunchy (H&R) a = oer fs 8 44 
D i C 4 . aF +Sugartime (Nor-Va-Jac) Peet vce =§§ &S See = “ a 
8 10 Silhouettes (Regent) . 3 ~ ay mm me: os f S h H Es 
9 .. *Silvery Moon (Joy) Saar tee os eee 3 28 mas it! 
4 y M A N 10 8 *Till (Chappell)... 6 3 are . ,' © Mw... 2 : 
il__12 {Peggy Sue (Nor-Va-Jac).... 8 68 8 . 6 ce oe PERRY COMO’S 
12 11 You Send Me (Higuera).. ea ee 17 
13. 13 ‘*Chances Are (Korwin) ery me , a we ce 15 
14 +At the Hop (SMW) no... 2 6 9 ve. ae pee } C 
15 *Twelfth of Never (Empress) 8 8 7 10 











TIMES 


and 
MANDOLINS 
OF VENICE 











DON’T HURT ANYMORE” (Hill & 








Jocks, Jukes & Disks 


Continued from page 58 
| “MY JOHNNY LAD” (Sangat) is 














"le 








Ranget) is an okay light rhythm | 


a snappy folk-styled item. 








ballad. 
Jo March (Kapp): “JO’S RIDDLE | BELLE 


SONG” (Garland*), the old folk- | ’ 


song, is dressed up with a beat and | commercial 
| yodeling slice. 
| (Forrest-Rodgeway?t) is a cute song 


vocalled stylishly by this canary. 
| 


Pat Shannon 


(Decca): “MAY- 
” (Copar-Ridgewayt, a rock 


n’ roll entry, registers as a solid 


possibility via_ this 
“KNOCK, KNOCK” 





FOCI III III III IIIS IOI III III IIIS KEKE KKKKEK 





JOM GLASER, Pres. 


203 N. Wabash Ave. 407 Lincoin Rd. 
Chicago, Ill, Miami Beach, Fia. 
Phone: Phone: 
CEntral 6-9451 JEfferson 86-0383 


6619 Sunset Bivd. 
H’wood 46, Calif. 


745 Fitth Ave. 
New York 22, N.Y. 


Phone: 


Phone: 
Plaza 9-4600 OLympia 2-9946 








takeoff on the parlor game. 
*| Vera Lynn (London) “ACROSS 


: | THE BRIDGE” (Piccadilly?+), a fine 
a * | | ballad, is delivered effectively in 
*« * | open- -voiced style by this British 
*« % | songstress. “IF I a number. is 
* * | a more conventional number 
* The ED SULLIVAN SHOW, Jan. 19 %| Carmen McRae (Decca): “PASS- 
7 a | ING FANCY” (Coca*) is a neat 
x Currently * | ballad slickly piped by Carmen 
McRae. “AS I LOVE YOU” (North- 
: TOWN TAVERN, Toronto nt Lah J Toe number 
also handled with savv 
) THEATRICAL LOUNGE, Cleveland, Starting Jan. 27, to Be Followed by “4 Dorothy Collins ‘Coral): bas | 
* OTTAWA HOUSE, Hull, Quebec; RIDGECREST INN, Rochester; 4 | WANT + a pong (Gate- 
Boston idence | way*), a lovely ballad, gets a sen- 
* STORYVILLE, + CELEBRITY CLUB, Provi “4 sitive vocal by Dorothy Collins. “I 
* Pers. Mgt.—GEORGE TREADWELL ¢ Roulette Records 4 | LOVE A VIOLIN” (Thompson*) is 
> */3 bright entry lightly mandled, 
The Treniers (Brunswic be 
ASSOCIATED BOOKING CORPORATION; 2%, revere, Brunswick): 


| the smash of several years ago, is 
| rev ived in a rocking format with 
| interesting results. “RUBBING 
| NOSES IN THE MIDNGHT SUN” 
| (Fairwayt) has a clever lyric. 
Ernie Freeman Orch (Imperial): 
“THE TUTTLE” (Stanfordt) is a 


catching instrumental which could 
catch on with the rocking teen- 
agers. “LEAPS AND BOUNDS” 
(Billacet) is a bouncing uptempo 
entry. 

Gus Gordon & Darnels (Bana). 
“IN THE VALLEY OF HE 
ROSES” (David?) is a pleasing bal- 
lad handled with a light beat and 
attractive pipes by Gus Gordon. 
“MY LITTLE HOMIN’ PIGEON” 
(Davidt) is routine rock 'n’ roll 


MOMENTS 


RCA VICTOR 
FAMOUS MUSIC CORPORATION 








A GREAT SOUND! 
GORDON MacRAE 


material. 
Peter Kim (Web): “SILENT SINGS 
PRAYER” (Bathgate-DeFazio*), a 


slow ballad, is belted with classy 
tenor pipes ‘by this new newcomer. 
“LOVE TO HAVE YOU AROUND” 
(Earle+) is a rhythm ballad also 
handled neatly. 

Dave Burgess (Challenge): 
“MAYBELLE” (Copar Ridgewayt) 
gets an effective slice by Dave 
Burgess whose vocal may take off. 
“TAKE THIS LOVE” ((Golden 
West?) is a routine item. 
*ASCAP. +tBMI. 


ABC-Par’s Encore Meet 


ABC-Paramount has set a Coast 
repeat of its eastern distributor 
conclave, held last week, for Jan. 
|24. Prexy Sam Clark accompanied 


by veepee Harry Levine, sales di- 
rector Larry Newton and artists & 


"NOW" 


By PAT BALLARD 
CAPITOL #3864 





BOURNE, INC. 














a wonderful 
seasonal song 
STYNE AND CAHN’S 














eecere chief Don Costa, left for 

Hollywood Sunday (19), D xk 

The conference will focus on - He CAHN 
diskery’s February-March album MUSIC 
promotion of 22 LP’s, * * COMPANY 
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TUNE 
Almost Paradise .......... 


Anastasia—;“Anastasia” 
April Love—?“April Love” 


Banana Boat Song .......... 


Chantez, Chantez .........)... 


DOM pdahbisisosese ind d 
as cele aly sins hah 8 seianinr 6 8.4.0, ibe 


Don’t Forbid Me .. 
Four Walls . 
Girl With Golden Braids...... 


Gone oa oe 
Gonna Find Me a Bluebird..... 


Little Darlin’ 


gia ao ee 
Marianne 


Moonlight Gambler .......... 


Wake Up Little Susie : oducts 


White Silver Sands ........... 
oe 
Why, Baby, Why é anew ern ten 


Young Love RR a ys * Pee 


i Film 





teint’ 0 











Sheet Music Best Sellers of 1957 


Listed below in alphabetical order? are the top 50 sheet music 
best sellers during 1957. Compliation is based on the information 
contained in VaRIETY’s weekly Retail Sheet Sellers charts. 


' § 8 rere — 


An Affair to Remember—}“ Affair to Remember”. Feist (ASCAP) 


Around the World—;“Around World in 80 Days”. Young (ASCAP) 
OT, CTC TT TTT ee ee 
A eee 
ins pe Sen Fee eee 


I ED a5 on0'd Wor wwe 6 €0i8 
fg 0 eee 


Fascination—;“Love in the Afternoon”... t Southern (ASCAP) 


PR AS * Acuff-Rose (BMI) 
Gonna Sit Right Down . Maat, 


Honeycomb Pach t acwewn die Adee ieee Joy (ASCAP) 
In the Middle of Island. .................... Mayfair (ASCAP) 
It’s Not for Me to Say—*“Lizzie”............ Korwin (ASCAP) 
Jailhouse Rock—7“Jailhouse Rock” .......... Presley (BMI) 


Love Letters in the Sand—;“ Bernardine” . 


Melodie D’Amour ..... panies. 


My Heart Reminds Me......... 
Old Cape Cod Raa oes Vicwts 
CS SEA eee er roe 


is 6 in dinlc SOW wish ede bab s808 oes Robbins (ASCAP) 
PE IED das cbid'ncKeckhendéveedecs Rush (ASCAP) 
RM cies Del Afa ai deae<, odie cb hee ares wine Robbins (ASCAP) 
Tammy—*“Tammy & the Bacheler”.........} Yorthern (ASCAP) 
ee Eo os se 530 CM dae apheaertl on Gladys (BMI) 
Teen Age Crush .. Wake aan aa aneare ..Central (BMI) 
Too Much , ‘a diatn wemee Southern Belle (BMI) 


Walkin’ in the Rain............ 


ih ghee oaeiaas Korwin (ASCAP) 
TE TeT ty tier Winneton (BMI) 
Wind in the Willow .......... 
ic A eee 


PUBLISHER 
OTT Pree Presley-Shalimar (BMI) 
bina artes -Peer (BMI) 


py eee * Feist ‘ASCAP) 
..Feist (ASCAP) 


a RE a, Marks-B (BMI) 
betas ted Hill & Range (BMI) 
Te Pe ee Terre Acuff-Rose (BMI) 
Pt ee ee Korwin (ASCAP) 
uddneewede chine Chantez (BMI) 
bobebsaeasee ...Warman (BMI) 
ee Dandelion (BMI) 
errr ert Pamco (BMI) 
5 a ed Williamson (ASCAP) 

. Roosevelt (BMI) 


chante vee Sheldon (BMI) 
Se ee Roncom (ASCAP) 
Cvekasaaeae Hill & Range (BMI) 


’ ane dae eats Chappell (ASCAP) 


..Excelloric (BMI) 
. Bourne (ASCAP) 
.. Hill & Range (BMI) 
ort: : Montclare (BMI) 
ee Rayven (BMI) 
Pe Meridian (BMI) 
.....Symphony House (ASCAP) 
side Sake ; Pincus (ASCAP) 
Jackie (BMI) 


reper rT TS Acuff-Rose (BMI) 
-ooneyeemn ee Golden West (BMI) 
pac meses rs Southern (BMI) 


cotwad aosae .. Broadcast (BMI) 
ee Disneyland (ASCAP) 
bikveeweweond Lowery (BMI) 

















Album Reviews 


nn Contines? from page 98 





“Steeplechase,” which fills one 


side of the LP, they participate in | 


a superb round of solo perform- 
ances. In a different tempo, they | 
also cut each other in a Gillespie 
original, “Tour De Force.” Gille- 
spie and Eldridge also have long 
solo turns on a couple of ballads 
apiece. 


“The General Motors 50th Anni- | 


versary Show” (RCA Victor). 
Taken from the soundtrack of the 
click GM two-hour spectacular on 
NBC-TV late last year, this set 
preserves the musical highlights of 


that stanza. The varied, pleasing 
progran ,Ancludes Hugo Winterhal- 
ter ort aying of the “Happi- 
ness we * and other instru- 
mentals; Pat Boone’s singing 
“Where Are You”; Steve Law- 
rence on “Far Away Places” and 
then joining with Dan Dailey and 
Carol Burnett on “The Bullfrog 
Patrol”; Cyril Ritchard and 





Theme Melody of the : 
20th Century-Fox CinemoScope Production 


“THE GIFT OF LOVE” 


THE GIFT 
OF LOVE) 


ROBBINS MUSIC CORPORATION 











| Claudia Crawford on “Mutual Ad- 
miration Society”; Doretta Morrow 
on “Hi-Lili Hi-Lo” and “My Ro- 
mance”; Dinah Shore on “These 
| Foolish Things” and with Dailey, 

“They Say It’s Wonderful” and 
| ‘Taking A Chance On Love,” and 
Howard Keel on “Where Or 
When.” 

Katie Lee: “Spicy Songs For 
Cool Knights” (Specialty This is 
a clever program of naughty folk- 
songs delivered with gusto and 
humor by Katie Lee, a Coast ball- 
adeer and nitery performer. The 
“leer-ics” to these songs are con- 
siderably stronger than found in 
the worst of the rock 'n’ roll num- 
bers, but these songs are (1) not 
designed for the kiddies and 
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have presumably grown respect- 


able through age. 


Bob Ross: “American Folk Songs 


For Men” (Folkways Bob Ross 
approaches his folk tune repertoire 
| with an appreciation of the mate- 

rial and an awareness that inter- 
aeotet ion is the thing. He’s able 


to work such well- known items of | 


the folk genre as “Down In The 
Valley,” “The Riddle - Song,” 
“Greensleeves,” “Foggy Dew” and 
similar grooved pieces into fresh 
and delightful items. He _ self- 
accomps on guitar. 

Johnny Pate: “Jazz Goes Ivy 
League” (King). Johnny Pate, a 
| bassist who has now come to the 
| fore with his version of “Swinging 
| Shepherd Blues,” heads a smoothly 
| swinging sextet in this set of his 
|original compositions. Lenny 
Druss, on flute, gives this crew an 
attractive lead sound on such num- 
bers as “Blues For The Ivy 
Leaguer,” “Soulful Delight,” “Cur- 
rant Jelly’ and others. Herm. 


Kitty Kallen Shopping 

Kitty Kallen has wound up her 
pact with Decca Records after 
three years. In that time she re- 
leased 14 singles, biggest of which 
was “Little Things Mean A Lot.” 

Budd Granoff, thrush’s husband- 
manager, currently is negotiating 
a deal with another company. 








Carmen Cavallaro has _ been 
elected to ASCAP membership as 
a writer. Pianist wrote “While the 
Night Wind Sings,” “Wanda” and 
“Masquerade Waltz.” 
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On The Upbeat 


New York 


Roger Coleman set for nine days 
at the Laurel Hill Supper Club, 
Columbia, S. C., beginning Jan. 24 

Bill Hegner. handling press for 
thrush Dolores Morgan . Dave 
Berger, ABC- Paramount | promo- 
tion man, recuperating from a 
heart attack at Beth Israel Hospi- 
tal... Judy Scott guests on Merv 
Griffin’s ABC Radio show Jan. 27- 
29. Publisher Paul Siegel’s 
mother died of cancer Jan. 11 


Jack Perry joined- Sidney Mills’ 4. 


music firms. 

Bobby Scott began a four-weeker 
at Cafe Bohemia Monday (20) . 
Ray Meinberg, promotion man at 
Big Records, hitting the midwest 
on a push for “Hey Schoolgirl” . 
Helen Tobin, who handles Cleve- 
land deejay promotion for Epic 
and MGM, in town last week for 
homeoffice -huddles . . . Harold 
Beebe. writer of Patti Page's new 
disk, “Bring Us Together,” is musi- 
cal director of the Horn & Hardart 
Children’s Show . . . Composer- 
arranger Phil Moore handling La- 
Vern Baker’s forthcoming “Bessie 
Smith” album for Atlantic Records 

é Raymond Horricks’ “Count 
Basie and his Orchestra” set for 
February release by Citadel Press. 

On the road for Roulette this 
week are national sales manager 
Don Carter and national promotion 
chief Mel Turoff . Morris Dia- 
mond will handle ‘promotion for 
Carlton Records out of New York 
while Ruth Clenott will take care 
of the promotion end in_ the 
Boston, Rhode Island and Maine 
areas. 

The Big Three (Robbins, Feist & 
Miller) acquired world rights to 
Rudolf Friml’s newest work “In a 
Classical Mood” .. . Phil Kahl 
going 50-50 with Bonell Music on 
“Swinging Shepherd Blues.” There 
are five records out on the tune 
already. 


London 


Close harmony vocal group, The 
Stargazers, skedded for tv spot in 
the state web's “6-5 Special” Jan. 
30... Clarinetist Pat Rose, long- 
time resident with Laurie Gold & 
His Pieces of Eight, planning to 
emigrate to Australia . . . Hedley 
Ward Trio dickering a two-week 
stint in Germany Ly Weisbaden 
commencing April 1 Trump- 
eter Vie Rebert has tet the Johnny 
Parker band. 


Hollywood 


Johnny Desmond, who, appears 
in the tv series, has been set to 
compose and record a new theme 
song for “Sally” which stars Joan 
Caulfield . Ernest Geld will 
score Warners’ “Too Much, Too 
Soon,” Diana Barrymore biopic. . . 
Howard Keel talking a Decca term 
dea! with label’s Coast topper 
Sonny Burke . . . Leonard Rose- 
man has been set to compose and 
conduct an original score for the 
Robert Snyder-Kobert Crandall 
science pic “Smail World” . . . Jo- 
seph Gershenson, head of UI’s mu- 
sic dep't., will use nine leading 
L.A. jazzmen in recording Henry 
Mancini’s score for “Touch of Evil.” 


Chicago 

Count Basie, well enough to 
travel after a recent gall bladder 
attack, moves into the Blue Note 
Jan. 22 for a two-weeker. He'll be 
followed, also for two frames, by 
the Teddy Wilson Trio and chirper 
Joya Sherrill (ex-Duke Ellington), 
starting Feb. 5. .. South side’s 
Crown Propeller Lounge, now firm 
for modern jazz, gets Australian 
Jazz Quintet Jan. 22 for a single 
stanza .. . Carmen Cavallaro into 
London House Feb. 19 for four 
frames ... Harry James brings his 
new band into the Blue Note April 
16 for a week . Pat Moran 
Quartet ended its long run at the 
Cloister Inn by disbanding. Eddie 
Higgins Trio and singer Kim Kar- 
ter have supplanted ... Chuck 
Cabot orch opens Jan. 27 at Pea- 
body Hotel, Memphis, for two 
weeks. 

Chico & Harpo Marx, in cre of 
their rare teamings, booked for 
Roosevelt Hotel. New Orleans, for 
a fortnight starting Jan. 23... 
Singer Patricia Wilson, current at 
the Crescendo in Houston, joins 
Dick Shawn for two weeks at the 
Chase, St. Louis, Feb. 20... Jana 
Mason and the Piero Bros, paired 
for a pair at the International Club 
of the Shamrock, Houston, open- 
ing Jan. 23 .. . Sonny Howard set 
for a fortnight at the Adolphus in 
Dallas, starting Jan. 30... Davis 
& Reese open Feb. 20 for two 
frames at Dallas’ Statler-H‘lton 

. Constance Moore began a two- 
weeker yesterday (Tues.) at the 
Monteleone Hotel, New Orleans. 


and production assistant at KDKA- 
av. Tony Little Trio renewed 

| for another six months at Carlton 

| House Town & Country Lounge. 

| St. Louis 


San Francisco Ralph Sutton Trio due in Jan. 27 


azza _| for a week at Town & Country, 
saree teal Poem vat | which plans to do its bookings 


Geo through Chicago’s London House 
ian ee een | . Charlie Spivak’s orch slated 


the new. drummer with Pete| to replace Ralph Flanagan’s crew 


| on the Chase Club bandstand Feb. 

reece (Cidcecenpe : at PES | 6 for six.weeks . . . Frank Harris, 
to Fred Kuh’s Old Spaghetti Fac- pianied at Frontier Room, now in 
tory . . . Ronny Draper and Hermie | | ~y composing department as writ- 
King celebrated their first anni at | ‘fz. avi . . re. 1 oe 
Bimbo’s Trophy Room . . . Patsy corde is th oh Ms N le om Oy 
Kelly into Ann Dee's 440 Club Feb. | Sumy Gardner's Mound City Six 
Harry Brooks joined Turk ammy Gardner’s Moun ty Six, 


- longtime headlined at the Spa, 
Murphy's Easy Street ~ ae signed for the county fair circuit 
Wiley at the Cellar ... Carol — eer Pete a, Bag ne 
Channing, after some backing and | ist, oy So umoteont menth ot 
filling, due Jan, 30 at the Fair-| 5.;. p 
mont’s Venetiia Room .. . T-Bone Petit Pigalle. 
Walker in for a couple of weekends 
to sing the blues at Oakland's 53 
Club .. . Dave Brubeck’s European 
tour, starting Feb. 6, will include 
a two-week swing through Poland. 


Pittsburgh 

Walt Harper filled in a Crawford | 
Grill with his combo when Stan 
Getz had to cancel out on illness 
. . New Coral album by Johnny 
Costa, staff pianist at KDKA-TV, 


Kansas City 


DeCastro Sisters will return to 
the Coast after they close in the 
Terrace Grill Jan. 30. They’re set 
for the Moulin Rouge, Hollywood, 
Feb. 7 for a 4-week stand... Ken 
Harris orch will move out of the 
Muehlebach Feb. 13 and open at 
the Statler, Buffalo, Feb. 18, in the 
Rendezvous. Harris and crew 
opened the room about two years 
is a Gershwin collection, “Galley|ago. This time they’re in for 12 
of Gershwin,” and features three | weeks ... Carl Sands orch is due 
other keyboarders, Eddie Costa (no | | to replace Harris at the Muehle- 
relation), Dick Marx and Hank|bach Feb. 14 coming in from the 
Jones, with a 32-piece orch . . 'Brown Suburban Hotel, Louisville 
Ray Zimmerman now 88’'ing in the | . Roberta Peters in a concert 
lounge of Bali-Kea Mon.-Tues.- for the Ruth Seufert office Friday 
Wed. (17) in the Music Hall, and well at- 
pianist. in Ankara Lounge, named | j tended . Four Coins helped on 
head of radio-tv of U. of Pitts-| publicity for the polio campaign by 
burgh’s public relations division. | visiting the teenagers ball in the 
She’s studying for her Ph.D. there | Municipal Auditorium night before 
and was formerly an accompanist | they left town. 























| Victor's ‘Track’ Records 














RCA Victor’s program of film soundtracks will rise to a crescendo 
in the next few months with the release of a flock of top pie scores. 
Coming up very shortly wiil be the track from “Raintree County,” 


packaged in both a two-LP set and an abridged single LP; 


“Seven 


Hills of Rome” starring Mario Lanza; and packages framed around the 


“Peyton Place” and 


“Bonjour Tristesse” soundtracks. rs 


In March, Victor will release the soundtrack of the “South Pacific” 
pic version in a deluxe album and a regular package. Also due that 
month is the track from the “Marjorie Morningstar” film. 





Where Is Stereo Steering? 





obtained from a worn pre-high- 
fidelity record. Even with the best 
of high-fidelity pickups now avail- 
able, some stereo records played 
monaurally also exhibit consider- 
able distortion on the first play. 
Another problem is that music 
from the two channels of a stereo 
recording does not always combine 
properly to give a satisfactory out- 
put... We definitely are convinced 
that stereo disk is not a replace- 
ment for the present day fine 
groove record as far as high-fidel- 
ity monaural sound is concerned. 
However, played on proper stereo 
equipment which is not yet on the 
market, the stereo disk will give 
full dimensional sound now found 
only on tape.” 
Cartridges Go to Market 

Pickup cartridges for stereo 
disks are already being readied for 
the market by such companies as 
Electro-Voice, Pickering and Fair- 
child. The Pickering company, for 





Continued from pare o—=— 


one, disclosed a few weeks ago 
that such pickups will not be cheap, 
ranging around $60. Also necessary 
are dual-channel amplifiers and 
speaker systems to get the benefit 
of the stereo sound. 

It’s expected that such phono- 
graph manufacturers as RCA Vic- 


; tor, Columbia Records and others 


will come up within the next few 
months with mass-produced stereo 
machines. These units, however, 
are not likely to be cheaper than 
current monaural hi-fi equipment. 
In fact, the stereo machines are 
virtually bound to be more ex- 
pensive. 

But while stereo disks cannot 
be played with acceptable results 
On monaural equipment, it’s been 
demonstrated that good quality can 
be obtained from monaural disks 
played on stereo equipment. In 
short, the advent of stereo will not 
automatically make obsolete pres- 
ent libraries of LP disks. 
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CHI-N.Y.’S ‘CLEAN UP AGVA’ 





ATPAM Pastes Unfair’ Poster 
On Ringling Show After Mex Tour 





Ringling Bros. and Barnum &+¢ 


Bailey Circus has been placed on 
the unfair list by the Assn. of 
Theatrical Press Agents & Man- 
agers for failure to hire two union 
pressagents for a tour which start- 
ed in Shreveport, La. Action fol- 
lowed breakdown in negotiations 
between the union and Harry 
Dube, who represents the circus 
in New York. 

The difficulties started after the 
circus’ tour in Mexico, when it was 
decided to continue the itinerary 
in a number of cities instead of 
starting the hibernation period at 
Sarasota, Fla, RBB&B winter 
quarters. Pressagents were dis- 
missed prior to the tamale tour, 
since the Ringling-ATPAM agree- 
ment doesn’t cover that country. 

When circus returned to the U.S. 
and with new bookings in Shreve- 
port, Nashville, Little Rock, Mont- 
gomery, Tampa and Miami set, 
ATPAM insisted that the show re- 
sume with two union pressagents. 
Cireus refused on the grounds that 
its contract with ATPAM had ex- 
pired Dec. 31, and until a new pact 
was negotiated it said it would get 
along sans ballymen. They also 
claimed that between Jan. 31 .and 
the time it opens at Madison 
Square Garden in April, it was not 
obliged to carry two ATPAM mem- 
bers. 

Thus far, no other unions have | 
joined with ATPAM in declaring | 
the circus unfair. Should ATPAM 
start picketing, it would probably | 
ask the aid of the American Guild | 
of Variety Artists. which covers all 
the performers in the Ringling 
show. 


EARTHA KITT WALKS, 
MONTREAL OPENS GATE 


Montreal, Jan. 21. 

Eartha Kitt, in for 10-day en-| 
gagement at El Morocco ending 
Sunday (19), was cancelled on the 
last night by boniface Peter Van- 
der North when she walked out on 
third show Saturday (18) night. 
Contract at_$11,000 for the 10 days 
called for three shows Friday- 
Saturday nights. 

Singer refused to diseuss the 
contract obligations, telling North, 
“See my agent.” Miss Kitt, along 
with the American Guild of Varie- | 
ty Artists and the AGVA and the! 
William Morris Agency, were noti- 
fied Sunday of cancellation by | 
management and that the no »play, 
no pay clause would be invoked. 

It’s understood that dispute) 
arose over the number of shows to | 
be performed at the cafe. Policy 
of the house is to have a third 
show on Fridays and Saturdays. | 
Comedian Charlie Manna enlarged 
his act to fill out the time that | 
would ordinarily have been done 
by Miss Kitt. 











| 





NIXES 3-A NIGHT 

In New York the William Morris | 
Agency explained that the contract 
between Montreal's El Morocco | 
and Miss Kitt had been negotiated 
about nine months ago and called 
for three shows on Fridays and 
Saturdays. However, because of 
the fact that Miss Kitt plays few | 
nitery dates these days, she has | 
since established a personal policy 
of doing a maximum of two shows | 
nightly. | 

Agency stated that on the first 


explained to the cafe owner that | 
because of the condition of her 
throat, a third show would impair | 
her work on subsequerft days. 
However, she did the third show | 
the following day. The following | 
weekend, the agency said, the con- | 
dition of her throat couldn’t permit | 
the third display. She had been | 
treated for a throat ailment by a! 
Montreal medico. As a result, Miss 
Kitt was let ovt of her engagement | 
one day early, the Morris office 
explained. French singer Marjane | 
started to headline on sees 
(20). 





Lou Mosconi Jr. starts a stand 
at the Village Barn, N.Y., Jan. 28. 


|same evening, but 


| airport 


| to SRO throughout despite severe 


Mont’! Windsor’s Names 


Montreal, Jan. 21. 
Windsor Hotel here, now owned 
by European interests, is stepping 
up i‘s recently revived entertain- 
ment policy with names. 
First, thrush Evelyn Knight, 
opened there Friday (17), 


Bahamas Strike 
A Talent-Travel 





KEY BRANCHES 
HIT REGIME 


Bob Marshall, an AGVA member 
who has been identified with the 
insurgent movement seeking to 
prevent what he terms raids upon 
the union treasury to pay off per- 
sonal debts, is attempting to organ- 
ize a “watchdog” organization with- 
in the union to safeguard union 
assets ‘and to force all actions of 
the administ#@tion into the open. 
At the same time, a Chi member 
is spearheading a drive against the 
present administration. 

Marshall aims to form commit- 
tees in every key city where AGVA 
maintains a branch. One of his im- 
mediate objectives is to raise suffi- 
cient funds from interested mem- 








Rap; Skip Port 


The general strike in Nassau in| 
the Bahamas has upset travel as| 
well as talent bookings in New | 
York and elsewhere. The top hotels | 
on the dsland, booked by indie | 
James Grady, have shuttered tight 
and all talent contracts are being | 
held in abeyance until the situation | 
eases. The British Colonial and | 
Emerald Beach inns have shut- 
tered, with the latter boarding up 
as a precaution against looting. The 
barriers are generally used during | 
hurricane conditions. 

The acts that were working Nas- 
sau came back Friday (17) on the 


|S.S. Nassau. That ship, incident- 


ally, cancelled the trip to Nassau, 
which was scheduled to depart the 
is going out 
again tomorrow (Thurs.) on a trip 
to Nassau and Havana. There is a 


possibility that if conditions do not | 


change in Nassau, the ship will put 


up at Havana only. 
Strike started out as a protest by | 


the island's taxi drivers against the 
practice of the tourist bureaus of 
transporting passengers to the new 
in their own _ vehicles. 


(Continued on page 66) 


bers to test the legality of the trea- 
sury’s action in setthing the libel ac- 
tion of Dick Jones against Jackie 
Bright for $20,000, a settlement 
which also called for Jones to drop 
a pending injunction suit against 
the union, He is seeking to get a 
large enough bankroll to start 
legal action. However, it’s im- 


| probable that he will be able to get 


a court determination in this mat- 
ter before start of the quarterly 
national board meeting, to be held 
next month at the Hotel New 
Yorker, N.Y. He’s hopeful, though, 
of getting the matter into the court 


prior to the national convention, to | 


be held in June in Mexico City. 

For a start, Marshall is seeking 
to get permission to sit in as an 
observer at the national 


will hear Jones, who has been 
given one hour’s time to present 
his case. Jones is expected to biast 
the present administration in sev- 


his tenure in office as eastern re- 
gional director. 

In the past, it was the custom of 
the AGVA national board meet- 
ing as well as the national conven- 
tion to permit observers from 
among the members, as well as 

(Continued on page 68) 


board | 
meeting and perhaps get some time | 
alotted to him. This board meeting | 


eral matters that transpired during | 





Corinne Calvet’s Cafes 


Filmster Corinne Calvet is start- 
ing a cafe career in the spring. 
French actress, who was brought 
into the U.S. a few years ago by 
Paramount Pictures, has en 
signed for a stand at El Morocco, 
Montreal, starting April 13. 

Further dates are being arranged 
by the William Morris Agency. 


Atlantic City 
In Motel Binge; 
126 in The Area 


Atlantic City, Jan. 21. 

While skyscraper hotel building 
on the beachfront seems to be a 
lost art currently, 26 motels have 
been constructed in the city during 
the last few years, plus some 100 
or more doing business on the re- 
sort’s outskirts. 

In addition, 17 more are being 
constructed for occupancy this sea- 
son. ‘While some are located on 
street ends hard by the ocean, most 
of them are being built on Pacific 
Ave., replacing old rooming houses 








beautiful homes. Cost of motels is 
about $7,500 per unit, including fur- 
nishings. Most motels have their 
own swimming pools, and all have 
parking facilities, of course. 

Last major hotel erected here 
was the Claridge, built just before 
the great depression of the early 
’30s. While most big hotels have 
been added too or renovated, there 
has been no major building. Last 
big beachfront structure was the 
Warwick, an apartment in the 
| lower part of the resort. 





Armstrong, Great American Boy 


Boston, Jan. 21. 
Boston newspapers laid out the 
claret carpet for Louis Armstrong 
before and during his week’s stand | 
ending nine days ago at Blinstrub’s | 
1,700-seat nitery, where he played 


rain and snow storms. Radio and 
tv similarly devoted large amounts 
of time to the Satchmo in inter- 
views. - 

The Boston Traveler gave Arm- | 
strong a big space barrage, in-| 
cluding two Page 1 features, three 
eight-column banner headline | 
stories, three three-column stories, 
topped off with a five-column P. 1 
photo of him and his band playing 
in the House of Representatives 
eat the State House after receiving 
a citation from the legislators. 

Other Hub newspapers and wire 
services also fully recounted Arm- 
strong’s activities. Stanley Brins- 





|trub, operator of the region's big- 


gest nitery, set a precedent in| 
bvoking the jazz performer, where 
formerly he has used only top 
name singers. 

Big b.o on Armstrong has con- 
vinced Blinstrub that there 


is | 
| money in jazz, too. Armstrong was | 
Friday (10) of her engagement, she |in at $5 minimum for the first’ 


Hub & All That Jazz 


Boston, Jan. 21. 

Jazz is infiltrating Boston 
night spots that have never 
played it before. First, Louis 
Armstrong played to SRO for 
week’s stand at Blinstrub’s 
1,700-seater (Jan. 6-12). 

Next, Toshiko, Japanese jazz 
pianist and her trio, opens at 
the Bradford Carousel Room, 
in the first jazz date for this 
spot, tomorrow (Wed.). 

Up te now, jazz has been 
confined to George Wein’s 
Storyville, “Mahogany Hall, 
The Stables, Hi-Hat, and a few 
small spots. 

ante ee me 

show, $3 for the ‘second, and 
jammed the club every night. 

Another precedent was set by 

the state legislature when they 

presented a citation to Armstrong, 





afier he played for the solons at} 


the State House, which read: 
| “Whereas, Louis. Armstrong, the 


the world of music and enter- 
tainment, and is a true exem- 
plification of the strength of 
democratic principles and a 
shining example to all who 
aspire to greatness: and 

“Whereas, Louis Armstrong 
by his artistry has through 
the universal language of 
music brought. comfort, pleas- 
ure and understanding to peo- 
ple throughout the world, and 
is properly recognized as the 
outstanding ambassador of 
good will of our country; 
therefore be its 

“Resolved, that the Mas- 
sachusetts Senate extends its 
best wishes to Louis Arm- 
s.rong and wishes him many 
years of health and happiness, 
so that he may continue to 
spread happiness for all peo- 
ple; and be it futther 

“Resolved, that copies of 
these ‘résolutidns' be ’-trans- 
mi‘ted forthwith by the clerk 
of the Senate to Louis Arm- 
strong.” 


| 





world’s greatest trumpeter in the 
field of jazz music is about to 
|celebrate his fiftieth year as a 
| musician; and 

“Whereas, Louis Armstrong 
has risen from humble origins 
to a preeminent position in 

— 


| Then again Louis responded 
with his five All-Stars at the 
| State House by playing the “Star 
|Spangled Banner” straight, fol- 
lowed by a half-hour jazz concert 


| (Continued on page 68) 
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which were once, in the early '90s, | 








Motion to Censure Bright & Atty. 
Gets Lost at Slim N.Y. AGVA Meet 


* Sparse attendance, coupled with 


pressure by board members of the 
American Guild of Variety Artists, 
} resulted in the shelving of a mo- 
| tion presented on the floor of the 
| N.Y. membership meeting Wednes- 
day (24) which would have censured 
|national administrative secretary 
| Jackie Bright and attorney Harold 
Berg. Motion asked that the Asso- 
ciated Actors and Artistes of Amer- 
ica remove Bright and Berg and 
sought repayment to the union of 
the $20,000 shelled out by AGVA's 
treasury to settle a libel judgment 
awarded to former eastern regional 
director Dick Jones against Brigat. 
AGVA was dismissed as a defend- 
ant in this action. Motion also 
asked that the national board mem- 
bers who voted for the motion be 
held responsible for the repayment 
of that sum to AGVA. 


Meeting started off with fire- 








works as an AGVA _ organizer 

vanted to bar a reporter from the 
| meeting. Meeting, upon a vote, took 
| the stance that this was a member- 
ship meeting to be run by the mem- 
bers, and therefore the press was 
invited to stay. 

Dismissal motion was introed by 
Bob Marshall and was followed 
with a rebuttal by board member 
Cy Reeves. Between formal 
speeches there was a lot of pande- 
monium, with chairman Russell 
Swann aitempting to resiore order. 

Withdraws Resolution 

Discussion continued until the 
meeting dwindled because of the 
|hour. Marshall, realizing mostly 
| administration votes remained, de- 
cided to withdraw his resolution, 
| which will probably be presented 
j}at the next regular membership 
| meeting, scheduled for March. 
| According to insurgents, the ad- 
|ministration blueprint called for 
| delaying tactics until most of the 
(Continued on page 68) 


'B.0. TAX YIELD TO U.S. 
OFF; CAFES STILL 207 


Washington, Jan. 21. 

Admissions tax, including mo- 
tion picture admissions,. has be- 
|} come a minor source of income for 
Uncle Sam. President’s budget, 
}sent to Congress las! week, esti- 
}mates that this source will bring 
in only $55,000,000 in the current 
fiscal year which ends June 20. 
The same amount is expected in 
the following fiscal year 

In the last Federal fiscal year, 
it yielded close to $76,000,000. At 
the height of the overall 20% ad- 
missions tax, it used to bring the 
Government over $300,000,000 an- 
nually. 

The 20° bite on nitery checks, 
which continues unabated, should 
deliver $45,000,000 to the treasury 
this year and an estimated $47,- 
000,000 next year. Last year, the 
budget shows, it brought over $43,- 
000,000. 

The tax on amusement and gam- 
bling machines is figured to pay 
$17,000,000 to the Government this 
year and $18,000,000 next vear. 
The license fee on bowling alleys, 
| billiard and pool tables is esti- 
|mated good for $3,000,000, as 
| usual. 

Uncle Sam apparently looks for 
a con’inuing bright future for the 
sale of radio and tv sets, phono- 
graphs, records and musical! instru- 
ments, The estimate is that it will 
yield $179,000,000 in the current 
fiscal year, and climb to $194,000,- 
| 000 next year. 














¢ - ae 
Jerry Wayne Trip'e Times 
On Cafe, Pic, Deejay Tour 


Singer Jerry Wayne, who has 
been working in Britain for the 
; past few years, will do triple duty 
in the west and northwest. He's 
being booked on a nitery tour, and 
|will also double with appearances 
on behalf of Rank Distributors for 
|““As Long as They're Happy” which 
he filmed while abroad. 

At the same time, he'll work dee- 
jay stops to plug his MGM disk- 
jings. Cafe dates are currently be- 
ing line up. 
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New York 


Bernard Bros. and Sallie Blair to | 
head the Latin Quarter show April | 
17, when the Miami Beach LQ pro- 
duction moves into New York 
Adrienne & Margrit, voice and 
harp team, start at Max. Loew’s 
Casanova tomorrow (Thurs.). Adri- 
enne is the daughter of former 
Metop singer Margaret Matzenauer | 

George Matson to the Cafe de. 
Paris, Miami Beach, Feb. 15. . 
Smith & Dale hitting Las Vegas 
with a stand at the Dunes, Feb. 
. . . Wyoma Winters preems at Le 
Cabaret, Toronto, Jan. 27... Mary 
Ellen & Cohorts on the Jerry Les- 
ter bill at B&B Club, Indianapolis, 
Jan. 27... Harold King, past N.Y. 
State commander of the Amvets, 
organizing a theatrical chapter of 
the veterans organization. 


Hollywood 
The Sportsmen will one-nite in 
Salt Lake City Feb. 8... Three 
Continentals hold over through Fe- 
bruary at Art Williams’ Caribbean 
. Marshal Edson and Mike Garth 


holding talent auditions every 
Monday night for their Ye Little 
Club .. . George Gobel signed a 
two-year deal with the Riviera 
Hotel, Las Vegas, calling for a 


four-week engagement per season. 
He opens at hostelry July 9. 


Atlanta | 


Entertainment in niteries and | 
danceries and eateries is tinged | 
with the Continental motif, with a) 
goodly mixture of exoticism tossed | 
in for good measure . . . Marie Ber- 
nard, French thrush and the daugh- 
ter of Countess de Sevignes, opened 
at Leb’s Pigalley, coming here from 
Miami . . . Another French-fried 
personality, Anne Bouche, bowed 
at Atlanta Biltmore Hotel’s Em- 
pire Room on bill with Freddie 
Martell .. . Two exotics, Lee Wong 
and Nanna, and Lorraine & Mac, 
comedy team, top the bill in An- 
chorage Room of Clermont Hotel, 
where Mickey Morano, manager, 
offers a package including meal, 
two beverages and entertainment 
for price of dinner alone ... Two 
Egyptian dancers, Delilah and Del- 
bah; a pair of exotics, Maureen and 
Desiree; rural comedians, Ma & Pa 
Perkins; and a dance group, Stroud 
& Co., are on tap at Clovis Club, 
Atlanta’s only showbar . .. The 
Harem, Atlanta’s newly-opened 
supper club offers new four-act 
show headed by Sharon Knight; 
Lerri Stevens, and Miriam Sage’s 
Six Hollywood Starlets ... Jack 
Marshall is headliner at Henry 
Grady Hotel’s Paradise Room, 
backed up by Sinclair & Alda, 





} 





and Four Larks . .. Nejla Ates is | 
| Staying another week at Domino 
Lounge in Imperial Hotel, with | 
Chuck-a-Lucks, singing comedians, | 
emcee Hank Cowan, and Tokye 
Trio rounding out bill ... Alis Les- 
ley, billed as femme Elvis Presley, 
|comtinues her stint at Club Peach- | 
tree downtown on same show with | 
| Joey Altee, hoofing emcee, and 
| Cheyenne, an exotic ... Roy Topps, 
|300-pounds of piano thumper, con- 


-|tinues at Danny Demetry’s Zebra 
6 | Lounge in Howell House lobby. 


Philadelphia 


Myron Cohen goes into Celebrity 
Room Feb. 4-15. Jackie Miles 
booked in spot March 1-8 . . .Cozy 
Morley at Andy’s Log Cabin... 
Marty May emcees show at Mur- 
ray’s Inn, in Jersey . Mickey 
Shaughnessy at Erie Social Club 
(25-26). 


Mathis in 9-Day 
Flop; Port. $4, It 


Portland, Ore., Jan. 
Johnny Mathis and his Ce 
show wound up a nine-day tour 
of one-nighters at the Civic Audi- 
| torium here Sunday (19) night with 
a sad $4,100 for two evening per- 





formances. The two-hour layout 
presented in two parts included 
the Hi-Lo’s. Linda Leigh and 


Keith Williams orch of -18. 

Outfit started in Phoenix Jan- 
uary 10 and played Tucson, Al- 
buquerque, Colorado Springs, Den- 
ver, Spokane, Vancouver, B.C., Se- 
attle and Portland. Trans-World 
Attractions of Los Angeles pro- 
moted the tour with spokesman 
Mike Tancino stating that the en-| 
tire nine days was a financial flop 
and that he could not savvy reason. 

The 3,600-seater here was scaled 
at $3.75 with meagre audience en- 
joying the show thoroughly. The 
Hi-Lo’s stopped the show and 
only Mathis could top them. 





Seattle OK $8,000 
Seattle, Jan. 21. 
Johnny Mathis with the Hi Lo’s | 
and Linda Leigh at Civic Audito-| 
rium Saturday (18) night grossed | 
satisfactory $8,000. House was} 
scaled to $3.75. 





dance team, and Erv Hinkle orch 


} _-—_— 











Take was two-thirds capacity. 


'LIBERACE SKIP-WEEK 


Vaude, Cafe Dates | 


| don Robinson. 


pletion for a string of dates in the |visits to the judge 


STANDS IN AUSTRALIA| Inside Stuff—Vaude 


Hollywood, Jan. 21. Toni Carroll, thrush currently at Henri Moreault’s Circus Lounge, 
“e i $ PPS. across the river from Ottawa in Hull, Que., garnered a column fea- 
Series of 12 Australian dates for ture (with two-column photo) by vet scribe Austin Cross in Ottawa 
the Liberace show have heen lined | Citizen last week (17). St. Lquis-born brunet claimed two No. 1's: first 
up by promoter Lee Gordon, begin-| girl to volunteer to trek to the moon with the U.S. Navy; and first 
ning Feb. 27. Unit will include} American nitery singer to volunteer to work for Lester (Mike) Pear- 
Liberace, Syd Krofft’s puppets, pa Nobel prizewinner and former UN president who now heads 
singer Christine Callas and Gor-| Canada’s Liberal Party. “I Like Mike,” she said, simply. She’s done a 
| film stint in “The I Don’t Care Girl,” biopic of Eva Tanguay, who was 
Show will play Sydney in skip-| born in Marbleton, Que., not far from Ottawa. 
dates, Feb. 27-28 and March 1} 
and March 68, and Melbourne | 
March 3-5 and 10-12. Following 
these, Liberace may appear at an 
Orient Fair in Manila. 
Negotiations also are near com- 





Edouard Lefebvre, 22, took a two-year prison term in Montreal last 
week rather than accept probation with a ban on niterygoing. A first 
| offender, convicted of participating in a poolroom burglary, he turned 
down as “too tough” these terms of probation till next Dec. 31: “No 
night clubs, no dancehalls, no taverns; 11 p.m. nightly curfew; four 
at specified intervals; perfect conduct at all times”; 
| slightest violations to bring him two-year sentence. Parole would have 
| been in care of his father. 


Salisbury Eyes. 


Sahara's Finale 


Boston, Jan. 21. 

Dry Salisburv is looking to return 
to liquor. A bill authorizing voters 
of the beach resort town, which 
once boasted a lush nitery sirip, 
to vote in March on a referendum 
proposing the legalizing of the sale 
of liquor was acted on favorably 
by the committee on towns at the 


British Isles in the spring. 








While Elwyn Shaw, Boston-based magico pocket-picking act, was de- 
ing his act on stage at a Barre, Vt., date, a pro pickpocket was doing 
his “act” in-the aud. When the gendarmes nabbed the dip, he con- 
ceded that Shaw “had the best act.” The following night, doing a Ki- 
wanis club date in Plymouth, Mass., Shaw “picked the pockets” of the 
same Kiwanian he had worked on a month previously in Buffalo. “How 
many times do I have to work with you?” queried the victim. 





The value of an act to a giant corporation is apparently increasing 
with the growing importance of industrial shows. Inasmuch as the 
| team of Florence Henderson & Bill Hayes have been closely identified 
with Oldsmobile during the -course of a tour of the Olds show for 
dealers, and their performing of the commerciais on the firm’s tele- 
show, Frank Egan, veepee of D. P. Brother advertising agency for 
Olds, is producing the act which will be launched at the Detroit 


State House in Boston Friday (17). atnietic Club, Detroit, Jan. 24. Egan is apparently interested in 

The bill now goes before the) seeing to it that an act so closely identified with the product will 
House for action. Also before the} reflect only credit upon the firm, especially when performing at the 
House will be a companion bill! pAC, which includes among its membership, some of the top execs in 


authorizing the Salisbury select- 
men to appoint a seven-man licens- 
ing commission. | 
By an unofficial referendum Batista, disregarded the 
vote conducted by nitery and/| Friday the 13th. They recently sent out announcements that the 
liquor interests early last Novem-/ union is still in effect. Both are now out of show biz. He's a textile 
ber, a mail vote indicated that 856} designer with an avocation of a master bridge player. 
Salisbury voters were in favor of | 


Besides, Olds might like to get some commercials 


McLaughlin and her dance partner, Pedro 
warning of friends and were married on 


the auto industry. 
thrown in—subtly. 
Thirty years ago, Kay 
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Normally, this is a $3.50 ride, 
which the cabbies sought to get. 

| The disaffection among the cab 
drivers grew to other workers, with 
result that the business section — 
along Bay St. was closed tight, and 
planes were warned not to land. 
Actually, observers report that the 
quick tieup of the island by the na- 
tive workers reflects a dissatisfac- 
tion with Bay St. Merchants, which 





























PAT WINDSOR 


Currently (Jan. 23rd = F eb. 5th) 
Radisson Hotel 


Musical Director: CHARLES D. READER 


ma 




















showmanship, 
and possessed 
Miss Windsor is 


Royal York Hotel, 


but abundant 


our room.” 


Minneapolis 


VARIETY 


“Pat Windsor impresses as being 
plenty O.K. for sound (and sight) in 
anybody’s bistro. 


New York World-Telegram and Sun 


; : ! y , 

“Pat Windsor, one of the loveliest and Detroit, Jan. 21. o> A nag 4. 7, i 
best singers of the year. A golden Mr. and Mrs. Morton Miller, part |] Thodgnts ct “the Day, “Humorous 
, : owners of Club 509, Detroit nitery.|] views of the N .s ith 

tressed beauty with starlight and moon- lwere held at gunpoint in their || cvrrent lsue, $15 yeorly — 1. Yeore 
beams in her voice.” ROBERT W. DANA, | home for three hours by two band- |} $3%_ _? ies 


“Dear Pat ,.. 1 have heard nothing 


charm and femininity—and we anticipate 
a repeat engagement, as you belong in 


| 
| 
| 
| 





————— | 








“THE COMEDIAN” 


@ Only Real Monthy 
PROFESSIONAL GAG SERVICE 


Detroit Cafe Op Loses |] *" Haz*ibar tte — 


$3,200 to Armed Bandits | ftcsteste'™staccxste wnt 


petitioning the legislature for A benefit party for Vivian O’Brien was held Monday (20) in the 
another. local-option election and' Emerald Room, Houston, with the tab at $5. Miss O’Brien, a songstress, 
565 against. has been hospitalized for the past two months with injuries suffered in 
Salisbury went last January as| an automobile wreck. Her show biz friends in the Houston area are 
result of an anti-liquor vote in the | donating their time and talent. 
November, 1956, election referen- | . 
dum. At a public hearing on the} | 
bill, it was pointed out that biz | 
in the resort town had the tas | 00 | ery s | 
off as much as 60% and the 
rate had jumped $8 since Seese | 
was voted out. “Codok’ Legiter 
Teddi King’s Cork’er oe Erm 
Houston, Jan. 21. The avant garde Crystal Palace 
Teddi King has opened a stand} will usher in a “first” for a St. 
at the Cork Club here to inaugu-| Louis cabaret Feb. 3, with a full- 
rate a new policy of two shows | scale dramatic production at thea- 
ightl r | tre- type prices. You pay your 
nignuy. |} money for the play or you don’t 
Ran Wilde orch also opened a) get in, not even to buy a drink. 
stand there. The play, Samuel Beckett's con- 
troversial “Waiting for Godot,” 
will run throughout the month with! they claim controls the island’s 
— poe at 8:30 on em a legislature. Among some of the de- 
and two performances each on Fri- ‘ : 
day and Saturday, at 6:30 and 10 mands now being made is the end 
| p.m. of discrimination against natives 
“Godot” will be presented by an| Wanting to go into the first-line 
off-Broadway troupe of actors, with | hotels. 
Theodore J. Flicker, who created | 
a8 ° the successful Compass Piayers at 
She has instinctive the Crystal Palace last year, as 
attractively accoutred producer and director. 
of indubitable talent. | 
plus value.” Abel. 











stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone- 


| its who threatened the pair and 
their children with death unless | 
they revealed combination of the) 
safe in the Club. After Miller re-| 
vealed the combination, one of the 
bandits left for the club and took 
$2,000 from the safe. He tele- 
phoned the other bandit, who took | 
$1,200 from Miller before leaving | 
the house. | 

The Millers and their two teen- 
age children, who were unaware | 
of the robbery, were unharmed. 


BILLY GLASON 
200 W. 54 St., New York 19 


YVONNE MORAY 


LARRY POTTER'S SUPPER CLUB 
North Hollywood, Calif. 
ASSOCIATED BOOKING CORP. 
408 GLASER, Pres. 


Toronto. 











praise on your talent 





CAY MOORE, 























CAL TJADER 


Currently: 


BLACKHAWK, San Francisco 


Wilton wh) lich 


Ys See 
PEJONTE fs 
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EARL WILSON 
New York Post 


“SPECIAL BRAVO: 
Marty Allen and Mitch mee 
making their HILARIOUS debut.” 


















Special THANKS to 
NAT KING COLE 
and Carlos Gastel 


Entire Act Staged by Our 


Personal Manager 


GENTLEMEN of the PRESS = BUDDY ALLEN 


We THANK you... 


MARTY MITCH 


ALLEN an« DE WOOD 


_ Currently JULES PODELL’S 


COPACABANA 


NEW YORK 


Returning MARCH 5th Opening MARCH 12th (4 Weeks) Opening APRIL 23rd (5 Weeks) 


AMERICANA SANDS HOTEL  COCOANUT GROVE 


Miami Beach Las Vegas Los Angeles 
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(Overhead Rise May Force Min. 


Fair to Seek Aid From State 


7 





Minneapolis, Jan. 21. 

While it’s presently in secure, 
financial position, the Minnesota | 
State Fair, which has been a big} 
moneymaker in most of its years, 
may have to seek state aid in the 
future, the Minnesota State Agri- 
cultural society, which manages the 
exposition, was informed. 
This is because even average | 
maintenance costs are threatening | 
te absorb the fair’s yearly gains 


} 


and, accordingly, cash reserves | 
aren't adequate for future needs 
according to the soctety’s president | 
T. H. Arens. 

A 10-day rainout some yerr 


would send the fair to the state, 
lature in a hurry, he said. 
The fair, said to be the only 
major one anywhere operating in | 
the black. sans taxpayers’ help, 
once got a $50,000 annual state 
avpropriation, but hasn’t made any | 
request for aid since 1932, Arens | 
pointed out. | 
Arens also said that the fair 
piant is aging and that its present! 
$11,000.000 investment probably 
would have to be doubled in the, 
next 10 years. He said parking) 
still is the fair’s No. 1 problem and | 
that on this item alone the society | 
probably will have to spend at 
least $225,000 soon because with- 
out adequate parking facilities | 
attendance ean’t be increased. 
Also, a $90,000 rebuilding job on. 
the racetrack and enlargements of 
a number of buildings are needed‘ 
The fair’s 1957 net profit was) 
$97,383. compared with 1956's) 
$201,617, the decrease being 
blamed on the fact last year there 
was rain on seven of the 10 days 
and three grandstand perform- 
arces were lost. However, the ’57 


sais 


fair set an all-time gate admis- 
sions record of 1,054,484. The 
1956 attendanee also ran over 
1.000.000. Total 1957 income was {| 


$1.306.675 and expenses $1,209,293. 





Jim Rackus Emceeing 


St. Paul Winter Fest 


St. Paul, Jan. 2]. 

Jim Backus, star of his own 
ABC-TV show carried here by} 
WTCN-TV, has been signed to em-!| 
cee this city’s 1958 Winter Carni- 
val’s opening night festivities this 
week. 

Backus will also crown the car- 
nival’s king on the preem night 
and the next day he and Michael 
Ansara, who portrays Cochise in 
the ABC “Broken Arrow” series, 
another WTCN-TV program, will 
be among the personalities fea- 
tured in the carnival’s parade. 


| 
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Dinkler Hotels Opens 
Big Rink Near Atlanta 


: Atlanta, Jan. 21. 
Dinkler Hotels Co. has opened 
5,000-square-foot ice rink adjoin- 
ing their Belvedere Motel in near- 
by Decatur, a virtual suburb of At- 
lanta. This is Atlanta’s second ice 
pond, first being located at city- 
cwned Lakewood Park, an amuse- 
ment centre where the South- 
western Fair is held annually. 

Belvedere Rink is managed by 
Henry Lie, Norwegian figure skat- 
ing champion and “Ice Capades” 
performer. Adults skate for 80c, 
youngsters under 16 pay 55c. There 
is a heated spectator lounge and 
it costs 25c to sit in it. 

Dinkler Hotels Co. operates 
chain of hostelries throughout 
southeast, including Dinkler Plaza 
in Atlanta. - 


Boston Park Solons Nod 
Public Gardens for ’58 


Boston, Jan. 21. 

The Boston Parks & Recreation 
Commission, after a plea by Mayor 
John B. Hynes, relented and 
okayed use of the Public Garden 
for the 1958 Boston Arts Festival 
in June. 

A battle has been on between 
the parks commissioner and the 
cuffo cultural combo in which 
Frank R. Kelley, chairman of the 
board, wanted the festival barred 
because of damage done to the 
grass and flowers. 

Art devotees won over the hor- 
ticulturists with the five-man 
board voting 3 to 2 to rescind its 
previous unanimous denial of the 
premises to the festival org. 

Last year the cuffo festival, 
which put on a legit play, jazz 
night, poetry night, ballet, opera 
plus art exhibits, drew 400,000 
from June 6-22. 
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featuring tunes associated with 
him. This was the first time that 
music, let alone jazz, had ever 
been played in the hallowed halls, 
decorated with paintings and busts 


of the founding fathers of the 
Commonwealth. 
Some of the unusual radio 


tributes included one from Norm 
Prescott of WBZ, who played four 
continuous hours of Armstrong 


records, including many collectors’ |, 


items; an interview with Norm 
Nathan at WHDH that lasted one 
hour; John McLellan, WHDH jazz 
expert, devoted 90 minutes to 
“Sateh”; Bob Clayton, WHDH, 75 
minutes. 

During his stay, Bix Beider- 
becke’s sister, Mrs..Mary Louise 
Shoemaker, of nearby Lexington, 
brought in Bix’s old cornet, en- 
graved on the bell, “Bix, 1927.” 
The Satch had his picture taken 
for the Boston Traveler tooting on 
the Beiderbecke horn and the 
paper ran it with a feature and 
pix of Beiderbecke when he was 
with Paul Whiteman, along with 
‘Mrs. Shoemaker and her son. 

Of Beiderbecke, 


}tor of the midtown Jockey Club. 


Someone said: | Jast week 46 maké a $1,000 out-of- 
“When: was playing at the Sunset} court settlement of a $35,000 law- 


‘NEV. RUNS QUARTER 


INTO $2-MIL TAX’ 


Carson City, Nev., Jan. 21. 


quarterly high for the 
months ending Dec. 31, 1957. The 
state levy on gross gambling win | 
for the quarter was $2,103,918. | 
Previous high, set in 1956, was | 
$1,809,291. 

Clatk County accounted for 
$1,136,910 of the totel tax. Washoe 
County return was about haif, with 
$535,913. | 

The tax actually reflects the) 
business during the height of the 
summer season, July through Sep- 
tember. 

The Tax Commission says that 
the take for 1957 was nearly $139,- 
0u0.0C6, or $19,000,000 above the 
1956 gross. 


hoy Kogers’ 9506 
For Five Yippees 





| 


| to operate 








——=__ 
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the union toppers have preferred 
in secrecy. 





Dave Byron’s ‘Points’ 
Chicago, Jan. 21. 
Dave Byron's word-war against 











the national leadership of the 
ie a. 
Censure Motion 
=m Continued from page 6 Qo 








members had to leave. For exain- 
ple, it was pointed out that, at the 
outset, an announcement was mace | 
asking for a volunteer from among 
those present who could take down 
the minutes of the meeting. There 
was an immediate reaction, and it 
was then decided that a secretary, 
an employee of the union office, 
be commandered to take down the 
minutes of the session. Thus, the 


| powwow slated for 2 p.m., finally 


Roy Rogers will pocket for him- 
self $550,000 for five rodeo dates 
this year. The bookings arranged 
by Art Rush, his agent-manager, 
will consume 39 days and from his 
take the cowboy star will pay off 
his troupe of performers. One of 
the dates is Madison Square Gar- 
den, N. Y., which the Rogers) 
troupe’ will play for the 10th time. | 

Rush is negotiating a major re- 
lease for an indie picture Rogers 
is planning to make. 








Performer Assaulted By 


Patron Loses 1006 Suit 
Vs. A.C. Nitery Operator 


Atlantie City, Jan. 21. 

A nitery singer who claimed she | 
lost her voice because of an assault | 
by a patron at the club early one} 
morning three years ago was re- 
fused $100,000 damages for which 
she sued before County Judge 
George T. Naame here last week 
(15). 

The award was sought by Lorna 
Tompkins of New York from Jacob 
(Jockey) Hyett, for years opera- 


Entertainer claimed she was struck 
and injured by an unnamed patron 
of the club early on the morning of 
Oct. 31, 1954. Blow was delivered 
on her throat and damaged her 
larynx and vocal cords so that her 
singing voice was lost and her 
earning power’ reduced. She 
claimed Hyett was negligent in| 
that he did not eject the rowdy | 
parton earlier. 

Hyett said he talked with Miss 
Tompkins after the described as- 
sault and could not detect any dif- 
ference in her voice then as com- 
| pared to before the incident. He 
{added that he hired her as a 
dancer and refused to allow her to 
sing after hearing her voice earlier 
in her club engagement. He was 
supported by other entertainers 
and club employees. 


Tempest Storm Pelts Out 
| 16 to Settle Suit Vs. Rival 


Portland, Ore., Jan. 21. 


Stripper Tempest Storm hit town 





| 





| 


in Chicago, he'd come.in with his! suit that originated in 1953. The 
horn. When all the cats left, we'd | jegal action was result of a hassle, 


lock the doors and jam all nigh.. 
Our styles were different, but he 
was one of the greatest.” 


é 





AVERY & WASHINGTON STS. 





































Starring 


CAB CALLOWAY 


Fourth Week, COTTON CLUB, Miami Beach 


Miami News—"Calloway, the man whe never grows 
old, is slick in top role.”—Herb Kelly 





referred to locally as ‘John’s other 

| wife,” that involved Miss Storm, 
| husband John Becker, and latter’s 
| ex-wife, Arabella Andre. 

Miss Storm came fully prepared 
to defend herself against Miss An- 
dre, who used to be a stripper in 
her own right. The two fought 
when each was peeling at rival 
burlesque spots in the city. Becker | 
and Miss Storm had Miss Andre| 
picked up on a mental illness 
charge that boomeranged, hence 
the lawsuit, 


The trial was to go on last Thurs- 
day (16) with both femmes arriv- 





Mgt. BILL MITTLER, 1619 Broadway, New York 








ing from Los Angeles geared for 













The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Held Over Until Jan. 26th—B&B THEATRE RESTAURANT, Indianapolis 
Opening Jan. 31st—Emerald Beach, Nassau, B.W.I. Mgt. M.C.A. 
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| battle. Both attorneys talked it 
| over, settled the case, and the la- 
| dies wished each other luck. Miss 
| Andre quit stripping. Miss Storm 
| is still battling with John Becker, 
| whom she divorced a year ago. 
| Two weeks ago he allegedly tried 
| to run her off the freeway in Los 
Angeles. She hopes to do a film 
and is currently studying voice. 





was started an hour later. 

Also weighing the meeting in 
favor of the administration was 
the fact that the national board 
members present at the confab de- 
manded the right to vote on the 
resolution presented. Opposition | 
took the viewpoint that since the | 
motion involved them, they ought 
to be kept out of the voting, since 
they would normally have no right 
to pass judgment upon themselves. | 
There were five board members 
present out of about a total 35 im 
attendance. Board members at the 
meeting included Swann, (nor- | 
mally not an administration spokes- 
man) Reeves, Sally Winthrop, 
Irving Grossman and Johnny Wood. 
Postponement of the meeting one 
week from Jan. 8 to 15, is also said 
to have hit attendance: 

The tabling of the resolution 
means that it will have to intro- | 
duced again in March, and there- 
fore would have no affect in the 
deliberations of the quarterly na- 
tional board meeting to be held at 
the Hotel New Yorker, N.Y., next 
month. 


| 





Saranac Lake 


By Happy Benway 

; Saranac, N. Y., Jan. 21. 

The Saranac Lake Winter Ice 
Carnival is skedded for Feb. 7-9. 
Top attraction will be a minstrel 
show at Schine’s Pontiac Theatre 
by the Rotary Club. Your old min- 
strelman Happy Benway is pro- 
ducing and writing the material 


| of 
| complaint 


| Federal 


Chi-N.Y.’s ‘Clean Up AGVA’ 





om page 65 ee 





Nevada's gaming tax hit a MeW 1. pres; to sit in on the delibera-; American Guild of Variety Artists 
three | tions. For about three years now, continued apace this week as he: 


(1) Called for legislation to cur- 
tail the present powers of the 
union’s national administrative 
secretary, (Jackie Bright); 

(2) Demanded fuller reports to 
AGVA’'s membership as to status 
of its welfare fund; 

Byron, a hypnotist and an AGVA 
member for about a year, has 
urged a full inquiry into the con- 
troversial $20,000 lifel settlement 
made recently to Jones with union 
funds. Byron's motion for a probe 
was adopted unanimously Jan. 8 
at a regular membership meeting 
AGVA‘s Chicago branch. The 
now reposes in New 
York with the executive committee, 
with the Chi “rebel” expecting to 
hear from that body “any day.” At 


| this writing, he hadn't. 


Eyes Senate Committee 

If the complaint is brushed 
aside, Byron said, he'll instruct his 
attorney to take the issue immedi- 
ately to the Senate Labor Rackets 
committee and to provide a full 
report to the AFL-CIO, with which 
the union is affiliated. “And we 
may seek an injunction to impound 
union funds,” he declared. 

Byron said he hopes to wage an 
in-person fight for his legislative 
proposals. He disclosed he'll run as 
one of four Chi delegates to 
AGVA’s next national convention 
at Mexico City in June. “I'll alsa 
be at the next national board meet- 
ing (Feb. 11) in New York—as an 
observer, of course.” 

Wants Bright ‘Relieved’ 

The current hassle resulted with 
the revelation, after the settle- 
ments to Jones, that a New York 
Court had ruled that 
AGVA itself was exempted from 
the litigation, leaving only Bright 
and Irving to face the charges. 

Byron asserted he wants Bright 
relieved of his post until an invest- 
igation exonerates him—if there is 
one, and if he's cleared. 

Both Byron and the staffers in 
the Chi AGVA office credited 
VaRIETY’s Jan. 15 account of the 
membership action here for a raft 
of mail and scores of phonecalls, 
It was learned the union’s local 
office received over 50 calls last 
Friday (17), plus an almost cone 
stant stream of members request- 
ing amplification. By late Friday, 
Byron said he'd received several 
hundred letters “from all over,” as 
well as many phonecalls, some 
from other cities. 








for the production to be directed 





by Jack Roosa, ex-vaudevillian 
now owner of the Lake Clear Inn. 
(This is a new angle in show biz; 
the show is being produced and 
written at the bedside of Benway 
at the Will Rogers Hospital and | 
sent to the various rehearsal halls 
by remote control). Many local 
civic leaders and businessmen will 
take part in the show, including the 
Paul Smith College Glee Club of 
24 voices; Dr. Henry Leech, one 
of the old NVA sanatorium medi- 
cos of the early '20s, will act as 
interlocutor; Charlotte Roosa, for- 
mer professional singer, is also a 
member of the cast; music by Joe 
Boland orchestra in the pit. 


KEN BARRY 





WEST INDIES CRUISE 
Thanks Bramson Office 
Mgt.: Stu & Will Weber, New York 





Thanks to boniface Benito Col- 
lada and Rosita of El Chico Club 
of N.Y. for their timely and most 
cheerful holiday greetings. 

_ Evelyn Ellis (of original produc- 
tion of “Porgy & Bess”), a new 
arrival on our third floor, is show- | 
ing definite progress. Ditto Joe 
(IATSE) Dietrich Sr., theatre elec- | 
trician. 











GINO’S SUPPER CLUB 


Auditioning New Names 
Entertainers in Spanish 
and Afro-Cuban 


GINO’S 


550 Plandome Road 





Write to those who are ill. 





Manhasset, L. 1. MA 17-9637 








The DEEP RIVER BOYS y 


Starring HARRY DOUGLASS 
9th International Tour 


TOWN CASINO 


Buffalo 














Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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Aussies Dicker for 
Seek First Look 


Jap Invasion, 
at Nip Performers 





) Tokyo, Jan. 14. + 
Finalization was expected mo- 
mentarily of a pact that will send 
the first Japanese performers to 
Australia. 

Harry Wren, topper of Down 
Under’s Celebrity circuit, breezed 
into town to put finishing touches | 
to negtiations with the Toho Co. | 
to transplant the latter’s Nichigeki 
Theatre’s “Autumn Dance” of last 
October to Aussie stages. The 
show, retitled “Cherry Blossom | 
Revue,” will open at the Sydney | 
Empire with a Vice-Regal per-| 
formance March 14 and close 12, 


weeks later in Melbourne. | 

A troupe of 60, including Japa- | 
nese film star Fubuki Kosiji, | 
crooner Jimmy Shigeta, thrush | 
Peggy Hayama and possibly pert | 
singing youngster Izumi Yukimura, | 
will be airlifted several days) 
earlier. Sets, costumes, etc., will | 
precede by boat. 

Heavy toll of transport will 
bring about an innovation in Aus- 
sie show skedding, according to 
Wren, with the Japanese unit 
working 14 shows a week instead 
of the usual eight. Two-a-night 
will prevail except on Wednesdays 
and Saturdays when matinees will | 
be added. Aussie theatres are! 
dark on Sunday. | 

Wren anticipated no serious op- 
position to the Japanese perform- 
ers in a nation where war mem- 
ories are still nursed bitterly by | 
some. Wren has solicited the | 
backing of each country’s govern- | 
ment on his project and feels the} 
show will benefit in goodwill at | 
least as much as the respective | 
pocketbooks of the showmen. 

During Prime Minister Kisi’s re- 
cent visit to Australia, Wren was 
the only theatrical representative 
invited to all the functions. 

To assure authentic duplication 
of the predominantly extravaganza, 
Wren had the show taped and 
filmed in color and sent to Aus- 
tralia for study by technicians. 
Show blends modern Japanese 
numbers with Western routines. 
Wren cut several of the latter 
from the original to add more 
Japanese flavor. 

If the show proves a click, Wren 
will return to Japan and produce 
papers that give him exclusive 
rights to the Shochiku all-girl re- 
vue based on the Kokusai Theatre 
here for October production. 

BILLY 


ctasows FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Clean-Out Special on All 
35 Gag Files for Only $15 
Plus $1.00 Postage 
@ 3 Parody Books, Per Bk. ... 
@ 4 Blackout Books, Per Bk. .. 
@ Minstret Budget .. ‘on 
How te Master the Ceremonies 
per Copy 
Neo C.0.D’s . “Always Open” 
BILLY GLASON 
200 W. 54th St., N.Y.C.,19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professicnal Train You) 



































‘LEONARD GARR 


His Piano and 
Seng Styling 


Currently 
20th Week 
PIANO BAR 
San Francisce 
MARK 
ANTHONY 
AGENCY 


Pairmont 
Hotel 
San Francisco 
DO 2-8687 





Scot Acts Assembled 


For Can.-U. S$. Concertour 


Glasgow, Jan. 21. 

Kenneth McKellar, rising Scot 
tenor, is pacted to head a vaude 
unit for a Canada and U. S. tour in | 
the fall. He will plane out Sept. 
10, with comedian Aly Wilson, mu- 
sical duo Margo Henderson & Sam 
Kemp, and musician Bobby Mac- 
Leod: Another act is being set. } 

Neil Kirk, Scot-born agent, in| 
from N. Y., pacted the Auld Lang | 
Syne acts for his annual national 
concert tour. 

McKellar is fast-climbing singer 
here with a national tv series com- 
ing up. Unit is strongest to be set 
for Canada from Scotland for some 
years. 


Sheraton Has A.C. 
Ritz for $444-Mil 


Atlantic City, Jan. 21. 

Biggest winter deal here was | 
closed last week (15) when Shera- | 
ton Corp. of America acquired the 
17-story Ritz-Carlton Hotel, located 
on the lower Boardwalk, for} 
$4,250,000. It is the 47th hotel prop- 
erty owned by the corporation. 

Hotel and, adjacent convention | 
hall and stores fronting Boardwalk | 
had been owned by Edward, N. | 
Margolin and A. T. Orleans, the | 
former with the late Harry Katz) 
acquiring it from J. Myer Schine in | 
1952 for $3,250,000. Acting for the | 
Sheraton Corp. was Robert L.| 
Moore, of Boston, chairman of the 
corporation. 

Improvements contemplated in- 
clude installation of a swim pool, 
class restaurant and air-condition- 
ing of all sleeping rooms. 

Top Sheraton executives here for | 
the deal included Elmer E. Boswell, 
of Boston, senior vicepresident; 
Irvine Shubert, New York, vice- 
president and general counsel, and 
H. M. Smith, of Boston, vicepresi- 
dent in charge of sales. Resort ho- 
telmen with city officials and press 
and radio attended a “get-ac- 
quainted party” as final papers | 
were signed. | 

With a sales staff of 150 working 
to bring conventions here, new 
owners are expected to hypo off- 
season winter convention business | 
on which not only hotels but much | 
of the rest of the community de-| 
pend upon. 

Ritz-Carlton was built at a cost of | 
$6,250,000 and was opened in =| 














| summer of 1921. 





N.C. Fair Advances Dates 
In Bow to Graham Crusade 


Charlotte, N. C., Jan. 21. 

The Southern States Fair will be | 
held at Charlotte two weeks ear- | 
lier than usual this year to avoid | 
conflict with the Billy Graham | 
Crusade. J. Dorton, general man- | 
ager of the fair, has set the dates 
of Sept. 16-20, two weeks earlier | 
than heretofore, 

Dorton explained that the Char- | 
lotte and Shelby fairs simply | 
switched dates. The Shelby event, 
usually held the last of September, 
will be held Sept. 30-Oct. 4. 

“We don’t want to compete with | 
Billy Graham,” Dorton said. “We 
rejoice with Charlotte in getting 
him here. I’m highly in favor of it | 
and Charlotte is extremely lucky | 
to get him.” 

The Billy Graham Crusade will | 
open in Charlotte Coliseum Sept. 
21 and will run for four weeks, 

















with possibility of a fifth. 








Laugh-a-Minute Smash Hit’ 


“THE LAFF AUCTIONEER” 


VARIETY SAYS: “HILARIOUS SATIRE... 
peryes 


PAUL BENSON 
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ANKARA, Pittsburgh 














200 W. 86th St., New York City, SU 7-2584 








|} inal stand for five weeks will now | 


| to open and play the show March 





BERLE’S KRAFT TV’ER 
DELAYS FLA. LQ BOW 


Milton Berle’s date at the Latin 
Quarter, Miami Beach, has again 
been postpoi.ed, this time from 
Feb. 19 to 23, to permit him to 
appear in a straight dramatic role 
on “Kraft TV Theatre” Feb. 19. 

Originally, Berle was to have} 
started in the Florida cafe on Feb. 
5. However, a leg ailment forced 
the original postponement for two 
weeks, and the teleshow engage- 
ment for another four days. Orig- 





be limited to three weeks. 


5316 Frappe-Up 
For ‘Capades’ In 
Hub; Air Ads Help 


Boston, Jan. 21. 

Extra advertising expenditures | 
poured into radio and tv helped) 
“Ice Capades” attain a new record 
during its 17-day stand at the Bos- 
ton Garden, ending Jan. 12. Show 
scored $531,000, nearly $100,000 
more than the previous high mark 
set in 1947. 

The gross is considered amazing 
in view of the fact that advance 
was only $8,000 more than last 
year, when the show didn’t have 
one of its better stands in this 
town. 

Generally, the Garden as well as | 
the show management spent mini- 
mal sums in radio-tv, and the en- 
tire push was made in newspaper 
ads and publicity. Apparently the 
increased expenditures paid off in 
the top take, especially when 
coupled with the fact that “Ice 
Capades” drew the strongest re- 
views it has had in years. 


Satchmo, Carol Channing 
Set for K.C. Auto Show 


Kansas City, Jan. 21. 
Annual K.C. Auto Show here is 
going in for a bevy of big names, 
the committee planning at least 
four for the nine-day run which 
begins March 1. 
Already set are Carol Channing 








1-2. Following will be Louis Arm- 
strong, March 3-4. Other names 
are being negotiated and will be 





Conventions Show Biz’ Best Friends, 


Powwows Cue Overall B.0. Increase 





The convention business is be-+ 


coming the main event in the 
amusement field in many major 


cities. With the giant confabs that | 
come periodically 
come spurts in business. 


to key cities 
Hotels 
fill up and theatres and niteries 
reap bonanza takes. It has become, 
according to one boniface, the tail 
that is wagging the dog. 

In New York this week, for ex- 
ample, the Motorboat Show at the 
N. Y. Coliseum has given the aura 
of happy-days-are-here-again. It’s 


difficult to get space in some west- | 


side inns. The Latin Quarter, 
sans a major name, is doing terrific 
biz on the dinner shows and good 
b.o. for the late semester. The 
Copacabana, with Nat King Cole 
heading the bill, has been doing 
excellently, but an extra push is 
being enjoyed because of the add- 
ed influx of the amateur mariners. 
The boat show has had the effect 


of putting a lot of business into | 


the westside hotels. The eastside 
inns have had the benefits of the 


Prudential Life 





Takes Mech. Bldg. 


Boston, Jan. 21. 

Mechanics Building, which for 
many years served as Hub’s con- 
vention and show hall, is now the 
property of the Prudential Life In- 
surance Co. Final papers have been 
passed, with purchase price report- 
ed to be $800,000. 

The Mechanic Charitable Assn., 
which sold the property to Pru- 
dential, immediately leased it 
back, and will continue to use it 
until Prudential is ready to start 
razing for the building of Hub’s 
“Rockefeller Centre.” 

A three-year lease was inked by 
the association for continued ‘use 
of Mechanics Building, but there 
is a sixmonth.cancellation clause. 
Exact date for razing aud start of 
construction for the multi-million- 
dollar Prudential Centre is not yet 
known. 

Test borings and soundings of 
the property site have been going 
on for many months. One of the 
early sections of the new centre 


brassiere show and the outerwear 
show. These two displays have 
| pulled in a lot of buyers, in addi- 
| tion to the normal complement of 
| mercantile house representatives 
| who usually come in at this time 
| of year. 
New York generally gets around 
| 700 conventions per annum. The 
N. Y, Convention Bureau is trying 
| to get this figure up to 1,000, dif- 
| ference to be strategically slotted 
| so that the new biz will not strain 
hotel capacity at normally busy 
times of the year. The convention 
figure doesn’t include sales and 
company meetings, a count of 
which is impossible to determine. 

In both the convention and sales 
meets the per-capita average zooms 
because of the fact that most of 
them are on expense accounts or 
on specific invitation of their re- 
spective firms. Thus, an extra 
drink or an extra guest is of little 
consideration in most instances. 

There are a lot of minor conven- 
tions which scarcely cause a ripple 
in the amount of hotel and cafe 
business. The bulk of these are 
merely included in the overall 
count of out-of-town business. The 
extra-added boxoffice comes pour- 
| ing in with the big confabs. 
Bonifaces throughout midtown 
| New York have long felt the bene- 
| fits of the construciion of the Coli- 
| seum, which has been responsible 
| for a lot of extra coin. It saddens 
| the midtown spots that the largest 
|business builder of them all 
| couldn't be repeated at the Coli- 
}seum because of prior commit- 
|}ments by the <= t This was 
the auto show. The boat and the 
flower show are next in line. 
|} Similar situations prevail in 
|most everly city. Many munici- 
| palities have gone in for auditori- 
|um and arena construction in an 
| effort to entice extra trade into 
| their bailiwicks. More business- 
|men are providing support for 
| convention bureaus and chambers 
| of commerce. 

Meanwhile, talent agencies»hotel 
| organizations, restaurateurs and 
cafe ops have come to realize that 
| the entertainment industrv is rely- 
ing increasingly on convention 
business. It is no longer an in- 
centive toward added revenue, but 
| actually the difference between 





announced shortiy, according to | to be started will be the new 6,500- | profit and loss, and may even de- 
Music Corp. of America which|seat Civic Auditorium and Con-| termine whether operators can 
holds the talent contract. vention Hall. stay in business. 

——- ae 
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BLINSTRUB’S 
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VARIETY BILLS 


‘WEEK OF JANUARY 22 ~ 


Numerals im connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount) (R) RKO; (S$) Stoll; (T) Tivoli: (W) Warner 











NEW YORK CITY 
Music Hall (P) 22 , Rockettes 
Marvin Worden Raymond P; Ore 
Marjorie Smith Ro: 
Adriano Vitale var ictory 
Half Bros. rus 
Rose Bryur Diane Corby 
Eileen O’Dare Skating Squires 
Bryan William Roxyettes 
Wm. Upshaw Roxy Orch 
AUSTRALIA 
MELBOURNE froney a7 
vi 
Tivelt (T) 27 Shirley. Bassey 
Larry Griswold Archie Robbins 
Eagle & Man Mari ° - 
Johnny Lockwood Christine & Moll 
A Robins Neal & Newton 
Rayes & Faye ston Harmonica 3 
Rigoletto Bros. & A | Jimmy Jeff 
Anny Berryer ster Fiddess 
Mediock & Marlowe | Darryl Stewart 
Winnetou & Squaw | Johnny O’Connor 
Jimmy Parkinson Alwyn kie 
B & D Stutchberry | Rae Morgan 
Edit Juhasz Reg Priestman 
Frank Ward Norman Thorpe 
BRITAIN 
LONDON NOTTINGHAM 
preteoqetren © 2 Empire (M) 20 
Tony Bren 
Gladys Morgan Co. | Billy Cotton & Co. 
Leslie Hutchinson Der Kordas 
Amazing Fogel Joe Crosbie 
French & Joy Tattersall 
Bernie & Barr Zodias 
Revel & Janette Clarkson & Leslie 
Barry Anthony 





Frank Preston 








Cabaret Bills 








Desert inn 
Betty Grable 
Dave Barry 
Donn Arden Dnecrs 
Carlton hn ag Ore 


pe "Minsky’s "treats 
of Paris 
Carrie Finnell 
Chiquita & Johnson 
Leigh 


Francis Brunn 
Deon Robb 
Joe De Rita 


Murray Briscoe 
Garwood Van Ore 
El Cortez 
“Rhythm on ice” 

George Arnold 
Buster Hallett Ore 
El Rancho Vegas 
Joe = — 
Eyde 
Dick Rice Orch 
Flamingo 
Alan King 
Goofers 


e 
Flamingoettes 


Jack Cathcart Ore 
Fremont Hotel 


Sue Thompson 
Woodsons 
L & F Maynard 


Americana 
Anna Maria Alber- 
ghetti 


Jackie Miles 
Carla Alberghetti 


NEW YORK CITY Chuey Reyes Ore 
Bon Soir Mark Monte Ore ackie Heller 
aye Ballard Roosevelt Martin Ore 
ony & Eddie Guy, Lombardo Ore | Maya — 
Morgana King i - ge a. —- 
am ty hae Be Bobby *Dukott Ore 
Bobby Short incent Lopez 
Carolina & Belen Hotel St. Regis | Red Smith 3 
Bobby Lewis Doretta Morrow Balmoral 
Jorie Remus Milt Shaw Ore lie Farrell 
Jimmie Lyon Trie | Ray Bari Ore Billy Mitchell 
Casanove Latin Quarter Micke Gentile 
Jose oe , a ‘belo Ore 
Margrit rienne 
Chateau Madria. | Marilyn Ross ee 
Beatrice Kraft Happy Jesters “tae De Paris 
Ralph Font Ore Bob Kennedy Dick Sh 
El Ca Syncopated Waters | DICK = oe 
Candi Cortez Jo Lombardi Ore a> aco 
Copacabana B Harlowe Orc Tri Sathes 
Nat King Cole Le Cupidon Rocne Letter 
Alan & DeWood Betty George hoppy & Models 
Axidentals Old Romanian Billy Fellows 
Cindy Tyson Ted Lewis Orc Jet MacDonald 
Sammy Devens McKenna Line Dick Estes 
Peggy Womack Show Place Ilona Nagy 
Michael Durso Gre | Karen Anders Chickie James 
Frank Marti Ore en —— ug Scot 
Downstairs Room Gra Croft } nal 
Ruth Wallis 


Julius Monk 
Ronny Graham 
Ceil Cabot 


w 

Gerry Matthews 
Stan Keen 
Gordon Connell 
Hubbell Pierce 
Lovey Powell 
Warren Vaughn 
Brooks Morton 

El Chico 
Marisa Terol 
Lucerite Tena 
Carlos & Myrna 
Mellitas Del Campo 
Ne. 1 tno ave 
Bob Down 
Harold Fonville 


Stanley Melba Ore 
Joe Ricardel Ore 
Betty Benee 
Hotel Plaza 
Carol Channin, 
Ted Straeter Ore 


CHIC 


Black Orchid 
Jack E. Leonard 
June Perry 
Joe Parnello @ 

Bive Angel 
eer Extrava- 


Prineces Abilia & 
King Christian 
Lord Christo 
Lord Rafael 
Candelas Trio 


Sam Levenson 
— Fitzgerald 
hez Adorables 6 
Ted Fio Rite Ore 
Cloister Inn 
Eddie Higgins Trio 
Kim Karter 
Conrad Hilton 
“Big Top 
Glenn ag Coleen 
Menchassys 
Luparescos 


Kenneth McMillen 
Wm. Nix 


Natalie Charison 
Town & Country 

Buster Burnell 

Harvey 


Vilage Barn 
Billy Kelly 
Mae Sagan 
Larry McMahon 
Irving Harris 
Belle Carroll 
Piute Pete 
bots Meyers Ore 
Village 
Irwin Corey 
Jimmy Giuffre 
Waldorf-Astoria 


Emil 
Bela Babai Ore 


AGO 

Paul Castle 
Darlene Sellik 
Jo Ann McGowan 


Fred Napier 
Adrian Swan 
Norman Crider 
Tune Tattlers 4 
Charlie Fisk 


Dr. 
jee bale Ore 
Gate of Horn 


Josh White 
Sam Gary 


Jaye P. ge 
Morgan Bros. 
Kovachs & user 


sky 
Ben ‘Arden Ore 


LOS ANGELES 


Ceconut Grove 
Fernanda Montel 
Ray Anthony Orc 

Crescen 
Me! Torme 
Billy Barnes Revue 
Dave Pell Octet 
interiude 
Frances Faye 
Shelly Manne Ore 


Al Escobar Ore 
Mocambo 
Paula King 
Pa faeowgtd Ore 
Moulin R® 
Donn Areon i Line 


Royal Guards 
Eddie O'Neill Orc 





Largo Statier Hotei 
Arthu, &. Simpkins | Fran Warren . 
Jimmy Grosso . Bergman Ore 

RENO 

Harolds Club Meilo-Aires (5) 
Dynamics Mapes Skyroom 
Twin-Tunes (5) Jo Ann Jordan 3 

Harrah’s bonnet 3 

Debra Hayes (5) Jack Melick 3 
Ho Hums Johnny Matson 
Jackie Burns Iverside 
Larry Williams Jackie Kannon 

Holiday Whiz Kids 
Ish Kabibble & Starlets 

Shy Guys G Bill Clifford Ore 


2392 "°9 


Lyda Fairbanks 
~~ Bell Bell- 


Cotton Club 
Cab Calloway 


Mari Leighton 

Hines Bros. 

Norma Miller Dners 

Tune-Drops 

Ed Barefield Ore 
Deauville 

Leonidoff Revue 

Janik & Arnaut 

Steve Gibson Red- 


Damita Jo 
ee O’Reill 
Copco & M 


Cover Girls (8) 

Tito Puente Orc 

Monte Franklin 3 
Di Lido 


Bageltime Revue 


Dancing Waters 

Ws Reves Ore 
Riviera 

Vie Damone 

Mamie Van Doren 

Jack Cole 

Anita Ellis 

Tybee Afra 





=m COntinued 


LAS VEGAS 


Riviere 


Shecky Greene 
Ray a ~ _ 


Donald O'Connor 

Sidney Miller 

Mr. ntine 

7 Ashtons 

Cee Davidson Orc 

Louis Prima-Keely 
Smith 


Sands 
Jerry Lewis 
Copa Girls 
Antonio XK ) Ore 


G. Liberace Shew- 


Hoyt, Tenry Ore 
Showboat 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Orc 
Silver Slipper 
Hank H 


Annie Maloney 
J Shaw 


y 
Jimmy Cavanaugh 


Geo. Redman Ore 
Thunderbird 
Guy Scalise 
Tropicana 
Jane Kean 
Neile Adams 
Nat Brandywynne 





MIAMI-MIAMI BEACH 


Johnny Puleo & 

Harmonica ppeceete 

Ma! Maikin 

Sonny Kendis “ore 

Louis Varona Ore 
Fontainebleau 

Ritz Bros. 

Jo Ann Gilbert 

Leo Diamond 

Sacasas Orc 

Pupi Campo Ore 
Latin Quarter 

Sue Carson 

Bernard Bros. 


Miles Velarde 
n Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Ore 
layan 
Pete Petersen 3 
Bhama Mama 
Calypso Revue 
Murray Franklin's 
Terry Haven 
Dick Havilland 
Roy Sedley 
Linda Bishop 
Sue Lawton 
Eddie Bernard 
Nautilus 
Sammy Shore 
Vivian Lloyd 
Mac Pepper 
Carlos Yvonne 
Syd Stanley Ore 
Riot Room 
Don Rickles 
June Perry 
Bobby Sherwood 3 


al 
Freddy Calo Ore 

axony 
Ruth Wallis 
Charles & Faye 
Henry Levene Ore 
Jimmy Grippo 
Fred Thompson 
Tommy_ Angel 

Seville 
Dave Fisher 
Benitez Sis 
Bob Sennett 
Murri & Ruth 





Barton Bros. Johnny Silvers Ore 
Eddie Scnaeffer Rey Mambo Ore 
Bea Kalmus Sheiborne 
Bobby Escoto Guy Rennie 
Bernie Sager The Vagabonds 
Caney Ore Cappiellos 
lien Roc awe Young 
Buddy Hackett n Dawson Ore 
Gloria DeHaven Lord Flea Calypso 
HAVANA 
yo Sans Souci 
Margaret rra Perry 
ala Gloria & Rolande 
hel Martin R io La Serie 
ne zo8 Victor sere 
c! am rreras 
Nacional La Serie Ore 
Sumac Ortega Ore 
Ray Carson Tropicane 
Maria Magdalena Erlinda Cortes 
Parisien Dners Alberto Rochi 


Blanca Varela 
Gladys & Freddy 
Riveros 

Guaracheros 
Monica Castel 
Tropicana Ballet 
$ Suare: Orq 

& Romeuw Ora 








‘Vanessa’ Opera 





from page 2 


preciation of his vocal writing 
grows act by act. The musical cli- 
max comes in the final act, a su- 
perbly beautiful, emotionally mov- 
ing and indeed quite glorious five- 
voiced fugue. Seldom indeed does 
an opera scene “build and play” 


| and create inter-personal feeling 
| as does this “farewell,” It lines up 


the heartbroken niece, who remains 
behind in the castle, her whilom 
lover, Aunt Vanessa, now his bride, 
the aging and sentimental family 
doctor and finally the taciturn and 
embittered old baroness, mother of 
the departing (for Paris) Vanessa. 

Director Menotti has perhaps 
topped himself as dramatist. Some 
of his elements are more hinted 
than developed, yet the very cun- 
ning of “Vanessa” may lurk just 
here. He puts his would-be sui- 
cide's convalescent couch partly off- 
stage but, in all reality, having 
had a miscarriage, she surely would 
be partly out of sight. In any 
event, Menotti’s insights and know- 
ing hand are not to be discounted. 

Production values include the 
air of bygone elegance and county 
peerage. Here the sets and cos- 
tumes of Cecil Beaton are of the 
utmost contribution. Important, 
too, is the choreography of Zachary 
Solov (Nordic peasantry and high- 
style gentry) at the engagement 
party. It is to be presumed that in 
this particular case what is called 

“musical preparation” (by Ignace 
Strasfogel) has been notably valu- 
able. 

Eleanor Steber is ideally Van- 
essa. No complaints that some of 
the lyrics got lost cancels her stun- 
ning vocal performance and ap- 
pearance. Festooned in the 1905 
dressmaking, and corsetted to 
match, she was “got up” on the 
grande dame side. She should 
make this role uniquely her own, 
a career high point. Her tones were 
rich and powerful when called 
forth. 

Gedda, a newcomer to the Met 
this season, was splendid as the 
Anatol of these north country af- 
fairs while Tozzi, as earlier men- 
tioned, enchanted the clientele. 

The niece is a more acting and 
reacting role than the. aunt and to 
that extent Rosalind Elias often 
seems the heroine. This is perhaps 
Miss Elias’ finest hour on the 
operatic stage and her realization 
of the character along with the vo- 
cal effort produced a richly de- 
served personal triumph. 

Significantly the final curtain re- 
wards to the principals, rose 
louder and louder. An unusually 
well pleased non-subscription aud- 
ience stayed until the last quaff of 
the evening’s wine. 


Ice Review 











, pleasant 


insistent appreciation for conduc- 
tor Dimitri Mitropoulos before Act 
III and even stronger before Act 
IV. The great Greek may have suf- 
fered some heartburn of recent 
times on 57th Street, but he is 
truly a hero on 39th Street. He 
should have a recording of those 
two ovations for his old age. 


Barber’s symphonic musicianship 





is apparent in the score, his} 


maiden opera at age 47,and a %. 
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lee Follies of 1958 

(MADISON SQ. GARDEN, N. Y.) 
Shipstads & Johnson production 
with Frances Dorsey, Florence 
Rae, Andra McLaughlin, Richard 
Dwyer, Janet Champion, Lesley 
Goodwin, Barbara Myers, Mr. 
Frick, Kermond Bros., Gordon 
Crossland, Wall & Dova, Scare- 
crows, Walter & Irene, Carol Cav- 
erly, Gail Foster, Bill Thomas, 
Jimmy Waldo, Ice Folliettes, Ice 
Follies Boys; choreography, Fran 
Claudet; cos:‘umes, Renie; musical 
direction, George Hackett; score, 
Larry Morey. Opened at Madison 
Square Garden, N. Y., Jan. 14, '58; 
$6 top. 


The “Ice Follies” in its 22d an- 
nual edition has designed a show 
not intended to show the opulence 
or ‘wealth of costuming but, it 
seems, primarily to entertain 
youngsters. Perhaps Messrs. Ship- 
stads & Johnson in this instance 
have aimed a little too low on the 
IQ scale to attain universality, but 
there is much, to, entice applause 
nonetheless, especially in regard 
to individual skaters. 

The “Follies” this year has un- 
corked nothing spectacular in the 
way of costumes or sets. This 
seems to be a cardinal sin in an 
entertainment medium that has for 
some years made the budget the 
major star. 

In lieu of that, there are some 
skaters. For example, 
Andra McLaughlin in her hula in- 
terpretation, long considered in the 
exclusive bailiwick of Sonja Henie, 
is one of the highlights of the lay- 
out. Miss McLaughlin gives this 
terp sequence a lot of youthful 
bounce and charm. Another top 
inning is the contribution by Flor- 
ence Rae, who adds a sexy note to 
what is otherwise a pristine proj- 
ect. Probably, the most promising 
skater in the group is Richard Dwy- 
er, a lithe epee with a smooth 


rls it 








style and a knowing set of te 
In his depicting of a “young 
bonair” Dwyer cuts a clear and 
concise routine that makes a sharp 
impact on the wh ranny 

A juvenile note is provided by 


Janet Champion, a promising 12-/ So 


year-old who is already expert in 
such matters. Her = if she 
doesn’t skate herself out by adult- 
hood, is exceedingly great. She 
seems to have an adult understand- 
ing in the execution of some well- 
performed figures. 

There are other skaters of note 
who provide brief contributions; 
Barbara Myers in the opening bal- 
let sequence; Leslie Goodwin who 
with Dwyer offers a fetching bit 
of frappe work; Gordon Crossland, 
whose El Gaucho is somewhat stiff; 
the acro comedy by the Kermonds, 
and a tasty contribution by Frances 
Dorsey. Walter & Irene do a Dit 
of sprightly terping as well. Stilt 
skating by Gary Johnson also goes 
over, as does the briefie by Carol 
Caverly. 

The major comedy is by Mr. 
Frick (formerly & Frack), assisted 
by Gail Foster and Gary "Johnson, 
who does’a good Alpine sequence 
that brings its laugh quota. The 
Scarecrows also hit good comedy 
quotient. 

The costumes are well executed. 
There are a couple of dazzlers such 
as the opening “Ballet Rouge,” the 
celestial garden number and the 
silent films takeoff. However, the 
level of costuming is far below that 
to which customers of Madison 
Square Garden have become ac- 
customed. 

Another deterrent is the fact 
that the skaters generally aren't 
given enough time to make a strong 
impression. This procedure doesn’t 
build stars and doesn’t give the 
audience a chance to create its own 
favorites. 

The line is well-drilled, with 
Fran Claudet’s choreography, and 
the music is excellently scored by 
George Hackett. This year, most of 
the evening performances Start at 
7:30 in a bid for extra moppet 
trade, Jose. 


Sagan’s Ballet 


man Continued from page 2 ae 











songs previously, since the direc- 
tor (Roger Vadim, Brigitte Bar- 
dot’s ex-husband) has never worked 
on a legit stage previously . . 

well, it seemed like a good idea to 
put it all on a stage and see what 
they had before they continued re- 
hearsals. Hence the three-day en- 
gagement plus the three week lay- 
off for reshuffling. But they 
couldn't keep the press away. And 
if it gets panned by the critics (the 
purists are sure to hate it) it will 
still do big business. Probably. 


The name of Mlle. Sagan’s ballet 
is “Le Rendezvous Manque,” which 
translates uncomfortably into “The 
Missed Appointment.” It is a per- 
fect ballet libretto, in simple terms 
of today. It is composed of the 
same elements as are Mile. Sagan’s 
three published novels: jazz, in- 
fidelity and death. But whereas 
her books are one-man (or rather, 
one-femme) jobs, a fuli-length show 
is a collaborative effort. And some 
of her collaborators seem to have 
let her down. The music is down- 
right corny. The choreography 
(two choreographers were used, 
rather than the normal one, John 
Taras for the classic dances and 
Don Lurie for the jazz sectors; 
they’re both Americans) is spotty. 
The scenery (by Bernard Buffet) is 
wonderful. The costumes (un- 
billed) are awful. Claude Bolling 
plays some fine jazz piano in the 
pit but the “cool” quintette (un- 
billed) which plays most of the 
second act accompaniment on tape 
is cliche. 


Immediately after the final per- 
formances here, the troupe went 
back to Paris to start rehearsals 
and re-work. New costumes are 
being made. New orchestrations 
are being written. The three acts 
will be reroutined into two. So the 
total summing-up may come out as 
a much better show in Paris—or 
worse, of course. Everything is 
possible in show biz. But one thing 
is sure: Biz at the Champs Elysees 
Theatre for four weeks will be 
big. And the London Dominion 
Theatre ditto. : 

And after that? Who knows? 
Mile Sagan’s books were panned 
by most of the critics when they 
first showed up ... but look at the 
sales-sheets. 

The lead dancers are Toni Lan- 
der, a lovely Svensk gal playing 
the role of an American; Noelle 
Adam, a remarkably good-looking 
French ex-stripper, who supplies 
some exciting s.a.; and Vladimir 
Skouratoff, a fine dancer who tries 
to look and act like Gene Kelly, 


but is too stiff. 








Blue Angel, N.Y. 

Carolina & Belen, a mother & 
daughter team (and don’t care who 
knows it, unlike similar teams of 
old who said they were sisters), 
comprise an erratic vocal pairing. 
Mama is a former opera singer in 
Italy, and daughter has worked on 
her own. Both have good voices 
and seemingly know how to sing. 
But as in many families, they fail 
to hit off (vocally, that is) in a 


manner to bring the desired 
results. 
At opening show, every time 


they raised their voices they got 
into harmonic difficulties. Yet 
when they sang softly they hit a 
rapport that resulted in some 
pleasurable moments. Their tunes 
are mostly from the Italian pops 
and semi-classics. Occasionally, 
there’s something that sounds like 
special material tailored by the 
Italian masters. It’s not necessary 
to understand them to appreciate 
them. They're loaded with human 
and artistic frailties, and the 
audience seems to like their natu- 
ra! selves only when they sing 
softly. 

As for looks, both of them have 
it for their age groups. The daugh- 
ter is built in the Italian style 
currently in vogue. Jose. 


BOB LEWIS 


Blue Angel, N.Y. 

Bob Lewis has a cornball type 
of comedy that can bring laughs 
to sophisticates as well as mass 
audiences. He has a bucolic mien, 
with a homespun style and a line 
of verbiage carrying humor as well 
as wit. 

Lewis ambles on with a casual 
delivery that low-pressures the 
audience into laughs. It has a 
rustic tinge, but packs appeal for 
the smarties of the eastside and 
can travel to the wrong side of 
Park Ave. as well. He carries a 
banjo on the stand with him, pre- 
sumably to further the impression 
of having a rural background. He 
plays it in the tradition of the 
oldtime vaude acts, and his efforts 
get over excellently. Jose. 








House Review 


Apollo, N. Y. 

Al Jackson, Silhouettes (4), Lit- 
tle Joe, Donny Elbert, Teenchords, 
LaVern Baker, Doc Bagley Band 
(12); “Crime In The Streets” (AA). 





LaYern Baker heads the bill at 
the Apollo with a nice assist by Al 
(300 Ibs.) Jackson and backed by 
the swinging Doc Bagley band. 

Miss Baker, a_ strong-voiced 
looker, belts out rock ’n’ roll songs 
in nice. fashion. Songstress, who 
appears regularly at this house, 
goes through a jumping “Jim 
Dandy” and “Tweedlee Dee” and 
has a change of pace in “Lucky 


Old Sun.” She backs her belting - 


with some nice stepping and ifn 
general is a house pleaser. 

Al Jackson holds down the com- 
edy slot backing his stint with a 
good baritone voice. He uses his 
weight as the basis of most of his 
gag material. He gives out with 
“Chances Are” and “You Send 
Me” sandwiched in between his 
monologs. Jackson is the only 
comic on the bill and serves as an 
okay emcee. 

Balance of bill lives up to the 
Apollo’s reputation as a rock 'n’ 
roll house, with Donny Elbert, the 
Teenchords, Little Joe, and the 
Silhouettes singing a deluge of hot 
tunes. Elbert in a _ high-pitched 
voice but with nice styling does 
all right in a batch of numbers. 
Little Joe gyrates well but his 
singing leaves something to be de- 
sired. He does okay on the r&r 
tunes but sounds weak on the 
ballads. 

The Teenchords are a group of 
highschool youngsters who show 
_~ of vim, vigor and vitality. 

hey ds, some snappy hoofing to 
back their hot tunes and score okay 
in the rock numbers. The Silhou- 
ettes round out the bill with more 
frenetic tunes. They harmonize 
well and do fine in their belting, 
but need something fresh to dif- 
ferentiate them from so many 
other groups of the genre. 

Bern. 


‘BIG RECORDS’ ADDS 2 

Sid Prosen has added two new 
artists to his Big Records label. 
They are rhythm & blues singer 
True Taylor and instrumentalist 
Lee Simms. 

Release date on both has been 
set for Feb. 3. 





Thee 





matte £. 
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St. Regis, N. Y. 
Doretta Morrow (with Don Pip- 
pen, August Lamont), Milt Shaw 
Orch, Ray Bari Ensemble; $2-$3 
cover. 





They should export her to Italy 
and have Hollywood rediscover her 
as Doretta Marano. 


Under that or any other family 
name, including the professional 
handle of Doretta Morrow, here's 
a singer and personality made-to- 
reorder for the St. Regis’ Maison- 
ette Room or any other poshery on 
the saloon belt. She not only has 
what it takes but takes what she 
has seriously. enough to produce a 
warm, elegant and altogether in- 
gratiating performance. 

When, some five years ago, Miss 
Morrow had a crack at Metro’s 
“Because You're Mine,” the Mario 
Lanza starrer, and that was that, 
it may have been because one 
couldn’t see the Morrow for the 
Lanza, or because “Hollywood is 
like that”’—a sometimes one-time 
thing. 4 

If she were called Gina or 
Sophia, she’d mayhap be obliged 
to pore on the Italo stuff. Actually, 
in her Maisonette menu, she puts 
a short medley in that tongue at 
the forepart, with a bow “to my 
mother (in the audience) who 
taught me.” She chirps the group 
like she’s just off the S.S. Vul- 
cania; and when she goes, next and 
to the tape, into vocals in English, 
the Italo has been so effective that 
one expects her to have an English 
accent for the carryover stint. (Her 
articulation in American is perfect, 
not because she’s American but be- 
causé she’s Doretta Morrow.) It’s 
a remarkable illusion that she sets 
up, consciously or no. 

Miss Morrow’s is a clean act in 
more ways than one. Her lofty 
soprano is sweet, warm, pure and 
idyllically at home in the register; 
so only “cleanliness” fits. The only 
concession to a bit of tabasco is in 
one song, the breezy, jaunty and 
only siightly leerish “Kisses 
Sweeter Than Wine,” which it so 
happens is one of the best from 
her shelf. 

Curiously, Miss Morrow's sole 
little troubles are at the mike; 
away from it, she’s smash, since 
she has legit operetta pipes with 
thrilling trills, but at the infernal 
machine, where she has to be a 
bit husky and in the more popish 
groove, the gadget is against her. 
Moreover, it was not properly lev- 
eled at her dinner-show premiere 
(16). A small criticism. 

First part of her turn, wham 
warmup; last part, surefire. For- 
ward from the middle, it consists 
of a smartly handled package of 
“Sentimental Journey,” “By Light 
of Silvery Moon,” “Hi-Lili” and, to 
no one’s surprise, “Stranger in 
Paradise,” from her “Kismet” 
musical of a few years back. For 

Silvery Moon” (she takes the corn 
out of that wunnerful warhorse) 
she even essays a bit of lively 
terpsichore. At bring-back, again 
with the personal but unspoken 
and-then-I-appeared-in touch, she 
handles a twosome from her’s “The 
King & I” which she says are not 
often heard, Maybe if “We Kiss In 
a Shadow” and “Shall We Dance?” 
(plus her “The Song Is You” 
thomer) were sung the Morrow 
way, R&H would get a lot more 
mileage out of these two beauts. 

If Miss Morrow weren’t also a 
curvaceous looker with taste and 
dignity in the couture department, 
she’d still be a large click on voice 
and projection. She does better 
than a half-hour, which is lotsa 
trackage for this slim-trim gal; not 
long ago in her cafe act she was 
wont to break it up, via guitarist 
solo, for a costume change. At her 
return St. Regis stand, guitarist 
August Lamont is still around and 
a fine supporter; and that goes 
double for her pianist-conductor 
Don Pippen, backed up by the old 
reliable Milt Shaw, with the Ray 
Bari group on the dansapation. 

° Trau. 


Flamingo, Las Vegas 
Las Vegas, Jan. 17. 
Alan King, The Goofers (5), 
Dolores Hawkins, Marilyn Van Der- 
bur, Don Kirk, Flamingoettes (13), 
Jack Cathcart Orch (15); choreog- 
raphy by Jean Devlyn; produced by 
Jack Cathcart; $3 minimum. 





Alan King finally made it—he 
headlines the show here after be- 
ing featured and extra-added on 
umpteen Flamingo Room bills in 
the past. To no one’s surprise, 
King socks across his standby com- 
edy routines in a manner which 
clearly indicates he could have 
handled the top spot long before 
this. His one-liners, situation gags 
and topical observations (“Elvis 
goes into the Army soon, so he’s 
making six movies within the next 
four days”) got warm response 
from firstnighters, and. the strong 
Support he gets from the Goofers 
(5) and Dolores Hawkins makes for 


a well. fast-moving show. 


Marilyn Van bur, Miss Amer- 
ica of 1958, is a ial attraction 
being introed by . The poised 


beauty chats briefly with the star, 
but does none of the chirping 
ogg helped her win at Atlantic 


ty. 

The Goofers, lon e Vegas 
faves, haven't chang their zoom- 
ing act, but nobody seems to care. 
The acrobatic musicians present 
their rapidly-paced mixture of 
songology, slapstick, pogo stick and 
trapeze stunts which build to a 
frantic finale. It’s an act that’s 
hard to follow, but Alan King does 
it gracefully. 

Dolores Hawkins makes her 
Vegas debut jin this one. The per- 
sonable looker clicks with engaging 
personality and animation, putting 
distinctive styling into such songs 
as “Where or When,” “My Man” 
and “St. Louis Blues.” 

Don Kirk is effective with his 
delivery of “Night and Day” in the 
opening production number, which 
is danced with precision by the 
Flamingoettes (13) and backed with 
the proper flair by Jack Cathcart’s 
orch (15). Duke. 


The Largo, H’wood 
Hollywood, Jan. 21. 


Four Preps, Sue Raney, Eddie 
Grady Orch; $4 maximum. 








Chuck Landis’ $4 maximum for 
all the kootch you can drink in an 
evening at his Largo Sunset strip 
nitery won’t be of any particular 
concern with current booking of 
the Four Preps and Sue Raney. 
Both acts, under pact to Capitol 
Records, are in the teenage bracket 
and will draw this trade, with the 
older patrons attending out of 
curiosity or as chaperones. At Fri- 
day’s (17) opener, the house was 
packed with teeners (menu-men- 
tioned via “minors soft drinks 
only”) who greeted the entire show 
with much enthusiasm, 

The Four Preps, one of the 
newer vocal groups to hit the disk 
market and all alumni of Holly- 
wood High, have a good chance to 
break big—that is, if their biscuits 
go over as well as they did during 
their 30-minute turn. They score 
solidly, both in vocalizing and per- 
sonality. They have a charm and 
appeal which exemplifies the typi- 
cal American youth, and these can 
be their biggest assets in climbing 
the ladder. Surprising is the 
group’s avoidance of the rock 'n’ 
roll numbers. In fact, they mimic 
a song of the genre, which actually 
seemed to please the. crowd. 

Also billed is Miss Raney, who 
proves a capable singer and an 
easy one to look at—but she will 
need more of a distinctive style to 
hit major stature. Chirp, still in 
her teens, is reminiscent of the 
typical singers heard so frequently 
in the days of the big bands. She 
could have picked up this styling 
during her three months at the 
Palladium with Ray Anthony's 
orch. Eddie Grady’s band back- 
stops both show and dancers. 

Kafa. 


Beverly Hills. Newport 
Newport, Ky., Jan. 17. 

Beverlee Dennis, Little Buck, 
Donn Arden Dancers (10) with 
Clay Mundey, Mary Fassett, Mar- 
lene Powers, Gardner Benedict 
Orch (10), Jimmy Wilbur Trio, 
Larry Vincent; $3 minimum, $4 
Sat. 


Beverlee Dennis, chic comedi- 
enne, and Little Buck, jet hoofer, 
combine with this plush casino’s 
popular production ensemble and 
musickers for a sprightly floorshow 
in the current fortnighter. On re- 
peats, both singles boost their rat- 
ings with Greater Cincinnati Cafe- 
goers. 

Miss Dennis makes her half-hour 
on the boards pass quickly with 
sparkling material and personality 
with showmanship to match. 
Fetching in a short black strapless 
gown and a distinctive do-it-your- 
self hair bob, the dashing diminu- 
tive clown is at ease in banging 
home saucy patter. Ditto for her 
impersonations and singing. The 
Sophie Tucker takeoff is a classic. 
Her treatment of the Yiddish 
square dance caller in the Catskills 
and the star who marries his critic 
are standouts. 

Little Buck, billed as “rhythmic 
lightning.” racks up heavy applause 
over a 13-minute route. Hits high 
with impressions of the Four Step 
Bros. and motor and train sounds. 
Makes good use of a mike pickup 
from floor for tapping; dresses 
neatly and wears white shoes to 
focus attention on his business 
tools. 

Classy “Bon Voyage” and “Span- 
ish Rhapsody” numbers by the 
Donn Arden line have Clay Mun- 
dey and Mary Fassett on vocal 
duets and Marlene Powers as bal- 
let soloist. Session opening Jan. 31 
has Jane Morgan as eee > 

oll. 





. 





Blue N. Y. 
Bobby Short, Jorie Remus, Caro- 
lina & Beleh, Bob , Jimmy 


Lyon Trio, Bart Swift;.$6 mini- 
mum, 


It’s not often that the Blue Angel 
gets a pair of acts that can attract 
different types of audiences and 
keep the place hopping with enter- 
tainment satisfactory to all. The 
Herbert Jacoby-Max Gordon spot 
has that combo in Bobby Short and 
Carolina & Belen (latter New 
Acts), who bring in diverse crowds. 
Short, with a suecessful record in 
N.Y. eastsideries, has an actual 
following who come early and often 
during his cafe recitals. Carolina & 
Belen, a mother & daughter team, 
have admirers in from various 
language colonies. Others on the 
bill are Bob Lewis, also New Acts, 
and Jorie Remus, a repeater here. 
Altogether it’s an entirely satis- 
factory session. 

Short, playing his first date here, 
gets along excellently with some of 
the top musical material extant. He 
goes for musical comedy tunes, 
gives them force and individual 
treatment. The Negro singer pro- 
vides his own piano accomp, which 
adds more color to his offering. 
He’s proficient in both depart- 
ments. Short seems to lean to 
Rodgers & Hart in doing some of 
the better known tunes from many 
of the great tunesmiths as well as 
the lesser known efforts of these 
top men. It’s an offering of great 
variety that gets top response. 

Miss Remus hit an_ excellent 
stride at show caught. Her mate- 
ria! is weil-tailored and cut out to 
raise laughter. She plays this spot 
often and seemingly has a good 
time in it. So has the crowd. The 
Jimmy Lyon Trio backstops capa- 
bly. Bart Howard emcees. Jose. 


365 Club, San Francisco 
San Francisco, Jan. 16. 
Peggy Ryan & Ray McDonald, 
Paul Desmond, Dorothy Dorben 
Dancers (10) with Bob Thompson, 
Allan Cole, Alex Duchin Orch (9); 
$1-$1.50 cover. 


Peggy Ryan & Ray McDonald 
are an engaging pair of dancers 
who get a nice hand from the cus- 
tomers in Bimbo's latest 55-minute 
show. Femme handles the comedy 
end and the male—a really fine 
dancer—holds up the terp values. 

After their opener, they offer 
their version of “The Old Soft 
Shoe,” go into a dandy English 
clog dance, do bits a la Pat Rooney, 
Eddie Leonard, Bill Robinson and 
Eleanor Powell, and wind up with 
a cute and funny Charleston that 
gives Miss Ryan a chance to clown 
briefiy. 

The rest of the show, unfortun- 
ately, is not so spritely. Paul Des- 
mond starts out as a_ standup 
comic, with some oog ! feeble ma- 
terial, then switches into impres- 
sions of nine pop singers (not all 
at the same time): the latter is 
received fairly well. “The Dorothy 
Dorben opening and closing num- 
bers seem sub-standard, less imag- 
inative and less _well-rehearsed 
than usual, though dancer Bob 
Thompson and singing emcee 
Allan Cole come over well. Alex 
Duchin’s orch has some cue 
trouble, but sounds good. Show is 
booked for three weeks. Stef. 


Old Romanian, N. Y. 

Ted Lewis with Eddie Chester, 
Cathy Basic, Beverly Marshall, 
Boots McKenna’s Guys and Dolls 
i $4.50 minimum, $5.50 week- 
ends. 











The indestructible Ted Lewis, 
with considerably more snow at 
the temples today but definitely 
no loss of swagger and zing in his 
voice or clarinet, is in for four 
weeks at the new Old Roumanian. 
It’s a merry, capacious carton of 
nostalgia that wis serves the 
seltzer-craving customers at Jack 
Silverman’s uptown bistro. 

Lewis has surrounded himself 
with sturd~ talent, notably Beverly 
Marshall, a gamine-like creature 
who sparks the vast room when- 
ever she’s performing. She's a par- 
ticular standout in her gifted 
drunk routine of “Cocktails for 
Two” and in a droll “Dragnet” 
takeoff. In the latter number she 
has the true pro support of Lewis 
and Eddie Chester. 

As for Chester, there’s nothing 
shadowy about this half-pint foil 
for the topper. Lewis has had a 
number of “shadows” working with 
him during the many warblings of 
“Me and My Shadow” but Chester, 
the original, is with him for the 
run at the Old Roumanian, and dis- 
plays his skills time and again. Of 
course, Lewis and Chester orbit 
in with “Me and My Shadow,” fol- 
lowed by a rousing version of 
“Rock and Roll.” 

After a fetching opening pro- 
duction number by Boots Mc- 
Kenna’s_ eight-girl line, Lewis 


comes on with “My Hands, My) 





Hat, My Cane and Me,” and soon 
has the patrons mitting him 
aplenty. Cathy Basic, with consid- 
erable class, and Lewis do a med- 
ley includ: “After You're Gone,” 
“Great Big Beautiful Doll,” “There 
Are Smiles That Make You Happy” 
and score on this. 

Lewis, durable as ever, goes on 
to do “Sunny Side of the Street” 
and then, reaching for his clarinet, 
serves up a sizzling, strutting ver- 
sion of “Tiger — 4 and a 
schmaltzy “These Are Things That 
Will Never, Never Change.” 

Lewis has crackerjack back- 
ground music support from Sol 
Klein, on the fiddle, and Lee Ber- 
ger at the piano. The revue adds 
up to excellent entertainment and 
the happiness man’s smashed silk 
topper never appeared any — 

ans. 


Tropicana, Las Vegas 
(FOLLOWUP) 
Las Vegas, Jan. 16. 

Jane Kean’s Vegas debut sans 
sister Betty presents her in a made- 
to-order bistro turn that should re- 
gister handily in any nitery. First- 
nighters cheered Miss Kean’s 33- 
minute act, which is classy and de- 
lightful from the intro when she 
walks out on. a mink carpet, then 
smoothly plunges into a series of 
songs and devastating impreshes. 
Choreographer Ron Fletcher is her 
silent partner, and he’s neatly 
woven into the festivities with im- 
aginative and nimble terping. 
Fletcher also staged the act, which 
blends into the general high tone 
of both the surrounding Monte 
Proser Tropicana Revue and the 
dignity of the hotel itself. Miss 
Kean’s special material, her gowns, 
the settings and the musical back- 
ing by Nat Brandwynne’s orch (18) 
are all top-level. 

Celeb takeoffs, complete with 
costume, include Louella Parsons, 
Zsa Zsa Gabor, Bette Davis, Mae 
West, Marilyn Monroe, Judy Holli- 
day, Julie Andrews, Lena Horne, 
Eartha Kitt, Sophie Tucker and 
Judy Garland, latter getting big- 
gest yock with line, “Somewhere 
over the rainbow, there’s a land I 
believe—where they never heard 
of a New Year’s Eve,” which, of 
course, refers to Miss Garland’s 
recent Flamingo Hotel beef. 

Duke. 


Chi Chi, Palm Springs 
Palm Springs, Jan. 15. 
Liberace, Christine Callas, Sid 
Krofft, Bill Alerander Orch (10); 
$2.50 cover. 





Billed as “Mr. Showmanship,” 
Liberace presented his new 90-min- 
ute show before a capacity audi- 
ence in the Chi Chi Starlite Room. 
whe meg 2 he will retain this 
modest billing in his world tour. 

It’s a well-paced show, building 
to a couple of tour de forces that 
put Liberace into a fine sweat and 
the audience in hot pursuit. 

While he is making his fantastic 
changes in evening clothes, Chris- 
tine Callas, a 20-year-old singer 
with a beautiful contralto voice, 
and Sid Krofft, a prince of pup- 
peteers Librace brought over from 
the Paris Lido where Krofft 
played for two years, fill in what 
would otherwise have been stage 
waits. 

As supporting acts, they are tops. 
Miss Callas has beauty, charm and 
singing range that will take her 
far in this biz, and the world tour 
should give her the experience that 
she may be lacking at this stage of 
her career. 

As for Krofft, he even had pup- 

ets handling puppets and one, & 

Supe of Liberace, even played a 
piano. This may have been carry- 
ing inbreeding a little far, but it 
may be necessary in areas of the 
world where selling Liberace is 
not the pushover it is in Palm 
Springs, where he has a winter 
home. 

His self-depreciation as a singer 
and dancer and his glowing praise 
of the rest of his cast all tend to 
show a side of him which makes 
him a good act to follow. 

He didn’t quite go from Bach to 
boogie woogie, but he did a medley 
of George Gershwin, winding in 
and out of his interpretation of 
“Rhapsody in Blue” that was just 
right for the saloon set. 

As a finale he asked for songs 
from the audience and wove most 


of them into a pleasant contra- 


puntal exercise. 

George Liberace was not with 
him. He ——s that his brother 
is now making frozen pizzas and 
doing well. After all, people must 
eat and he doesn’t seem to mind 
if they make noises doing it while 
he plays. 

Bill Alexander’s orchestra, a 
house fixture, gives him good ‘sup- 
port. Though going around the 
world on his own, “Mr. Showman- 
ship” may do more than his share 
to offset the anti-American bias in 
many areas of the world. Scu!. 





Hotel Muehlebach, K. C. 
Kansas City, Jan. 17. 
DeCastro Sisters (3), Ken Har- 
ris Orch (8) with Lorraine Daly; 
$1-$1.50 cover. 





The Terrace Grill of the 
Muehlebach has one of the better 
names of its present season in the 
DeCastro Sisters, making their ini- 
tial bow in the room. Following the 
Four Coins, the gals give the room 
a month’s run of the calibre of act 
it should have, and a continued 
entertainment policy on this level 
would undoubtedly build higher 
patronage. 

The m.c. honors are done by 
orch leader Ken Harris, and the 
three femmes take it right away to 
segue through a couple of numbers 
before breaking into any chatter. 
They do “Send for Me” and “With 
My Eyes Wide Open I'm Dream- 
ing” before announcing they are 
left to right, Babette, Peggy and 
Cheri. In all they wrap up 10 num- 
bers, including a Cuban cha-cha 
version of “Birth of the Blues,” “I 
Know Plenty” in rockabilly fash- 
ion, their big RCA platter, “Teach 
Me Tonight,” and others in a 
sweeter vein. 

Their established style has the 
low-voiced lead of Peggy, with the 
others on top. It’s this characteris- 
tic sound and style the audience 
seems to want, and appears happy 
with all. With Herbie Dell at the 
piano, the girls make it a high- 
styled, ‘beautifully gowned turn 
and keep it moving. It’s a bright 
30 minutes. They're in through 
Jan. 30. Quin, 


Ottawa House, Hall 
Hull, Que., Jan. 14. 


Toni Carroll, Canadian Jazz 
Quartet; 75c. admission. 


Toni Carroll’s chirping in the 
Circus Lounge of the Ottawa 
House is nicely constructed, and 
so is she. Canary’s songalog is 
solidly produced, tune by tune, for 
strongest impact, it’s strictly com- 
mercial and the customers buy it 
all. She works close to the table- 
sitters, uses audience participa- 
tion several ways, including haul- 
ing a male stubholder to the 
podium, One such male aide, after 
briefing on his chores, stood silent 
at cue, replying to her urging to 
do his lines, “I wasn’t listening, I 
was looking!” She has clicko pipes 
but could sell her stanza on scenic 
value alone. She’s here to Jan. 25, 

Showbacking is by the revamped 
Canadian Jazz Quartet which, in 
backing and filling, gets plenty 
customer kudos. Working in the 
downstairs Grill at the Ottawa 
House is canary Nana Leigh, a 
blonde looker who surprises with 
solid reception in a room accus- 
tomed to rock 'n’ roll and calypso, 
She sings operatic and musicom- 
edy tunes. Gorm, 


Steuben’s, Boston 
Boston, Jan. 16. 
Johnnie Morgan, Harbers & Dale, 
Laurie Stuart, Don Dennis, Tony 
Bruno Oreh (5), Harry Fink Trio; 
$2.50 minimum. 





Johnnie Morgan, crew-cutted 
standup comic, is off on a round 
of Miami and topical gags for the 
edification of Steuben's partyites, 
to top a well balanced layout in 
this 400-seater. Caught opening 
night (16) and in for two, weeks, 
Morgan works along these familiar 
lines with the fire engine gag and 
throws in a rash of rapid one-liners 
on medicos, horses and femmes for 
good returns. His dancing spoon 
in bottle comic magico bit nets 
heavy rounds. 

Morgan unleashes pipes for “I” 
to nab mitting and is way ahead as 
he goes into a psycho-comic. kick 
for bowoff. 

Harbers & Dale, class dance act, 
win on all counts from start to 
finish with great terping, overhead 
spins and twirls. Blonde lad in 
tails with brownette partner in full 
length tulle gown are eye-pleasers 
and paint terp impresh to minstre] 
medley along with a “ey Mexi-e 
can dance to handclaps. For fin- 
ish, lad spins femme airplane spin 
almost brushing stage roof. 

Don Dennis does kingsize job 
emceeing and takes a spot for pip- 
ing of “Red, Red Robin,” “All My 
Love” and “In Your Arms.” He 
wins encores from the femme con- 
tingents partying. Tony Bruno cuts 
the show niftily. Harry Fink makes 
nice music in the dance interludes. 
This layout holds through =. 29. 

uy. 


GOODMAN-PREMIERE DEAL 

Martin Goodman office of New 
York, and Premiere Artists, Holly- 
wood, have made reciprocal repre- 
sentation arrangements for its 
artists. 

Agreement extends to tele and 
variety fields, 
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Shows Out of Town 


Cloud 7 
New Haven, Jan. 15. 
Milton Baron & Marshall Earl produc- 

tion of three-act comedy by Max Wilk. 
Stars Ralph Meeker, Martha Scott; fea- 
tures John McGiver, Mary Cooper, Anne 
Helm, Richard Hamilton, Mary Bell. 
Staged by Dennis King; settings and light- 
ing, Albert Johnson; costumes, Alice Gib- 
son. At Shubert Theatre, New Haven, Jan. 
15, "58; $4.80 top. 





Mary Reece ...,...csecceeee Martha Scott 
Sally Meeee ....-ccosapscesss Anne Helm 
Russ we erry Doy 

Newton Reece Ralph Meeker 
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Dudley R. Bostwick 


Helga Quinn ise Hoff 





Back to Methusalch 


Miami, Jan. 11. | 

Theatre Guild & Arnold Moss produc- | 
tion of two act (six scenes) condensation | 
by Moss of the G. B. Shaw drama. Stars 
Tyrone Power, Faye Emerson,’ Arthur 
Treacher; features Moss, Valerie Bettis, 
Roger Evan Boxill. Staged by Margaret 


Webster; scenery and lighting, Marvin 
Reiss; costumes, Patricia Zipprodt. At 
Dade County Auditorium, Miami, Jan. 


10, °58; $4.65 top. 





G. B. Shaw’s treatise on man, 
his mores and morals from Adam 
through the ages and far into fu- 
ture centuries has been given a 
Slick condensation and apparent 
updating by Arnold Moss. With it, 
boxoffice insurance has been pro- 
vided in Tyrone Power, Faye Emer- 
son and Arthur Treacher in the 
starring roles. 

The insurance has already paid 


A point in favor of this Max | off in sellouts of initial stops on 


Wilk comedy the dearth of good | 
competition. This isn’t exactly a} 
smash but with effective polishing | 
it should be diverting enough to) 
hang around a while. It’s ideal | 
stock material. | 

Script involves a New York food | 
company exec who gives up the 
commuting grind to rusticate in 
Connecticut with hobby-puttering | 
and love-in-the-afternoon. Ensuing 
complications clutter up his idyll, | 
however, and he decides to return | 
to the treadmill, but even that | 
doesn’t work out as hoped. 

Playwright Max Wilk has a 
knack for witty. phrases and down- | 
to-earth dialog, relying for comedy | 
more on wordage and characters | 
than on situation. The cast and, 
direction have combined well to, 
keep the humor credible. } 

Ralph Meeker and Martha Scott | 
hit it off as a likable couple who) 
disagree over his declaration of | 
independence. Both fill the bill 
nicely. John MecGiver’s expressive 
mug and droll delivery draw ample 
laughs, and added humor is con- 
tributed by Mary Cooper as al 
drab-twined-glamorious wife, and 
Mary Bell as a PTA femme with 
literary ambitions, and amusing 
bits are contributed by Charles C.| 
Welch, Richard Hamilton and 
Charies White. Harriet MacGibbon 
plays a straight role well and Anne 
Helm is a cute and competent 
teenager offspring. 

Dennis King’s direction punches 
laugh lines and sets a generally 
interesting pace. Albert Johnson 
has designed an attractive living 
room centerpiece flanked by re- 
volving cut-ins that interject minor 
scenes effectively, and Alice Gib- 
son's costumes blend well. 

Bone. 


Interlock 


Wiimington, Jan. 16. 

Richard Myers, Julius Fleischman & 
Walter E. Trenerry presentation of two- 
act (six scenes) drama by Ira Levin. Stars 
Celeste Holm, Maximillian Schell, Rose- 
mary Harris. Staged by Philip Burton; 
setting and lighting, Howard Bay; cos- 
tumes, Robert MacKintosh. At Playhouse, 
Wilmington, Jan. 16, ‘58; 4.80 top. 





Hilde Rosemary Harris 
Paul . Maximilian Schell 
ED ccccesccotecwsaved Georgia Burke 
VOTES: .. Ke cvccedosvensences John Marriott 
Pa Celeste Holm 





There are times when Ira 


Levin's new drama attains sus- 
pense, but there are too many 
draggy moments, permitting the 


audience’s attention to wander 
from the main theme of two 
women battling over a man. 

It tends to be Celeste Hoim’s 
show, and when she is onstage 
things generally are satisfactory. 
The tension is built on a new twist 
of the old eternal triangle, and if 
the lulls can be eliminated “Inter- 
lock’’ should be good for at least a 
moderate run. It’s likely material 
for Hollywood and summer stock. 

The yarn involves a rich but 
embittered widow, confined to a 
wheelchair by a boat mishap, her 
employee, a German refugee, and 
the latter's fiance. The crux of the 
situation is the man’s desire to be 
a concert pianist and his final 
choice between sweetheart or ben- 


efactor. 
Miss Holm demonstrates her 
versatility in the unsyinpathetic 


role of the scheming widow. It’s a 
top performance of a difficult role. 
Rosemary Harris gives a warm and 
glowing interpretation of the refu- 
gee. Desvite a thick accent, Maxi- 
million Schell, making his U. S. 
stage bow conveys the comolexi- 
ties of the fiance satisfactorily. 

Rounding out the excellent cast 
are Georgia Burke as housekevper 
and John Marriott as butler-chauf- 
feur. Howard Bay has provided a 
stunning livine room setting and 
superior lighting effects. Philip 
Burton has staged with an eve for 
detail. and sets maximum response 
from the cast. 

“Interlock” should appea! ecn 
cially to women. Klep. 





D. J. Sull'van went on for sev- 
eral performances last week as sub 
for Dean Stcekwel!, costar of “Com- 
pulsion,” at the Ambassador, N.Y. 








the show's 44-city tour prior to 
Broadway. The SRO signs were 
up in Sarasota, Orlando and on 
its arrival here for two showings 
at the 2,500-seat auditorium— 
something of a record for this 
normally tough town on legit 
tourers. 

Margaret Webster's fluid, imagi- 
native direction has eliminated 
much of the static quality con- | 
tained in the Shaw work, although 
there are still plenty of overlong 
Shavian preachments. The Shavian 
premise that man does not live 
long enough to realize on he 
knowledge he acquires during his 
alloted span comes through con- 
vincingly in the climax scenes. 

Moss, besides contributing a good 
job on the abridgement, also turns 
in an excellent effort as between- 
scenes narrator, appearing with a 
G.B.S. beard, plus the familiar | 
Norfolk jacket and knickerbockers. 
Throughout, interest is heightened 
by inventive sets and lighting cf 
Marvin Reiss, including an elec- 
tronic world of the future. 

Power gives a strong, assured 
performance, giving impetus to 
the wordier passages, although not 
entirely succeeding in animating 
the more obtruse points. Despite a 
tendency toward stridency and, 
monotony, Miss Emerson comes 
through with an intelligent per- 
formance. 

Treacher is very effective, with 
perfect timing of the Shavian lines. 
Roger Evan Boxill and Valerie 
Bettis are attractive in supporting 
roles, while M’el Dowd is effective 
in a brief bit. 

As a touring show, “Methuselah” 
seems a safe bet on its marquee 
names alone. For Broadway, they 
may have to carry it, too. Lary. 


Much Ado About Nothing 


Philadelphia, Jan. 4. 

American Shakespeare Festival Thea- | 
tre & Academy revival of comedy by 
Williath Shakespeare. Staged by John | 
Houseman and Jack Laudau; music, Vir- 
gil Thompson; scenery and costumes, | 
Rouben Ter-Arutunian; lighting, Tharon 
Musser; dance staging, John Butler. Stars | 
Katharine Hepburn, Alfred Drake. At 
Locust Street Theatre, Philadelphia, Dec 

» "S57; $5.40 top. 
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Michael Kasdan, David Milton, Joe Myers, 


Dino Narizzano, Judith Steffan. D. J. Sul- 
livan, Peter Trytler, Jack Waltzer, 
Michael Borden, William Woodman. 





Although glowing reports on the 
revival sifted to Philadelphia last | 
summer from Stratford, Conn., 
this novel and spirited edition of 
“Much Ado About Nothing” cap- | 
tured the not-quite-capacity audi- | 
ence for the break-in performance | 
of its scheduled tour. After what 
might have been a cautious atti- | 
tude during the first act, the! 
Philly first-nighters lapped up the | 
show. 

The imaginative angle of the 
present revival, a 19th century | 
American southwest locale instead | 
of 16th century Italy, provides a | 
zestful base for what turns out to| 





be a romp, with Katharine Hep- 
burn adding a sparkling touch as 
the volatile, hoydenjsh Beatrice. 
There is also an amusing portrayal 
by Alfred Drake, costarred as a 
more restrained but resonant- 
voiced Benedict. 

One of the assets of the produc- 
tion is the nice balance between 
established pros and talented new- 
comers. Notable among the former 


| are Larry Gates as Dogberry, Rich- 


ard Waring as the appropriately 


| black-garbed Don John, Will Geer 
} as Antonio and Stanley Bell as Don 


Pedro, while the standout younger 
players include Dina Doronne, 
John Collicos, Sada Thompson and 
Jacqueline Brookes. The co-staging 
of John Houseman and Jack Lan- 
dau is expressive. 

The main elements of the Strat- 
ford physical production have been 
retained, including the framework 
before which scenes changes are 
made in full view of the audience, 
ard the picturesque southwest cos- 
tumes. As a. boxoffice draw, the 
show may start with the handicap 
of all Shakespeare revivals, but it 
should get enthusiastic reviews and 
is likely to build at each engage- 
ment. Business boomed after the 
Philly opening. Waters. 


In Your Hat 
Toronto, Dec. 27. 


Fisher presentation of James 
Paul Eiler & Rick soyan production of 
an intimate revue in three acts (35 scenes). 
Music, lyrics and dialog by Rick Besoyan. 
Staged by Ray Harrison; decor, costumes 
and hats, Howard Barker; lighting, Robert 
Holloway. Musical director, John Holmes. 


Terry 


At Avenue Theatre, Toronto, December 
26, °57; $3 top. 
Cast: Barbara Sharma, Chanin Hale, 


Eileen Brennan, William Graham, Neal 


Kenyon, William Nix. 





With professional know-how on 
propulsion and swift staging, “In 
Your Hat” is a welcome revue that 
has some tunes that merit record- 
ing, plus some sketches that war- 
rant inclusion in a bigger show. The 
three girl principals are nifty from 
an eye-and-ear standpoint, with 
the blond Chanin Hale an outstand- 
ing comedienne, and Eileen Bren- 
nan and Barbara Sharma also good 
to listen to anl look at. 


On flash production, the chief | 


satire comes in the second act, this 
devoted entirely to “Little Mary 


| Sunshine,” a take-off on the 1919 


formula for musical plays in the 
Romburg-Friml style, with the 
exaggerated “action” songs of the 
robust and gaily-uniformed For- 
estry Patrol, the comedy maid, the 
saccharine heroine and the brunet 
soubret, the Indian war dances. 
This is a splendid spoof of tlre one- 
time operetta, finishing with a 
snow-storm and patriotic waving 
of the Stars and Stripes. 

Obviously in such a difficult me- 
dium as the intimate revue, there 
are certain numbers that don’t 
arouse certain numbers of the cus- 
tomers, but here is a blend of bal- 
lads and clowning ranging from 
“lost love” to calypso take-offs, 
spirited spoofs on Shakespearean 
festival madrigals to leather-jack- 
eted rock ’n’ roli delivery for sin- 
uous pelvic gyrations. 

Outstanding is the French com- 
edy song number of Miss Hale for 
her phonetic pronunciation, plus 


| her “Hot Tamale Tango,” and the 


lady-like and true-voiced singing 
of Miss Brennan in “Have You 
Heard I’m Falling in Love,” and 
the dancing of Miss Sharma. The 
floor-slides and singing of such 
male principals as William Graham, 
Neil Kenyon and William Nix are 
also up to par. 

On youth and freshness of new 
faces and talent, together with 
stage-speed that shows no lapses 
in scene changes or blackouts, “In 
Your Hat” adds up to a fine blend 
of revue entertainment; with a bow 
to Rick Besoyan’s lilting on some 
of the music and lyrics; the excel- 
lent costuming by Howard Barker; 


| the expert staging of Ray Harrison. 


McStay 





Louis M. Simon, has resigned as 
of next Friday (24) as director of 
the American Theatre Wing's Pro- 
fessional Training Center. He will 
take an executive post with the 
N. Y. Training Center. He will 
take an executive post with the 
N. Y. Players, a project combining 
training with public performance. 
NYP was originated by Tad Dan- 
ielewski and Arthur Hanna. 





Take the Cash and... 


The Shuberts are either becoming modest, or they are more inter- 
ested in money than glory. They recently had a three-sheet sign placed 
on the wall of the Shubert Theatre, N.Y., facing Shubert Alley. It’s 
one of a long line of such ads for various current Broadway shows, 
the management of which pay the Shubert's rental for the space. 

The point is that one of several newly-placed signs covers a bronze 
plaque put up several years ago in honor of Lee Shubert (since de- 
ceased) and his brother, J. J., the surving partner of the firm. There’s 


some question around Shubert Alley 


who presented the plaque and how 


the inscription reads, but recollection is that the Broadway Assn. was 
the donor. It’s a tough one for Variety to check, this sheet’s relations 


with the Shuberts being what they are... 








So They Say 


“In all the 50 theatres of Paris you will find not one play deal- 
ing seriously with contemporary French life. Marital farces, trumpe 
ery trompery, scuttle lifelessly through half of them, and importe 
ed successes fill most of the rest ... Consumed by a sick mingling 
of xenophobia and self-disgust, of chauvinism and cynicism, the 


average French audience seems to be in grave danger of becom- 
ing an audience of neurotic simpletons.” Kenneth Tynan, drama 
critic of the London Observer, in a recent column from Paris. 





“In literal terms, ‘Suddenly Last Summer’*is his most devastat- 
ing statement about corruption in the world, and his most deci- 


sive denial of the values by which most people live. .« 


. Everything 


in the written play evokes in dramatic movement the central mood 
of evil, decadent luxury, cruelty, voracity, tropical degeneracy.” 
Brooks Atkinson, in a N.Y. Times followup column about “Garden 
District,” the off-Broadway twin-bill by Tennessee Williams, at 


the York Playhouse, N.Y. 





“What if Tennessee Williams’ vision of the world is dark and tor- 
mentet? What if his dramatic themes are gloomy and foreboding 
and his main characters mentally and morally distraught to the 


point of being psychopathic? . 


. . There seems to be a hint of sus- 


picion in this hostility (of other critics —Ed.) that the dark vision 
is a sickly exotic growth not in keeping with the healthy, whole- 
some tradition of American tradition.” Richard Watts Jr., critic of 
the N.Y. Post, in a followup column on “Garden District.” 





“It is generally and rightly believed that actors are bum judges 
of plays because they think only of their parts in them. There are 
exceptions, of course.” John Chapman, critic of the N.Y. News, in 
a column about the current Broadway play, “Miss Isobel.” 





“I'm sure I first thought I wanted to be an actress when I was 8,” 
says Teresa Wright. “That was just after I had been hit over the 
head with a croquet mallet and I couldnt’ spell.” Quoted by Robert 


Wahls in the N.Y. News. 





“It’s the kind of acting that is so reverential in its observation of 
tiny details that it’s absurd, incredible. “The Method” has become 


a cliche; so much so that you see it in tv soap operas.” 


Peter 


Ustinov, as quoted by Ben Gross, in the N.Y. Daily News. 





— 





Show on Broadway 


Two for the Seesaw 

Fred Coe production of three-act (nine 
scenes) comedy-drama by William Gibson. 
Staged by Arthur Penn; scenery and 
lighting, George Jenkins; costumes, Vir- 
ginia Volland. Stars Henry Fonda; fea- 
tures Anne Bancroft. At Booth Theatre, 
N.Y., Jan. 16, ‘58; $6.90 top ($8.35 open- 


ing). 
Henry Fonda 


Jerry Ryan 
Gittel Mosca Anne Bancroft 





Here’s a new hit play by a new 
dramatist, with a new director and 
a new leading actress. It’s just a 
little play, but a good one; and 
just a little cast, also good. It’s 
going to be one of the must-see 
commodities of Broadway for a 
good many months. With at least 
one boxoffice name it’s a cinch for 
the road, also a natural for stock 
(with a simplified backstage hook- 
up) and potential material for 
pictures. 

“Two for the Seesaw” is a two- 
character comedy-drama about a 
man anda girl. It’s considerably 
more than a boy-meets-girl exer- 
cise, however, since the romance 
is less important than the fact that 
the relationship enables the two 
principals to learn to understand 
themselves and thereby develop as 
characters. They are thus more 
mature, better adjusted and more 
likable at the final curtain than at 
the start. 

The play is astonishingly expert 
for a First effort. Not only does 
author William Gibson keep the 
action in motion with only two 
characters, but he uses the numer- 
ous telephone calls with uncanny 
skill, almost invariably making the 
confab affect character and propel 
the story. Moreover, the playwright 
is not concerned merely with en- 
tertainment, but he is clearly try- 
ing to express philosophic truth. 

It’s a much better show than it 
starts out to be. The opening cur- 
tain, revealing grubby one-room 
apartments at opposite sides of the 
stage, has the man enter, obvi- 
ously in a state of raw nerves and, 
when a coat-hanger falls to the 
floor with his topcoat. on it, he 
snarls, “You son-of-a-bitch,” and 
savagely kicks a my of rickety 
furniture. Then the other apart- 
ment is spotlighted and the girl 
enters, spills a package on the 
floor, and snaps, “Oh, for cryin’ 
out loud.” Everything seems to be 
set for a grim evening with an 
American angry young man. 

But Gibson, whose previous work 
has included poetry, a novel (which 
was adapted for the screen) and a 
television play, is understanding 
and sympathetic rather than bitter. 
His characters grow and deepen as 
the evening progresses, and he 
makes the audience like them and 
care about what happens to them. 
Something fairly important, if not 
terribly big, does happen to them, 
and the bitter-sweet finale leaves 
them resolutely on their feet. 

The author is unmistakably an 
arresting new talent for the thea- 
tre. He has written a serious play 
in terms of surface comedy, but 








with poignance and wisdom. The 
comedy touches are unerring, and 
stem from character and situation, 
so they give the story dimension 
and emotional impact. 

The play is as “busy” as a see= 
saw, with frequent shifts of locale 
between the two Manhattan apart- 
ments, and with the setting itself 
revolving to provide a different per- 
spective for each scene. Also, be- 


| sides the numerous phone calls, 


there’s an unusual number of props 
used. Somehow, though, all the 
elaborate artifice seems natural 
and believable. The tension stead- 
ily increases through the three 
acts, the first establishing the 
basic situation, the second ending 
with a taut scene and the finale 
providing a touching bit of theatri- 
calism. 

Arthur Penn, a recruit from tele- 
vision, is an impressively resource- 
ful and expressive stager, while 
George Jenkins has designed a 
brilliantly mobile and atmospheric 
setting, and Virginia Volland has 
provided clothes that seem exactly 
right. Henry Fonda gives one of 


| his apparently effortless, expertly 


natural performances as the des- 
perately lonely midwest lawyer 
who is trying to find himself after 
fleeing from a devouringly helpful 
wife. His playing has more vigor 
than usual, which is fortunate for 
the show, as his is the more moti- 
vating role and his drive, though 
unobtrusive, is vital. 

In the showier part of the seem- 
ingly flippant would-be dancer 
from the Bronx, who turns out to 
be a person of great tenderness 
and rare courage, Anne Bancroft, 
making her Broadway debut after 
several pictures and a number of 
tv appearances, is a revelation. She 
was apparently thrown momen- 
tarily once or twice in the first 
act opening night, losing a few 
laughs through faulty timing, but 
quickly settled down to give a stun- 
ningly varied, progressively plaus- 
ible and appealing performance. 
She’s an attractive, interesting 
looker, with a striking personality, 
and is a prospect for a big career. 

As film material, “Seesaw” may 
have certain limitations. The fact 
that the man and girl have an affair 
is probably just an incidental in 
terms of adaptation, and_ the 
frankness of the dialog also should 
be a fairly trifling matter. The 
most serious problem may be the 
fact that there are only two char- 
acters. That -will obviously involve 
bringing some of the offstage peo- 
ple’ into the action, and develop- 
ing them as fully dimensional char- 
acters. Expanding the locale of the 
yarn should be simple. The main 
things are that the principal charac- 
ters are genuine and the writing 
has quality. ~- Hobe. 


Pressagent Bill Fields will be dis- 
charged in a day or twe from the 
Leahy Clinic, Boston, after surg- 
ery for a duodenal elcer. He'll 
convalesce for a few days at his 
home in Sheffield, Mass. ; 
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It's a Big Season for the Shuberts; 
Consent Decree May Have Helped 


The Shuberts are having one of + 


their best seasons in many years, 
both in New York and on the road. 
Not only hasn't the Government’s 
consent decree hurt, but it may 
even have bettered conditions for 
the long-dominant theatre operat- 
ing firm. 

Qn Broadway virtually ll 
Shubert houses have been consist- 
ently tenanted. In most of the road 
cities where they still operate key 
theatres they have been similarly 
fortunate. At the moment, four 
Shubert musical houses on Broad- 
way have smashes current, with the 
other two spots booked for incom- 
ing shows. Five of their smaller 
theatres on Broadway have 
straight-play smashes, and all are 
either tenanted or have incoming 
shows set. 

In Chicago, the touring produc- 
tion of “My Fair Lady” is a fixture 
for many months to come at the 
Shubert Theatre, obviously netting 
enough for the theatre to carry the 
so-so pace of the Shuberts’ other 
houses, the Blackstone, Harris and 
Selwyn. In Boston, the Shubert 
Theatre has had spotty going so 
far this season, with several smash 
hits and a number of dark weeks. 
Under the terms of the consent de- 
cree, the Shuberts disposed of sev- 
eral other theatres, thereby appar- 
ently saving substantially on up- 
keep. 

Philadelphia has been having a 
strong season and the Shuberts 
have been getting their share of 
hits at their two musical houses, 
the Shubert and Forrest (the latter 
also booking straight plays) and 
their dramatic theatre, the Walnut 
Street. They have disposed of the 
Locust Street, which got few book- 


(Continued on page 78) 


Says ‘Angel’ Management 
Can’t Help Conditions 
At Barrymore Theatre 


New York. 





Editor, VARIETY: 

That Legit Followup on “Look 
Homeward, Angel” in last week’s 
issue contained several pungent 
points, but neglected to clarify 
that the producer and staff of the 
play have nothing to do with the 
management of the theatre, which 
is operated by the Shuberts. 

Everything stated about the 
Barrymore Theatre is probably 
true enough—lI’d be the last te 
deny it from what I’ve observed 
for many years at that and other 
Shubert houses. But for such con- 
ditions, blame the Shuberts. The 
“Angel” management and company 
aren’t responsible. 

I do dispute, however, the sug- 
gestion, or perhaps implication is 
a better word, that other Broadway 
theatres are as dilapidated as the 
Barrymore. The Morosco, Helen 
Hays, 46th Street, Coronet and 
Bijou (operated by City Playhouses, 
Inc.—Ed.), are handsomely equip- 
ped and immaculately maintained. 
The Martin Beck, Henry Miller 
and ANTA Playhouse are similarly 
anything but “tottering, tatterde- 
malion houses.” 

All these latter theatres have 
expensive, modern, efficient venti- 
lating and cooling systems, with 
comfortable seats, luxurious car- 
peting and beautiful decor. One 
other thing—you'll rarely encoun- 
ter any discourtesy from a member 
of the staff, or from a conces- 
sionaire, at one of those theatres. 

Mark Harris, 


Gets Dayton Stock Spot 
(He Had What It Takes) 


Dayton, Jan. 21. 

Paul Winston, a local producer, 
has made a deal to lease the Mem- 
orial Hall here next summer: for 
the operation of a stock company. 
A contract has not been signed, 
but Montgomery County Commis- 
sioners have indicated the agree- 
ment is set. 

Frank Kenley, business manager 
of the Kenley Players, which intro- 
duced summer stock to Dayton in 
1957, wanted to return this year 
and said he had a verbal okay to 
lease the Memorial Hall again. 
However,: Winston’s backers in- 
clude Republican county chairman 
Howard Young, Democratic leader 
George Flanagan and a number of 
Dayton businessmen. 











Viola Roache’s Anni 


Viola Roache, featured as 
Mrs. Higgins in the original 
Broadway edition of “My Fair 
Lady,” will celebrate her 50th 
anniversary on the stage April 
20. She made her debut in 
“The College Widow,” at the 
Adelphi Theatre, London, in 
1908, at the age of 22. 

Her daughter, Philippa Be- 
vans, is also in the Broadway 
company of “Lady,” playing 

* Professor Higgins’ housekeep- 
er, Mrs. Pearce. 


Arthur Miller Is 
Okay at Conn. U. 


! 
Hartford, Jan. 21. 

Within hours after a news story 
appeared of the banning of play- 
wright Arthur Miller from the 
campus of the U. of Connecticut at 
nearby Storrs, the college presi- 
dent reversed a ruling of a lower 
exec and cleared the path for the 
writer’s appearance there during 
a scheduled Fine Arts Festival in 
April. 

The school paper, the. Connecti- 
cut Daily Campus, reported that 
Thomas Ahern, manager of the 
Student Union, vetoed an invita- 
tion “because of Miller’s past com- 
munistic activities.” University 
president A. N. Jorgenson later 
overruled the ban, declaring “If 
Miller has been invited by the stu- 
dents and he accepts the invitation 
he is welcome as far as I’m con- 
cerned.” 

The playwright had been invited 
by John M. Brinnin, assistant pro- 
fessor of English, to attend the fes- 
tival. The move was at the request 
of students. It is not known wheth- 
er Miller formally received the in- 
vitation or became aware of it 
through news reports. The bid was 
addressed to Miller’s publishers 
and no answer has been received. 

Quick reversal of the ban by uni- 
versity officials may have for- 
stalled a student uproar. Attempts 
to reach Miller at his home in Rox- 
bury, Conn., were unavailing. 


ATPAM STAKES CLAIM 











Equity Drops Chi Dept. 
For Industrial Shows 


Chicago, Jan. 21. 

Actors Equity office in Chicago 
has shut down its special depart- 
ment for industrial shows. Carl 
Stohn was sent here to head the 
setup less than a year ago. 

Casting for industrials in the 
Windy City over the past year 
never fulfilled expectations, and 
the department has been incorpo- 
rated into the regular local Equity 
operations under Mrs. Frank Dare 
and Amelia Lorence. 


Chi Bally Keeps ~ 


‘Journey’ on Road 


Chicago, Jan. 21. 

A campaign by local press and 
radio may save the touring com- 
pany of “Long Day's Journey Into 
Night.” Sparked by followup 
raves from the critics and a bar- 
rage of plugs from local radio 
commentators, business just about 
doubled last week for the Eugene 
O'Neill drama at the Erlanger 
Theatre. ; 

As a result, the provisional 
Feb. 1 closing notice was with- 
drawn and the engagement has 
been extended several weeks. 
Moreover, instead of folding here, 
the production may continue its 
tour, possibly as far as the Coast. 
Receipts the next couple of weeks 
will probably determine that. 

Following disastrous engage- 
ments in Cleveland and Detroit, 
the Pulitzer and N. Y. Drama Crit- 
ics Circle award-winning drama 
drew ecstatic notices here, but 
did dire business for the first sev- 
eral performances. Attendance be- 
gan to perk at the end of the 
initial week, however, after the 
critics, notably Claudia Cassidy, of 
the Tribune, wrote columns to 
spur public support. 

Theodore Mann, co-producer of 
the show with Leigh Connell and 
Jose Quintero, summoned general 
manager Irving Cooper from New 
York for confabs with the com- 
pany staff and theatre manage- 
ment. It was decided to continue 
in Chicago at least five weeks, and 

(Continued on page 78) 


PLAN SUBSCRIB DRIVE 
TO REVIVE A. C. LEGIT 


Atlantic City, Jan. 21. 
In an effort to revive this resort 








as a touring legit stand, a cam- | 





FOR PAY-TV JURISDIX 


The Assn. of Theatrical Press | 
Agents & Managers is moving to| 
get in on the ground floor on toll-| 
vision. The union has already no- | 
tified the League of N.Y Theatres, 
Sol Hurok and other independent | 
producers that ATPAM has juris- 
diction over all live entertainment 
on “Pay TV.” That means that 
managers and publicists for ive; 
productions will have to _ be 
ATPAM members. 

In stating its position, the union | 
also requested that a meeting be) 
held to work out wage scales, | 
working conditions, etc. 








San Antonio Symphony 


Plays Monterrey, Mexico 
San Antonio, Jan. 21. 

San Antonio Symphony Orches- 
tra under Victor Alessandro gave 
concerts in Monterrey, Mexico, last 
night and tonight at the Elizondo 
Theatre sponsored by the _ In- 
stitute Mexicano Norte Americano 
de Relaciones Culturales “with the 
cooperation” (undefined) of the 
United States State Dept. 

Dr. Blas Galindo, Mexican com- 
poser, has been invited by Ales- 
sandro to present and guest con- 
duct his composition, “Sones De 
Mariachir” on the Jan. concert. 














Newsstands 


35e 


Per Copy 


paign will be conducted to obtain 
4,000 subscribers for a five-show 
season. Tickets would be priced at 
$5 per show, so each production 


| would be guaranteed a $20,000, 


gross for a week’s stand. 

The Warner Theatre, a 4,200- 
seat film house, would be re- 
designed for a capacity of about 
1,500, and that necessary backstage 
alternations would also be made. 
Local regulations would permit 
performances weekends, when 
there is normally a visitor influx 
during the off-season period. 

Plans for bringing back legit are 
being worked out by a committee 
of the Chamber of Commerce, of 
which hotelman Michael Fiore is 
president. The group conferred in 
Philadelphia last week with Law- 
rence Shubert Lawrence, represen- 
tative of the Shubert interests in 
New York. He agreed to try to 
arrange for Broadway shows to 
play this resort if the $20,000 
weekly gross could be assured. 

At the start, it’s figured on hav- 
ing the five-show season from Sep- 
tember through December, but 
Fiore is working on the idea of 
bringing additional productions 
here and extending the season 
through May. It’s hoped that some 
of the shows may be pre-Broadway 
tryouts and that the resort may 
again become a regular break-in 


spot, as in the 1920’s and 1930's. 


‘London's West End 
During Last Six 


8 Hits, 7 Flops, 9 


Had 20 Shows 


Months of 1957; 
Not Determined 





Spoken in Jest? 

Producer-realtor Roger L. 
Stevens appears to have a real- 
istic sense of humor about the 
way he initiates numerous legit 
projects and then turns them 
over to subordinates with off- 
hand instructions, “Now you 
handle it.” 

When a member of the Play- 
wrights Co. staff speculated 
last week on how the pro- 
ducer-reaitor manages to be so 
active without getting ulcers, 
Stevens commented, “I don't 
get ulcers—I give 'em.” 


Hub Censor Even 
Protects South 


Boston, Jan. 21. 

“Cat On a Hot Tin Roof,” the 
Tennessee Williams prize-winner 
which opened last week at the Wil- 
bur Theatre here, has since been 
|severely laundered by the city 
leensor. All the four-letter words 
|have been removed or smothered. 
Other lines, without objectionable 
words but possibly offensive to 
southerners or the south, have 
also been deleted. 
| The censorship was expected by 
| N.Y. producer George Brandt and 
|the management of the theatre, 
|but there was no pre-censorship. 
|The script was played opening 
|night exactly as written and the 
censor’s cuts were subsequently 
submitted and accepted. 


‘LONDON ‘SAILOR’ ENDS 
LONG RUN, WILL TOUR 


London, Jan. 21. 

“Sailor Beware,” the Philip 
King-Falkland Cary farce, which 
opened Feb. 16, 1955, at the Strand 
| Theatre, ends its three-year run 
| there Feb. 22. It will haye played 
| 1,231 performances and, * to date, 
| 1,400,087 people have paid to see 
it. ‘ 
| .The show, which was ‘the late 














| Jack Waller’s last big meney-spin- 
| ner, brought stardom toa previ- 
|oulsly unknown stock character 
| woman, Peggy Mount. The actress 
| will ge on tour with the produc- 
| tion, Incidentally, “Sailor Beware” 

is not to be confused with the sim- 
| ilarly-titled Broadway comedy of 
| 1933-33 by Kenyon Nicholson and 
| Charles Robinson. 


House Leaving London 
For Tour of Provinces 


London, Jan. 21. 
Although still running in the 





By HAROLD MYERS 


London, Jan. 21. 

Two out of every five shows 
which opened in London's West 
End during the second half of 1957 
are already in the black. Only 
one ia four failed to pay off. There 
were 20 productions during the 
six-month period and 43 during all 
of “1957. 

Of seven productions whose fi- 
nancial status had not been deter- 
mined by the end of the year, at 
least five look stout prospects for 
an early payoff. And the number 
of long-running hits, which stood 
‘at 11 this time last year, has now 
| swelled to 16. 

The period under review is the 
first full half-year in which legit 
theatres have been freed from the 
admission tax toll (abolshed in the 
last Easter Budget) and the addi- 
tional coin accuring to manage- 
ments, representing about 14% of 
the gross, has hypoed the more suc- 
cessful returns. 
| Among the hits in the half-year 
review, “The Entertainer,’ in which 
| Laurence Olivier is starred, closed 
jat the Palace last Saturday (18) 
jand is due for an early Broadway 
|presentation. “Man of Distinc- 
| tion,” with Moira Shearer and An- 
| ton Wallibrook in the leads, ran 
only about four weeks at the 
| Princes, but paid off during a sub- 
stantial pre-London tour which in- 
cluded an engagement at the Edin- 
burgh Festival. 

“The Egg,” currently at the Sa- 
ville under the banner of Jack Wal- 
ler, Ltd., (the company formed to 
perpetuate the name of the late 
| producer) is due to fold next Satur- 
day (25) and looks certain to wind 
up in the red. “Saturday Night at 
the Crown,” a hit at the Garrick is 
being crowded out next Saturday 
;to make room for a transfer of 
| ““Share My Lettuce” from the Com- 
\;edy, and will be compelled to fold 
| unless another house can be found. 
| Three of the long-running hits 
are due to fold within the next 


(Continued on page 76) 


‘Night’ Nut Now $24,500 
Under Revised Hookup; 
Goes on Subscription 


The break-even on the “Middle 
of the Night” production has been 
cut from $30,000 to $24,500 for the 
balance of its tour. The reduction, 
involving salary and royalty re- 
adjustments on the part of the 
cast, author and director, was put 
into effect by the show’s new spon- 
sor, the Theatre Guild-American 
Theatre Society, No cuts will be 
made, however, on weeks that the 
production grosses over $30,000. 

TG-ATS, which provides sub- 
| scribers with touring presentations 
| under the auspicies of the Council 
of the Living Theatre, took over 














black, “House By the Lake” is to| the Edward G. Robinson-starrer 
be withdrawn Feb. 15 from the | from Joshua Logan, who had plan- 
Duke of York's Theatre so that/ ned closing it last Saturday (18) 
Flora Robson will be available for | in Washington. Warren Caro. TG- 
a short provincial tour. It will have | ATS executive director, negotiated 
played 737 performances. | the sponsorship switch. 

Peter Daubeny, who presents| The show moved to the. Great 
the Hugh Mills drama, gave Miss Northern Theatre, Chicago, last 
Robson the choice of continuing | Monday (18) and will remain there 
the London run with no provincial three weeks as a subscription of- 
tour because of other commit- | fering. As such it will be. guar- 
ments, or halting the London run | anteed a minimum $18,300 weekly 
and touring for three months. She | gross. The show had not been play- 
decided on the latter course. After | ing subscription stands prior to the 
two weeks in nabe London situa-|TG-ATS takeover. The Chicago 
tions, the company will rest for a| run will be followed by another 


fortnight before moving into the 
sticks. An earlier plan for Miss 
Robson to tour in Australia has 


| seven weeks on the road, and the 
presentation will up on the Coast 
| as an item for new subscribers. 





been abandoned. 

















Performing Arts Center 





After March Ist, 1958 





See Details Page 51 





In D. C. Proposed Again 
Washington, Jan. 21 


Legislation reviving plans for 


a cultural center in Washington has 
Subscription been introduced by Rep. Frank 
| Thompson, Jr., (D., N.J.). 

The measure calls for a cultural 
commission to plan for a much 
smaller national cultural center 

Per Year |than the one which failed to pass 


jin Congress last year. The Center 
| would provide facilities for opera, 
music, legit, ballet, etc. Ground 
would be provided by the Govern- 
ment near the Mellon Art Gallery. 
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Shows Abroad 


Husband, Dear Husband 


Glasgow, Dec. 17. 

Rutherglen Repertory Theatre presenta- 
tion of three-act (four scenes) drama by 
John O'Hare. Staged by Charles Baptiste; 
setting, Peter Wilson. At Rutherglen 
Theatre, Dec. 9, ’57; 80c 7, 
Judson Banning .......... Nevil Whiting 
Sarah BanMend ©... cocpscces Rita Laurie 





This play by U. S. author John 
O'Hare shapes as fairly gripping 
theatre, and is commendably 
treated by his local Scot legit 
group, featuring London actor 
Nevil Whiting and local actress 
Rita Laurie. Eerie setting is a 
lonely hunting cabin in the New 
Hampshire hills in Decémber. 


Whiting plays a man who mar- 
ried for money and Miss Laurie 
is also convincing as the wife who 
also has an ulterior motive. 
Charles Baptiste’s direction height- 
ens the suspense, and Peter Wil- 
son's cabin setting is authentically 
atmospheric. “Husband, Dear Hus- 
band” appears to be good tv mater- 
fal, and as a stage vehicle merits 
more than this local oo 

ord. 


L’Adorabile Giulio 
(Adorable Giulio) 
Rome, Dec. i7. 

Achille Trinca presentation of two-act 
musical comedy by Garinei and Giovan- 
nini. Stars Carlo Dapporto. Delia_ Scala, 
Teddy Reno; features Paolo Panelli, 
Mario Castellani, Renata Negri, Valeria 
Fabrizzi, Charley Ballet (18). Directed by 
Garinei and Giovannini; dances, Donald 
Saddler; music, Gorni Kramer; sets and 
costumes, Coltellacci. At Teatro Sistina, 
Rome, Dec. 15, ’57; $6.50 top 


Giulio Balth .... 525... 000 Carlo Dapporto 
Penelope Balth ...........-- Delia Scala 
Benjamin McNamara .......- Teddy Reno 


cee Paolo Panelli 
... Valeria Fabrizzi 








Garinei and Giovannini have 
given Carlo Dapporto another hit 
vehicle to follow up his past suc- 
cesses on the local musical stage. A 
class show in all departments, 
“L’Adorabile Giulio” looks in for 
long runs wherever it plays en the 
Italian circuits and could rate for- 
eign attention as well, in properly 
adapted form. 

Set in the U. S. in the 1890's, the 
plot chronicles the past and pres- 
ent amours of a great ham actor 
whose greatest love is for himself. 
Hatred of hostile critics results in 
a Romeo-Juliet subplot involving 
his daughter’s romance with a 
critic’s son. eventually resolved 
when the star for the first time 
convinees the scribe of his ability 
when he impersonates a foreign 
prince. 

Book is overlong to satisfy local 
audience love for late evenings, 
but is intelligent, witty, as well as 
offering comic Dapporto his usual 
share of top material, with which 
he continues at the top of his field. 
The show is also a triumph for 
Delia Scala (as the daughter), now 
firmly established here as the best 
all-round value in her field. Her 
“Matchiche” song-and-dance num- 
ber is a wow. Teddy Reno sings 
several songs for top effect in his 
first musical stint, as well as play- 
ing his role pleasingly, and Paolo 
eee clicks in every scene he’s 

n. 

Teamwork has made this show 
what it is, and all sectors deserve 
plaudits. Gorni Kramer’s music 





and songs, among his best, are in| 
the Yank manner, and the three | 
songs he’s given Teddy Reno | 
(“Simpatico,” “Tu Sorridi e Passa | 
Un Angelo” and “Dillo con le 
Rose”) look like strong sellers. | 
Donald Saddler’s terp direction in| 
the “Matchiche” number as well as 
several others including a western | 
saloon brawl, is another outstand- 
ing value, while Coltellacci’s sets 
and costumes—drawing healthy ap- 
plause on their own—are tasteful, 
functional, and accurate in repro- 


ducing the-stateside period flavor }. , 
| Presentation of four-act comedy by Al- 


in colorful manner. Hawk. 


Te Espero En Eslava 
(See You at Eslave) 





Madrid, Dec. 20. iP 


Luis Escobar presentation of revue in | 
two parts (19 scenes), with text by Luis | 

obar, original music 
adaptations by Fernando Moraleda. Over- 
all staging, Luis Escobar; choreography, | 
Karen Taft and Alberto Portillo; sets and | 
lighting, Emilio Burgos; costumes, Ana | 
de Pombo, Leo Anchoriz, Emilio Burgos, | 
Victor Maria Cortezo and Vicente Viudes; 
orchestra leader, Fernando Moraleda. | 
Stars Nati Mistral, Tony Leblanc; features | 
Raquel Rodrigo, Vicky Lagos, Pastora | 
Imperio, Also, Maria_ Rosa Encinas, | 
Estrella Alsina, Celia Lianos, Juarf de | 
Juan, Juan Tolmos, Pedro Osinga, Hebe | 

may, Eulalia Soldevila, Karen Taft 
Ballet with Maria Luisa Merlo, Agustin 
aalemnes. At Teatro Eslava, Madrid, Dec. 


‘57; $1.50 top. 
Teatro Eslava, shuttered for over 
a decade, is now one of the bright- | 
est legit houses in Madrid, offering | 
the biggest show in town. Catching | 
up with its colorful music-hall past, | 
the Eslava brings in a zestful song 
and dance evocation of Spain's 
musique legere staged for over half 
a century in this famous Old 
Madrid_theatre. 

“Te Espero” is a long jaunt down | 
memory lane, held together by a 
literary but effectively nostalgic | 
narration of the hits, stars, authors | 
and composers who made this spot 
a historic haunt of light entertain- 
ment. Revived and lavishly | 
mounted are the highlight se- 
quences of some 15 hit musicals 
spanning the years between 1880) 
and 1940. 

Tony Leblanc, a rough and tum- 
ble popular comedian, is spellbind- 
ing as narrator and _ incidental 
comic. He sets the mood with | 
warmth and poise, practically elim- 
inating the footlight barrier be- 
tween cast and spectator, yet paces | 
the show with precise rigor. 

Revelation is Nati Mistral, a 
stunning Spanish song stylist. Re- | 
turning to Madrid after an absence 
of five years, she impresses as a 
vocalist (and femme) 1J.S. cabaret 
audiences would welcome. Her ver- 
sion of “Habanera” (1888), the 
more modern song poem by Garcia 
Lorca, “The Kids of Monleon,”’ and 
others deservedly score. *” 

Pastora Imperio, vibrant giant at 
70 and queen of Flamenco, partici- 
pates with telling effect in a single 
solo bit. Veteran cupletista Raquel 
Rodrigo enchants in “La Vende- 
dora de Besos” (a hit in 1908). 
Screen starlet Vicky Lagos adds 
beauty with each appearance. 
Comedienne Eulalia Soldevila also 
clicks. Light opera sopranos fulfill 
creditably. 

Ballet ensemble, with the excep- 
tion of Augustin Velasquez, is weak 
spot of program, producing several 





| will 


| the season. 


and musical | § 


a poetress to visualize basic changes 


| after 


|natured psychiatrist 


| centered retreat. Direction and sup- 
| porting roles are capably managed. 


tedious moments in the second 
part. Most of the Spanish ballet 
groups or regional dance units 
would have fared better. Choreog- 
raphy, per se, is sound. 

Overall, Luis Escobar has pre- 
sented a diverting and splendidly 
staged musical anthology and, in 
so doing, has paid a moving hom- 
mage to a landmark Spanish legit 
institution. “Te Espero en Eslava” 
undougted!y be represented 
among the chosen few top hits of 
Werb. 


Cielo Dentro De Casa 
(Heaven Is Home) 
Madrid, Dec. 20. 


Carmen Troitino & Manuel Benitez 
fonso Paso. Stars Mary Carrillo, Enrique 
Diosdado; features Juan Cortes, Josefina 
Robedo. Staged by Maiuel Benitez; as- 
sistant director, Diego Hurtado. At Reco- 
letos Theatre, Madrid, Dec, 13, ’57; $1.10 
op. 


Pp. 

PO ee Pa Mary Carrillo 
PE | <devbdobesoneds Enrique Diosdado 
ae Juan Cortes 
WUGERE oc cccscvscvecs Josefina Robeda 





The Recoletos Theatre has dis- 
tinguished itself in less than a year 
for the quality of its plays (Spanish 
and foreign) and the adroitness of 
its house troupe headed by Mary 
Carrillo and Enrique Diosdado. Dis- 
tinction is maintained with “Cielo 
dentro de Casa.” 

In this bold and well-written 
comedy, designed to provoke trou- 
bled laughter, Alfonso Paso inter- 
laces social satire and drawing 
room mirth within a contrived 
eadre of fantasy, and successfully 
sustains all three. 

The author believes a martial 
union should be frequently re- 
evaluated. Projecting time a dozen 
years into the future, he permits 


in the home life of her husband 
she has abandoned him. 
Process is skillfully inverted for 
her husband, subjected to an ex- 
amination of his own conscience at 
a moment during Spain's Civil War, 
just after his marriage. 

Miss Carrillo delights as the wife 
who learns her indispensability is 
not an inherent natural right. Dios- 
dado seasons the romantic impact 
with the proper levity to round an 
intelligent portrayal of a good- 
content to 
make his foyer a comfortable, self- 


Werb. 





SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Maybe Tuesday, Playhouse (1-29-58). 

Sunrise at Campobelilo, Cort (1-50-58), 

Oh Captain, Alvin (2-4-53). 

Winesburg, Ohio, National (2-5-58). 

Interlock, ANTA (2-6-58). 

Cloud Seven, Golden (2-11-58), 

Entertainer, Royale (2-12-58). 

Annie Get Your Gun, Center (2-19-58). 

Portofino, Adelphi (2-19-58). 

Day Money Stopped, Belasco (2-20-58). 

Bive Denim, Piayhouse (2-27-58). 

Who Was That Lady, Beck (3-3-58), 

Wonderful Town, Center (3-5-58). 

Say Darling, ANTA (4-3-58), 

Oklahoma, Center (3-19-58). 

Love Me Little, Hayes (4-9-58). 

(Theatres Not Set) 

This Is Google (wk. 2-17-58). 

Actress In Love (2-24-58). 

Waltz of Toreadors (2-24-58). 

Back to Methusselah (3-24-58), 

Hearts & Dollars (4-3-58), 

Firstborn (wk. 4-28-58) 

OFF-BROADWAY 

Boy Friend, Downtown (1-25-58), 

Endgame, Cherry Lane (1-28-58). 

Dmitri Karamazov, Jan Hus (1-27-58), 

Infernal Machine, Phoenix (2-3-58). 

Enemy People, Provincetown (2-25-58). 














—— 


Show Title 


Auntie Mame (N.Y.) 
Jamacia 


New Girl in Town 
West Side Story 
Dark at Top of Stairs ... 


Diary of Anne Frank .......... 
Happiest Millionaire ........... 


pe eee 


Look Back in Anger .......... oe 


Romanoff and Juliet ......... oa 


Long Day’s Journey Into Night. > 
No Time for Sergeants (2 Cos.) .. 


Show Finances 


Current financial status of New York and touring productions, 
including closed operations on which payment has recently been 
made. Investment figures include overcall, if any. (R) designates 
amount of original investment repaid to the backers. (P) designates 
amount of profit distributed to the backers. Unless otherwise indi- 
cated, the backers’ share is 50% of the total profit, with the man- 
agement getting all or most of the remaining 50%. 


CLOSED SHOWS 


Investment Backers’ 
Return 

To Date 

Seren $179,307 *$ 84,308 (P) 
ramen 360,000 72,000 (R) 
eoeeae 40,000 40,000 (R) 
REPS Fe 300,000 15,000 (P) 
aca ien 80,000 16,000 (R) 
Poteet Ake 300,000 210,000 R) 
aan 100,000 50,000 (R) 
Fe Pa bg 80,000 45,500 (P) 
Raigea 100,000 553,142 (P) 
Rr ee 75,000 99,300 (P) 
Se My 99,000 45,000 (R) 
60,000 50,879 (P) 


* Backers receive 34.471% of the profits 











Winkelberg 

Lee Falk production of two-act comedy- 
drama by Ben Hecht. Features Mike 
Kellin, Sondra Lee, Frances Chaney, Sor- 
rell Booke, Tom Clancy, Michael Lewis, 
Norman Budd, Louise Kirtland, Jayne 
Heller, James Mitchell. Staged by Falk; 
setting and lighting, Lester Polakov; cos- 
tumes, Don Jensen. At Renata Theatre, 
N.Y., Jan. 14, 58; $3.90 top ($4.50 open- 
ing). 

Cast: Mike Kellin, James Mitchell, 
Frances Chaney, Sorrell Booke, Aza Bard, 
Shirley Smith, Norman Budd, Robert Earl 
Jones, Clancy, Louise Kirtland, 
Helen Waters, Arthur Anderson, Michael 
Lewis, Ernest Austin, Jayne Heller, Harry 
Holsten, Sondra Lee, Bob Sugarman. 





According to viewpoint, ‘““Winkel- 
berg” is the story of a bum, the 


¢ourage (or defiance) to remain dif- 
ferent all his life, a man who 
learned to “face starvation with a 
well-turned phrase,” or the saint 
of Bleeker St. There is no doubt 
about author Ben Hecht’s choice, 
for his attitude toward Jonathan 
Winkelberg (alias Maxwell Boden- 
heim) is always nostalgic and affec- 
tionate. 

Winkelberg is the last of the 
bohemians. He will recite his po- 
etry for a thimbleful of gin, he will 
insult the publisher who can rescue 
him from the dregs of sked row, he 
will attempt to strip a .woman 
at a party, he will transcibe the will 
of a dying flophouse resident. His 
credo is, “I must avoid the pitfalls 
of riches and contentment.” If any- 
body could succeed at failure, it 
was Winkelberg. 

Actually, ‘“‘Winkelberg” has more 
validity as a play in its own right 
than as Hecht’s elegy to Boden- 
heim. 
Chicago, “Where the wounds be- 
gan,” through a desolate existence 
to sordid death, and he has sung 
the man’s undaunted spirit. 

Hecht’s skill at a phrase has been 
put to the ultimate test, for nearly 
every line Winkelberg speaks is a 
humorous, bitter or sardonic com- 
ment. Only in the play’s latter 
reaches, when Hecht is concerned 
with the man’s affiliation with Com- 








© “magic!"—Billy Rose 


BEN HECHT'S 
New Play 





MIKE KEILIN 


® “superb!"—Bolton, Telegraph 
® “perfect!"—Dash, Women's Wear 
@ “masterly!"—Pearson, NBC 
®@ "fine!"—Watt, News 
@ “immensely skillful!"—Bentley, Nightbeat 


@ "'... the big thing. Broadway should grab him and 
keep him. He's got it!" 


—Aston, World-Telegram & Sun 


“-. O - @ % 
CONTENDER FoR THE YEARS Honors! 


"WINKEL 


| 


munism, does the play lose its 


|lively juice and sparkle. 


Playing Winkelberg with much 
savour and relish is the young 
character actor, Mike Kellin. It 
is a whopping part, as Winkelberg 
is omnipresent, but Kellin faces up 
boldly, parading into the darkness 
with beret askew, jovial eyes, 
sagging knees and a quip. 

At Bleeker St.’s Renata Theatre, 
Lee Falk has given “Winkelberg” 


Off-Broadway Reviews 


sad tale of a man who had the}. 


He has followed him from, 









—McClain, Journal-Americah 





W ERENATA THEATRE 
144 Bleecker St. 
OR 4-3210 





|and impressively flawless produc- 
|tion. There are 46 parts played by 
|by 18 actors, and except for the 
}calculated doubling of the man 
known as “the enemy,” the tripling 
{and quadrupling of roles is prac- 
| tically unnoticeable. 

| James Mitchell is darkly menac- 
jing as Winkelberg’s nemesis, and 
|when he becomes the sailor, there 
jis good suspense about when and 
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AMERICAN THEATRE WING 


HELEN MENKEN, President 


ELAINE PERRY, Secretary 
PROFESSIONAL TRAINING CENTER 
Semester—FEBRUARY 3 to MAY 24 


COMBINED ESSENTIALS of ACTING Cechale— Spee Seey Training) 
COMPREHENSIVE REVIEW of ACTING (Shakespeare-Restoration-S 


Registration: Week of January 27—APPLY NOW ! 
351 West 48 St., New York 36, N. Y. 


how the inevitable homicide will oc- 
cur. Frances Chaney is brisk and 
rough as one of Winkelberg’s early 
amours, Tom Clancy has concen- 
trated as a down-and-outer who 
chooses Communism, and Sondra 
Lee drifts in and out like a path- 
etic little match-girl as Winkel- 
bergs last love. 

This is an off-beat evening that 
contains more piquancy and fun 
thn its subject promises. It is not 
a Bodenheim memorial, 
Hecht’s nostalgic affection, for 
Winkelberg a la Kellin is an in- 
triguing theatrical character in his 
own right. Geor. 


As You Like It 


N. Y. Shakespeare Festival revival of 
three-act comedy by William Shakespeare. 
Produced by Joseph Papp, in cooperation 
with the City of N. Y.; staged by Stuart 
Vaughan; technical direction, Richard 
Robbins; settings, Betty Matta; costumes, 
Greta Richards; lighting, John Robertsons 
music composed by David Amram; chore 
ography, erta Payson. At Heckscher 

eatre, N. Y., Jan, 20, "58; admission by 
contribution. 

Cast: Robert Blackburn, Louis Lytton, 
Sheppard Kerman, Joel Parsons, Dana 
Elear, Cherry Davis, Nancy Wickwire, 
Jack Cannon, David Metcalf, William 
Hindman, Richard Coate, Jonathan Mor- 
ris, Arthur Watson, M. David Samples, 
Tom Sankey, Lance Cunard, Joseph Shaw, 
George C. Scott, Anne Meara, Daniel 
Durning, Sasha von Scherler, Jerry Stiller, 
Edwin Sherin, Howard Witt, atherine 
Henryk, Marjory Hirsh, Wayne Croft. 

Dancers: Karen Geiger, David Carlton, 
Patricia O’Grady, David Zirlin, Pamela 
Vevers, Lewis DeMarco. 





Nancy Wickwire, as Rosalind, 
does everything within her con- 
siderable ability to make the N. Y. 
Shakespeare Festival’s revival of 
“As You Like It” the rollicking 
idyll Wm. intended it to be. Direc- 
tor Stuart Vaughan has brought 
his inventive imagination into full 


(Continued on page 76) 
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* ‘Sunrise’ Sock $37,700, ‘Body’ $22,700 





Wednesday, January 22, 1958 


VARIETY 





Philly Bubbling; ‘Captain’ $63,100, 





Philadelphia, Jan. 21. +4 
Business was brisk for two of 
the three shows here last week, and 
activity picks up a trifle this week 
with one show arriving last night 
to take the place of one that left, 
and another new entry due next 
weekend. ‘ Premiere of “Cloud 7” at the 
The future booking schedule in-| Shubert last Wednesday-Saturday 
cludes the touring “Waltz of the (15-18) drew so-so b.o. response, | 
Toreadors” next Monday (27) for hitting a little under half capacity 
two weeks at the Forrest, a tryout | “The Rivalry” opens tonight 
of “The Day the Money Stopped | (Tues.) and plays through Satur- 
next Tuesday (28) for two weeks} qay (25), then the house goes dark 
at the Walnut Street and a tryout) ¢i)j the Feb. 5-8 breakin of “Blue 
of “Who Was That Lady I Saw) penim.” Due Feb. 10-15 is “This 
You With” due Feb. 5 for two andj, Goggle ” and the “Say, Darling” 
one-half weeks at the Shubert. | preem takes over Feb. 22-Mar. 1. 
Estimates for Last Week Another breakin, “Love Me Little,” 
Body Beautiful, Erlanger (MC) is set for Mar. 5-8, and “Diary of 
(3d wk) ($6; 1,880; $53,000). Prize- Anne Frank” plays Mar. 31-Apr. 5. 
fight tuner tryout lost the decision Estimate for Last Week 
here; badly battered $22,700; pre- Cloud 7, Shubert (C) (5 perfs.) 





‘CLOUD 7’ FAIR $12,500, 
5 SHOWS, NEW HAVEN 


New Haven, Jan, 21. 








‘Winesburg’ 206, 


‘Interlock’ Mild $7,700 
In First 4, Wilmington 


Wilmington, Jan. 21. 

“Interlock,” new Ira Levin 
drama, drew a so-so $7,700 gross in 
four rformances last Thursday- 
Saturday (16-18) at the 1,251-seat 
Playhouse, at $4.80 top. 

Next booking is another tryout, 
“The Day the Money Stopped,” 
opening tomorrow night (Wed.) and 
playing through Saturday (25). It’s 
fifth attraction in the local sub- 
scription series. 


Broadway improved last week 
after tumbling the previous frame. 
Biz remained generally steady for 
the smashes, with the upswing ef- 
fecting all but a few entries. | 

Shows selling out or playing to | 
virtual capacity included “Auntie | 
Mame,” “Dark at the Top of the 
Stairs,” “Jamaica,” “Look Home- | 
ward, Angel,” “Music Man,” “My 
Fair Lady,” “West Side Story” and | 
last week’s sole opener, “Two for 
the Seesaw.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), | 





Bennett $46,700, 
Cat’ $32,000, Hub 


Boston, Jan. 21. 
Local legit is looking up these 





cal-Drama), O (Opera), OP (Op: | 
eretta). 


Bway Up; ‘Seesaw’ 
LiT 4046, ‘Game’ 
‘Journey’ $18,600, Dancers’ $17,200 


2146, ‘Gal iG 
1G Ange’ 


nearly $17,200. Moves next Monday 
(27) to the Henry Miller's Theatre 
to make way for the Jan. 30 open- 
ing of “Sunrise at Campobello.” 
Time Remembered, Morosco (C) 
(10th wk; 79 p) ($9.90; 946; $43,000) 
(Helen Hayes, Richard Burton, 
Susan Strasberg Previous week, 
$41,100 with Miss Hayes missing 
two performances; last week, over 
$39,300, with Miss Hayes missing 
another two performances. 
Tunnel of Leve, National (C) 
(47th wk; 377 p) ($5.75; 1,162; $33,- 
000) ‘(Johnny Carson, Marsha 
Hunt). Previous week, $11,700; last 
week, nearly $14,200. Moves Feb. 
4 to the Martin Beck to make way 
for the Feb. 5 opening of “Wines- 


vious week, $19,700; left Saturday (Ralph 
(18) for Broadway. 


($4.80; 1,650; $26,000) 
Meeker, Martha Scott), 
light at $12,500. 


Biz was days There were three shows on 
the boards last week and the same 
trio are continuing this week. 


Next week brings one new entry, 





| MC (Musical-Comedy), MD (Musi- | 
| 
| 
| 


3 2 : burg, Ohio.” It’s scheduled to re- 
Other parenthetic designations| main at the Beck 3 weeks, having 
refer, respectively, to weeks played, | to exit that house to make way for 


|number of performances through| the March 3 opening of “Who Was 


last Saturday, top prices (where That Lady I Saw You With?” 





Oh Captain, Shubert (MC) (ist 
wk wk) ($7.20; 1,870; $63,000). | 

Legituner — of ~- wy| S T 

“Captain’s Paradise” opened a try-| 

out Jan. 11 to two raves (De- ots. roupes | 
Schauensee, Bulletin; Murdock, In- 
quirer) and one mild okay (Gaghan, e 

News); over-capacity $63,100 ‘(be- 

lieved to be a house record) for the IC D ; 

first full week; rea, through 

next Saturday (25). : 

Sunrise at Campobello, Forrest Despite a a 7 > 
(D) (ist_wk) ($4.80; 1,760; $38,000) | ro, sorpeante” ae Ba. 
{Ralph Bellamy). Play about FDR | ‘°r_“erecants came through wit | 
opened a tuneup last Monday (13) | # good $28,300 in its first eight 
to unanimous critical praise (De- Oe can castes el 
Schauensee, Bulletin; Gaghan, | S©2° Nixon. P han ell tat | 
News: Murdock, Inquirer); rousing | evenings and $4.95 Friday and Sat- 
$37,700: moves out next Saturday | aie percentage "7 

4 : | . 

(25) Oo ee ie week Outlook for second and final) 
pening is 

Cloud 7, Locust St. (C) ($4.80;| $20,000 in advance sale. “Ser- | 
1,580; $43,000) (Ralph Meeker, | geants” will be followed next Mon- 
Martha Scott), Max Wilk play| day (27) by Constance Bennett in| 
opened a two-week pre-Broadway | “Auntie Mame,” also in for a fort-| 
tuneup last night (Mon.). night, with “Diary of Anne Frank” 
Portofino, Erlanger (MC) 


; $ ) (G Guetary, | string critics to cover the one-night | izing ads (including a quote, “Hub | 1,155; 
Lie, Se Oe ee ee ae . | blushes at ‘Cat,’ from the Ameri- | Roddy McDowell, Dean Stockwell). 


Helen Gallagher, Robert Strauss). | stand Feb. 3 of “Back to Methuse- | 
New tuner plays a_ three-week | lah” at Mosque. 
break-in opening next Saturday ———— 

Columbia, S.C., Jan. 21. 


night (25). 
Other Troupe $31,600 


Bus-Truck ‘Yankees’ Co, | ‘Ne Time tor Sergeants" grossed 
Launches Road Tour In 
Once-Lively Altoona, Pa. 


Altoona, Pa., Jan. 21. 
This oldtime rialto came back 
to life again last Saturday (18) and 
aid out $8,684.34 to start “Damn 





a good $31,600 in a four-way, six- | 
performance split last week. } 
Dates played, with grosses listed | 
parenthetically, were one perform- 
ance Monday (13), Aycock Auditor- 
ium, ‘Greensboro, N.C. ($2,900); two 
performances Tuesday-Wednesday 
(14-15), Oven Auditorium, Char- 
lotte, N. C. ($14,900); one perform- 
ance Thursday (16), Municipal 
fankees” off on its projected|Auditorium, Asheville, N. C. 
eight-month bus-and-truck tour. ($3,900), and two performances 
This single-shot gross was sightline | Friday-Saturday (17-18), Township 
capacity in sprawling Joffa Mosque | Auditorium, here ($9,900). 


and a record take at the $3.55 top. 
“Yankees” is another b. and t. ‘Tunnel’ Not Bad $10,800 
In 15th Week in Frisco | 











| 





for four weeks. 

Company moved on to a split- 
week between Binghamton, (sel- 
dom played any more), Albany and 
Youngstown, and then a week 
stand opening Monday (27) at Mil- 
waukee. 


HEPBURN-DRAKE 266, 
‘WALTZ’ 276, DETROIT 


booking venture of Broadway 
Theatre Alliance, which ae its 
bumper tour of the Broadway 
troupe of “No Time for Sergeants” San Francisco, Jan. 21. | 
here last September. Richard Randolph Hale’s Coast version of 
Horner & Justin Sturm are man-| “Tunnel of Love” perked up to 
aging the tour for Brisson, Griffith | $10,800 last week, its 15th, at the 
& Prince, and the company is al-| Alcazar, up $1,300 from the previ- 
most the same that closed a 1,000-| ous frame. Russell Nype replaces 
personnes New York stand last | Tommy Noonan in the maie lead 
ovember, moving on to Las Vegas | tonight. (Tues.). 
Alcazar will be Frisco’s only op- 
erating legit house until Feb. 11, 
when Noel Coward and “Nude with 
Violin” arrive at the Curran. 
British Shows 
(Figures denote opening dates) 











LONDON 
At pree of Mat, Fortune 1-24-57). 
Bells Ringing, Coliseum (11-14-57). 
Boy Friend. Wyndham 







B Du 4 oti 18 30 
ri G m le 
Detroit, Jan. 21. *Dear Aldwych (6-5-57). 






Betty Field replaced Paulette 
Goddard as co-star with Melvyn 
Douglas in “The Waltz of the Tore- 
adors” last Sunday (19) at the 
Shubert. “Much Ado About 
Nothing,” starring Katharine Hep- 
burn and Alfred Drake, is at the 
Riviera. 

Preem of Huntington Hartford's 
new play “The Master of Thorn- 
field,” starring Errol Flynn, will 
open Feb. 10 at the Shubert instead 
of Jan. 30. Robert Denker’s com- 
edy, “Venus at Large,” which was 
to have begun a two week engage- 
ment Feb. 3 at the 1,482-seat Cass, 
has been withdrawn. “Visit to a 
Small Planet,” — Cyril 
Ritchard, is booked for the Cass 
the week of March 24. 

Estimates for Last Week 

Much Ado About Nothing, Rivi- 
era (C) (1st wk) ($4; 2,700; $50,000) 
(Katharine Hepburn, Alfred Drake).¢ 
Fair $26,000; continues this week. 

Waltz of the Toreadors, Shubert 


New (12-10-57). 
6-31-84). 


(11-21-57). 
(6-5-56). 


(1-23-58). 
(1-30,58). 











(C) (ist wk) ($4; 2,050; $35,000) 
(Melvyn Douglas, Paulette God- 

dard). Good $27,000; stays this! ime ong agsm °°" 
week, Where's Chariey 


ag PRE ke eng opening |for Friday-Saturday nights and the 
next Tuesday (28) at the Shubert |!ower for weeknights), number 
for two weeks. Other scheduled | °f seats, capacity gross and stars 
items in the Hub area include an| Price includes 10% Federal and 
“off-Tremont St.” production of | 5% City tax, but grosses are net; 


Truman Capote’s “Grass Harp” 
opening tomorrow (Wed.) at the 
Charles Street Playhouse, and a 
double-bill of Martin Halpern’s | 
“Mrs. Namyreve’s Descent” and | 
James Noe’s “The Exiles,” also} 
starting tomorrow night at the. 
Poet’s Theatre, Cambridge. 
Estimates for Last Week 
Auntie Mame, Shubert (C) (4th) 





week is much better, with almost | WK) ($5.50-$4.40; 1,717; $47,000) | 101) 


(Constance Bennett). Hotsy $46,700 
again for the third full week; exits | 
next Saturday (25) to resume tour. 

Cat on a Hot Tin Roof, Wilbur 
(D) (1st wk) ($4.95-$4.40; 1,241; | 


($6;| due after that. That’ll permit first- | $32,699) (Victor Jory). Sensational-| (13th wk; 


can) and the censorship angle 


|hypoed sellout business for the 


tourer at about $32,000; announc- | 
ing “limited engagement, but date | 
is not given. | 

Winesburg, Ohio, Colonial (D) | 


No Time for Sergeants” grossed | |, 1’ vk) ($4.95-$3.85. 1,500; $35,000) | almost $33,600, with parties. 


(‘Dorothy McGuire, Leon Ames, 
James Whitmore). Tryout opened | 
Jan. 13 to mildly affirmative 7 
views (Doyle, American; Durgin, | 
Globe; Hughes, Herald; Maloney, | 
Traveler; Melvin, Monitor; Norton, | 
Record); fair $20,000; exits next 
Saturday (25) for Broadway. 


‘TUESDAY’ THIN $7,600, 
ROBINSON $26,300, D.C. 


Washington, Jan. 21. 

Legit continues mild here. Pre- 
Broadway comedy, “Maybe Tues- 
day,” turned out very thin for its | 
initial week, while the third and 
final week of “Middle of the Night” 
picked up a little, prior to moving | 
to Chicago. It is also booked for 
St. Louis, Kansas City and Denver 
en route to Los Angeles. 

“Interlock,” another newcomer, 
bowed in at the National last night 
(Mon.). “This Is Goggle” opens 
next Monday (27) at the Shubert 
for a fortnight. 

Estimates for Last Week 

Maybe Tuesday, Shubert (C) (1st 
wk) ($4.40-$4.95; 1,550; $37,000). 
Trifling $7,600 for first week fol- 
:owing one mildly favorable notice 
(Donnelly, News) and two s0-so 
(Coe, Post; and Carmody, Star); 
continues this week, then heads for 


Broadway. 

Middle of the Night, National 
(D) (3d wk) ($4.40-$4.95; 1,667; 
$41,000) (Edward G. Robinson). 
Slight pick up to $26,300 for the 
third and final stanza, making a 
total of $74,625 for the three weeks; 
exits Saturday (25) to continue tour 
in Chicago. 


‘Millionaire’ Neat $32,200 
For 7 Shows in Mpls. 


Minneapolis, Jan. 14. 

“Happiest Millionaire,” starring 
Walter Pidgeon, grossed a snappy 
$32,200 in seven performances last 
Wednesday-Sunday (15-19) at the 
Lyceum here. It drew enthusiastic 
reviews. 

The production is current at the 
Pabst, Milwaukee. Next scheduled 
legit entry at the Lyceum here is 
Constance Bennett in “Auntie 
Mame,” due May 5. 


Helen Hoerle has returned to 
work as an associate of Broadway 
pressagents Sel Jacobson and 
Lewis Harmon, after a recurrence 
of Asian flu. Michel Mok is also | 
an associate in the same office. | 














i.e., exclusive of tares. 

Auntie Mame, Broadhurst (C) 
(58th wk; 453 p) ($6.90; 1,214; $46,- 
500) (Rosalind Russell). Previous 
week, $47,800; last week, nearly 
$48,100. Greer Garson succeeded 
ony Russell as star last Monday 
(20). 

Bells Are Ringing, Shubert (MC) 
(60th wk; 476 p) ($8.05; 1,453; $58,- 
(Judy Holliday). Previous 
week, $52,200; last week, over $55,- 
100, with Miss Holliday out for the 
two performances last Wednesday 
(15). 

Compulsion, Ambassador (D) 
100 p) ($5.75-$6.90; 
$36,200) ‘(Frank Conroy, 


Previous week, $27,000; last week, 
nearly $28,000. 

Dark at the Top of the Stairs, 
Music Box (D) (7th wk; 52 p) 
($5.75-$6.90; 1,010; $33,000). Previ- 
ous week, $33,400; last week, 


Fair Game, Longacre (C) (11th 
wk; 89 p) ($5.75-$6.90; 1,101; $32,- 
000) (‘Sam Levene). Previous week, 





$22,900; last week, $27,000. 

Jamaica, Imperial (MC) (12th 
wk; 92 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
As usual, $63,700. 

Li'l Abner, St. James (MC) (62d | 
wk; 492 p) ($8.05; 1,615; $58,100). | 
Previous week, $35,600; last week, 
nearly $40,500. 

Long Pay’s Journey Into Night, 
Hayes (D) (55th wk; 330p) ($6.90; 
1,039; $30,000) (‘Fredric March, 
Florence Eldridge). Previous week, 
$16,800; last week. almost $18,600. 
House has “Love Me Little” 
booked for an April 9 opening. 

Look Back in Anger, Lyceum (D) 
(16th wk; 127 p). ($5.75; 995; $26, 
400) (Mary Ure, Kenneth. Haigh). 
Previous week, $20,400; last week, 
nearly $20,000. 

Look Homeward Angel, Barry- 
more, (D) (8th wk; 60 p) ($6.90; 
1,076; $40,716) (Anthony Perkins, 
Jo Van Fleet, Hugh Griffith). Pre- 
vious week, $41,100; last week, al- 
most $40,900, with parties. 

Miss Isobel, Royale (D) (4th wk; 
29 p) ($5.75-$6.90; 1,050; $35,000) 
(Shirley Booth). Previous week, 
$22,000; last week, over $13,000. 
House has “The _ Entertainer” 
booked for a Feb. 12 opening. 

Music Man, Majestic (MC) (5th 
wk; 36 p) ($8.05: 1,626; $68,658). 
Previous week, $68,009; last week, 
over $67,600, with parties. 





My Fair Lady, Hellinger (MC) 
‘97th wk; 771 p) ($8.05; 1,551; $68,- 
210) (Edward Mulhare, Julie An- 
drews). Previous week, $69,200; 
last week, same. Show is selling 
20 balcony seats at each perform- 
ance to students at 70c a ticket. 
Mulhare was out for the two per- 
formances last Saturday (18), with 
Bramwell Fletcher, his standby, 
subbing. 

New Girl in Town, 46th St. (MD) 
(36th wk; 287 p) ($8.06-$9.20; 1,297; 
$59,085) (Gwen Verdon, Thelma 
Ritter). Previous week, $37,100; 
last week. over $47,000. 

Nude With Violin, Belasco (C) 
(10th wk; 71 p) ($5.75-$6.90; 1,037; 
$33,000) (Noel Coward). Previous 
week, $23,500; last week, almost 
$21,700. Ends scheduled limited 
12-week stand Feb. 8 and moves to | 
the Coast. 

Romanoff and Juliet, Plymouth 
(C) (15th wk; 116 p) ($5.75-$6.25; 
1,062; $36,625). (Peter Ustinov). 
Previous week, $30,000; last week, 
almost $31,500. 

Rope Dancers, Cort (D) (9th wk; 
69 p) ($5.75-$6.90; 1,155; $31,000) 
(Siobhan McKenna, Art Carney). 
Previous week, $15,100; last week, | 








Two for the Seesaw, Booth (CD) 
(Ist wk; 4 p) ($6.90; 766; $30,500) 
(Henry Fonda). Opened last Thurs- 
day (16) to six affirmative reviews 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post) and one negative 
(Aston World-Telegram); over 
$21,506 for first four performances 
and two paid previews. 

West Side Story, Winter Garden 
(MD) (17th wk; 132 p) ($8.05; 1,404; 
$63,203). Previous week, $62,000; 
last week, almost $61,700, with one 


party. 
Miscellaneous 

Chairs and Lesson, Phoenix (CD) 
(2d wk; 14 p) ($4.60; 1,150; $29,392) 
(Eli Wallach, Joan Plowright, Max 
Adrian). Previous week, $9,900 for 
first six performances; last week, 
nearly $11,500. 

Opening This Week 

Marcel Marceau, City Center 
($3.80; 3,090; $61,812). The N. Y. 
City Center Theatre Co. presente 
the French mime as the preem bill 
in its winter series; began a lim- 
ited four-week stand last night 
(Tues.). 

Summer of the 17th Doll, Coro- 
net (D) ($6.90; 1,101; $35,040). The- 
atre Guild & Playwrights Co., by 
arrangement with the Australian 
Elizabethan Theatre Trust & St. 
James's Players, Ltd., presentation 
of a play by Ray Lawler; produc- 
tion financed at $60,000 cost about 
$40,000, without tryout or rehear- 
sal, to open; can break even at 
$16,000 and net about $9,500 at 
capacity; opens tonight (Wed.). 

Body Beautiful. Broadway (MC) 
($8.05; 1,900; $74,000). Richard 
Kollmar & Albert Selden presen- 
tation of a musical with book by 
Joseph Stein & Will Glickman, 
music by Jerry Block and lyrics 
by Sheldon Harnick; production 
financed at $300,000, cost about 
$270,000 to bring in, after an 
approximate $55,000 tryout loss; 
can break even at around $33,000 
and net about $20,000 at capacity; 
opens tomorrow night (Thurs.). 


Off-Broadway Shows 


(Opening date in parenthesis) 
As You Like It, Heckscher 
(1-20-58). 
— Karamazov, Gate (12-6- 
). 


Clerambard, Rooftop (11-7-57). 
Courageous One, Greenwich 
Mews (1-20-58). 
Garden District, York (1-7-58). 
Iceman Cometh, Circle in the 
Square (5-8-56); last weeks. 
Julius» Caesar, Shakespeare- 
wrights (10-23-57); closes Feb. 2. 
Me Candido, RNA (1-17-58). 
Threepenny Opera, de Lys (9-25- 


, 
Tobias & Angel, Theatre East 


(1-2-58). 
Winkelberg, Renata (1-14-58). 


‘FELLA’ $0-S0 $32.400 
FOR 1ST WEEK, CLEVE. 


Cleveland, Jan. 21. 
of “Most Happy 








First week 


| Fella” on a fortnight stand at the 


Hanna _collected a fair $32,400 
gross. Musical featuring Robert 
Weede, scaled at $3-$6, has a po- 
tential of $46,000 in the 1,515- 
seater. 

Joseph Schildkraut in “Diary of 
Anne Frank” is slated by the house 
for the week of Jan. 27, followed 
by Katherine Hepburn and Alfred 
Drake in “Much Ado About Noth- 
ing” for the Feb. 3 stanza. 





Former burleycue stripper Ann 
Corio will star in “Will Success 
Spoil Rock Hunter,” at the Fred 
Miller Theatre, Milwaukee, open- 
ing Feb. 3. 
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Chi Busy; ‘Night’ Jumps To $28,700, 
‘Lady’ $71,800, ‘Tables’ $11,100 In 5 


> 
? 


Chicago, Jan. 21. 

“Long Day’s Journey Into Night” 
had a boxoffice surge in its second 
week at the Erlanger and now is 
trying for at least a five and possi- 
bly seven- or eight-week Chicago, 
after which it may resume touring. 

Despite unanimously affirmative 
votes from the critics, “Separate 
Tables” got off to a slow start for 
its 3l-performance run at the 
Blackstone. Show opened last 
Wednesday (15). “My Fair Lady’ 
again went slightly off capacity at 
the Shubert in its 11th week. 

“Middle of the Night” opened 
last night (Mon.) at the Great 
Northern on_ subscription, and 


“Happiest Millionaire” opens next | 


Monday (27) at the Harris. 
Estimates for Last Week 
Long Day’s Journey Into Night, 


Erlanger (D) (2d wk) ($5; 1,333; 
$32,800) (Fay Bainter, Anew Mc- 
Master). Spurted to almost $28,- 


700 and has extended its run; pre- 
vious week, $14,763. 


My Fair Lady, Shubert (MC) 
(iith wk) ($7; 2,100; $72,979) 
(Brian Aherne, Anne Rogers). 
Nearly $71,800; previous week, 
$72,600. 


Separate Tables, Blackstone (CD) 








Canadian Ballet $14,168 


In Second Week, Toronto 


Toronto, Jan. 21 
National Ballet of 
did fair biz on the second stanza 


Canada | 








Off-B’way Reviews 


Continued from page 74 


As You Like It 








play, 
has provided the tasteful accoutre- 
| ments that are a hallmark of his| 
| philanthropic Shakespeare festival. | 


evening. 

There are plenty of moments that | 
have charm, some have an exquis- 
| itely delicate grace, and there is| 


London's West End Season 


JULY 1 TO DEC. 30, 1957 


Key to parenthetical designation 


show is still running. ~ 
Hits 
Odd Man In (C)* 


The Entertainer (D)* 
Roar Like a Dove (C)* 


s: (C) Comedy; (D) Drama: (CD) 


and producer Joseph Papp Comedy-Drama; (R) Revue; (M) Musical Comedy. Asterisk denotes 


(8) 
Share My Lettuce (R)* 


Yet “As You Like It” seem a long | Saturday Night at the Crown (C)* Man of Distinction (C) 


Happiest Millionaire (C)* 
Flowering Cherry (D)* 


Status Not Yet Determined 


of a four-weeks’ engagement at the | humor both refined and bumptious. | The Egg (C)* 


Royal Alexandra here. The favor- 
ite ballets were again “Swan Lake” 
and “Nutcracker.” 
Estimate for Last Week 

National Ballet of Canada, Royal 
Alexandra (2d wk) ($3.50; 1,525; 
$30,000). Grossed $14,168; previous 
week, $15,915. 


‘Methuselah’ Boff $46,400 
For 8-Perf. South Split 


New Orleans, Jan. 21. 

“Back to Methuselah,” costar- 
ring Tyrone Power, Faye Emerson 
and Arthur Treacher, piled up 
another smash gross in its second 
touring frame last week. The take 
was $46,400 on a four-way, eight- 
performance split. 

Dates played, with grosses listed 
parenthetically, were one perform- 





(ist wk) ($5; 1,450; $37,306) (Eric | ance Monday (13), Municipal Audi- 


Portman, Geraldine Page). Opened 
last Wednesday (15) to unanimous- 
ly favorable reviews (Cassidy, Trib- 
une; Harris, News; Dettmer, Amer- 
ican; Kogan, Sun-Times) but disap- 
pointing attendance; nearly $11,- 
100 for first five performances; 
slated to fold Feb. 1, curtailing its 
previously scheduled tour. 
Opening This Week 

Middle of the Night, Great 
Northern (D) ($5.50; 1,500; $35,- 
726) (Edward G. Robinson). 
Opened last night (Mon.) to one 
favorable review (Dettmer, Ameri- 
can}, two jukewarm (Harrin, Daily 
News; Kogan, Sun-Times) and one 
pan (Cassidy), Tribune). 


Marceau $9,700 for 2, 


Record, Cambridge, Mass. 


Cambridge, Mass., Jan. 21. 

Marcel Marceau set a record for 
Harvard's 1,200-seat Sanders Thea- 
tre, grossing $9,700 for two per- 
formances at $7.50 top last Satur- 
day-Sunday (18-19). 

Ronald A. Wilford’s production 
of one-man mime show was sold 
out on the Wednesday before the 
opening. The star arrived Thurs- 
day (16) from Paris. 








terium, Savannah ($6,800); three 
performances Tuesday-Wednesday 
(14-15), Tower, Atlanta ($16,800); 
one performance Thursday (16), 
Wescott Auditorium, Tallahassee 
($6,400), and three performances 
Friday-Saturday (17-18), Civic here 
($16,400). 

The previous week's total gross 
was inadvertently reported by 
Variety. The take for the stanza 
was $48,600. 


Legit Bits 





Suzanne Pleshette has taken over 
one of the ingenue leads in ‘ Com- 
pulsion,” succeeding Ina Balin, who 
left for a picture contract. Miss 
Pleshette, incidentally, is making 
her Broadway debut after under- 
studying the part. She's the 
daughter of Eugene Pleshette, 
managing director of the Para- 
mount, Brooklyn. 

Nancy Andrews will play the 
Ethel Merman role in “Happy 
Hunting,” opening Feb. 11 at the 
Miami Music Theatre. The show 
will be staged by Ed Greenberg. 








LL 











“HUB BLUSHES AT ‘CAT’” 





“POWERFUL 


effective.” 
“VIOLENT 


than the original." 


“SHOCKER 
The Broadwa 
and New Yor 


“OUTSTANDING 


drama." 


“TEETH-RATTLING 


A tough, outspoken and powerful theatrical work. 
Victor Jory's fine, roaring performance is superbly 


Roaring, violent drama intact. 
Victor Jory, Boston is seeing a better impersonation 


“It moves violently across an area of life which 
the drama does not ordinarily discuss.”—Norton, Record 


shocker that won both the Pulitzer Prize 
Drama Critics’ Award—had some of the 
audience blushing—but this did not interfere with their 
obvious enjoyment. Jory is excellent." —poyle, American 


An outstanding touring company. A most welcome op- 
portunity for: Bostonians to see this vitally earthly 


A Teeth-Rattling Theatre Experience ... Mr. Jory makes 
the character a profane, lecherous man, bnt awesomely 
vital, clutching on to existence! 


PULITZER PRIZE ¢ N.Y. CRITICS AWARD! 
2 YEARS ON BROADWAY 


VICTOR JORY 


in TENNESSEE WILLIAMS’ 


Hot 


JEAN INNESS « OLGA BELLIN » BILL DANIELS 


Tit Ros 


—American 


—Hughes, Herald 


In the performance of 


—Durgin, Globe 


—Maloney, Traveler 


—Christian Science Monitor 












Directed by 
ALBERT LIPTON 





FOR ‘5 
BOOKINGS 





Contact INDEPENDENT BOOKING OFFICE 
1501 Broadway, New York City 


| (22); Palace, Youngstown, O. 


Betty -Matta’s evocative scenery, | 
made of screens, tissue paper and | 
canvas, lighted with warm preci- | 
sion by John Robertson, is debon- | 
airly gay. David Amram’s music, | 
done on string and horn in cus-| 
tomary Shakespeare fashion, sets a 
| proper mood, and the dances, / 
staged by Herta Payson, are lively. 

But a series of disconnected vig- 
|nettes, a chain of visual pretti-| 
| mess, capable reading of gracious 
speeches, do not necessarily make | 
compelling comedy. From moment | 
to moment, it is possible to be dis- | 
armed by “As You Like It,” but 
nothing ever happens to carry the 
| spectator along with a buoyant 
sense of-amused participation. Pos- 
| sibly the bucolic is no longer rec- 
6gnizable enough in a pre-domi- 
nantly non-bucolic age, or more 
| possibly, in this instance, Shake- | 
divertissement 


Bells are Ringing (M)* 
Tunnel of Love (C)* 
Paddle Your Own Canoe (C)* 


Dinner With the Family (CD) * 
Rape of the Belt (C)* 
The Happy Man (CD)* 


Failures (5) 


Silver Wedding (C) 
Ok! My Papa (M) 
Meet Me by Moonlight (M) 


Royal Suite (C) 
Be My Guest (CD) 


Opened before July 1 and still running Dec. 30 
Hits (16) 


The Mousetrap (D) 

For Amusement Only (R) 
House by the Lake (D) 
Sailor Beware (C) 
Salad Days (M) 

Dry Rot (C) 


|The Boy Friend (M) 


Nude With Violin (C) 


Grab Me a Gondola (M) 
These Foolish Kings (R) 
The Lovebirds (C) 

At the Drop of a Hat (R) 
Free as Air (M) 

Dear Delinquent (C) 

Bride and the Bachelor (C) 
Pleasures of Paris (R) 





— 








West End Season 








Howard Newman Busy 


Legit pressagent Howard New- 
man is maintaining a busy and di- 
versified schedule, not only as a 
publicist, but also as an artist and 


speare penned a _ e 73 | 
rather than a diversion. —— Continued from pag ri "| 
Robert Blackburn is a handsome | few weeks. Two of them, “Dry| 
swain who can also act. Jack/Rot” and “Sailor Beware, will | 
|Cannon is an ebullient jester, | played more than three years. The staging student. 


while Jerry Stiller and Anne Meara 
get their quota of laughs as coun- 
try louts. 


| 


third, ‘“‘House by the Lake,” opened | 
at the Duke of York's in May, 1956, | 
and will follow its West End run} 


As a p.a., he’s currently working 
as one of Arthur Cantor's associ- 
ates on the Broadway producti@ns 


George C. Scott is the melan-| with a three months’ provincial! of “Two for the Seesaw,” “The 


| choly Jacques, and it is rewarding | 
to watch him get maximum impact 
with the hackneyed “seven ages of 
man” speech. And a repeat credit 
is certainly rated for lithe-limbed, 
|rosy cheeked, blonde Miss Wick- 
wire for her shining Rosalind. 
Papp and his Festival have been 
performing Shakespeare free for 
four years, on the Bowery, out- 
doors on the East River and in 
Central Park, and now at the 
Heckscher Theatre by courtesy of 
the City of New York. Unluckily, 
the courtesy of the city is no longer 
| measured in dollars, so Papp can- | 
not presently foresee continuing | 
| the festival beyond Feb. 1. It’s a 
| sad state of affairs when you can’t 
even give theatre away. Geor. 








Touring Shows 


(Jan. 20-Feb. 2) 
Auntie Mame (2d Co.) (Constance Ben- 

nett)—Shubert, Boston (20-1). 

Back to Methuselah (tryout) (Tyrone 
Power, Faye Emerson, Arthur Treacher) 
—Municipal Aud., Shrevéport, La. ; 
Robinson Memorial Audi, Little 
(22); Ellis Aud., Memphis (23-24); Temple, 


Birmingham (25); Aud., Nashville (27); 
Memorial Aud., L’ville (28); Municipal 
Aud., Charleston, W. fa. (29); eith 
Albee, Huntington, W. Va. (30); Veterans’ 
pute Columbus (31); Music Hall, Cleve- 
and (1). 


Canadian Players—College Aud., North 
Manchester, Ind. (20); Contemporary Club, 
Indianapolis (21); Southwest Missouri State 
College Aud., Springfield (23); Music Hall, 
Kansas City, Mo. (24); Southern Illinois 
U. Aud., Carbondale (27); Duke U., Dur- 
ham, N.C. (31) 

Cat on a Hot Tin Roof (Victor Jory)— 
Wilbur, Boston (20-1). 

Cioud Seven (tryout) (Ralph Meeker, 
Martha Scott)—Locust, Philly (20-1). 

Damn Yankees—Capitol, Binghamton 
(20); Palace, Albany (21); State, Syracuse 


(23-25); Gar- 
field, M’wkee (27-1). 

Day the Money Stopped (tryout) (Rich- 
ard Basehart)—Playhouse, Wilmington (22- 
25); Walnut, Philly (27-1). 

Diary of Anne Frank (Joseph Schild- 
kraudt—American, St. Louis (20-25); 
Hanna, Cleve. (27-1). 

Entertainer (tryout) (Laurence Olivier) 
—Shubert, Boston (27-1). 

Happiest Millionaire (Walter Pidgeon)— 
Pabst, M’wkee (21-25); Harris, Chi (27-1). 

Interlock (tryout) (Celeste Holm, Maxi- 
millian_ Schell; Rosemary Harris)—Na- 
tional, Wash. (20-1). 

Long Day’s Journey Into Night (2d Co.) 
(Fay Bainter, Anew McMaster)—Erlan- 
ger, Chi (20-1) 

Middle of the Night (Edward G. Rob- 
inson)—Great Northern, Chi (20-1). 

Most Happy Fella—Hanna, Cleve. (20-25); 
Shubert, Cincy (27-1). 

Much Ado About Nothing (Katharine 
Hepburn, Alfred Drake)—Riviera, Det. 
(20-25); American, St. Louis (27-1). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Shubert, Chi (20-1). 

No Time for Sergeants (N.Y. Co.)— 


Municipal Aud., Savannah (20); Tower, 
Atlanta (22-25); U. of Tennessee, Knox- 
ville (27); Tennessee Theatre, Nashville 


(28-29); Tuscaloosa (Ala.) H. S. Aud. (30); 
Temple, Birmingham (31-1). 

No Time for Sergeants (Nat'l Co.)— 
eee. Pitt. (20-25); Colonial, Boston 
(27-1), 


Oh Captain (tryovt)—Shubert, Philly 
(20-25, moves to N.Y.) (Reviewed in 
VARIETY, Jan. 15, °58). 

Portofino (tryout) (George Guetary, 
Helen Gallagher, Robert Strauss)— 
Erlanger, Philly (25-1) 

Rivalry (tryout) (Raymond Massey, 


; Agnes Moorehead, Martin Gabel)—Vet- 
erans Memorial, Providence (20) Shubert, 
New Haven (21-25, closes) (Reviewed in 
VARIETY, Oct. 9, ’57) 

Separate Tables (Eric Portman, Geral- 
dine Page)—Blackstone, Chi (20-1). 

| Sunrise at Campobello (tryout) (Ralph 
Bellamy)—Forrest, Philly (20-25, moves to 
N.Y.) (Reviewed in VARIETY, Jan. 1, ’58). 

This ts Goggle (tryout) (Kim Hunter, 
James Daly)—McCarter, Princeton (23-25); 
Shubert, Wash. (27-1). 

Tunnel of Love (Russell Nype, Wil- 
liam Bishop)—Alcazar, S.F. (20-1), 

Waltz of the Toreadors (Melvyn Doug- 
| las, Paulette Goddard)—Shubert, Det. 
(20-25); Forrest, Philly (27-1). 

Winesburg, Ohio (tryout) (Dorothy Me- 
| Guire, James Whitmore, Leon Ames)— 

| Colonial, Boston (20-25); Ford’s Balto (27- 


tour. 

The lead among the long-run- | 
ners is still held by “The Mouse-| 
trap” and “The Boy Friend.’ The) 
former, which has been at the 
Ambassadors since November, 1952, | 
has already collared the title of 
champ straight-play, and is head- 
ing to overtake the “Chu-Chin-| 
Chow” record of 2,238 perform- | 
ances later this year. “The Boy 
Friend,’ now in its fifth year at | 
Wyndham’s, has surpassed every | 
other musical on the London stage | 
except the all-time champion, must | 
run about another two years before | 
it can claim the title. 

Excluded from this survey are 
the productions of the Old Vic, 
the Royal Court Theatre and the | 
Arts Theatre Club, because they | 
operate a policy of either reper-| 
tory or limited engagements. | 
Shows transferred from these thea- 
tres for a regular West End run 
are included in the survey. 


‘Diary’ Moderate $26,200 








Music Man,” “Long Day’s Journey 
Into Night” and “Auntie Mame.” 
As a painter with a couple of prizes 
to his credit, he’s had two of his 
canvases accepted for the ART; 
USA: 58 Show at Madison Square 
Garden, N.Y., next Friday (17). 

And, for Monday evenings he’s 
enrolled as a student in Jose Quint- 
ero’s Directors’ Seminar at the 
Circle in the Square, N.Y. 








— 





Would-be playwright seeks 
contact with young, earnest, 
imaginative would-be produ- 
cer-director. Object: To pro- 
duce off-Broadway comedy- 
drama immediately. Author 
will provide 50% of fintncial 
backing. Submit brief resume 
background. 


BOX 1330 
Paterson, New Jersey 

















Columbus-L’ville Split 


Louisville, Jan. 21. 
“Diary of Anne Frank,” starring 
Joseph Schildkraut, grossed a fair 
$26,200 last week in eight per- 
formances split evenly between 
the Hartman, Columbus, and the 
Memorial Auditorium here. The 


PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes @ Distinctive 
Fountain Service, 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St... NEW YORK 
Telephone Plaza 7-0023 





take at the former locale Monday- 








Wednesday (13-15) was $13,500, 
with the local stand Thursday- 
Saturday (16-18) accounting for 


another $12,700 at a $4.50 top. 
The production is at the Ameri- 
can, St. Louis, this week. 





Ray Fulmer has succeeded James 
Hickman in the Broadway produc- 


New Off-Broadway 
Theatre Company 


now being formed. Established Director with 
3 new scripts, terrific movie potential, seeks 
to-producer, active or silent. Write P.O, Bex 
1489, Grand Central Station, N.Y. (7, N.Y. 











tion of “Auntie Mame.” 
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TENT 


Special concessions will be g 


KANSAS; OAKDALE; WARWICK; A 


Come in and make your arran 


EXECUTED BEFORE APRIL 1. 





COMPA 


EAVES BUILDING, 151 WEST 4 


NOTICE 


managers on costume rentals and purchases from the larg- 
est stock available in the country. 


For many years we have serviced such outstanding companies as 


ST. LOUIS MUNICIPAL OPERA; LOUISVILLE; STARLIGHT THEATRE, 
GREAT SAVINGS WILL BE MADE ON ALL CONTRACTS 


EAVES COSTUME 


SEE ANDREW GEOLY 


Plaza 7-3730 


OWNERS 
MANAGERS 


iven to all tent owners and 


LLENTOWN AND MANY OTHERS. 


gements as soon as possible. 


NY, Inc. 


6th ST., NEW YORK 36, N. Y. 














| 1) (Reviewed in VARIETY, Jan. 15, °58). 
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Hit Canada’s ‘Peyton Place’ Ban | 
| Winkler and Everett Greenbaum. 


Dell which published paperback 
edition of Grace Metallious’ “Pey- 
ton Place,” are taking legal steps 
against its ban in Canada. If suc- 
cessful, they may end the present 
import ban and let the courts 
decide on obscenity as defined in 
the Criminal Code. 

Dell has retained an Ottawa law 
firm to appeal to the tar’ff boar 
the revenue department’s ruling 
last spring which forbade impori 
of the novel on ground of immo- 
rality and indecency.” The publish- 
ers then took it up with the min- 
ister of revenue, without success. 
S'nce then the government has 
changed from Liberal to Progres- 
sive Conservative, and Dell has 
changed tactics too. This will be 
the first time any publ‘sher has 
ever taken a _ book-ban appeal 
beyond the ministerial level. 


Wideners Bibl ophile Gesture 

Three members of the Widener 
family of Philadelphia have do- 
nated a gift of $700,000 to the Pro- 
gram for Harvard College for the 
endowment of Widener Library. 
Gift is in memory of Eleanor Elkins 
Rice, who originally gave Widener 
Library as a memorial to her son, 
Harry Elkins Widener, 07. George 
D. Widener and Mrs. Widener 


Dixson, son and daughter of Mrs. | 


Rice, each gate $250,000 toward 
the fund. The remaining $200,000 
was given by Mrs. Anson A. Bige- 
low, a niece of Mrs. Rice. 

At the time of the found'ng of 
Widener Library, central building 
for the largest university library 
in the world, Mrs. Rice established 
« fund for the support 
library, and especially for the care 
of her son’s collection of rare 
books. 


Shifting Critics of the Beat 

Down Beat Mag is lopping off 
feature byline reviewers, 
them Leonard Feather and Ralph 
J. Gleason ‘of San Francisco) plus 
Barry Ulanev. Meantime its Nat 
Hentoff, who exited last summer, 
is doing disk expertese for The 
Reporter, Esquire, Nation, et al 
freelance. 

Gleason who has a new self-and- 
others anthology, “Jam Session,” 
due on the stalls is now a contribut- 
ing ed (ditto Hentoff) of Z'ff Davis’ 
new HiFi & Music Review. 





Screen Sex—Discovered 

In his book “L’Erotisme Au Cin- 
ema” (Eroticism In Films) Lo Duca 
bundles a series of photos, with 
some text, into an affirmation of 
what everybody knows, namely that 
in spite of censors and pressure 
groups sex is the mainstay of pub- 
lic appeal. 

Text is glib rather than enlight- 
ening. Published in Paris by Jean- 
Jacques Pauvert it sells for $5. 
Cover is a keyhole outline to a 
lacey pose of Marilyn Monroe. 

Book analyses a group of the 
sexy epics including venerable 
Czech “Ecstacy.” German “The 
Blue Angel,” Yank “Tabu” and 
“Lady From Shanghai,” Alfred 
Hitchcock's “‘Notorious,” the Italo 
“Bitter Rice,” the French “Manon,” 
the Mexican “Los Olvidados,” and 
the Swedish “Miss Julie” and “She 
Danced One Summer.” 


of the) 


amon‘ 


Kanter, Howard Leeds, Harry 

Radio is represented by Alan 
| Sloane’s “Bring on the Angels”; 
|“The Penny” by Stanley Niss; an 
Edgar Bergen script by Si Rose; | 
and “Decision for Freedom” by 
Robert S. Greene. 

Book is seemingly planned as, 
first of a series of annuals. Previ- | 
;ous ar script selections of Max) 
| Wylie’s editorship (and others) | 
| did not endure. Rodo. 





| 

| Folklorists Rallying 
Annual winter meeting of New, 
York Folklore Society on Saturday | 
afternoon, Feb. 1, at New York! 
Historical Society, will bring out | 
large delegation of Empire State | 
| writers. Shindig will feature Bill | 
| Bonyun, folksinger and recording 
| artist for Folkway Records and 
| Heirloom Records on “America’s 
| Story in Ballad and Song”; Ken- | 
|neth Scott of Wagner College on 
| “Counterfeiting During American 
Revolution” and Prof. Bayrd Still 
of New York University, author of 





euss “The Personality of New | 
York.” 

Society’s prexv is Marvin A.) 
Rapp, Associate Executive Dean of | 
State University of New York.) 
| Honorary veepees include novel- | 
ists, folklore fanciers, among them 
Samuel Hopkins Adams, Ben Bot- 
kin, Carl Carmer and Walter D. 
Edmonds. 





Eric Maschwitz’s Memories 
London, Jan. 21. | 
The well-paid frustrat‘on of | 
working as a script writer in| 
Hollywood provides one of the| 
liveliest and observant extracts in | 
Eric Maschwitz’s autobiog, “ 
Chip on My Shoulder” (Herbert 
Jenkins, $2.50). Years azo he was) 
there without apparently doing | 
| anything more constructive than 
;nick up his weekly check from 
Metro. For an energetic character 
| ike Maschwitz, this turned out to 
be socially attractive but profes- 
sionally a_ bore. | 
Maschwitz is a lively hedonist 
and his book reflects it. He has 
enjoved a career that has embraced 
| broadcasting, lyric writing and| 
|playwrighting and he has experi- 
j}enced both heady success and | 
abject failure in all departments. | 
As a lyric writer he has had 
}such hits on his hands as “These | 
| Foolish Things,” “A Nightingale | 
| Sang 


in Berkeley Square” and) 
'“Room 504.” As a musical play- | 
| wright he has scored with “Good- 
| night Vienna,” “Balalika,” “Caris- 
sima,.” “New Faces,” “Love From 
Judy” and “Zip Goes a Million.” | 
| But he also admits equally frankly 
ito his flops, “Romance in Candle- 
|lieht” and “Dinner for 13,” which | 
ran for only one performance. 

| Show biz is an exciting werld to 
| Eric Maschwitz.- The purist may | 
| consider that the book is peppered | 


| 
| 


| Nonsense! Life for Maschwitz is 
|one long exclamation mark! 
Rich. 








' 
Albany Guild’sgElection { 
| Write-in candidates for several) 
|top offices in the Albany News-| 
paper Guild went down to defeat | 





by short-wave radio starting at 5 
a.m. It goes to press at 5 p.m. All 
type is set by hand, but owners 
Say no machine has yet been found 
that can work faster than a Chi- 
nese typesetter. Latter work under 
direction of four men who learned 
how to set the 17,000-character 
alphabet in China. 


Welch Fights Cop Censorship 
Atty. Joseph N. Welch, who fig- 


ured in the Army-McCarthy dis-' 


pute, opposed bills which would 
establish a Massachusetts censor 


at a State House hearing in Boston. | 


He appeared before the iegislative 
committee on legal affairs and 
urged the lawmakers to “shy away 


from censorship” declaring that 
present statutes are adquate to 
cope with obscene magazines, 


books and comic books. 

Welch, representing a group of 
national magazines and _ several 
book publishers, said he believes 
the bills would lead to less en- 
forcement. “If a couple of state 
police officers were appointed to 
censor books as one bill plans, 
there would be a tendency for the 
attorney general, the district at- 
torneys and the local police to sit 
back and conclude it was some- 
body else’s job. He added that he 
did not “relish the notion that a 


tell me what I shall read and what 
I shall not read.” Atty. Gen. 
George Fingold has consistently 
opposed any legislation which 
would make his department a 
censor in Mass. 


CHATTER 
Deubleday sales promotion man- 
ager Edward Stoddard becomes as- 
sistant to Jerome Hardy, publish- 
ing house’s advertising veep. 


Ralph Allen, editor of Maclean's | 


Magazine, Canadian biweekly, has 
his third novel just out. “Peace 
River Country” is published by 
Doubleday. 

A. G. Jeans new managing direc- 
tor and editor-in-chief of Liver- 
pool (Eng.) Daily Post & Echo, Ltd. 
He succeeds his father, Allan 
Jeans, who is retiring. 

Baron Valentin Mandelstamm, 
former French government repre- 
sentative to Hollywood, off to 
Tangiers to write a series of arti- 
cles for the Hollywood Press Syn- 
dicate. 

Retail Publications Inc. has been 
empowered to conduct a publishing 
business in New York. Capital 
stock is 1,000 shares, no par value. 


Walter S. Cooper of Manhattan | 


filed at Albany. 

Martin Abramson, who co-au- 
thored the Barney Ross autobiog- 
raphy, “No Man Stands Alone,” 
has a piece on Sam Levinson's 
technique for child raising in the 
current Family Circle. 

Spiritual Book Associates Inc. 


authorized to conduct a publishing | 


business in Manhattan. Capital 
stock is 200 shares, no par value. 


a director and filing attorney. 


Robert M. Amussen, formerly 
with G. P. Putnam’s Sons and more 


joined editorial staff of E. P. Dut- 
ton & Co. His brother Ted Amus- 
sen is trade veepee of Rinehart & 
Co. 

Raymond Walters Jr., book re- 
view editor of “The Saturday Re- 
view” since 1948, moved over to 
The New York Times Book Review 


Superficial in approach, book | jn last week’s election. Francis A.|to work with Francis Brown in 


snap-judges puritanism and mom- 
ism strains in Americans back- 
ground and arrives at deduction 


that erotic impulses are repressed | Knickerbocker News display adver-| heen authorized to conduct a print- 


only to rise again in fetich for big- 


| Rivett, Times-Union copyreader,| 
| triumphed over the incumbent, | 
Christopher J. Cunningham Jr.,! 


tising salesman, who drew 46) 


assigning books and planning edi- 


torial features. 
Dollar Publications Inc. has 


ing and publishing business in New 


bosomed actresses as exemplified | write-in- votes, to Rivett’s straight’ york. Capital stock is 100 shares, 
by Jane Russell, shown in 20th’s|77. Rivett had been Guild presi-!no par value. Directors are: John | stove to the trailer when, like a wraith, a Salvation Army lassie ap- 
‘dent in 1951 and 1952; Cunning-} Raymond, Roberta Raymond and peared holding a tambourine! 


“Gentlemen Prefer Blondes.” 
Mosk. 





Top Air Scripts Annual 

“The Prize Plays of Television 
and Radio: 1956” (Random House; 
$5), has recently been issued under 
the guidance of the Writers’ Guild 
of America. Clifton Fadiman sup- 
plies a short foreword. Judges for 
12 selections in the book included 
Groucho Marx, Jerry Lewis, A. B. 
Guthrie, Jr., Clifford Odets, Ronald 
Colman, Gilbert Seldes, Tom Mc- 
Knight, John Daly, Nina_ Foch, 
Norman Corwin, Jim kus, 
Florence Britton and Robert Lewis 
Shayon, among 25 “experts.” 

Following scripts are reprinted 
from tv: “Requiem for a Heavy- 
weight” by Rod Serling; “Goodbye, 
Gray Flannel” by J. Harvey 
Howells; “A Night to Remember” 
by George Roy Hill (director of 
Broadway's current “Look Home- 
ward, Angel”) and John Whedon 
from Walter Lord’s book about the 
sinking of the Titanic; “The $99,- 
000 Answer” by Leonard Stern 
and Sydney Zelinka; “She Walks 
in Beauty” by Kenneth Kolb; 
“Paper Foxhole” by James Ed- 
ward; “The Visito” (one of the 
“Lassie” tv series far children) by 
Thelma Robinson, Warren Wilson 
and Claire Kennedy; and a George 
Gobel script (Nov. 12, 1955) by Hal 


| ham, in 1956 and 1957. 

| . dames Galiagher, travel editor of 
| The Times-Union, won over Theron 
Britain, of Knickerbocker News| 
| Circulation Department, also 
write-in candidate. Samuel Sica 
Knickerbocker News circulation, | 
scored against R. Stephen Tread-| 
way, of the paper's classified ad-| 
vertising department — a_ third) 
write-in candidate. 

Mrs. Ann Bolich, Knickerbocker 
News classified. advertising, was re-| 
elected secretary; G. Paul Lyman, | 
Times-Union accounting, treasurer 
(for a 12th terin). 

The new officers were installed | 
at the annual meeting Sunday (19). | 


Vancouver’s Chinese Press 
The New Republic is moving to| 
Vancouver. It’s not the liberal | 
Washington weekly, though, but 
the oldest Chinese-language news- 
paper in Canada, an eight-page 
daily published for past 45 years 
in Victoria, B.C., British Colum- 
bia’s capital on Vancouver Island. 
Vancouver is on the mainland, and 
New Republic is moving there to 
meet growing competition from 
two other Chinese dailies there. 
Vancouver and environs have 15,- 
000 Chinese, Vancouver Island 
only 2,000. 
Paper gets its overseas news 








| Milt Berwin. Charles H. Green, 


was filing attorney. 

Edwin Darby, most recently chief 
of the Time-Life bureau at Dallas, 
has moved to the financial editor- 


|ship of the Chicago Sun-Times. 


The post had been vacant since 
early last October when Austin 


Wehrwein departed to head up the} 


New York Times Chi bureau. 
“Disc” is the title of a new 
weekly record and musical paper, 
which is te be published in Lon- 
don next month by Charies Bu- 
chan’s Publications, a company in 
which Hulton's Press has control- 
ling interest. The first issue is due 


| Feb. 6 and Gerald Marks has been 
| named managing editor, with Alan 


Wilton as editor. 








Padding the Gross? 

“Please Don't Eat the 
Daisies,” Jean Kerr’s book of 
sketches was No. 2 on the non- 
fiction bestseller list in the 
book section of the N.Y, Times 
last Sunday (19). 

The N.Y. Herald Tribune, for 
which the author’s husband, 
Walter Kerr, is drama critic, 
listed the book No. 1. 





SCULLY’S SCRAPBOOK 


By Frank Scully 
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: Holiywood, Jan. 21. 

As winter closes in each year and makes one wonder if spring will 
ever return. I turn for cheer to memories of Gene Dabney. Never was 
there a hard-luck musician with more laughs than Gene Dabney. 
Though he had made a grand a week in his time, when I first knew 
role was down to some WPA project, playing for buttons for the 
: blind. 
He was tall, slender, with chiseled features and about 40 when I 
| first met him. Our: house was Layoff Manor in those days and even 
I worked with the hope of being interrupted. 

How To “Own” A Car 

He never really owned his car, but he couldn't lose it, either. He got 
so many dingers attached to it that the finance company wouldn't touch 
it with a 10-foot pole, let alone pay for dragging it off for nonpayments 
to a graveyard. 

_ One time he and another insolvendo coming into a sure head-on col- 
_lision both swerved and landed locked in each other's fenders on a 
third party’s lawn. Both thought the other guy was the cause of the 
| Wreck. Both sued for $20,000. 
| “We got our case thrown out of court,” explained Gene as he howled 
| With laughter, “but the guy whose lawn we messed up sued for $36 
| and got a judgment! He tried to attach my car but he found it had re- 
| pair bills for $285 against it. I helped him fix his fence while we had 
a few beers.” 

During one of the Presidential contests Gene wrote a campaign song. 

It was one of those “March On With Roosevelt” things. It wasn’t the 





! 


“Mirror_For Gotham.” who'll dis-| crate policeman might some day best ever written but it was good and Jim Farley suggested he hud- 


| dle with a Col. Adams about financing the tune. They tunched at Levy's 
|in downtown L.A. and Gene drank more than the celebration called 
for. He was sober enough, however, not to drive, and asked a cop would 
he please flag down a taxi for him. 

“You know what the stinker did?” Gene said. “He flagged down a 
patrol car instead. They heaved me in the Lincoln Heights jail and 
‘rolled me for the five bucks I had left!” 

Gene was the first guy I ever heard advance the idea that musicians 
should hop aboard the mechanized gravy train and collect every: time 
the train made a round trip. “You mean,” 1 said, “that every time they 
play they pay?” 

“Exactly,” said Gene. 


It Started With Gene 

We discussed it with Joe Weber, who was then prez of the AFM, 
but he was too old to get the idea. Petrillo was around and he got it. 
So when he followed old Joe up the ladder, the royalty idea went into 
operation, grew to an enormous pension fund and became a headache 
‘for Petrillo. 

Recently Spec McClure was reminding me of the time he and Gene 
went from Hollywood to move some house goods from Harry Carey's 
ranch, where we had been living. Mme. Scully was driving up to take 
down a load but there was a stove and some other heavy stuff and 
Gene offered to take it down in a trailer. We gave him money to rent 
one but he knew where he could get one for nothing. 

He had a Cadillac at that time. It was old enough to vote and like 
all his cars in those days was hung with more attachmefits than a 
Christmas tree. 

By the time they reached the Newhall tunnel the Cadillac was be- 
ginning to fume at being spliced with a poor man’s moving van. 

“We'll let the motor cool,” Gene said to Spec. 

While it was cooling a Keystone cop clattered up on « motorcycle. 

“That trailer license is two years old,” he said. 
| “Is that so? How time flies,” said Gene. 
| “Let me see your own license,” demanded the cop. 

That too was as out-of-date as a cakewalk. 

“Your white slip. Where’s that?” 

; Gene didn’t have it. “Must have left it in my other suit.” 

The cop began writing tickets. 

“Just Mention My Name” 

“I'm doing this as a favor to Frank Sculiy. You know him? The wri- 
ter?” Gene asked. 

“No, ‘I don’t know him, and if he were around I'd give him a ticket 


| John C. Holahan of Tarrytown, is too,” said the cop. 


| “You wouldn’t even give me one, if you knew him,” Gene said in de- 
fense of my honor. 
He handed Gene a batch of tickets and said, “Now get this junk of 


| with too many exclamation marks. | recently with the McGraw-Hill, has the road!” Then he rode off. 


Every effort to get the mess moving failed. Gene decided to rela» 
}and smoke a cigar. While he was puffing on the el ropo segundo, the 
cop returned. He gave Gene another citation for smoking in a close¢ 
'area where it was defendu. That one could run to a fine of $500! 
| “I told you guys to get this junk off the road. Wanna ticket for over- 
| parking, too?” 
| “We need help. Can't you help us pull the trailer so it quits curling 
| like a rattler when we back down?” 

“That's not my work, but I'm human,” said the cop. 
Honor bound to prove it, he stopped another car and among them 
| they got the wreckage through the tunnel. From there it was all down- 
ill. 
Where Was Charlie? 
| At the ranch, five miles from anywhere, they were carrying out a 


Can’t you spare even a thin dime?” she asked. 

“I could if I had written the tune, but can’t you see our hands are 
full? You help us get this thing on the truck and we'll tip you.” 

By the time they got back to the Newhall Tunnel it was dark. The 
cop was waiting for them. He gave them another ticket—this one for 
| driving a trailer without a taillight. By then our laughing boy was do- 
| ing a slow Ed Kennedy burn. 
| “Don’t forget,” said the cop. “Superior céurt, Newhall, Sept. 21.” 

Gene and Spec arrived back in Hollywood near midnight. The whole 
trip should not have taken three hours. I asked Gene for the tickets. 
“Forget it,” he said. “I can fix these.” 

Cash Settlement 

A month after he was supposed to appear in court he was still laugh- 
|ing off citations. Fearful he would land in jail, I drove 40 miles and 
| pleaded with the judge as if I were Clarence Darrow. I got the whole 
mess squared away for five bucks. 
| Another time Gene came up to Bedside Manor, but this time he was 
| burning. He'd got a WPA directive to appear on a pick-and-shovel 
| operation in his working clothes.” 
| “Okay, Gene,” I said. “Appear in your working clothes. Show up 
| with a pick and shovel but in dinner clothes. We'll have photographers 
| there to catch the ‘Have Tux, Will Dig’ comedy routine.” 

Public Here No. 1 

We did, too. Some gauleiter, j.g., tried to stop us but we got them 
;and printed them. Gene was promptly transferred to playing dance 
| music for the blind. 

And what happened to Gene in the end? Well, on a rainy night, 
| shortly before Pearl Harbor made American heroes a dime-a-dozen, he 
| was standing in the rain at the corner of Sunset and Vine, waiting for 
|a traffic light to change. He saw an oid lady crossing against the light. 
|'Cars were heading for her. 

Gene rushed out, pushed her out of the way and saved her life. 

But he lost his own. 


; 
‘ 
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Broadway 


Herbert and Mrs, (Anna Neagle) 
Wilcox winged back to London. 

Comedian Will Jordan off on a 
10-day South American tour. 

Henry Haftel in from Tel Aviv 
to line up U‘S. artists for Israel 
Philharmonic during 1958. 

Dancer Geoffrey Holder gets an- 
other art show at the Barone Gal- 
lery Jan. 30 through Feb. 28. 

Henry Koster off to Rome where 
he's to direct “Goya,” biopic of 
the Spanish artist. 

Barbara Frank, of the Variety 
office: staff, off to Ft. Worth, Tex., 
next Friday (24) on a nine-day va- 
cation. 

Katherine Litz and Ray Harrison 
combine Jan. 26 for “an evening 
of theatre dance” at Hunter Col- 


lege. 
Norman Hasselo, United Artists 
personnel director, to be _ testi- 


monialized by the American Legion 
in Brooklyn Saturday (25). 

Ken Joffe’s Folk Festival at Mid- 
night, which occupied Carnegie 
Hall one night at Thanksgiving 
time, repeats there Jan. 24. 

Louis Phillips, Paramount v.p.- 
general counsel, elected president 
of the New York U Law Alumni 
Assn. 

Lower level at Grand Central 
Terminal has a Soviet Russia ex- 
hibit, auspices Assembly of Captive 
European Nations. 

United Artists pulled a switch 
with a three-column ad on page 3 
of the Times Monday (20) inviting 
1,080 “influentials” to write in for 
gratis tickets for a preview of ‘“Wit- 
ness for the Prosecution” at: the 
Astor. 

Harry Foster veteran producer- 
director of short subjects, rolls his 
first feature, “Let’s Rock,” begin- 
ning today (Wed.) at the Gold 
Medal Studios. It’s also a first for 
Julius LaRosa, who makes his 
screen debut in the pic. 

Eliot Elisofon, Life photogra- 
pher, to Hollywood esterday 
(Tues.) to coordinate the color 
work on “Bell, Book and Candle” 
at Columbia. Several years ago he 
had a similar assignment on “Mou- 
lin Rouge.” 

“Greek Division” of so-called In- 
ternational Theatre Arts staging a 
talent parade at Carnegie Recital 
Hall Feb. 14. Headman Nikolas 
Demetrakopoulos will present John 
Goulias, Mike Halos, Loretta Bonis, 
Mike Fidis, Venetia Gatsos, Margo 
Authos, Mike Titulis and—note— 
Barbara Wilkins. 

Polly Bergen will be the first 
femme to be partied in the Friars 
new building. She'll be feted Sun- 
day (26) at the new clubhouse. 
Other femmes have been honored 
by the Friars but at oustide lunch- 
eons and dinners. They were Nel- 
lie Revel, Sophie Tucker and Mar- 
tha Raye. 

The tugboat, Jim Steers, which 
disappeared without a trace Sun- 
day (19) off Willets Point, L. I., was 
captained by Albert Reichert and 
had Albert Reichert Jr. as a crew- 
member. They're brother and 
nephew respectively of Eddie 
Reichert, of the VAPIETY compos- 
ing room. 

Robert Smith, featured in the 
Broadway production of “Auntie 
Mame,” is branching out as a res- 
taurateur. He and Gus Becker, a 
former Stork Club waiter, are 
opening the Coat of Arms, an east- 
side eatery tomorrow (Thurs.). The 

, Spot was utilized last Saturday (18) 
night for a farewell party for Ros- 
alind Russell, who exited her star- 
ring assignment in “Mame” that 


evening. 
Pittsburgh 


By Hal V. Cohen 

Inmates of Western Penitentiary 
sent Variety Club $350 for its heart 
fund. 

Dancer Ruth Pivirotto Vernon 
joined Cunard Lines cruise direc- 
tors staff. 

“Back to Methuselah” cut its 
Mosque engagement from two 
nights to one (Feb. 3). 

Singer Tim (Johnny) Kirky 
signed for tour of Statler-Hilton 
Hotels beginning in April. 

Actress-Model Carol Singleton 
back home to stay after living in 
Miami Beach for five years. 

Pittsburgh girl Betty Marlowe 
has left Lyons and Lyons to open 
her own literary agency in N.Y. 

Mr. and Mrs. Frank Eckl, parents 
of ballerina Shirley Eckl, cele- 
brated their 39th wedding anni. 

Tom Lavelle, a salesman for the 
company, upped to manager of 
Capitel Records Pittsburgh office. 

Local actor David Milton has a 
role in “Much Ado About Nothing” 
with Katherine Hepburn and Al- 
fred Drake. 

Dave Silverman, Allied Artists 
branch manager, and his wife 
celebrated their 29th wedding 
anni. 

Roberta Sherwood and Eddie 
Peabody both making their local 
cafe debuts in current Holiday 
House show. 

Fifi Dorsay, Appletons, Margo 
Wade and Steve Gaynor doubling 


Le 


from New Nixon into Auto Show 
at Hunt Armory. 

Booker Zeke Nicholas cancelled 
Miami Beach and Havana reserva- 


to the hospital. 

Kaufmann’s_ staging luncheon 
and autographing party for Lily 
Jay (Mrs. M.A.) Silver’s first novel, 
“Shadow On Sun.” 


ald Metcalfe in Constance Ben- 
nett’s “Auntie Mame” when it 
opens at Nixon next week. 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 

Latin Quarter still waiting to 
hear about the Milton Berle date. 

“Geisha Girl” revue opens the 
Saxony’s Pagoda Room season on 
Jan. 30. 

Buddy Rich and his trio had op- 
|tion picked up by the Johnina’s 
Dream Lounge. 

January biz on the upbeat, warm 
weather and Hialeah-time bringing 
sun-seekers back. 

Terry Haven and Dick Havilland 
renewed for another four weeks at 
Murray Franklin's. 

Anna Maria Alberghetti and 
Jack Miles arrived for a week’s run 
at Bal Masque of the Americana, 

Dick Shawn, who opened at the 
Cafe de Paris for a four-termer Sa- 
turday, bought a waterfront-with- 
pool on Normandy Shores. 

Vic Damone and Romo Vincent 
last-minute-men booking to fill six 


Pompeii; Buddy Hackett, Gloria 
DeHaven and Johnny Puleo’s Ras- 
cals opened last night (21). 

Alfred Hitchcock arrives here at 
end of the month on promotion for 


his tv series; Young & Rubicam) 


planing in a load of columnists for 
the “Treasure Hunt” all to be 
headquartered at the new Caril- 
lon hotel, where Jack Paar and 
company just completed the week's 
“Tonight” telecasts. 


Philadelphia 
By Jerry Gaghan 

Jose Quintero to speak at the 
Art Alliance this week. | 

Rosemary Clooney flew in from 
Coast for “Oh Captain!” opener at 
the Shubert. 

Marian Harris Jr., now at the 
Capri, is the daughter of the late 
film actor Robert Williams. 

Iggie Wolfington has_ special 
clause in “Music Man” contract 
excusing him from April 20 per- 
formance. He will attend the 60th 


for the first time last week, return- | 
ing Jan. 25 after tour of southern 
states for the Academy of Music's 


101st Anniversary Concert. 








Chi ‘Journey’ 


=a COntinued from page 73 


as much longer as business ap- 
pears to warrant. After that, if 
indications are promising, the tour | 
may be resumed. 

Besides the press plugging, | 
there has been an intensive cam-| 
paign by local FM station WFMT, | 








at the behest of the outlet’s presi- | 
dent, Bernie Jacobs. Co-producer 
Mann also got Actors Equity per- | 
mission to record cast members in 
a number of two- and three-minute | 
excerpts from ‘the play, and| 


tion when his father was rushed | 


Douglas Watson to replace — 


open nights for Eden Roc’s Cafe) 


wedding anni of parents in Philly. | 
Eugene Ormandy and the Phila-| his way to Sardinia, where he will | ba 
delphia Orchestra played Havana look into one of his refugee relief | Bo 


London 


(COVent Garden 0135/6/7) 


Diana Decker opening a cabaret | 
season at the Society next week. | tentaine” 


it might upset the fairly good, but 
precarious, film fiscal balance here. 

Gallic actress Genevieve Page 
will play in the Anglo legit version 
of the present Gallic hit, “La Pre- 
(The Golddigger), in 


| Emile and Cora Littler cele-| London later this season. 


| last week. 


over the weekend to star in a new 
| telepic series. 

Burt Balaban returning home to 
the U.S., having completed his film 
chore for Par release. 


Guests at tomorrow night’s 
| (Thurs.) preem of “Cowboy” at the 
| Odeon, Leicester Square being 


told they must turn up in western 
garb. 


| brated their silver wedding anai | 
lof boites, 
Pat Plunkett planed for Kenya. 


After becoming an integral part 
pix, legit and revues 
here, the striptease now makes its 
appearance in a music hall and a 
nabe one to boot, with Rita Renoir 
shedding at the Bobino. 


Palm Springs 
By A. P. Scully 
(Tel. Fairview 4-1828) 
oagy Carmichael pitched one 





| H 
Victor McLaglen, here to star in for the Calif. National Guard. 


“Sea Fury,” made a personal with} Eddie Horton opened legit sea- | 


co-star Stanley Baker in the Em-! son with “Reluctant Debutante.” 


| press Hall ring at the Vic Toweel | 


fight. 


Alfred R. Stern, chairman of 


Jack Lemmon letting his hair 
grow arcund the Racquet Club. 
Lillian Roth, Louis Prima and_Al 


NBC International, who came in| Anthony featured at a La Paz 
| primarily to attend opening of new | party. 


commercial outlet in Wales, guest 


of honor at a Claridge cocktailery.| who was the real McCoy. 
J. Andrew Neatrour appointed | Jesse James McCoy, 


chief public relations officer for 
Jack Hylton; his activities. will in- 
| clude legit and tv. Neatrour is re- 
signing his Pepsi-Cola appoint- 
ment. 

| Sir Leslie Joseph and Charles 


Forte once again agreed to donate | dragooned to attend burying o 
| proceeds of the opening of Batter- | time 
sea Park Festival Gardens to the | Robinson 


Variety Club. Opening gala will! microfilms 
| Jack Benny, 


| bee May 17. 


tasy, “Darby O’Gill and the Little 
| People.” Disney is due in the next 
few days with director Robert 
| Stevenson. 

Donald Murrey named publicity 
controller of Circuits’ Management 
| Assn., Rank subsid controlling the 

Odeon and Gaumont chains, suc- 


| Lee Traver in from Hollywood to | and_Desi : 
cast Walt Disney’s leprachaun fan- | similar characters. 





Wilcox Taylor has a visitor 
ge * Named 


he’s a direct 
descendant of the McCoy side of 
the famous feud with the Hatfields 
but says all is peaceful there now. 
Liberace, Ann Miller, Ginny 
Simms, Mike Romanoff, Gordon 
Seott and his boss Sol Lesser be 
-capsule at opening of new 
store. Cap contained 
of like 
Eddie Cantor, Lucy 
Arnaz, Joan Davis and 


townspeople 





Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 
German actress Liselotte Pulver 
to Hollywood for finishing up of 


|ceeding Lionel V. Barnett, who/ filming Universal's “Time to Love 


joined Southern Television. 


| and Time to Die,” not winding 


Actress Dulcie Gray has com-| there. 


pleted writing her third thriller. 
It’s entitled, “Dead Snake Mur- 
ders.” Her first book, “Murder 
On The Stairs,” was published last 
June, and her second, “Murder In 
Melbourne,” is lined up for pub- 


| lication next June. 


Rome 


By Robert F. Hawkins 
(Foreign Press Club; Tel 65906) 


Milton Berle is at the Excelsior | .. 
|for a week. Orson Welles at the | film 


| Grand. 
Don Murray through Rome on 


projects. 
Troupe from “Las Trois Baudets 
of Paris here for three shows, two 


in theatres and one over the Italian | to 


telenet, before heading back to the 
home base. 

Italo starlets Marisa Allasio and 
Giorgia Moll to U.S. for personal 
appearance tours in behalf of 


“A Quiet American” (UA). 
“Around World in 80 Days” 

(UA), opened on two-a-day, fixed- 

price policy at the Quattro Fon- 





First German presentation of the 
new Greek play, “Der Koenig 
und der Hund’ (The King and the 


Hound), by Spyros Melas, will be | 


given this week by the Marburg 
City Theatre. ; 

William Karol, formerly with 
UFA Berlin, just gifted with the 
title of Commandant of an Order 
of Merit by the Italian State Pre- 
sidency. He is currently represent- 
ing the Mexican film industry in 
Europe. 


J. Arthur Rank bringing the color | 


“Bolshevik Ballet” to Germany 
during 1958. Pic stars ballerina 
Ulanova with the famed Russian 
llet. German Film Classifaction 
ard has tabbed it “outstanding,” 
which means that theatres playing 


»/!it may get certain tax reductions. 


German actor Albert Lieven back 
London, where he lived during 
World War II, this time to appear 
under the direction of Rudolf Car- 
tier in the BBC television program 


| of the German classics “Hauptmann 
| von Koepenick” (The Captain from 


“Seven Hills of Rome” (Metro) and | Koepenick). 


tane, here, recently switched to a| 
continuous performance basis and | =——_ Continued from page 73 Soe 


dropped its prices, 
Barberini Theatre, a Rome first- 


half ownership last week (base 
price set at $500,000) but no one 








Shubert’s Season 


—— 


Hollywood 


Russell Simpson celebrated 
= — anni. Pele 

egis Toomeys celebrated 
32d wedding anni, pe 

E. B. Coleman, vet Metro ex- 
ploiteer, retired after 30 years 
with company. 

George Wells will produce 
Screen Writers 10th Annual] 
Awards Dinner show March 12. 

Hollywood Foreign Press Assn, 
set Feb. 26 for annual Golden 
Globe dinner at Cocoanut Grove. 

Mrs, Stan Brown named prexy 
of the Ladies of the Variety Club 
Tent 25. 

Louis Prima and Keely Smith 
talking about opening a _ small 
saloon in Hollywood. 

Victor’s Bill Bullock here for 
series of huddles on the label’s 
album product for next few 
months. 

Brazilian Government invited 
Van Heflin to attend the “Carnival 
in Rio” which gets underway 
Feb. 16. 

Paul Radin, partnered in the 
| Ashley-Steiner agency for last five 
| years, moved over to Yul Brynner’s 
| Alciona Productions as producer, 

Ruth Waterbury named prexy of 
|the Hollywood Women’s Press 
|Club; other officers are Helen 
| Limke, veepee; Bertha Kelly, treas- 
| urer; Helen Istria, recording secre- 
| tary; Marilyn Orenstein, recording 
secretary. 

Edwin Schallert, retired drama 
editor of L.A. Times, kudosed by 
Variety Club Tent 25 for more 
|than 43 years* of “distinguished 
| anne to entire motion picture 








| 
| 


industry” at a Bevhills Hotel din- 
| ner dance. 


| San Francisco 


Exhibitors in the Los Angeles 
area are getting some unprece- 
dented cooperation from Pat R. 
Notaro, West Coast zone manager 
for Stanley Warner. In the lobby 
of his Wiltern Theatre, currently 
playing “10 Commandments,” No- 
taro has placed 40-by-60 prints ex- 
tolling seven different films now 
available in the Los Angeles area. 
Two, “Witness for the Prosecu- 
tion” and “Seven Wonders of the 
World” are at SW houses. Others, 
“Sayonara,” “Peyton Place,” “A 
Farewell to Arms,” “Wild is the 
Wind” and “Bridge on the River 
Kwai” are at rival theatres. 


Cleveland 


By Glenn C. Pullen 

Percy Faith here on disk-pro- 
moting jaunt. 
| Jackie Kahane’s new bride, Ro- 
sana, spent week here while comic 
played Zephyr Room. 

Knights of Columbus to sponsor 
first performance of “Seven Won- 
| ders of World” at Palace Jan, 22. 

Hildegarde paying fourth visit 
|to Statler Terrace Room and get- 
|ting boffo publicity on two week 
| Stay. 

S. Hurok also flew in for press 
get-together to plug Royal Ballet 
here on threeday visit (17-19) at 
Public Music Hall. 

“Boy Friend,” staged by Kirk 
Willis Jan. 29, is first musical Play 


ings and are reportedly about to/ House has offered since “Best Foot 


with unsolicited on-the-hour blurbs | run showcase, went up for sale of | Shed the 


hubert, probably better- 
ing their™®verall position. 
The situation has been spotty in 


showed up. A new auction had to| the other cities where the Shuberts 


be booked. Pic house is currently 
on longterm rental to a chain. 


operate theatres, but can obviously | 


be carried comfortably by. the 


Globe Films International signed | cleanup in New York. The Shubert 


WFMT has been airing them gratis, | 4,Telease agreement with the Selz- 
Sole proviso for the Equity waiver | a —meeny = will re-release 
was that the tapes may not be| Pellbound, he Paradine 


used again, once the show leaves | yen iM ane a 
Chicago. | Sawver” ana * ” 3 
The touring “Journey” costars . and “Rebecca” in this 


country. 
Fay Bainter and Anew McMaster, y 





with Ray Poole, Chet Leaming and 
Liz Thackston featured. 





Tour Decision Criticized 

There has been considerable 
criticism in New York managerial 
circles of the timing of the 
“Journey” road tour. Various other 
managements have argued that a 
second company, if sent out at all, 
should have been formed within 
a reasonable period after the open- 
ing of the original Broadway edi- 
tion, when the publicity about the 
posthumous O'Neill tragedy was 
at a peak. 

When that occasion had passed, 
it’s claimed, co-producers Con- 
nell, Mann & Quintero should 
have waited until the New York 
original closed, and used the 
scenery, lighting, props, etc., from 
that. If Broadway stars Fredric 
March and Florence Eldridge were 
not available for the road a sec- 
ond cast could be assembled. 

Instead, a new physical produc- 
tion was built at an estimated cost 
of $25,000-$30,000 in accumulated 
profits, at a time when the ori- 
ginal edition was showing signs of 
nearing the end of its run. 





Paris 


By Gene Moskowitz 

(28 Rue Huchette, Odeon 4944) 

Sister Rosetta Tharpe on the 
|next Alhambra bill with. Charlies 
| Trenet. 

Misha Auer into Gallic pic musi- 
| cal, “Tabarin.” 

Josephine Baker getting the 
Legion of Honor for her heroic 
services during the last war. 

Hildegarde Neff into “La Fille 
|De Hambourg” opposite Daniel 
Gelin. Yves Allegret directs. 

Louis De Rochemont’s “Martin 
Luther” getting a private preem 
Pic has not been released 
yet. 

Leon Ledoux, prexy of the Thea- 
tre ABC, receiving the Legion of 
Honor for his work in the legit 
musical field. 

German actor Bernard Wicki in 
for a top role in “La Chatte” op- 
posite Francoise Arnoul. Henri 
Decoin directs. 

Robert and Raymond Hakim 
| paging Ava Gardner to star in their 
| next pic, “Isidora Duncan,” based 
}on the life of the famed dancer. 
| A 12% raise is to be handed film 
technicians. Filmmakers are afraid 





| houses with current musical hits | 3 999-seat Music Hall this 


| 


| Forward” of two seasons ago. 

| Bill Boehm, singing director of 
Musicarnival’s summer tuneshows, 
|returning to Alpine Village Club 
|this week to share billing with 
| Ricki (“Mr. Pickpocket”) Dunn. 

| Jake Bernardi sponsoring Victor 
| Borge concert Jan. 28 and 29 at 
time in- 





are the Majestic (“Music Man”), 
Shubert (“Bells Are Ringing”),/ Hall where pianist was last year. 
Imperial (“Jamaica”) and Winter| Adrian Awan shifted from 20th- 
Garden (“West Side Story”), while | Fox N. Y. office to Cleveland ex- 
the othér two theatres, the Broad-|change as new ad-promotion man 
way and Adelphi, are due to get| handling this area as well as In- 
“Body Beautiful” and “Portofino,” | dianapolis and Cincinnati; succeeds 


stead of the 12,000-capacity Public 





respectively. 

The straight-play theatres with 
smashes are the Broadhurst 
(“Auntie Mame”), Booth (“Two for 
the Seesaw”), Music Box (“Dark 
at the Top of the Stairs”), Lyceum 
(“Look Back in Anger”), Barry- 
more (“Look Homeward, Angel”), 
while other theatres with indefi- 
nite-tenure shows are _ Belasco 
(“Nude with Violin” closes soon 
and a successor entiy isn’t set), 
Plymouth (“Romanoff and Juliet”), 
Longacre (“Fair Game”), Cort 
(“Rope Dancers” is about to be 
succeeded by “Sunrise at Campo- 
bello”) and Ambassador (‘“Compul- 
sion”). That leaves the Golden 
(“Cloud Seven” booked) and Roy- 
ale (‘Miss Isobel” current, “The 
Entertainer” booked). 

The St. James, which the 
Shuberts recently sold, has the 
musical hit, “Li'l Abner,” which is 
a prospect to finish the current sea- 
son. The National, sold some 
months ago, has “Tunnel of Love” 
current, with “Winesburg, Ohio” 
incoming. Several other theatres 
must also be disposed of under 
the consent agreement. 


| Steve Perozzi. 


Chicago 

Jean Fardulli’s . Blue Angel 
notched its fifth anni this week. 

WAIT disk jockey Art Hellyer in 
Phoenix for several weeks on a 
health respite. 

Chubby Jackson, WBKB kiddie 
comic and jazz musician, collabo- 
rated on a pair of tunes with Steve 
Allen, the latter doing the lyrics. 

Sam Levenson, current topper at 
Chez Paree, guest speaking Sunday 
(26) at the luncheon to kickoff the 
1958 heart fund drive for Chicago 
Heart Assn. 

Dan Goldberg sold his third in- 
terest in recently opened Red 
Garter Music Hall to Milt Schwartz 
and Ralph Mitchell,- owners of 
other two-thirds. 

Dinah Shore, Mello-Larks and 
Len Dresslar performed for Repub- 
lican party fund-raising bash here 
Monday (20) with President Eisen- 
hower in attendance. 

Al Grossman,-Gate of Horn boni- 
face, promoting a pair of folk song 
concerts at Orchestra Hall this sea- 
son, first to be Jan. 31 with Theo- 
dore Bikel, Josh White and others. 
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OBITUARIES 


SIDNEY WM, WATTENBERG 
Sidney Wm. Wattenberg, 47, 
prominent music business attorney, 


artner in the firm. 
a daughter survive. 


though still a 
Two sons an 


JACK DEVEREAUX 
Jack Devereaux, 76, an actor who 





chairman of Citizens’ Theatre, 
Glasgow, died recently in that 
city. He was a founder-member of 
the Scot legit group, and was 
chairman for a period following 
lthe death of Dr. H. O. Mavor 


(died Jan. 13 in New York, after a 
long illness, Her sister survives, 


David Gould Proctor, 77, actor 
‘and songwriter, died Jan. 19 in 
New York. His sister survives, 


|appeared in numerous Broadway 
| productions and silent films in the 
1936, “Bachelor Born” in 1938, the ¢tly 1900s and ‘20s, died Jan. 19 


| Katharine H eae in New York. 
Katharine Hepburn edition of as | He appeared on Breadway in “A 


| (James Bridie, the paren. 


He relinquished that position in 
1955 for health reasons. 


MAX R, WILNER 





Celia Montalvan, 59, retired ac- 
tress, died Jan. 10 of a heart at- 
tack in Mexico City. Her husband 


| You Like It” in 1950. " - s . 4 t lien 
x died Jan. 6 in New Rochelle. | He also appeared in various | Fair of va Pe a ahd Max R. Wil . Siete tn survives, 
1 Vv : : . } h > j ax R. Wilner, 78, a produ pan” em 
N. Y., after a long illness. films in Hollywood and England. | Brooms” and as Alan Fair tm the|the Yiddish ain, in New York, | . Mother, 80, of character actress 


; S| 


Details in the Music Section. 


| At least one sister survives. 





Connie Van_and Chicago dancer 





EDWIN WELTE 
Edwin Welte, 82, German in- 
ventor who devised the Welte-Mig- 


JAKE FREEDMAN | 
Jake (Little Colonel) Freedman, | 
64, co-owner and president of the 


1919 production of “The Famous | died Jan. 9 in New York. During 
Mrs. Fair.” He played in silent) his career, which spanned 40 years, 
films with Douglas Fairbanks. In| he had been associated with many 
1917, he married Louise Drew, an performers including Paul Muni, 


Maxine Wolfe, died Jan. 5 in Holly- 
wood. 





Sands Hotel, Las Vegas, died there non Reproduction Piano (1903),| actress and daughter of actor John| Joseph Schildkraut and Jacob Ad-| | Father of Tommy Hart, of nitery 


Jan. 19 of a heart attack while un- 
dergoing treatment for arthritis. 
He had been in poor health for the 
last eight months. 

Arriving in Vegas in 1952 from 
Houston, where he operated a nit- 
ery and gambling casino, Freedman 


died Jan. 4 in Freiburg, West Ger- 


many. He made headlines in Ber-| 


lin two years ago when the Ger-| 
man diskery. Telefunken, head| 
that he had saved in his archives) 
about 5,000 piano rolls whose per-| 
forations preserved solo perform- | 


formed a group which bought the! ances of such musical greats as! 
Sands that year for $5,000,000,/ Grieg, Reger, Debussy, D‘Albert, | 
Group purchased the Dunes hotel, | Strauss, Busoni and Mahler in the 
another desert resort, in August, | period from 1905 through 1913. 

1955, but took a $1,200,000 loss on Welte conceived his instrument 
the operation and pulled out after as a means of putting piano music 














four months. In a strong bid for: on rolls of paper and scores of 
IN MEMORIAM 
January 24, 1956 

general public patronage for his noted pianists-composers of that 

hotel, Freedman contracted such era made use of his invention. | 


Nearly 50 years later, Telefunken 


waxed these piano concerts in sev-| 


stars as Frank Sinatra (a share- 
holder), Danny Thomas, Nat King 


Cole, Lena Horne, Tallulah Bank-| eral special LP series titled “Musi- | 
head, the late Ezio Pinza, Dean|cal Documents.” The domestic | 
Martin, Jerry Lewis. Freedman! press spoke then of “one of this) 


was known for his wide charitable’ century’s greatest sensations in the 
enterprises for children as well as music world.” 

a gambler for high stakes. | —_—— 

Survived by wife and a son. | HAROLD (BUZZ) DAVIS 

| Harold (Buzz) Davis, 52, account 
executive for CBS Radio Spot 
| Sales since 1949, died Jan. 16 in 
'New York. He had been in radio | 
|}indusiry since 1932. His first job) 
was in a Philadelphia bank, which | 


| 





RICHARD MOONEY 
Richard Mooney, 66, veteran 
newsman and pioneer publicist in 
the broadcasting field, died Jan. 


26 in Sunmount, N.Y. At various | : = : 
times he served as press represen- | chose him from its staff to do a 


tative to such show biz personal- | fadio_ program, it Bg ae es 
ities as Morton Downey, Edward G. | (ented aed di a. = t WDAS | 
Robinson, Phil Harris and Paul titled “R ‘di qe «J 5 if | 
Whiteman among others. tit "1 pee LeCUvesee, One | 

A native of Utica, N.¥., Mooney first amateur shows. As a result of 
worked on newspa ers across the | the show's success, he was em- 

re 8 | ployed by the station. 

While with the station, Davis did 
| Philly’s first disk jockey program, 
titled “Around the Town.” He was 
| soon named the station’s program | 
| director, a position he held until | 
1943. In that year he joined 
WCAU, also Philly, and later) 
moved to the station’s N. Y. office 
as assistant commercial manager. 


MARY DRISCOLL 
| Mary Driscoll, 77, who had a Iong 
association with show biz in Boston 
as member and chairman of the | 
Boston* Licensing Board for 32 
years, died Jan. 14 in Roxbury, 
Mass. The colorful board chair- 
man was appointed from governors 
of both parties. She made news- 
paper headlines frequently with | 
her supervision of Hub night spots 
and comments on types of enter- 


country until settling in California | 
where he became editor of the Hol- | 
He re- 


lywood Informer in’ 1921. 





MIKE CULLEN 


January 26, 1954 













In Loving Memory 


Fay 








mained there 10 years, then joined 
College Comics as associate editor. 
In 1934 he switched to Radio Fea- 
tures Inc., a radio public relations 
firm. Subsequently he became a 


staffer of the Steve Hannagan or- tainment that could and could not | 
ganization until illness forced his be presented. | 
retirement in 1950. Chairman of the Boston Licens- 

Mooney, who had an uncanny eye ing Board for 22 years, Miss Dris- 








for talent. is credited with dis-|coll carried her fight for proper . “th , - 
covering Mary Martin and re-|control of alcoholic beverages and the ne me Spares Se 
portedly nduced Paul Whiteman | entertainment through two genera- the Mortimer ‘Cabi oe f. 
to sign Bing Crosby. This took/|tions. To make sure that the laws roy — ; i rr Sana 
place in 1927 when Mooney was/|were being observed, she would trayec e af <4 y Pima Bern 20 
the publi for both the Million tour the night spots personally and when. the E . tt — Pi P R: i's 
Dollar Theatre, Los Angeles. and|/was oft compared to Carrie Na- | é Grama - at the former ands | 
the Whiteman band, which was tion on a crusade. Opera < Hy 4 Hd survive 
then roadshowing the “Rhdpsody| Surviving is a sister. His wife an abs er survive. 
in Blue” unit. _ ; POR sx 5a ; SAUL SUBBER 
His wife survives. ; GIOVANNI STROMBINI Saul Subber, 65, who operated 
ae Giovanni Strombini, 73, first the Saul Subber ticket agency in 
AUBREY MATHER cellist with the studio orchestra of the Park Sheraton Hotel for 37 
Aubrey Mather, 72, British actor, WGY, Schenectady, for 10 years, years from time of its opening as 
died Jan. 16 at a nursing home in died of a heart attack Jan. 11 in jhe Park Central, died Jan. 11 in 
London after a long illness. His Albany. He also was a member of New York. He also ran the 


the Empire Sinfonietta at WOKO, 
Albany, for another decade. 

A native of Adria, Italy, Strom- 
bini was first cellist with the opera 
at the Royal Theatre in Cairo for 
five years and also played with 
the Period Concert Orchestra in | 
Stockholm. After coming to the} 
U.S. in 1922 he performed for a} 
time with the Albany and Cleve- 
land Symphony Orchestras. 


last appearance was in the role of | Surviving are two daughters, 
Mr. Fowler, the retired school-| twin sons and two sisters. 
master in the original West End | —— 
roduction of “Separate Tables.” ISIDOR WEISS 
le was forced to leave the cast} Isidor Weiss, 87, founder of I. 
after having a stroke, and could | Weiss and Sons, makers of stage 
not play the part on Broadway. curtains and decorations for the | 
Born in Minchinhampton, Eng- legit theatre, died Jan. 6 in New| 
land, in 1885, the actor made his | York. 
first stage appearance in the prov- | For 60 years after meeting from | 
inces in 1905 and his London debut | Europe, Weiss headed the firm. | 
in “Brewster’s Millions” at Wynd- Some of the Broadway productions 
ham’s Theatre in 1909. His first | done by his firm include “Choco- 
New York appearance was at the!late Soldier,” “Maytime,” “Lilac 
old Manhattan Opera House in| Time,” “Ziegfeld Follies,” “Sunny,” 
1919 in “Luck of the Navy,” and|“Oklahoma” “Carousel,” “Annie 
later assignment on Broadway in-|Get Your Gun,” “South Pacific” 
cluded Polonius in the Leslie How- | and “My Fair Lady.” He had been 





Remembering 


CHET MARTIN 


January 23, 1955 








| 


ard production of “Hamlet” in | inactive, for the past six years al- 


| circuit. 


Drew. She died in 1954. 
His son, actor John Drew Dever- 
eaux survives. 


AMIEL ALPERSTEIN 

Amiel Alperstein, 77, former ex- 
hibitor and operator of the old 
Crystal Studios in New York in the 
early 20’s, died in Los Angeles Jan. 
of coronary thrombosis. He 
came to the Coast in 1927 and went 
into the exhibition business in as- 
sociation with Harry Vinnicof and 
subsequently operated the Melrose 


Theatre in Hollywood, the Spreck- 


els in San Diego, and others. He 


also was a business agent for indie | 


exhibs in L.A. 

His wife, son Jerry, a projection- 
ist at Technicolor, and two daugh- 
ters survive. 


GUY BEATTIE 

Guy Beattie, 84, former owner of 
the circus grounds near WatervKet, 
N. Y., died Jan. 14 in Wingdale, 
N. Y. Known as the old Schuyler 
farms, the grounds were purchased 
by James J. Strates Shows some 
years ago. 

Beattie, who retired in 1949, is 
survived by a daughter and five 
sons. Of the latter, George T. is a 





tres in Philadelphia while 
Schuyler is a booker for the same 
Beattie’s daughter, Mrs. 
Clayton Eastman, is the wife of the 
former longtime Paramount branch 
manager in Albany. 


EMMI LEISNER 


Emmi Leisner, 72, one of the top | 


German opera and concert singers, 
died Jan. 10 in Flensburg, West 
Germany. She started her musical 
career with the then-titled Royal 


Opera in Berlin in 1910, and was! of the B&K Chicago Theatre in| @@Ughter, North Hol 


long associated with the Berlin 


City Opera. 


Miss Leisner, was especially re-| 


nowned for singing Wagnerian 
roles. She was a guest performer 
at the famed Wagner Musical Fes- 
tival in Bayreuth, and also guested 
in opera houses of Europe and 
America. 


EDWARD M. COX 


Edward M. Cox, 64, oldtime 


/vaude and nitery headliner, died 


Jan. 13 in Chicago. His career 
dated back 50 years, when he was 
a boy song-and-dance performer 
with the Dockstader and Primrose 
Minstrels. Later he teamed with 
stuttering comie Joe Frisco. 

Cox was godfather of film an 
tv actor Jackie Coogan, whose 


father, Jack, was once partnered | 


in went with Cox. 
Survi?i 
sisters. 


JOHN McGLYNN 
John McGlynn, 83, onetime actor 
and retired hotel owner, died Jan. 
15 in New York. Before entering 


agency elsewhere for 10 years prior 
to that. His wife, Rose Subber, 
will continue as head of the 
agency. 

His son, legit producer Saint Sub- 
ber also survives. 


EDNA PURVIANCE 

Edna Purviance, 61, Charles 
Chaplin’s leading lady in many of 
his early, silent comedies, died at 
Motion Picture Country Hospital 
in Los Angeles, Jan. 13, after a 
lengthy illness. She had been in 
retirement since her last picture 





| with Chaplin, “Shoulder Arms,” in | Scotland. 


1918. 
Two sisters survive, 


DICK WELLS 

Dick Wells, 64, longtime vaude 
performer, died recently in Long- 
view, Tex. He trouped with the 
turns of Wells & Montgomery and 
Brown & Wells. 

Surviving are his wife and two 
daughters. 


NORMAN DUTHIE 





. | 
ng are a brother and two 


ler. 
His wife survives. 


CHARLES MASSINGER 
Charles Massinger, 62, musicom- 
edy and concert singer and for 
many years a lecturer in music, 
died Jan. 6 in New York. His most 
recent appearance was as the sher- 
iff in the 1956-57 Guy Lombardo 
production of “Showboat” at Jones 
Beach, L. 1. 
Sister and brother survive. 


DR. PIERRE B. HILL 

Dr. Pierre B. Hill, 80, pioneer ra- 
j dio minister, died Jan. 16 in San 
Antonio. He began radio preach- 
jing on WOAT in 1923, and follow- 
ing his retirement in 1940 con- 
tinued a Sunday program ¢alled 
“The.Church in the Hills.” 

His wife and three sons survive. 


JESSIE DUMBRILLE 

Mrs. Jessie Dumbrille, 67, wife 
of actor Douglass Dumbrille, died 
| in Hollywood Jan. 12 after a brief 
| illness. She appeared briefly in 
Eastern legit before her marriage 
47 years ago. 

In addition to her husband, son 











| buyer for William Goldman Thea-| and daughter survive. 





MARTTI SIMILA 


Martti Simila, 59, Finnish oni) 


| poser and conductor and his coun- 
| try’s foremost interpreter of the 


music of the late Jan Sibelius, | 


died Jan. 8 at his home in Lahti, 
| Finland. 

His wife, three daughters and a 
| son survive, 


CHARLES A. NESBIT 
Charles A. Nesbit, 48, manager 


| Chi, died Jan. 14 of a heart attack 
|in that city. He started with B&K 
as an usher in a nabe house, and 
had been with the organization 
about 27 years. 

Survived by his wife and a son. 





—, Gomez de la Vega, 61, 
dean of Mexican dramatic actors, 
died Jan. 15 in Mexico City. He 
inaugurated the government-admin- 
|istered National Theatres and had 
| played top roles in several Mexican 
films. 





Vittore Veneziani, 80, for 40 
years principal conductor of La 





| Scala Opera House choruses in 
| Milan, Italy, died Jan. 14 in Fer- 
rara, Italy. He retired from La 


| Scala in 1954. 





| Sister-in-law of Charles A. 

Smakwitz, Stanley Warner zone 
| manager in Newark, died Jan. 14 
|in Albany. Surviving are her hus- 
| band, two sons and four sisters. 
| John McGettigan, 75, radio sing- 
er for more than 40 years, died 
Jan. 15 in Philadelphia. From 
{1929 until his retirement in 1947, 
he owned and operated a travel 
bureau in Philly. 

Charles Brown, 65, prop man 
;and doorman with the Orpheum 
| and Royal Theatres, Moose Jaw, 
| Sask., for 17 years, died recently 
| jn that city. His wife, two sons and 
a daughter survive, 





Wife, 61, of director David But- 
ler, collapsed and died Jan. 14 at 
Santa Anita Race Track, Arcadia, 
Cal., while awaiting the start of 
| the day’s meet. 


Wife, 47, of composer-music de- 
rector Raoul Kraushaar, died in 
| Santa Monica, Cal., Jan. 16 follow- 
ing surgery. Two daughters and a 
son also survive. 


Humberto Rangel, 32, Mexican 
folk singer, was killed in an auto 
|erash Jan. 6 near Ciudad Victoria, 
| Mexico. 


John Burns Scotland, 42, come- 
jdian, died recently in Culross, 
He specialized in old 
man character studies. 


Griff Barnett, 73, veteran char- 
acter actor, died in Hollywood Jan. 
|12 of a heart condition and pneu- 








| 











;monia. Wife, son and daughter 
| survive. 
Brother, 46, of Frank Sennes, 


operator of Moulin Rouge, Holly- 
wood, died Jan. 17 in Los Angeles. 


Miss Zofia Naimska, 





a retired 


act of Mimbo, Mambo & Mombo, 
died Jan. 12 in Pittsburgh. 





James Davis, film director at 
WPSD-TV in Paducah, Kentucky, 
died Jan, 18 in Memphis, Tenn, 


Father, of actress Judy Holliday, 
died Jan. 15 in New York. 


MARRIAGES 


Saunie Wagner to Danny Martin, 
Pittsburgh, Jan. 2. Bride’s a model, 
he's a nitery singer. 

Lili Gentle to Dick Zanuck, 
| Santa Monica, Cal., Jan. 14. oees 
an actress; he’s the son of Darry 
|F. Zanuck and v.p. of the latter's 
|indie production company. 

June Prichard to Bill Hayes, 
| Houston, Jan, 18. Bride is a fore 
mer Miss Texas; he’s owner of the 
Vagabond Club in that city. 

Margery Maloney to Robert E. 
| Quirk, Manchester, N.H., Jan. 11, 
| Bride is a secretary at radio station 
WGIR. 

Marie Richardson to Hugh Hern- 
don, Hamilton Air Force Base, Cal. 
|Jan. 11, He’s son of the late note 
|aviator and grandson of the late 
W. W. Farley, Albany theatre 
owner. 

Debra Paget to David Street, 
| Beverly Hills, Jan. 14. She is a@ 
film actress; he’s a singer. 

Jane Adler to Edward G. Robin- 
/son, Washington, D.C., Jan. 16, 
He’s the film-legit actor. 


BIRTHS 


| Mr. and Mrs. oo: Henderson, 
ywood, Cal., 
an, 10. Father is trombonist with 
| Lawrence Welk orch. 
|. Mr. and Mrs. Matt Jordan, son, 
| Hollywood, Jan. 11. Father is 
|maitre d’ of La Scala Restaurant, 
| Beverly Hills; mother is secretary 
| to Seymour Heller of Gabbe, Lutz, 
Heller & Loeb. 

Mr. and Mrs. Arthur Paterson, 
son, Baldwin, L.1., Dec. 20. Mother 
'is a former newspaper writer-edi- 
|tor; father is a CBS-1V News 

writer, 

| Mr. and Mrs. Jay 
daughter, New York, Dec. 30. 
Mother is ex-tv actress Ann 
Pringle; father is research direc- 
tor of CBS-TV. 

Mr. and Mrs, Marty Faloon, son, 














Eliasberg, 


Pittsburgh, Jan. 14. Father's a 
musician; mother is Patti Eberle, 
a dancer, 

Mr. and Mrs. Larry Sterling, 
daughter, Los Angeles, Jan. .7, 
Father is an actor. 

Mr. and Mrs. Bill Jenkins, 


‘daughter, Palm Springs, Cal., Dec. 
26. Father is disk jockey on staff 
of KPAL there, 


Mr. and Mrs. Marvin Press, son, 
Hollywood, Jan, 15. Father 1s an 
actor. 

Mr. and Mrs. Danford Greene, 
son, Santa Monica, Cal., Jan. 15. 
Father is in editorial department 
of Revue Productions. 

Mr. and Mrs. Al Freedman, 
daughter, New York, Jan. 15. 
Mothers the former Esther Katz, 


{Spanish terper; father’s producer 
for Barry-Enright. 

Dr. and Mrs. Myron S. Roberts, 
son, New York,.Jan. 16. Mother is 
daughter of Nat Kalcheim of the 
, William Morris Agency, 

Mr. and Mies. William Freedman, 
son, Toronto, Jan. 11. Father is a 
legit producer; mother is Toby 
Robins, stage actress, tv panelist. 

Mr, and Mrs. Richard H. Bur- 
dick, son, New York, Jan. 16, 
Mother is Elizabeth Birdsell Bur- 
dick, former director of the Ameri- 
can National Theatre & Academy's 
national theatre service depart- 
ment, 

Mr. and Mrs, Wayne Ward, 
daughter, New York, Jan. 17. Fa- 
ther is a member of the Bwffalo 
Bills, a barbershop quartet fea- 
tured in Broadway musical, “The 
Music Man.” 

Mr. and Mrs. Jack Garfein, son, 
New York, Jan. 17. Mother is film 
actress Carrol] Baker; father is a 
film-tv director. 

Mr. and Mrs. Dick Tucker, son, 
Boston, recently. Father is an an- 
nouncer at WBZ, WBZ-TV, in Bos- 
ton. 

Mr. and Mrs. Tod Andrews, son, 
Santa Monica, Calif., Jan. 15. Fa- 
| ther plays lead in “Gray Ghost” tv 





Norman W. Duthie, 71, a former); concert pianist and music teacher.! series. 
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TV’s sharpest eye 
is on 
GRANADA 
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“On the TV rating graphs for the 
North, the red line of Granada’s 
viewing figures towers like the 


Himalayan Range ...’’ 
NEWS CHRONICLE 





GRANADA'S PLAYS 


“During the year of eminent drama productions 
I'd nominate Granada’s ‘ Death of a Salesman’, 


starring Albert Dekker, as the best.” 
NEWS OF THE WORLD 





“The best single item of the year—the Granada 
production of ‘ Death of a Salesman ’.” 
THE SPECTATOR 
“ Granada’s revival of ‘Pick Up Girl’—a very 
fine production.” 
SUNDAY TIMES 


GRANADA'S QUIZ GAMES 
Criss Cross Quiz 
“As television entertainment, in fact, it is in the 


top echelon ”, 
MANCHESTER GUARDIAN 


*“As quiz games go, it is clearly a winner.” 
PUNCH 


“the entertainment value was prodigious.” 
DAILY MAIL 


GRANADA'S COMEDY SERIES 
THE ARMY GAME 


“A comedy series which for reasons best known 
to hundreds of thousands of viewers, is topping 
the popularity polls.” 


SUNDAY DISPATCH 


GRANADA'S CHELSEA at NINE 


“Among all the programmes which jostled each 
other for our attention on the ITV Channel, the 


best (by a very long range) was Granada’s 
‘CHELSEA at NINE’, DAILY MIRROR 
“The past year has triumphed with ‘CHELSEA 


at NINE’. THE PEOPLB 


GRANADA'S DISCUSSIONS 


“Viewers saw ITV’s ‘Youth Wants to Know’ 
panel shaken speechless last night. Next to a 
prize fight it was as vigorous a piece of TV 
as one could wish.” 

DAILY MIRROR 


GRANADA'S FEATURES 
** Homosexuality and the Law” 


“Granada’s very thorough three quarters of an 
hour... was entirely devoted to the recommenda- 
tions concerning male homosexuality... This was 
a solid, dignified, mentally hygienic programme, a 
televisual display of genuine all-round progress.” 
THE OBSERVER 


** Thou Shalt Not Kill ?” 


“... 8 solid forty-five minute discussion on 
euthanasia was quite an event. Granada’s ‘ Thou 
Shalt Not Kill?’ was the more impressive in its 


thoroughness and scope.” 
SUNDAY TIMES 











GRANADA’S OWN PRODUCTIONS FOR THE 
BRITISH INDEPENDENT TELEVISION 
NETWORK IN A YEAR INCLUDE 





26 Full Length Dramas 
104 Quiz Programmes 
156 Children’s Programmes 


104 Episodes of a 
detective serial 


52 Sports Reviews 


Mo <%eatestostects 
sotestonsotoegoate 


2, 


Pua 
eoetee 


o> 


Poctect 
rere 


oe! 


Restos 


52 Sixty Minute Chelsea 
at Nine programmes 
156 Discussion programmes 
52 Reviews of the British Press 


156 Forty Minute Programmes 
in the Welsh language 





Regular outside broadcasts of sport and important events of the day. 











Many special features like “Thou Shalt Not Kill?” and“ Homosexuality and the Law” 























Granada’s productions 


cover every aspect of 
life and entertainment 


and give opportunities 


to writers, artists 


and technicians 


from all over 


the world. ‘ 


Write 
GRANADA TV NETWORK 
Limited 


36 Golden Square, 
London, England. 
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